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“Visual Pleasure and Narrative Cinema,” Screen 16.3 (Autumn 1975), 6-18.

2) Evkx W2 (Thomas L. Burkdall)$! 2001Aell Joycean Frames: Film and the Fiction
of James Joyce (New York: Routledge, 2001)014 2 B A3} ygty, & WaE
(John McCourt)7} AR Roll Away the Reel World: James Joyce and Cinema (Cork:
Cork UP, 2010)el|M & %7] gshe] dafol] &3t theket =FEo] A Sltk
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Zo| 2 ol A (Trieste) o]l HEHA 1909l 1] 21491 U&= v]thaH]
Z|(Nicolo Vidacovich)Z EdH G3}d Aldol AES FAed AlFES iy
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cj2ge] ohel, BAlel al el A ARG M (photo card)] R 38 S A&
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(Bannon) | Agek AT 297U 1.685)0) tiek 2~ 29| ¥hg-2 =39 A
A4 Ao Frh “2WARA, of? &L =E"(U 1.686). ‘:=Z’(exposure)< AR
7l€°ﬂf‘1 Blo] wE3AEE nebr] e SRR, FAl O] s el A dojubE o4
w25 dAgsn 98 2ol gt} He7) Pd sfe] oA mdo] 545}
- ARRE

2
wZo] A “AH (pin-up) &2 FA 9] T 94V} HU, How

r l

o
By



oX
1o
Ao
o
1o
=
ox
o
fit
[
=
i
i)
o
v
L
=

Boylan)°] $¥AZ= ol «“A Al dlWe] AU E7(“Those Lovely
Seaside Girls”)2 Y] Ezg]o} At th52-2 S (musichall)olA F-3std 7} 2A &
Ho A A Bdlg 3td o 5o #ek o7& st} By 7R F

7FE QlE) s FFATE T «ge] Aaoln, HEelol Althe] A FAA 9
a7t Hdtke Ae nEatd, 2o Aol Ao Fo AEsshe AR JJr
#&o] JtHRichards 227). TE|AER Yo} AFEE (“Lestrygonians”)ol A &5

< & U E A ofHA e ARzl tigh BAle wZeln, ARlel] tiE

AR FAgE AAgth «olA] AR B4 opiyt WA el vIARER]Z AL
AT FARA FHgkolop(U 8.173-74). Bl A ZElo] Z(daguerrotype)2 A2 7]7]

o e g9 g DAl T ARRI7loln, 1 E EAE AR AAA 2
o =EAA P EFehs WA ogbA] whekel QlEo] §2olH g ite] st
2 7 AdE = Aol HAREC|Z ARI7E FR 243E Aet Bol

AHEENeH, FAols A Adstet Ads] dAE 7R AR EE @A

B9 04 A= D 4 AIA 2 ek Toleboh(Ithaca) 3HA
229 A% ol 5o} 9t BAE0] 22o] BAED: AF F bl Alo]
2o med, T FRe Al okhe ool 23 Best Ak

d=e g g wifoln AYH w{e EE BIAF(Maud
Branscombe)®] 3]m| g F o] ARzl (U 17.1778-80)

ARZA SHORE Y3 a) WIS 252 o
FAKCH, SR FAELb) (ARE A=

7H) B AFAE (REAHLE £ YT $E HE) oA
% T 4] ofgk ARG (U 17.1809-13)

Az ARlE Fll EFo] "Wl 7h (Nausicaa) ol A 491 e) ¢ 1 AH
(Gerty)E HIFERA W& ouj$5 F g ARl RE E%#%(Maud
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Branscombe)©] EFE o] SlEwl, 214 AL 1877 & afjellwt 27k 83 Fo]
TR & R e A ALDY 1 A9 ARzloltt $ake] A5
A= o]%zjlo Lﬂ,] ‘_rL7o 5/_9]. 470;},] /\M% Jge+s 1:1/\],5]. 031. Oﬂl\ia}h b
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A &) A 7lodeta des et Sle Aotk oH gk A A AdE
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BT Zo] 23t
—FAANAE AFE 7HEEQA Hol Il 2 ohj7t Ech
—FEL ¢ Ml AR IH2HA WESA DAk FLoloH (D 156)
Ado] A& 7Ie AEZ YA S AL AnEzA FEo)gs 7tEee A
Ao ek B4l =dlle Ao7E kARl tE ZA = HlE “$H57]"(magic
lantern) 2 ZAE ATt B 2] 71749 AbAS A7 wjiolt) 1879
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SfAbe 2% a3 AR T, ALY ol REXA). ojHdlE Adfg A
zto] glof. o gtel] A9 &=t -2 Aol QI&E 7= AA. & oo 19
Y AL 289 ¢ kY FEARE wA, AN Y AAATE Hke], s
oM BF O I¥A. F FAlg. T JEA &A= AR $E F
oot A, LAY, &5 Fe= ARX. S Ao R Mg FES
(Lourdes)®] X4, @zte] &, 183 =39 89, ¥ s FHE (U
5.360-66)
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of ngjote] 39, Ahrt 3 Sl B4 5 B LR §lFo| HA ¥ 2]
e 7HEY] 71850 98 AR A APIFY F dthe 9AE By
FoaM Fuo 4o E HetA AFFo 2 giH|AIA H|Hsta gl Aol
el oo gt fAReE BAle g2 oA e vebdth

rY 2E Yo ARFE oA E5-E PlFolA & 5579 Auri]l 434t
] thf-<](Alexander Dowie)?] 7291& gl AUAE B T v|54 o
of taix AZetEA Hve FAS WUt

w3 ALY opF ARV FAE YA Fok 8 FAF gl 7
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vl. (U 8.18-20)
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Z 3dl2] 9 (John Henry Pepper)t 1862 129 240l Z~ t]7]~(Charles
Dickens)2] A &4 o]o}7]9l M43 ,(“The Haunted Man”)& A= Fuiof] 22w A
TUAF dEE(Redlaw)7k A ] FE 3 distehs U AZEb7] AAsiA <
H > MAE o]F FUAAE AAste JAE ot ol 9ol FE ol
YehdE 24 2392 HolF tHRockett & Rockett 48). °] 718 A7t 9A
¢ Q71E Aol s TAIIE FAAA FURAE de 253, tEdd
M 18679 590 ZETE 98 =%(Rotunda’s Round Room)e| 4] 3|3 2] tizg]Ql
o] w=&= Z®Z(Knowles Roberts)7} X8+ A2 FAS A THRockett &
Rockett 49). #AEL o]F FoloA gZole frEo]l F9E Bes AAAH
HoFe 3 8 vhx o] AR SAste T A4S 4o
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I9 1. #1393 (Pepper’s Ghost)
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(the Holy Ghost)©] =] 7]4k3h 2
FA EAE Ade BT
=& A7gd
gEo] zo|AE Ysl(cinematography) M| Th2 J4F A ES FallA A
Zoju g3 2 MZE wjAl7E F8ats A4 g digk &7 o9
o] A%
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N5 A4 &4 AAHNEAE 2 B FT} TZ 22, (“Proteus”) ol A
ZE RS 0 Ao A ABIHA GAE] o] DA Aol BeA A
Fan

Té‘i’*igl *—‘": a3, Stok WHeA BA|, Tl AE A, /M, 2, 3
Al BA, F5, AR o Aw Hol ] FR Edn vhA 2H
gl erdzoANAYH FAE o] T2 Jo] 7IgolA. (U 3.418-20)

7ol AF B 2H# QA5 Z(stereoscope, 18 2 Fal)E o5 A= FhvEt=
=07l o] 9] on|A & FallA] AL A YAAS e U=E ukd
o)1, 1858374l Hde] ~HE e 2RE B|Ab}F HA3 FEu A AE |
Ue AR IiIAAE Bgso] 7P e E47 AHEE 4 AUd die
=839 oA H K Trotter 27). 3FA1 ¥ AE]20] AFg)%ol, o] x| 3o
Ve TAS YAFOR Hol & 5 98 W FHole A AT 5 gl &
AE zta Qieh 2A7FRA Ade] Ao #E 7HE Zolaw ARIA 4
st2 wdate oA 7lee welu Ao AR Qg A= Ad
259 2837 O dAEE BAFoE2R, Ade BAES ARl sk o
ZE9 &t AEA R YA E AlEo] ofd AFAQ Aoyt AA Y] FE
A F e 7wy T 719 ZolaE RSk E Aol o
&g G miAl = ol e tFe Sel g Wz wAdy] wiFolth
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19 2. 2~"Hd 223 Z(stereoscope)

web o 4R ael ARe] w2F B BAT FEaelE 27 94
AAol7] W A 4B $A%e AR A 2T WA Uk
2ol st 240] @ & gl AR WAl BAE Helo @i Je 7)AFA
So AR Yo velFE BAS esle] AMe AAAYOR T8I Ut
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= ARl ‘a‘ﬂ‘i% A %?ﬁl‘i“ %‘ Yoo Bapst &
= 7 o

17} obd 7he &%0] Aol HA)
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FE2FZO o|u| 7} ARIQA AZIIA] fste F-E2 o FA7t of2]
A AgA o BelA 2300 RGahe Yol ARl 9dte e
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op7]el| SA8IE “FHEE E(Peeping Tom) 2.2 W EE 5353 d2 A
Atk ¥A AFdd HH|o] G35 o] BolA #Ao] F3E B Ao #5FH
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Abstract

The Problematics of Representation: Joyce, Photography, and Film

Kiheon Nam

James Joyce pays a close attention to the development of optical devices,
photography and film techniques, which must have had a great influence on his
novelistic styles. The emergence of photography seemed to challenge the
verisimilitude of realistic paintings and novels, but Joyce recognizes that
photography rather contributed to the expansion of pornography. So by tracing the
visual effects produced by optical devices, photography, pre-cinema inventions, and
early cinematography, Joyce poses a problematics of representation that must have
been challenged and transformed by early modernist artists and novelists.

In Ulysses, Joyce brings up Bloom’s daughter, Milly, working in the
photography business, by making Stephen refer to her as a “photo girl.” Bloom’s
hereditary predilection for photography is related to his father’s interest in
daguerreotype, an earlier form of photography, which is not appropriate for
capturing any movements of a figure. Bloom’s attempt to ascertain the presence of
sexual organs in the nude statues of the Greek goddesses undermines the mimesis
of art. So Joyce shows his recognition of the bilateral development of photography
and pornographic business. Bloom’s collection of photographs and photocards
reveals the pervasion of pornographic desire among popular culture. By mentioning
early visual devices such stereoscope and mutoscope, Joyce traces the contour of
visual pleasure in the early twentieth century popular culture, which looks forward
to the dominance of film.

Joyce’s interest in film does not mean his displacement of old forms of
representation such as painting, but rather Joyce embraces a variety of artistic forms

of representation, for example, early cinema devices, to show that realistic
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representation is problematic since it presupposes the prior condition of the rigidity
of reality insisted on by nineteenth-century Realism. By presenting various
representational devices, Joyce makes them compete with each other, thus

incessantly shattering the complacent anchorage of any way of representation.

B Key words : James Joyce, Ulysses, photography, cinema, representation
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