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(James Joyce) r s(Finnggans \\ake)

60 :

“

, (the revolution of
word)”
: “ (didbolic)” T,
? r H. (Levin)
, (millennium)
(timelessness) : (synchronize)
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"(Levin 165)
roy (Clive Hart) 6 4
, (Seanus Deane) 65
, (Deane xlviii) -
(language of dream)” ()
(decongruction,  disolution) (recrestion,
recongtruction) ( ) (dternaing function)
r d ’ (
)(isomorphism) .
“ ( )(decreation)® : (
)
( ) :
r (Finnegans \W\ake)
“Finnegan's Wake”
: (Tim Finnegan)
: ( X )
, Finnggan’s ,
(pun) : :
) - (quas-Jungian)
, . Finn-again ,
(Finn MacCool) ;

. “Finnegan's Wake’
, (Humpty Dumpty)(



Finn-Egan
(egain)
(connotation)

wake(
+ crop,

i} (meatrix)
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(Magter Builder), :
: () i,
. Finnggan
, (Kevin Egan)
: (X fin)
fionn(fair white)
Ty (multilingual)
( )(Everyman)
. "Weke? ¢ 0 e e )Y
) ( Joropse(  corpse
) ; T
(synthetic language)
1 1 “ 7 (6.13-28)

(exegeticd analyss)

(6.13-28) Shize? | should shee! Macool, Macool, orra whyi deed
ye diie? of a trying thirdy mournin? Sobs they sighdid a Fillagain's
chrissormiss wake, dl the hodlivans of the naion, prograed in ther
condernation and their duodismaly profusve plethora of ululaion.
There was plumbs and grumes and cheriffs and citherers and raiders
and cinemen too. And the dl gianed in with the shoutmog shovidlity.
Agog and magog and the round of them agrog. To the continuation
of tha celebration until Hanandhunigan's extermination! Some in
kinkin corass, more, kankan keening. Belling him up and filling him
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down. He's giff but hés deady is Priam Olim! ‘Twas he was the
dacent gaylabouring youth. Sharpen his pillowscone, tap up his bier!
E'erawhere in this whorl would ye hear sich din again? With their
deepbrow fundings and the dugtyfidelios. They laid him brawdawn
danglag bed. With a bockdips of finisky fore his fegt. And a
barrowload of gueness hoer his head. Tee the tootal of the fluid
hang the twoddle of the fuddled, O!

2 ( ) (exegetica andyss)

Shize: sghy( ), dze( ), Jeus ), jeez( ), Scheisy
) schig( )
| should shee: sy, see, sheg( : ), sidhe( : )
Macool: Finn MacCool( )
orra: oh( ), arah( S, ) ora( : )
whyi deed ye diie? Why did you dieX ), “
7(  :2746)
of atrying: HCE
thirday mournin?. Thursday morning( ), Thursday mourning(
), thirsy mourning( ), Thor's day(
), “I thirs( ) ( ) : 1928)
Sobs they dghdid: did sgh( ), they dghed, sghted ( )
Fillagain's: Finnegan, fill again( ), Phil(the Fluter, )
again
chrissormiss; Chrigmas, chrism( ), chrism- consecraed
( ), ChrigChrigoper,Chrig),
msy( )

wake: , cake( ), vaka( : Virgil, ), awake(



) )
dl of the hodlivans: hooligang ), : “Miss Hoodligan's Chrigmas
Cake,” (al) do one's Sullivan( ; , )
of the nation: “A Naion Once Again( )( )
their congernaion: : , congellaion( ),
congermare( : )
and their duodismally: doubly dismal( ), duodecimal(12 )
G R , 2 , HCE r , 2
: r )
profusve plethora: profusive( )+effusve( : ); plethora:

ululaion: ,
There was plumbs and grumes and cheriffs and citherers and raiders and
cinemen: “Miss Hooligan's Chrigmas Cake’

: plumg ), pruneq ), cherrieg( ), citrong

: ), rasng ), cinnamon( : );
trademen-plumbery( - ), grooms (), dheiffq ),
citerers( ) raiderqbandits, ), cinema men( ), Chinamen
( ), snmen( )

gianed: giant( ), chimed( )
shoutmogt:  shoutingmosi( ), “And the al..shovidity: Phil the
Fluter's Bal( )’

shovidity: shoving(pushing, ); jovidity( )
Agog and magog: agog( ), Gogmagogs  ( :

Granta ). God Magog: ,
Guildhall Gog  Magog ( ),
: C )
C )
the round of them agrog: 1) round: whole 2) agrog: : : 3)

groggy (dizzy )
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Hanandhunigan's. he and she again( : han=he, hun=ghe), Han( ) and
Hun( ) agan( ); () (07 BC-AD. 220);
HanHungarian, Attila ,

. Han( ) , Hun( , 4-5
) :
kinkin: (kindred), cinn( ; , ), kin( : kind(
), caoin( ; ), Kincora (1014
, Brian Boru )

corass. chorus, cora( )

kankan: cancan( )

keening: wailing, lamenting

Bdling him and filling him down: Béling: (bell-mouthed)

() :
() () . filling him down:
; : (burying him)

iff: : : :

deady: , ,

Priam Olim: Priam: , 50
50 ; Brian OLinn(

)
dacent: decent( )
gaylabouring: gay labouring( ), daylabouring( ), “Twas

he the dacent gaylabouing youth(

» @

, (Bonny Labouring Boy)”

Sharpen his pillowscone:  shape(shapen, ). scarf( ), scurf(

,  dandruff); pillowscone: ) (X ),
pillargone: ( ).
. one: () ,the Sone of Scon;

, ) (



)

this whorl would: in this whole world
hear sch a din again: din again: Finnegan

deepbrow: lowbrow: . ( : Dief), brew(  : Bray,
)
fundigs: deepbrow fundigs, de profundif ) ( C
130 ), , fundigg(shindig, ), fun(
)
dudy: dug( ), come to dug( ); gudy ( ),
lusty( )
fiddios: fiddey ); Adeste Fiddey ); fellowy
); fiddity(  ); Fiddio: ( );
(Imogen) ( );
(Fiedelio); Phaedo(Plao)
brawdawn: braden( : ); brow( : : ); brow down
(brought down)
danglag bed: on long, lag; a long lag ( ); a long guedt; bed:
dead
With a bockdips of finisky fore his feet: 7
D / /
. bockdips: Apocalypss( ), boca(
: )+, buccag : ) Bock(
) finisky: ( : whiskey; finig o) fin(
)+key; Finn(egan)
barrowload: barrow( ), barrel( ), bar row ( ), lode(
. lodegar)
guenesis. Guinnessy ), Genesy ), guineay
)
hoer: high over ( ), hoar( ), ,oe( )

Tee the toatd: too(add up, ) the total, teetotaler( ), tea for
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the tootler( ), Teey ), tootle of the
flute( )
fluid: flute( ), flood( ), flat( ), flug( )
hang the twoddle of the fuddled: hang: sang; twodde: twiddle(
), twaddleg( ); tweedledee, tweedledum(
); two( , double talk:
); double image(
; )
fuddled: befuddied( ; ), muddle(
); futie( ); puddie( : )
o O( ), O(ALP Lo, )
3 (explication)
(hod) (HCE )
)
() : iV 2
, “Miss Hooligan's Chrigmas Cake” 2
“Phil the Fluter's Ball”  “Briam D’'Lynn”
« )
. « . , , ,
( ), . c) v ),
() , ( ), (Han, Hun , Briam Boru),
( ) ()



4)

(

)?

¢ )

)(Korean trandaion)

¢ )
c )y 7
C )
(
)
C )
¢ ) (
()
C )
) ¢ )
!.
) ()
) ()
¢ )
¢ )
C )
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) ; : :
“ ”(ultrasonic language),
roy ( : )(Dublin-accented
English) , ;
F
|
i} (polysemartic nature)
( ) )

(portmanteau word)( . 9mog, rurban, mortd )

manorrwombanborn:(
drummatoysed:(

) man+or+woman+womb+and+born
) drum+dramatize+toyed

joky( ) j o+ oketj oy+Joycerj oucity( . ,

beangale:(
drummeatoyed:(

) bean( )+dde( )=tale( )
) drum( )+dramatize(  )+toyed( )

2) (polyphonic nature)



J

langui shing:( ) languish+languagetanguish

cropse:( ) cope +crop  ( ).
arraignmant :( ) arangement(  )+arraigment( )
Nichtian:(an ) Nicht(  )+Nietzsche
Sandyas. Sanctug( , holy)+Sandhi( , peace)
3 (polylingual nature)
Finnegan: Finn( : Hin( o )Hinig ;. )+again(
)
O carina: ocarina  )+Povarina( “ 7 )40
Caherinal )+ Kom, Karing : Come, Karina)+caring(
)+carg( : )
bababadal gharaghtakakamminarronnkonnbronntonner .....(
)
Tautaulogicdly: ta . therg), tauto( ), tau logoy(
) tau( o)
flittaflute: flute and lute( ), flutpar( : )
4)

AT ]

and,” “of ,

“
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, tiverrun, howdoyoudo,
howareyou, roy 51
humptyhillhead: humpty-+hill+head
upturnpikepointandplace: up+turn+pike+point+and+place
Fventyseventh: saventy+senventh
fellowcommuter: felow+commuter
sveatyfunnyadams. swveety+funny+Adams

5 ( )(decrestion)

. (f I . 80p0|d =

Smon Dedaust * 7 Lionel+
Leopold Bloom ; upupa = upupa )+Up.up
( )+Utopiatupupa  +pupa +papa ; contranamagnificand ewban
gtartiality= )
Joahanahanahana!: 4 HCE

like a rudd gruebleen orangeman in his vilet indigonaion: (

( ) ( )
). (23.1-2)
glongfelloa:( ) grong+ong+ellow
grousupper ) groupr+supper+grasshopper+grouse( )
newsaum:( ) newstmuseum

handshakey congrandyoulikethems eccesency: hand+shaky congratulaion+
and+youHiketthem Eccles excellency(
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: () )
heirs. herstheretheir+hair( )
6" ( )
T (poem) : :
¢ T 7 (neologism) , , ,
. ( ) () ( )
«c ) .7 4 (wdton A.(Lit2) ,
(tome poem) (paraphrasing)” « )
(poetic diction) , (onomatopoetic rhythm)
( ) : :
: ( ) ; ‘
“(unity of effet) , S. (Beckett) ¢
: ”(not about something, but it something
itdlf) . r (didum) ¢
”(a poem should not mean but be) ,
¢ ", E (Pound) (Imagism)
( )(Vortexiam)
(video-audio reading)” A “ "
) , “From

goldendawn glory to glowmworn glean(
)y’ “the Dawn of Peace, Pure, Perfect and Perpetua, Waking
the Weary of the World( : ,

; )7



242

N
F
d ’
?
F
|
3 (
) bid
rooy (the book of dead),
classicism)” (clasdcy)
(suravantgardi ) T g

(manifeso) :

(linguigic
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16 “HCE ALP—

(dliction),
(William Bird))
(John Dowland) .
; r s H (Crang) " ,(Bridge)
(Dos Pasos) ()
(Newsgeds) Ty
( )
(Dr. Johnson) , “ (discordia concors)”
, S. (Eingein) “ 7
( )moving pictures)”
(shadow show),” ( )Xsound picture), “  (leer)’( (redl)
g () (anights newseryred)”
, 4
(I saboel)
, HCE (Kae)
(Earwicker) , 29

r
M. J
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(plurdarity) (ambiguity)

(exegetica andyss)

2 (transwriter)

. 65

r
J

(source language)
. (matrix)
(layers of meaning)

3)

)(transreader)

(transwriter)”

(connoisxeur)
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2 (pogcrestion)
, , “gullible’s travelg )’ “(
)(camouflage)” :

, “arraignmant” r ,

arangement(  )+arraignment( )

, , , , , ) “relevution”
revolution(  )+revdaion( ) ()
: (plurdity) ( )
?
: 1) 2)
3 4)
, (ambiguity)
r d )
r d r d
0 - " ()
: “purr lil murrerof myhand” :
. ) Xmas (liry : “Poor Little
mother of mine ( ) 2) purr( ), lilt( ),
murrerof(mirror of), myhind(my mind, my behind): “ (

") 5
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(

SOy

)(fores)

SOy



: C )k () 247

( ) T
( )(
y
?
: “He cupped his
yearg here sthearstearstyears)( ( ) ( ) ). He cupped
(hicupped ) “or the joy of the dew on the flower of the
fleds..come to crown ( ) ( ) ( )
W) ‘I messaged his dilltoyds
sausepander mussEls on the kisschen table( ( )
( ) ( X )
)" “Dudify of tha sole, you breather! Ruemember, blither, thou mugt lie!
( ( ) ( ) . ()
( ), ( ) oK
5
roy (hypermoderniam) .
: : (Imagism,
) : S G G L G L )+
( ) (smll image), C ) :
(fading codl)” ( )
( )(Big image)( ) -E.
« » r J(The
Cantog r s(later Cantos)

"(Viennese technicue)
(criteria)
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C ) ()
( " ) ()
SO - (
) ¢ )
RO R G
() -)
)
( , 2001, 4,3 ,36 ).
(
) : Py
( )(weightcolous) , “ ”(palette)
F 3 , “ (
)(funferal, funferal, funfordl)” ()
: “If Arck could no more sdve his agnals
from the wiles of willy wooly woolf!( ( )
« ) c ) () C ) ( )
() )”; “like the bezey babble of baitle of boos(
( ) ( ) C ) )

(ism)
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6)

! a( ) ! 5
) , r 3 “ ( ) » . ,
v s(The Book @ the Dead) “

’ ’
« » o« » o« » o« » o« »
’ ’ ’ ’ ’ ’ ’
» o« » o« » o« » o« » o« B
’ ’ ’ ’ ’
r
) ) d
«

20).

7 34:14) “wake’
’ “Wa(” ’ (E asa_
Week) : Ty
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»
’

“ O Villag
+ )’” 3

» oW
)1

»
’

»

upHift up,

( )(Wakoreanization)

: (
)« "( )
) ’ “WTO”( )’ “ORCD”( )’
( ) ’” “ ’” “
) “Koram(Korean-American) Bank,” “ ( + )y
+ )’” “ ’” “ ’” “ (
( + )’” “DO(IE( +t0Ner),” “ (
+ )’” “ ( + )’” “
’ ’ “ ?w “ ’”
)’” “ ’” “
’” “ ’” “ Germaﬂy(

17«

(rnonQ/) ’” “
)’ “ ”( )’ “ ( ) ’” “ (
’ wn)‘l' ( )’” “
’” “ ( )’” “ ( )
!” “ » ”(llft up:“fe

), “Ten dite brain=Albet Eindein, | am weskes
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peler=Willian Shakespeare

8" ( )(equivalents)
ro (innovative),

(edverturous) (chdllenging) ,

(rikiness)

, (demanding)
(equivalent effect)
“ (receptor capacity)”
ro ( ) (at of torture) , T J

(universality)
s (Poetics) “
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bid |T‘ J
: ()
V. T J
F ; ’
, | T ,
J (Zeitgeist) :
: ‘ () ( )
( ) ( ) () (usylesdy unreadable Blue
Book of Eccleg)” r p
, T 4(The Time) (Paul Gray) ,
3 |T J ’
o 100 ()
“ ”(Wake Industry) , ,
4
IR ” ()
( )

---Three quarksfor Muster Mark!



Qure he hasn't got much d a bark
And sure ary he has it’s al beside the mask.

“ (quarks)” , 1966 4 26
r J ¢ ( Murray Gell-Mann)
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Abdract

Trandation of Wakean Words into Korean

Chong-keon Kim

It is known that trandaing Wakean words of a revolutionary narrdive gyle
into any other language may be asserted to be amog an impossbility. None
the less some trandations of the words are in progress in the world and it
remains eminently transmutable.

The general objctive in this paper is to point out that the Wakean literary
words to be trandaed demondrate a variety of brandnew technica eements
such as Joyce's particular use of, say, neologism, linguigic punning, verbal
usages, mosaic dedgn, intellectua contents, etc. The fird thing the trangwriter
should do is to have the exegetical andyds of each Wakean word, to try to
read its layers of underlying meaning and to apply them to his trandation. In
other words, it shows how he solves these peculiarities of this technicality in
the course of his trandaion and how he requires the skill and senghility amog
egual to the writer's. The Wakean words, “source language,” is of the naure of
what Sephen cals “the uneletable modality of the vishle and the audible,”
therefore, the trandaion should be based upon the principle of these double
moddities. The paper aso dasdfies the category of Wakean words into sverd
sorts of them, such as the polysemartic, polyphonic, polylingua naure, and
demongrates how the methodology of the poetic craftsmanship might be
applicable to his trandation, dnce the poetic qudities of these peculiar words
are highly evaluative in the origina work.

Aridatle in his Poetics writes tha though literaure is fiction, it is not
randomness, but probability; when we read literature we fed a pity, a catharss.
Consequently, the Korean trandation of Joyce€s Wakean words makes it clear
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that trandation per se is not an impossibility which many have 0 far asserted;
it does not require an exactitude, but a probability. It is an art of credion, “a
movement, an acdtudlity of the possble as possble, and an exploraion of
potertial actualities’” (to use Sephen’s terms again).



