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Abstract

Sweets of Sexual Sin

Jongil Yi

James Joyce's Ulysses abounds with foul sexuality; it contains numerous stories
about fornication as well as broad discussions and descriptions of obscene subjects.
These elements pertain to what Stephen Dedalus in 4 Portraif calls 'kinetic' feelings
such as loathing and desire. According to him, beauty created by the proper artist
arouses neither a kinetic emotion nor a purely physical sensation but an ideal
emotion, an esthetic 'stasis’. Stephen, while lecturing on Shakespeare's life and work
in Ulysses, also contrasts "conjugal love and its chaste delights" with "scortatory
love and its foul pleasures." In connection with love relationship, then, one might
also attribute chastity or legitimacy to stasis, and adultery or illegitimacy to kinesis.

Leopold Bloom, protagonist of Ulysses, may be sexually accusable of 'the sin
against the light'; he not only flirts with many other women than his wife but also
indulges in apparently perverse acts of sex. But transgression of established laws
and canons in the social or moral context can be turned into felix culpa. For
genuine creativity often comes from occasional deviations from, and dynamic
tension with, the established norm. In this regard, 'sweets of sin' might refer not
only to the irresistibly seducing power of sexual pleasure, licit or illicit, but also
to the sweet fruit of constructive transgression of suppressive orthodoxy.

The alleged sexual perversity of Bloom such as masturbation and coprophilia,
when considered in terms of 'sweets of sin', proves to assume a more affirmative
and constructive character. The static indifference due to the kinetic masturbation
helped him feel young and regain his altruistic concern for others. In that posterior
hole, with its alimentary function, is an essential natural organ, Bloom's anal sex,
in itself natural instinct, refers to his reverence for the everlasting law of nature.

In this sense, he might be indeed "perversely idealistic".
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