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(epiphany) . “ ”

(the Eucharist

ritual) .

.

. (  Dubliners)

“[ ] , ,

ironical observations of slips, and little errors and

gestures”(Stanislaus Joyce 124) “

* 2011 .



” .   

(Stephen Hero) (Stephen Dedalus)

“ a sudden spiritual manifestation”(211)

. “

[Claritas is quidditas].

[ ]

. [ ] ,

”(213). (Stanislaus Joyce)

(Stanislaus 125).

.1)

  

.   

(“Ibsen’s New Drama”)  

( When We Dead Awaken) .

.

(Rubek) (Gabriel)

.

1)

. 1940 1970

“ revelation” .

(Irene Hendry) “ individual essence”

.

(Florence L. Walzl) (Robert Scholes)

. “

[ ]

a sudden revelation of spiritual or

moral meaning, usually as to the essential being of a person or thing”(Scholes and Walzl

153) .

(Stephen Dedalus)

.



. (Miss Ivors)

2)

(self-serving) (Irene)

.

. “

”(406) . (Maya)

.

(emotional demands) .

.

(Gretta)

(Galway)

. “ The Day of the Resurrection”

.

“ ”(405) .   

.

.

“ [ ]

, . ,

You are not a sociable man, [Maya says,] you know that, Rubek. You like to be

by yourself and occupy yourself with your own affairs”(403).

  

2) .

, .



.   

.

Thinking deeper and deeper on himself and on his former attitude towards this

woman[Irene], it strikes him yet more forcibly that there are great gulfs set

between his art and his life, and that even in his art his skill and genius are

far from perfect. (Critical Writings 54)

[ ]

[ ]

.

“ ”

“ ”(Critical Essays 66)

. “ ”

.

.

“ the cross-purposes and contradictions of life”(Critical

Essays 66) .

.

.

[...] the facts that he is devoted to his art and that he has attained to a degree

of mastery in it mastery of hand linked with limitation of thought tell us

that there may be lying dormant in him a capacity for greater life, which may

be exercised when he, a dead man, shall have risen from among the dead.



(Critical Writings 66).

[ ] [

] [...]

[ ] [ ]

.

(Jean Piaget)

.

.

,

, (schema)

. (internal mental

structure) ( )

“ [ ]

”(Wadsworth 16).   

.

‘ the self’s attachment to others’

‘ the self’s differentiation from others’

.

.

‘ ’ ‘ ’ .

.

.

.



.

.

  

. “ ”

. “ ”  

“ ” “ ”

. (“Araby”)

. (“A Painful Case”) (Mr. Duffy)

(Mrs. Sinico)

. (“A Mother”) (Mrs.

Kearney)

.

(Kathleen)

.

15  

(“The Dead”) “ hospitality”

(Letters II 166).

14

. 1904 1 (the Morkans)

.

,



“ ” ,

.

(emotional bonds) .

(emotional

synchronization)

.

, .

(Michael Furey)

.

.

‘

constructed’ (71).

. ‘ ’

( , , ) ( )

.

“ affectivity”3)

.

.

Since structure does not exist without energetics and, reciprocally, since every

new structure involves a new form of energetic regulation, a particular sort of

cognitive structure will be found in concert with every new type of affective

3) “affectivity” . “ ” “

, ”

“ ” “affectivity” . “affectivity”

(emotion), (feeling), (will), (passion), (drive)

.



regulation. (12)

[ ] [ ]

[ ] [

] ,

.

(anxiety)

. (Michael Kerr) (Murray

Bowen)

.

An important consequence of anxiety is that it creates pressure on people to

adapt to one another in ways that will reduce each other’s anxiety. (78)

.

‘ separation anxiety’

.

- .

“ evolutionary

transformation”(Kegan 82) .

.

(family anxiety) .

.



Since anxiety undermines a feeling of emotional well-being, people

automatically act in ways designed to reduce anxiety. The greater the emotional

interdependence of a relationship, therefore, the more easily people are

threatened, the more anxiety they experience, and the more energy is invested

in actions aimed at reducing that anxiety. (74)

. [ ]

.

.

  

. (David G. Wright)

. (Eliza) (Nannie)

(Julia) (Kate)

. (Father Flynn)

.

.

.

“ [  

] ”(288).

.  

 

. 4)

4) (“An Encounter”) -



5)

.   

.   

.

.

.

(Lily) “

I suppose we’ll be going to your wedding one

of these fine days”(178) “

The men that is now is only

all palaver” “

”(179).

.

He was undecided about the lines from Robert Browning for he feared they

would be above the heads of his hearers. [...] They would think that he was

. (“Araby”) 1 - (Mangan)

.

5) (“The Boarding House”) (Doran)

- .

(scrupulosity)

. (“Two Gallants”) (Lenehan)

(Corley)

.



airing his superior education. He would fail with them just as he had failed

with the girl in the pantry. (179)

.

. [...]

.

.

.

. “ a

West Briton”(188)

. “

”(189) “ ”

.

(the high-level anxiety) ‘

emotional attachment’ .

(“A Mother”)

(Mrs. Kearney), (“Ivy Day in the Committee

Room”) (Henchy)

, (“The Boarding House”) (Mrs. Mooney),

(“Eveline”) .

.

“

”(186-87).



.

.

A shadow passed over his face as he remembered her sullen opposition to his

marriage. Some slighting phrases she had used still rankled in his memory; she

had once spoken of Gretta as being country cute and that was not true of

Gretta at all [...]. (187)

.

.

.

“

resentment”(187) . ‘ ’

.

.

(emotionally independent person)

.

.

(Kerr) (Bowen)

. “

[ ]

[ ] , [ ]

The increased undifferentiation means that

the functioning of family members is more relationship-dependent, a dependence

that spawns chronic anxiety”(115-16) .



.

(“A Little

Cloud”) (Chandler) (“Counterparts”) (Farrington)

. (Aran Isles)

“ , ”(191)

.

. (Bartell D’Arcy)

“ The Lass of Aughrim”

.

.

He’s really an awful bother, what with green shades for Tom’s eyes at night

and making him do the dumb-bells, and forcing Eva to eat the stirabout. The

poor child! And she simply hates the sight of it! . . . O, but you’ll never guess

what he makes me wear now! (180)

[ ] ,

,

. !

. . . .

.

“ a keen pang of lust”

(215) .

.

.



.

“

He longed to be master of her strange mood”(217)

.

“

”(217) .

“ ”(219)

.

“ ”

.

.

“ a ludicrous figure, acting as a

pennyboy for his aunts” “ a

nervous well-meaning sentimentalist” .

.

It hardly pained him now to think poor a part he, her husband, had played in

her life. He watched her while she slept as though he and she had never lived

together as man and wife. (222)

.

.

‘ ’

.

.



  

(Grant Richards) (Letters II, 134) 15  

.

.

(    A Portrait

of the Artist as a Young Man)   

.  

 

.

,

.   

.

  

.

. .

.

.

( )
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Abstract

“The Dead”: Gabriel’s Epiphany and His Evolving Self

Sangwook Kim

In this essay, I elucidate the cognitive-developmental dimension of Gabriel’s

epiphany in James Joyce’s short story from Dubliners, “The Dead.” Joycean

epiphany was once treated as merely Stephen Dedalus’s aesthetic theory in much

of Stephen Hero and in part of A Portrait of the Artist as a Young Man. Joyce

himself, or via his brother Stanislaus Joyce, said that the epiphany is a literary

means to expose his characters to self-contradiction and make them realize truths

they are self-deceptively blind to. I reevaluate Gabriel’s changed perception of his

wife Gretta the crux of his epiphany from the perspective of family process on

the level of cognitive science. One of the great findings by Jean Piaget and his

neo-Piagetians is that people may change their cognitive structures to adapt to new

experience. What is significant in cognitive structural change in this instance is the

intellectual leap pushed by emotions and anxiety.

In “The Dead,” Gabriel displays a hypersensitive personality, a sign of his high

degree of emotional dependence on others. His anxiety in public life spills over into

domestic life, disrupting the marital relationship between him and his wife. This

emotional pressure, pushed to the limit by finding his wife’s distancing from him

as she recollects her dead lover Michael Furey, is too great for him to cope. His

epiphanic moment comes about when he is forced to choose between the

narcissistically self-deluding self and the objectively self-evaluating self once

awakened to a new ironic reality that she has had an existence separate from him

and hitherto emotionally and cognitively incomprehensible to him. He finally frees

himself from his self-delusive constraints and objectively assesses himself and, in

turn, accepts his wife’s individuality as a being of free will, evolving in Piagetian



terms into a more intellectually and emotionally mature person.
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