FA|Ql 2~ o4 g,

A2138 1220159 69) 135-162

alsE o] AA:
Aol Lo} 2= FAlol|2e] wlet A

. 5ol7H

WA Yo} & (Virginia WoolHe] THES e WY F shite HAES
Sate] Zrte] ARG Hele Aotk EEXE HAIAE HWYFH(marxist
feminism)©] AlZelAl ¢l v o] 19799 E3d oD A v}A 2 (Jane

Marcus)E H| £33 +E2 Jﬂ‘j]l/]/\E v 7150l X5 7HEAA o Ade o4
2712 A s)gkeh) 19861 d EEl A~ 2L =7 (Alex Zwerdling) S &3 E&o #
g A H g e MFE B} AR AN Aok Sz} AA A Ay (Virginia
Woolf and the Real World)g Z3rotith. An|Fo Al 2Eo 2 FEu o g
gm0 4ES HAA02 NeU, SEE ATH AvUAES WATIRE
o7 spobgh v A Al=glek 1980t FHEEE 2015 AA7EA] 225 T

1) Virginia Woolf on Women & Writing: Her Essays, Assessments and Arguments, ed.
Michele Barrett (London: Women’s Press, 1979).

2) Jane Marcus, Virginia Woolf: A Feminist Slant (Lincoln: Nebraska UP, 1984); Virginia
Woolf and the Languages of Patriarchy (Bloomington: Indiana UP, 1987) L.
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A, A=, A FHE o] FoAR A e Y ~E, vhd
TR}, WA F TGO R e v A ¢ g9 =itEe] WRE S neld ),
o] 2u} A X|H]% <] %—L HIF o] F/HE o] FATAL = F<do] opd Ho|tt.

x| PGS A2 71E HFol= 2 7HA] Aol gtk 4 4ln
2] A (aesthetic) E—Jﬂ' A2 (political) &L 5 3"?‘6‘}7‘:— H)H & o] it
o5& BHE2ME 1579 dY9oR dex e gYdt §xE Aolgd

g HAAA A7ER B 9, 1938 o Allo] T4 He 71%(Three Guineas) S
Eal A, AT, TR A L] AdE vEg e xe AR g A
A A7t B}, o] Rl &3 HHIIEL £ o FE F PAF oln|
A7F FEAR AFs AEst] ee Aol Aok dAd HnyAE w7l
nAAE £29 ZAF F 19319 2 TIHE (The Waves)= “HI§E] 470l a1 AU
Al “Fol7shn] AW oA A4S we B2 2-ol7] wjEd 7HEAA
AR, AFFed Agste d2E7 2 F gloka Bk, ¢4, X9
TE ZZo] XA AL ort "l AEgy Hi H|H 1S0] 9t} o] & ]
= B 7SS A® Holo) AnFoAolgn AARE &2 27)2S

foAfe 27e] AAA ow g @t 2d=ae 19861 HHA = o] l
gt} oA 24 =d L dlolH|= dlo|4] ~(David Daiches)”} &=2] 192214
A TA 0] F2] Wy(Jacob’s Room)S] 1A 2o AUA|A FFale] g AE0|
ol A7kl FAA oldlg =7 S HHITAL A HETk(62). o] 9k ARG )
o
_‘?'.

b

ol

A, uk2 84| (Mark Hussey)© SXZ& “AA ~47P=2 FosiH, X7} &
o) AFo] 17 vel U3 A3 Wgolehn et ALk). E o}

= Ji‘i -ll'r l~> b

|2 A S =9HJane Goldman)< 19981 A A ol|A] &3 9] 2FF o] = 1
ANEE dAFA o gt 27t AnUAEA 93 whdshes 2 oR sfA st

&3 H|H 7ot A7) Z7)el dluto] @4 2](Hermione Lee)7} Bt
AEe] AR SRt e 7189 AFY R S0 v A A o1, de]
Ao, AFolAe] Abmitel SEolgke Qellst AAdA ‘3101‘5 T 3
A€ AT A% Bk 7)ze] FAH

mn:
o
>ln
el
M o

o i N (K

3) #rlel o1 2 19203088 Q. D. #¥I Q. D. Leavis) & F4 2.2 ol FolAd “iA]
Yo} &xo] E g et FZ7e] 90 2t Yol FAH|H 7HTom Pauline, John
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Aol thal A A7IskH =ols Aztetart gt &2 HAYE w=ohe

AFE o 2= YRR, thare vjgo] ngta A& M2 gHE Ao
A= Agko] ot) ek Aol Hhalo] 9lo]A] 7]|Ze] H|H L A o]} A}
el BEsHA 2HE o] HAE Q] 7|gE A on| & Hauat A Ed

A=
o oA FETE T o] AEE A4 o|nA & FAA FHoR Y
24 2t 5A3%s o] WAl vl A 3 =& (Miss Hudson)e] “H ekl &3 (purple
buttons)7} AFIEAFE7HEC] /4 YUY HFE AT B, &4
fojm 7 A AEsd e 29 g} 9= wgdrtn a2 Aol
(Goldman 193). 3 A A7} Wvk(Jessica Berman)> "oz o] 538 = 432
A0 E HAH (Percival)] 9 =r34A ]*E@EL(BUF)J AZA} QAgE B&E
(Oswald Mosley) & A sttta =450, Fot%, & ]ZJJr A =52l ol 160
T geaeg ToR Ytk ol HHE L £ HAES = 0}“‘3]
AR A gk 27ke] v e F83

T Eg AR AP o7 TET SRR 2] FeAES AX Y gyl
2 E% v 2 ded #3832 A4 dalE dga] ¢ =72 S4A1Z *’F
Mol A f8sith. ek 2A#] AN S =dte A A7t o=
A Azote 74 A7) o xo #Agle] v e FAEe HE '/F‘
= AdME A7 ltk

_%

%o,
L
rir

2 epe gasd 798 444 7EE dAeke P ee] A2E F,
g9 GREA SR GAYY GAlol A1 EAA G o AR FHL HAA
Te A oR dolke BN flEte 4E woldna . ol %
o, §20 99 B9l BAE s AUAA FIBAE i 2o

O ZHE AA7 HE|Fo] 7]

Carey)ell o8] YA ATtz
dl, 207} = feke o
< @& F U HATa EATH133).

4) Jessica Berman, “Of Oceans and Opposition: The Waves, Oswald Mosley, and the New
Party,” Virginia Woolf and Fascism: Resisting the Dictators’ Seduction. Ed. Merry M.
Pawlowski (New York: Palgrave, 2001) 105-21%0 =
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W

27 1999 Aol cheh, Qo] EAlahe ALY OE 484 TRE B
Foun ZAA A8 FAYY Aotk AN SLE wEA A5 Y
of Bal BAL F1go, wEAe AelE 207 Aa Bk B
B¢ 3¢ Mofitin uA) gt weht AZE Ao @ BolFetol] 7

)

dA gxo] 719 xgs Agrto|at FIHEIR AR A 2(Jacques
Ranci¢re)7} Bole dls-&8ke] AR g3 DR grekolleh &3te] A
= Adoly “A A FAS F4 AHske o s Bl dovA] o, 3
ol “AIRVE3 B35, B &g, 7THAQ A HIZMAA A T 7F <t
oA A i AFETE FA 2 AHre 2ZoAlE A &HTHPL

e Fl &9 g2E7 B3t AN

2 O
29} wFAE Atold] HojAlE Aol A4S
s A
I=]

1. A3 FA 29 ndtz A

Al 27t AA e nekAA] de & E8he] PGS oldlsh=d
sit}, @k u)l SE A Z(Louis Pierre Althusser)S] A|Ato]71 = P& FAld 2=

RO A8 72A SRIA d8eE et AEY WA AR,
=)
N

s
g
of

ko] Aol ek M2 kS AAFTES) 2000 ZFoA] A&
Tzvel 83 g3l YA y(Le Partage du Sensible: Esthétique et

Politique)9) 2= A A oA Ao 2= o] En} 7H7te] £8P (the distribution of the

1)

g oo

7}
7
9

e

5) A Z2E 1965 GHAZ ] FA TAHEE 97]y(Reading Capita) s B3 wF2A 2
o AXEAZA FLPAT 19749 "LHM 29 2Ty (The Lesson of Althusser)<
53 F2F gtz td g dAdt) 20001 Te] B2 mgy PR, E 308
ol FE e FX BAE AH}E & ANYTH
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sensible) < At B S Fall, 1€ @A, S Aol 9aA] ARYAE
YA EIH= O Aol wEojd 21‘3}3’_ A ]

7ol et RS olsfstr] Helli e, $A1 7189 ddo] 7] e
& FAH 1 ke AAE woled thm 3
&8 “ztzte] A& A9 AH ke AA %‘?T%-q] ZAE FAl =8y

v
ol
>,
K
(r
=
lo,
ol
ez
o
N
o,
o md rr #zr lo o) fr

72¥2) zke] Apd gk AL A A S T=gkthRanciére, PA 12). SAo|29] A ]S
o] Arslal, Al-F7te] atol & Bt YA EAlshs AujAA s 94
Al FE o] slom, BdE 72t AAls A= ohE e ofs) 2gE) 5,
w7l T Tt ) FHE 54 Tl dvte AS ARtk a9
TP ERAAE et B2 OgE Favbe o] 33t S0 & ik
T A Uxat 1 23, SFAAE o] 992 Hsa e 5 A
E4% SaewE =y Aot 54 FEAZNE wAge Jde] A<}
Eaele Ak gte] b2 g wEe 7] Wi, o HA elAe A7HE
T st

w7ke] BEAAE Aste AN FAd2E EHE(Plat)e] TH7L

y o
(Republlc)oﬂ SAstE A9 E(artisans)ol] T Tt ZEhEdd wEW AUE
< ANEY A el 2] o oldelE ofFAE & F gl HY T

&3 A}wom 248 A9 Lol Aol FATE Bl w5 9l
wol $RE FAslokehe wEARD & 5 Utk wR FFEF O S3hE EA
Age 3A AnsIGH okizlole] ASAERA, Wl ASAl. Fet
£ 2T E w59 AA) thek A|7bo] R o|sh o] Folt
9] uhitel B FEAL Aol JA A Bt 749 LEAAE 75T

6) TWellA] o] AL Tl F& Wt P2 HAH o] 20080l EREHATHL A
S, EMERb). 2] 2/ ATl A2 ‘sensible’ FHd o]kl MY
3o, ol ozt 7‘:‘—%2 B gfof FAlo 29 -rXJH*Ur =AE Br} i
Rl #@E F Sivkh e A4, Aol g, B3t 58 S5 vl FA
27t A& B3| Lol= ‘sensible’ S ’\]ﬂﬂ A7bs 23k A A9l o)) o
Folt}y. B =FoAe o] Ao Q&g JEH|S AMEITL Jacques Ranciére, The
Politics of Aesthetics: The Distribution of the Sensible. Trans. Gabriel Rockhill (London:
Continuum, 2004). ©]% o] A& BRx <48 vje p4R F7|3)
7) Ranciére, The Politics of Literature 482} The Politics of Aesthetics 127 L.

031
N



ot 54 o] AAE lofok & el wjAaH, wEE g FAA o At
Zlo] Akl o] A A A QhelA] o] Foj A& dolth W}F/V‘i w8

A=Y A3 &5 AT 4o et b FEAY B
Z 52 2938 & 9la w71 & F glerkE HolEth(Ranciére, PA 12).
w&A A gk AujA o] FEE FHuA A 2= T A9l T
Z|(Stéphane Mallarmé) Althe] F3}=r w&7|#e] w{AE0] HolF9H u}
2 2] det AHL o2 Sr} TRk A% J(Polztz(:s of Literature)| A A
A2 1947] B8Te] wsAEe] wEANA & H2AVE YA, 2 7
oA F227] F50] wEAe] Fito|dolghs AHE olofAA] GEE FoE
Z1EAqTha Eeth(83). T Fokmo wALEC] At T F52 T T
A ANA FHEEY A7), F7], T B ojnjA| o FAH o7 A7
AZL 203 <25 & o BAAC HA R Fdd AL F2E P9 FE
EEAE Qlofob @ o RREH ogdd S $Edy] wiolge Aot
(Ranciére, PL 83). =547} Aa 7 A <tol] glojof gttt Jutahd oz Qg
T wEAEo] “Ad7te} AU G (FIIA)F2|EY 2 2
27l EA7E Foga, v1&olzl S27]e HEol AAE e e =
2] w0l Witke Ao] FAld| 29 gjAlo|thPL 83).

FAl 2] wgHA AAl= 71829 ABAAZE fA skt ke e BE
AAE olsto], L] A AAZFE A DolA Y& Fejoltt. v|eH4]
7] =
=

ul

o

o,
i

Z9] A A Al BELA](the dissensual)E

atH, FA 27F T8 Al 7EA] AlA| F shelth ZAld
k7] 8l old dHEe F 7k AA, 5 w2A AA

(ethical regime)2} A4 &2 A|A(representative regime)E Argatc}, 214 AAle
d&2ES oln A (image)oll E@stttal AW ZehEe] Alzho] Aulste 9
doltt. & AAdAM = onAES] EA FE7E AT FEA Y oEX
(ethos)ell ofu]dt J & S YAlsl=A 7t T 838t &, dle o|n|x|g} Fojo=

AEHEE 544 99 2 %1, deAEY] BAY §woh AxET, ¢
L 77 B B3 e YA LA YAl A 71k
DA H, ol fElA AAY A E G AoR B 5 ok &84 A4

o Hlal o}g] ~Ed @ ~(Aristotle)2] V™Al ~(mimesis), ‘1]-/\] o) 2idEE
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2= Ad4 Xﬂxﬂh d=2Ee SAE AP st Goolth AdA AA St
A s AAE e TR EAof dthe PH R RE "ojA Yo}, |
AREEH 2528 d&d A 183 HES 2H FkRanciére, P4 21). A
A AA AN dzo] &8 2 1"?—“}71] v AE AR AR o] 2] gk A& &
HAZE Atk A AAl= ofd W2 o] Ajdo] AU A, A3 eA] FA%
A, AE 7hg AR Brbsd AA S FE o] Wi, Al Azl <
Ak« el 3257 (forms of normativity)s THEo] W THRanciére, P4 21-22). A
2715 o2 o, A8 AA A Ald o&ele FA 2384 & FA|,

S AE £ T e Y2 7R A 2] g A Fdshe sl EAE
o &2 A AAG A AA L 2] vEA AA e des HAETIH EEE
Aot T2 FAANTIA] %o, dlE9] “Eo]/d (the singular)< ¢17d SHth(Ranciere,
P4 23). ol “d&, FA, F27d| EAske AAAAZTE EeE AE4 g3t
o] th(Ranciére, P4 23).

FA 27} A A n|eA AAE ded ol Aeds Axsta 71E
AAZFE S 2l & WA witol, ddolA fed dee] @AY= H 7
ghohs Ao Qg 7hsAdel slrk aAlut FAlo| 2 Apile] 20081 Aol
oA 23 AFeht Aol mgtA AAZF Fxake “n|H e cofuiFo]
U frFAE S A A 3l S aab] g Zlo] o Th9).8) #Aldl
2oA o] #ele FAE FYst] g AR otk G WA o g o]
&l e 71&9 et o2 RE Zeld ngHy A= AujA A < e
BAY FtE nidete WA S Bl BA A EHE FEIT e FAd=

R

7k dehe vetd AAle 2RH R PAAL Fhtel vk dle2 230] Au)

4 G2 A Sgold Ll U Aol S AL RTHEA, A TEY 1
§5 Alole] 5ot 3AE AWsH] MR FAH Ro] ohel, “ool
e 30 AT §9, F dgo] A0S PAHT oA FUE WA

5
= W2 witel] %A o]thRanciére, 4D 23).9)

8) Ranciére, “Aesthetic Separation, Aesthetic Community: Scenes from the Aesthetic Regime
of Art,” Art & Research: A Journal of Ideas, Contexts and Methods 2.1 (2008): 1-15%.
o]Z o] &< & | “Aesthetic Separation” -2 %71

9) Jacques Rancicre, Aesthetics and Its Discontents. Trans. Steven Corcoran (Malden: Polity,
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u|gkA AA o AxE A
FAld 29 HeE da
Ao} dgd| A3 FES
gt Al A A % B E
A7} feke ARRE A
N % % gin Az B2
AL W AR, AP EdA
2 FEA oA, Aze] A
PL 4). k2] 57 o= 7155 A%, ¥}
= é«] TZNA &3 IR 7y
Qarhd 7z 2A 2l B
1 80 e A e
o gHzke] A Zuj 7} o] Fo17 Aotk
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oA Hu, “F3
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&8s EEuA e
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ojo
29,
re
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(Ranciére, “Aesthetic Separation” 10). FAlJ2& A% HY oﬂ “H| A j]zjlv
(apolitical)oi Holx B49] g3y} EAd4d o 2201 1|3}
ER A Ui A x}~ *}ﬂ ETH Apale] Al zﬂ% —::@‘ /\01] @A]

:L
F

2009). o] A& A8 u 4pZ F71%
10) Ranciére, “Aesthetic Separation” 10M .
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Iri A%, 29 Af2e AN w5 9L ol £ 8] 99
3 Eol vBeiof s wEARE A4S B4 3 e
U9 998 BUA A9, o= Hed g Je
y

FEete] 7&??‘4 W EWOHEL g /‘1% Tekav 7t A% 19417] ARt
7o vt wkel 28

Z}iﬂ% A A]

o
o|th(Ranciére, PL 92). A|¥j& THE x
£ 7HE 7 de FA U
atal FA A2 e AAE o=t ol Ao qEg xR A

2E A9 g tsl g o] Wi,

=
=EAE EUT

M
I
Fr’

[

~ = =2 210
FAANE A= %H A;UHL A% oft, 1—;—% dedE 57 g
AAE Fofjgiet. 2y o] AIAQ A TR olE THA Aol sk
el 3 Lo T sfue] rrololt A AA At BE S ouH]F
= AAA F8E Fe Aotk o X*oﬂ AAAM =FAE Al FHE Atk
[..] 3% 252 284 383l 755 ZuE oA 9t diveid 2
A ZAd FHE, o] €FEY ERE °§% SolA 25 AAES 9T A
w0l a5 A §l7] wZolth (PL 87)

A wmEAE Rl wEE 9 el FHE stk wBY S
ARSAD A5 B wE FUS w5 AP A el ol $52
] 391 & 4012 2} Aagd, A2
B wEAS fA QAE 2
=

A
Aote B %*SH Hol#] odd AlA ¢k 5

5 W
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1L &7}, w54, 397

A 271 AAAZ A 71 ol E2(ethos) — 27, =E AL, AR}
] 1940 o Ao]ellA BHEHA AdH £ 1940Lﬂ 49278 =%
] 3](the Workers’ Educational Association)o|A] =5AES AFoZ o =127}9}
Feto] nYE FAZ & ZAAE gk 1940 8 T/\Hi—‘_r =227] 5(Folios of
New Writing)dl| T71&0171= & ,(“The Leaning Tower”)IDo]gt= A 5o &%
g o] e &4 AA wF2e dA7EY e FolTde] tek &
Zo] wihe F oA o g HojFrh 19309 959 dE GAANES Eoty
dag Aot ot e ddstuAg o, gxd w2 Fate] uF
Stol] gk 259 o] -2 93AQ Aotk A FRITHAATHES AL
Folgroly AAA o] }S & AIE FAEYE SAUFAA Avtetaat
=AU ZFoU = X}E‘ﬂr oiﬂ &l ?‘] 2344

>
Bl mo
Ho (K

1%

1&gk oAl £XE 1930d G5rtEe] dWd 543
w3t} o] ol5ol9ld D. H. 23 ~(Lawrence)S E3Hale] =
d9]E AlfetH A (Chaucer) AIHZHE] 1930 dthell o] 27|74A] tiF-29]
AZES Ao “=2 2| A(a raised chair, 168)] ot Ao] &
Zo] Aoty aFe FTIPLYEATLEC] ARG wE e g
(tower)Zt EO O 2 AMEH M, ARG o] WAATIE] T L AL A, A
A EEE BT £Xo mEd 1947] d5AkE] = AlFe] 48 £ty
ol U] el AbHES AT ekl Sl 2 U, A4lol &3 AT
B ARzl A dofihs A S tiete] e A= FAI gk A7te riR7 kA Soh
o] F ol=XZ(Matthew Arnold), ¥ 23L(Walter Scott), ¢Z = HY<L(Alfred
Tennyson) 59| 194]7] 27158 F3 7Py ol A A3, 243 =(0xford)

11) Virginia Woolf, “The Leaning Tower,” Collected Essays II (New York: Harcourt, 1966)
162-81. o] T7]gof7ke ®© o X3 X9 oAo] Q18 o] W FAL
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H
) AASE A0l £ Aol A
F4 S 24 9 A ko) Beg fAdn EAL T 5 AT A

20*1]71 ZHHRE & **5‘(01 %E}ﬁt‘r. i} o] EEdl

71]%01 = EE‘rWﬂ 7104*1 Aalo] el
194171 273 22, 718017 ol 1

wle] AAE W2 WA Ha, Adse] 543 Alw oflx] An sike A&
AR =t Aot

1930d0) FRATFEe) AFel i AL FofRae] o Huzow
ololAit}. “EA|oket Bt o|delotel ~HQlolA T Uo] ojikm FEA

S YHst=s e wokd 1930 I #2 Aried “Avld e
(aesthetic emotions)®} “7H912 FAE"(personal relations)ol] s B2} A7t
< Hd 4o 3o 71th172). ARIEL] ©o] “Eo”(injustice) 9} “AA”
(tyranny)°l] o3 A= 21 $UAThe AMEE A4S A7HES 8l A A=
A vt nAti(172). Agket 2A71EL «Z BrA"(Karl Marx) S 9L, 34t

2P (communists) 7} E] ALF “HEERA] A E F20] 21 (anti-fascists) 7} B TH172). FA|

2o g0 WA, 7] &7l o Solle FATIELS &elA AA <
oA P S FPetual Yt ol EL AR FAH R | sy = 5}
3, el A AR SolMoldith 1 Al S Bl Wl = dhek(174). A A &

Z7} A&t Folx WY (Louise MacNeice)e 1939 Al T7h& 47,
(“Autumn Journal")7 1215k, W 8 WEG F43 o) ge] ATkEE ARA
598 relt BAld Ale] S A8 S FAdlolt B Aol olA 2
ol “RE ARe] F5AL RE ARe] AFEE ARPE BEAD IAE
o] YAl dgE WAAstEe] 2 dd 010]1:}(175)
$2E 189 ) 150l 8% 28 A 2T 2AAES Aok
A}, et glo] 1930 RE] 19400l 714 B AHAES
o] B2y 059 AAAL 1947] ArhEe] ARAR A
S S4apl efdnke 4ol Vel ek, Asld o A% 19%
FIANE AR E A7k 222} )t Far, $HR, 89 S

phiA ml

™
m\~> ST o o [ =X
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AstA EEIT B X Ao dEd o5 2& F
A e R E T nkE AL o e ol vk Q1R ittt §
oW 253 9 A 1, 25 2L TR I4Y 2EE &
W2 Ffrota A AT E ol lTh(176). skAIRE 2 Z7F B7lof 7]&013
94 A7MEL o 4—51 ol HEHUTE HelA 7L A2 o, FE
g 93 =72 UEATE HAME A Atk 7€)%l gel ks
o tj g H 102 Qlaf “A]"7} ofyet Amxe] “g¥ 3 27 H,
% s

e o]t]% ]g-zj 6to]i/\1i THE A 01‘3}(175)-

J

o] A
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Abstract

The Politics of the Text:
The Aesthetic Regime of Virginia Woolf and Jacques Ranciére

Joori Lee

This paper explores ways of rethinking politics of the works of Virginia Woolf
with particular reference to Jacques Ranciére’s conceptions of the distribution of the
sensible and the aesthetic regime of literature. Ranging from the feminist and
marxist scholars from the 1970s to the critics today, a number of academic readers
have struggled to draw political meanings from the textual surfaces of Woolf’s
texts. Despite their contributions to placing Woolf’s works in political discourse on
class, gender, and nation, their studies have been exclusively focused on the act of
deciphering political codes and symbols inscribed in her texts.

In challenge of the critical reception in which Woolf’s texts are reduced to
political allegories, this paper seeks to argue that the works of Woolf become
political not because her texts convey the author’s political messages but because
they engender new forms of discourse, what Ranciére called an aesthetic regime or
a dissensual community. Relating Woolf with Ranciére, both of whom believe that
politics begins when impossibilities are challenged, this paper presents the ways in
which Woolf’s texts create the “dissensual” effects on the existing social system.
By focusing on two lectures addressed to working-class men and women, this paper

is to reconsider the politics of Woolf’s texts.

B Key words : Virginia Woolf, Jacques Ranciére, the distribution of the
sensible, aesthetic regime, politics of the text
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