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9l Ulysses, Chapter 18 “Penelope”: Lines 1-123
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<] )& Sentence 1>
<Joyce’s concept of Ulysses>

It is the epic of two races (Israel —Ireland) and at the same time the cycle of
the human body as well as a little story of a day (life)..... It is also a kind of
encyclopaedia. My intention is not only to render the myth sub specie temporis
nostri but also to allow each adventure (that is, every hour, every organ, every art
being interconnected an interrelated in the somatic scheme of the whole) to
condition and even to create its own technique. Each adventure is so to speak one
person although it is composed of persons......

(Letter to Frank Budgen, Michaelmas 1920)
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<Chapter 18. “Penelope”®l t3F Joyce's letters referring to the chapter>

“I am writing Ithaca in the form of a mathematical catechism. All events are
resolved into their cosmic physical, psychical etc. equivalents, e.g. Bloom jumping
down the area, drawing water from the tap, the micturition in the garden, the cone
of incense, lighted candle and statue so that not only will the reader know
everything and know it in the baldest coldest way, but Bloom and Stephen thereby
become heavenly bodies, wanders like the stars at which they gaze. The last word
(human, all too human) is left to Penelope. This is the indispensable countersign
to Bloom’s passport to eternity. I mean the last episode Penelope.”

(Letter to Frank Budgen, 28 February 1921)

“l am going to leave the last word with Molly Bloom —the final episode
Penelope being written through her thoughts and body Poldy being then asleep.”
(Letter to Ettore Schmitz, 5 January 1921)

‘Penelope’ is the clou of the book. The first sentence contains 2500 words.
There are eight sentences in the episode. It begins and ends with the female word
yes. It turns like the huge earth ball slowly surely and female breasts, ares, womb
and cunt expressed by the words because, bottom (in all senses bottom button,
bottom of the class, bottom of the sea, bottom of his heart), woman, yes. Though
probably more obscene than any preceeding episode it seems to me to be perfectly
sane full amoral fertilisable untrustworthy engaging shrewd limited prudent
indifferent Weib. Ich bin der[sic] Fleisch der stets bejaht (=woman. I am the flesh
that always affirms, an ironic correspondent to Mephistopheles’ identification of
himself in Faust: “I am the spirit that always denies.”)”

(Letter to Frank Budgen, 14 October 1921).

“In conception and technique I tried to depict the earth which is prehuman and
presumably posthuman.”
(Letter to Harriet Shaw Weaver, 8 February 1922)
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* Larbaud schema:

Time: none viz. timelessness. (Time in Linati schema: oo, the sign for eternity
and infinity, or the recumbent 8 to be associated with a diversity of images such
as “a couple of eggs”, “two eyes”, two rumps, two breasts, female genitalia, two
full stops and 8 sentences in the chapter...) (Molly’s birthday is September 8, and
she remembers Bloom once bought her eight poppies on that day.) The figure of
“8” is connected with the structure of the chapter beginning and ending with the
same word “Yes,” which suggests the endless wandering of the protagonist and the
world. But, on the realistic level, could the time range from 2:30 to 8 a.m., making
Bloomsday 24 hours, a full day?

Scene: the bed (as the key on the level of Homeric parallel to the reunion of
Odysseus and Penelope and as the connecting link with the end of Ithaca, in which
the motifs of the bed and the egg are dominant: “Yes because he never did a thing
like that before as ask to get his breakfast in bed with a couple of eggs...”).

Organ: flesh. Molly as carnality and sensuality incarnate.

Art: none. (Indeed!)

Symbol: earth. Molly’s fecundity(?)

Technique: monologue(female). To be compared with Proteus’s monologue
(male) and to be contrasted to the cosmic perspective of Ithaca?

The image of the womb preparing the birth of a young character in the
beginning chapter (Stephen comes out of the womb, the Martello tower, and the
book begins and ends with the letter “S.”) The mind of Molly Bloom is, so to
speak, a river where life-giving water as well as redeeming blood (over)flows.

Referring to Nora’s style in her letter to Stannie, Joyce wrote, “Do you notice
how women when they write disregard stops and capital letters?”

(Letter to Stanislaus Joyce, 9 October 1906).
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Correspondences: Penelope —earth; Web(the shroud for Laertes) —movement.
* The subject matter of “Penelope”:

The whole chapter consists of Molly’s thoughts which include all the significant
events of her and Bloom’s life, the only actual event being the onset of her
menstruation. The two focal principal points are her affair with Boylan and the state
of her marriage life. She is torn between the wish to indulge in the physical
satisfactions given by Boylan and the desire to capitulate to Bloom’s request to
maintain their conjugal relationship, though she finally seems to move towards
reconciliation with her husband by remembering his proposal of marriage on
Howth.

* Issues:

l. Molly’s character and attitude towards her husband and her situation:
(“Penelope” begins and ends with Molly’s thoughts about Bloom as well as the
word “yes.”)

2. The characteristics and functions of the chapter in terms of narrative method,
tone, style.

3. The justifiability of Molly being given the last voice:

Sentence 1
Summary

* 11. 1-16: Bloom unusually requests Molly to “get his breakfast in bed with a
couple of eggs.” It reminds Molly of his vain plan to squeeze money out of Mrs
Riordan, whom she does not like.

* 1. 16-34: Admitting Bloom’s kindness toward old women, Molly is critical of
Bloom’s weakness and flirtatious tendency, when sick, he, like other men,
exaggerates pain and wants a woman “to get well.” Molly is also critical of Miss

Stack’s ruse to get inside his bedroom.
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1l. 34-55: Sensing Bloom’s having “come” somewhere, Molly suspects he was
with a prostitute. Bloom made up stories about what he did that day, including
the story about Menton, another liar. Molly remembers having caught him
covering a letter (to Martha) with a blotting paper and wonders whom he has
been with.

11. 55-76: With jealousy Molly recollects Mary Driscoll, their former servant-girl,
whom she eventually sacked for her propensity for theft and wantonness.

11. 76-97: Molly recollects the night when Boylan and she squeezed each other’s
hand while walking by the Tolka with Bloom beside. Bloom suspects their
relationship and she bewares of an open proof, of which she is not going to give
him the “satisfaction.” Molly’s thoughts drift to an idea of seducing a young boy
and the experience of a strange clergyman tiring her out with garrulity in a
familiar manner.

1. 97-106: Molly thinks Bloom is substantially over as a sexually competent
husband, and wishes for a substitute who is capable of giving her a good kiss.
11. 106-21: Molly recollects the embarrassing experience of confessing to Father
Corrigan who insisted on being told about the details of her sexual lapse and
apparently enjoyed touching her hand as she did. She even desires some

clergyman to embrace her.

<EAA7]>

. 1. 24-25. off the south circular

. 1. 45. some little bitch: small? mean? young?

. 1. 75. singing about the place in the WC

. 1. 81-83. Im dining out and going to the Gaiety(whose voice?) though Im not
going to give him the satisfaction

. 1.105, 1. 203, 1. 206. when hes there (cf. be there: B E[E]¢] §liT}?) Ho| Lo}
Q211 be all there: be sane?

II. 121-43: Molly wonders whether Boylan has a deep and consistent interest in
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her, though she resents his rude behaviour shown in public. Bloom’s smell of
some kind of drink leads her to remember her having drunk out of an American
friend of her father’s, who, like herself, fell asleep after port and potted meat.
She was awakened by a thunder, which she presumes to be God’s punishment
of people. Unlike Molly, who believes in an act of contrition such as lighting a
candle or a lamp will work, whereas Bloom used to manifests his atheistic theory
based on scientific rationalism.

* 1. 143-57: To Molly, the enormous size and virility of Boylan’s “big red brute
of a thing” was quite impressive, though the amount of his spunk was not. She
resents the disadvantage of a female having “a big hole in the middle” which is
designed for the pleasure of a male but is liable to incur the labor of
childbearing.

*11. 157-68: The thought about childbearing leads Molly to sympathize with Mina
Purefoy breeding so many children and also to consider having another child,

though not off Boylan who has less spunk than Bloom.

<EE FA4>

1. Does Bloom beat Boylan in Sentence 1?

2. Does Molly feel guilty of her adultery? If not, how come?
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<Summary>

* 1. 168-217: The image of spunk brings Molly’s suspicion of Bloom’s having
“come.” Bloom’s presumed emission, she thinks, might be the result of his
obsession with that day’s affair of her and Boylan as well as Dignam’s funeral.
But it may have resulted, most of all, from his meeting with Mrs Breen, or Josie
Powell, who was —and possibly is(?) —Molly’s rival. Thinking about Josie takes
Molly back to the memory of Georgina Simpson’s housewarming party. The
party is memorable because it is associated with her annoyance at Bloom’s
progressive idea in politics, her admiration of his remarkable knowledge of the
body, her imaginary Bloom —Josie —Molly triangle, her efforts to win him over
the rival by means of her carnal techniques and shrewd tricks, and Josie’s

eventual disappointment at their marriage.

*

11. 217-45: Molly feels pity for Josie, whose married life can’t possibly be happy
owing to her husband, a destined lunatic who goes to bed with his muddy boots
on and goes about in his slippers in the street. In comparison, Bloom is in the
habit of cleanliness and respectability. But Molly thinks Bloom is lucky to find
a woman like her, especially considering such a horrible woman like Mrs

Maybrick that poisoned her husband.

<FEA A7) >

1. 1. 130-31. he had all he could do?
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~N N L B W

. 1L 194-95. he might imagine he was (in love with her?)

. 1. 162. budgers

. 1. 194-95. he was: he was (mad) in love (with her)? cf. 1. 192.

. 1. 205. wash possible

. 1. 203 & 1. 206. when(ever) hes there. cf. 1. 105.

. 1. 206. putting it on thick: pretending (to be chaste)? excessively exaggerating

or flattering?

. 1. 207. they come out with something: they betray something?

<EZ &>

. How much is Molly jealous of other women who she suspects are with Bloom?

Or, is she jealous at all?

. Does Molly connive at her husband’s flirtations?





