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— The soul is born, he said vaguely, first in those moments I told you
of. It has a slow and dark birth, more mysterious than the birth of the body.
When the soul of a man is born in this country there are nets flung at it to
hold it back from flight. You talk to me of nationality, language, religion. I
shall try to fly by those nets. (203)
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The personality of the artist, at first a cry or a cadence or a mood and
then a fluid and lambent narrative, finally refine itself out of existence,
impersonalises itself, so to speak. The esthetic image in the dramatic form is
life purified in and reprojected from the human imagination. The mystery of
esthetic like that of material creation is accomplished. The artist, like the God
of the creation, remains within or behind or beyond or above his handiwork,
invisible, refined out of existence, indifferent, paring his fingernails. (215)
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Once upon a time and a very good time it was there was a moocow
coming down along the road and this moocow that was coming down along
the road met a nicens little boy named baby tuckoo. . . (7)
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Uncle Charles and Dante clapped. They were older than his father and
mother but uncle Charles was older than Dante.

Dante had two brushes in her press. The brush with the maroon velvet
back was for Michael Davitt and the bursh with the green velvet back was
for Pamell. Dante gave him a cachou every time he brought her a piece of

tissue paper. (7)
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His mother said:

— O, Stephen will apologise.

Dante said:

— O, if not, the eagles will come and pull out his eyes.

Pull out his eyes,
Apologise,
Apologise,
Pull out his eyes.

Apologise,
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Pull out his eyes,
Pull out his eyes,
Apologise. (8)
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The wide playgrounds were swarming with boys. All were shouting and
the prefects urged them on with strong cries. The evening air was pale and
chilly and after every charge and thud of the footballers the greasy leather orb
flew like a heavy bird through the grey light. He kept on the fringe of his
line, out of sight of his prefect, out of the reach of the rude feet, feigning to
run now and then. He felt his body small and weak amid the throng of
players and his eyes were weak and watery. (8)
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At the door Dante turned round violently and shouted down the room, her
cheeks flushed and quivering with rage:
—  Devil out of hell! We won! We crushed him to death! Fiend! The door
slammed behind her.

Mr Casey, freeing his arms from his holders, suddenly bowed his head on
his hands with a sob of pain.
—  Poor Pamell! he cried loudly. My dead king!

He sobbed louldy and bitterly.
Stephen, raising his terrorstricken face, saw that his father's eyes were full of
tears. (39)
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The fellows were practising long shies and bowing lobs and slow twisters.
In the soft grey silence he could hear the bump of the balls: and from here
and from there through the quiet air the sound of the cricket bats; pick, pack,
pock, puck: like drops of waters in a fountain falling sofily in the brimming
bowl. (59)
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The noise of children at play annoyed him and their silly voices made
him feel, even more keenly than he had felt at Clongowes, that he was
different from others. He did not want to play. He wanted to meet in the real
world the unsubstantial image which his soul so constantly beheld. (64-5)
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On the desk before him he read the word Foetus cut several times in the
dark stained wood. The sudden legend startled his blood: he secemed to feel
the absent students of the college about him and to shrink from their
company. A vision of their life, which his father's words had been powerless
to evoke, sprang up before him out of the word cut in the desk. (89-90)
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The letters cut in the stained wood of the desk stared upon him, mocking
his bodily weakness and futile enthusiasms and making him loathe himself for
his own mad and filthy orgies. (91)
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— | am Stephen Dedalus. 1 am walking beside my father whose name is
Simon Dedalus. We are in Cork, in Ireland. Cork is a city. Our room is in
the Victoria Hotel. Victoria and Stephen and Simon. Simon and Stephen and
Victoria. Names. (92)
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He closed his eyes, surrendering himself to her, body and mind, conscious
of nothing in the world but the dark pressure of her softly parting lips. They
pressed upon his brain as upon his lips as though they were the vehicle of a
vague speech: and between them he felt an unknown and timid pressure,
darker than the swoon of sin, softer than sound or odour. (101)
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He passed up the staircase and into the corridor along the walls
of which the overcoats and water-proofs hung like gibbeted
malefactors, headless and dripping and shapeless. And at every step
he feared that he had already died, that his soul had been wrenched
forth of the sheath of his body, that he was plunging headlong

through space. (124)
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He did not know. His sins trickled from his lips, one by one,
trickled in shameful drops from his soul festering and oozing like a
sore, a squalid stream of vice. The last sins oozed forth, sluggish,
filthy. There was no more to tell. He bowed his head, overcome.
(144)
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When he had eluded the flood of temptation many times in this way he
grew troubled and wondered whether the grace which he had refused to lose
was not being filched from him little by little. The clear certitude of his own
immunity grew dim and to it succeeded a vague fear that his soul had really
fallen unawares. (152-53)
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The music passed in an instant, as the first bars of sudden music always
did, over the fantastic fabrics of his mind, dissolving them painlessly and
noiselessly as a sudden wave dissolves the sandbuilt turrets of children.
Smiling at the trivial air he raised his eyes to the priest’s face and, seeing in
it a mirthless reflection of the sunken day, detached his hand slowly which
had acquiesced faintly in that companionship. (160)
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Their feet passed in pattering tumult over his mind, the feet of hares and
rabbits, the feet of harts and hinds and antelopes, until he heard them no
more and remembered only a proud cadence from Newman: Whose feet are
as the feet of harts and underneath the everlasting arms. (165)

w99 ‘1 dde S oldghe 7AW AEY AFUE BE AAU}
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Now, at the name of the fabulous artificer, he seemed to hear the noise of
dim waves and to see a winged form flying above the waves and slowly
climbing the air. What did it mean? Was it a quaint device opening a page
of some medieval book of prophecies and symbols, a hawklike man flying
sunward above the sea, a prophesy of the end he had been born to serve and
had been following through the mists of childhood and boyhood, a symbol of
the artist forging anew in his workshop out of the sluggish matter of the
earth a new soaring impalpable imperishable being? (169)
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A girl stood before him in midstream, alone and still, gazing out to sea.
She scemed like one whom magic had changed into the likeness of a strange
and beautiful seabird. Her long slender bare legs were delicate as a crane’s
and pure save where an emerald trail of seaweed had fashioned itself as a
sign upon the flesh. Her thighs, fuller and softhued as ivory, were bared
almost to the hips where the white fringes of her drawers were like
featherings of soft white down. Her slateblue skirts were kilted boldly about
her waist and dovetailed behind her. Her bosom was as a bird’s soft and
slight, slight and soft as the breast of some darkplumaged dove. But her long
fair hair was girlish: and girlish, and touched with the wonder of mortal
beauty, her face. (171)
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Her image had passed into his soul for ever and no word had broken the
holy silence of his ecstasy. Her eyes had called him and his soul had leaped
at the call. To live, to err, to fall, to triumph, to recreate life out of life! A
wild angel had appeared to him, the angel of mortal youth and beauty, an
envoy from the fair courts of life, to throw open before him in an instant of
ecstasy the gates of all the ways of error and glory. On and on and on and
on! (172)
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— The language in which we are speaking is his before it is mine. How
different are the words home, Christ, ale master, on his lips and on mine! I
cannot speak or write these words without unrest of spirit. His language, so
familiar and so foreign, will always be for me an acquired speech. I have not
made or accepted its words. My voice holds them at bay. My soul frets in
the shadow of his language. (189)
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Are you not weary of ardent ways,
Lure of the faller seraphim?
Tell no more of enchanted days.

And still you hold our longing gaze

With languorous look and lavish limb!
Are you not weary of ardent ways?

Tell no more of enchanted days. (223-24)

of A EFAY MPA WL 2El8o] T2 M ABA FYY ut
e 1% &% X adx <8 T AAFAH e FHolHCarens
292). Zol&e 2EHES DI EL I P4 AFte d42¥4q B
olges E9n fled, 2RL w2 o] A9 NPPE 2YsdtuA & v
@ de7te] @Y q@ vlgA Fdolgn & & Uth(Peake 67). AE|E



2B 2] 2909 T3 devte] 24,9 v# 117

olg L d&A BEe 7} T, AoRTEHY 29€ EEolx AV A
Aezhee 298 FHM B4E F A& Aotk

T2%4,9 299 adolgde FAE FAAI7] A8 xo|27} FrL3
A EHoz ANG Ao ZRA omAle Al 5FAN AR'Y olujxE F
3 7o) Aske €34 9ulE HFH oz LRk U =ME FA
A YR 2E &L Aol Adte REgd AAREAH tEFH o] B
Ao

They came back with shrill cries over the jutting shoulder of the house,
flying darkly against the fading air, What birds were they? He thought that
they must be swallows who had come back from the south. Then he was to
go away for they were birds ever going and coming, building ever an
unlasting home under the eaves of men's houses and ever leaving the homes
they had built to wander. (225)
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I will not serve that in which I no longer believe whether it call itself my
home, my fatherland or my church : and I will try to express myself in some
mode of life or art as freely as I can and as wholly as I can, using for my
defence the only arms I allow myself to use — silence, exile, and cunning.
(246-47)

ZHEL olA ‘AR, U1, 281 3P V12 A9 RE BHoey
Hel &9& dFsta #2E WHote AL A3 FoAsA ¢owA a7t F



118 d A 9

Tihe d&3 F2E 8 U Re AQ .

A 5B ARREL T24,9] FAREA A 139 NFRESR USE o
Fol of £49 A&y YR 72E AT o] ARREINE A
AR ZAAE £ 3AA MeAdezRy 97 A4S HE 194 HeAd
02 7| A@HT ojg 2L MeAHe FAF ABL £4 WA (Susan
S. Lanse)®] A AP (418), 328 YAEZRY AAAT| 2 n&E dgrte
HTAQY 24L& FxAN 44704 Holzt 2HEY FAE B PHs

A a7l A% zolae oEA HeAe) Yol & & Utk

26 April: Mother is putting my new secondhand clothes in order. She
prays now, she says, that I may leam in my own life and away from home
and friends what the heart is and what it feels. Amen. So be it. Welcome, O
life! T go to encounter for the millionth time the reality of experience and to
forge in the smithy of my soul the uncreated conscience of my race.

27 April: OMd father, old artificer, stand me now and ever in good stead.
(252-53)
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Abstract

Stephen’s Alienation and A Portrait of the Artist as a Young
Man's Aesthetics

Rheem, Jae-Oh

James Joyce's A Portrait of the Artist as a Young Man is self-reflexive in
that the process of his writing, re-reading, and re-writing is woven into the
fabric of his fictional world. Joyce also shows a lively concern with language.
For Joyce, as for Stephen Dedalus, language is not merely a medium of
communication but a crucial means through which he catches glimpses of the
real world about him. Joyce's awareness that words are charged with historical,
religious, and cultural connotations is inscribed in his aesthetics, which
emphasizes the multiple meanings and formal possibilities of a work of art.

Stephen’s aesthetic theory in A Portrait regards the dramatic mode as the
highest form of art because in this form the artist, like the God of the creation,
is able to remain within or behind or above his handiwork. Stephen also
describes the gradual loosening of the bonds that held him captive in his youth.
He frees himself from his family, his country, and from the church, to which
he owes his education. His aim is the unfettered freedom and autonomy of the
artist.

Joyce employs various techniques and artistic strategies to capture the
organized composite structure of his fiction which creates an internal unity. A
Portrait's aesthetical structure is articulated by a complex of echoes,
cross-references, repeated phrases, parallels, recurring images and symbols,
which reinforce the theme of ‘alienation’ in this novel. The structure of the
novel shows that Joyce is far beyond Stephen.



