A Y 2zo| 24,

238 1220173 69) 53-72

2A9) e} zol
sz gl A1 A5

I. E917}¢

A Z=(Holbrook Jackson)< 192210 & T&2]A| 2~ (Ulysses) A H oA “F &2
Alzye 2271 gle vl 0002k ek vt itk ofejgh 19 7= o] Al
A Q3| T2 o] A (Finnegans Wake)ol © A4 Zolt}, ©(Seamus
Deane)O] o] A A wEA dgatze] “qF ot ExE A Tl
2 dlola e #5T (e A7) Wil thxix). B Yo 24 S “3t=

=&
& gle 42 It Sxd7 P FAAE F= A o) AUtk (Norris 162).
S 718 of «dofol tigh o] 3 Ad, =T ¢ AR A& F e 7’
H? 22 Ao w Hrhe7)% JrhPratt 146). ol A wmekeh 7] o|ge]ole]

Z(Pola)= W7 A 2 A “UF oldiste 3 Aol E7h8.7 (s there
one who understands me?)2h= #3-S HA ] AE ZA o2 9 3}THRosenbloom
61). Tdlo] 2,9 BHEM o] 2 e ARE A, “Bo| Fusdla 27
A E=d, U2 olglahs 3 Algto] US7187(637.14-15). ol =3t %
°] 2~(Nora Joyce)= AHAlo] el d¥le] A5 oA gevta EAA R FHol
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THMaddox 332 A|¢1-8). :LH" "*L°1 JYA A EAY o] dafe AES
olgfah= “g Abgrol S7IE HiskE Alelth

719 mpA e AR 15 B E=o] Aufekal Sl =o] Ko, #| o] % (David

Hayman)©] %3t “2% 2P (arranger), & T&2|A] 28] st sty 19 v SoA 2

Ao} BAE Bshe e AHel HE2ave] EAE A E A &k

“Mazret GAE A7E FHAA ozt =" E4(Hayman 122)0] 3% =
ZHAE AAHA] Fethd A7be 2AF o2 5 E 4] Al = v AFE A
A7 TR L d=7te] 223 1(4 Portrait of the Artist as a Young Man)| 4] 2~E1 &

of oJst o] FAQ devbe «“Fxo AAF AF] Wi, WS, Hejd] B
ol el et Al & 2 EFolv thERL ITh(P 215). o] g
E71/d (impersonality)©] 27} o|v| A& STo2 3 b I 2ol fglo] 3,7}
WA B HAA R BpE W AA 9 & Foiwd =gk A, A &

e A 22 2, 8471 22 7t ¥ g
de7te] o dd A Fo] Btk Arhe
Bl T Z8kan, 2 <ol
| &3 27F 222 A
125 ANA A5
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I EE9 G2Ed WA FA

Fsto] 287] TulelM shd A B HFIHE0] A A skRe] Tglola,,
Yol7kM e &8 HAAE 7HE7va & 4 STK(Tindall 98). E‘rﬂ(Jacques Lacan)
o|u} tlg]th(Jacques Derrida)®] o] Eth= oW 29| dlojoqzd 1 HF4 ojn|
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7} Rl Q7Erka B ol 29 BA 7 BRAwg el
227k QAR ol $AHE Telol 2,5t ol elshEA s Egle] IS
AR U 573 AFS eI Rojo o B Rolth 2 e Fouct

% «g7 o] 31 W ahah"(118.22-23) “WE AT 2 (proteiform graph)=A “Thwl
A9l 27(polyhedron of scripture, 107.08)2 3/Ad3tc}t. T3t “radiooscillating
epiepistle”(108.24) 24 “ZAt2 29 )3} A4 g4 & g
«]”’(radlophomc) G2l Abolel|A, “thE 7hsdt dXE 2 Al OH“‘: Atol Oﬂ/\i s

4 38l =(oscillating)’(Boldrini 51) A& YehAT} o 7]4 “radiooscillating”<
fol oA 3 AEsta e «agd T e 7HIZ & AtHLuz 92).
“nlus] AEP (mamafesta) 2 L2l 7] HAE 3% AA 47 oojx & thgdt o]
2S5 71 92 FER(104.05-107.07) 3 /A 2 23 HE AL AR OA
< 2] 4ol ZiA Tt ot A AA DA AEA] ofsf F HER
o]’}3k Zoltt.

Say, baroun lousadoor, who in hallhagal wrote the durn thing anyhow? Erect,
beseated, mountback, against a partywall, below freezigrade, by the use of quill
or style, with turbid or pellucid mind, accompanied or the reverse by
mastication, interrupted by visit of seer to scribe or of scribe to site, atwixt two
showers or atosst of a trike, rained upon or blown around, by a rightdown
regular racer from the soil or by a too pained whittlewit laden with the loot of
learning? (107.36-108.07)D)

“rbehi SRARIE olE @ 28 2 gk, Tl e, ol4E
o] =il AL @7t o Ze FAel7t BEue nk. BERI
Aol RAE LA AT P} 33 ekl w7k ADA Lol n
© R gotel A T 9o 23] MM SHBL QomA Ao N
2o, 2912 % e o212l &(ubid) BHEol AL o 2 £ B

< ko2 S ot 52 il fle BA/AF/E el “mountback”

o o

jus)
>i o 2 Y

]_

1) 1879 M5 oA @2 olfre A, A= 27bed FEec] o] iy, =4,
AFe] 2o & 5 e v dlde] e s Dol AsiAolnt =eE fls)
2o FE2 EFA ez dn
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& ol 2o 5 9] HFygle] dafd 22 24 “AP]E(mountebank,
McHugh Annotations 108y $Alsk71 %= dtt}, A2 @S & 73 F2K(racer) 7} 4
Ak oFergh ahA o] FAR Qe Agota A ZHste Aol S Aot o7
A] “too pained’= “two-paned”Z $-& T B2 (McHugh Annotations 108) <F
A& & o2 7RI & F STk & AAY AAE et e THlo]
' NA7IM AR T8 B A ES F48tL Utk “too pained”= ©]
gk Ao Azl AUAA 1E e A7 onAE 4?51“%7 E it
Aolth IArd 1507 A= AL A 2lo] Tukd o7 ol UL 4 9
2% PARPIE G 12 EN 2,7k MR A4 %Ha‘fa Zolekn i}
W Folo]a,= AT glojA o]& B4 JolMdth o] 28 AL g or
o AR7} A 7tel Al AA) et 402 2A90th= Z(interrupted by visit of seer to
scribe)°| B2, S5 2E o|€ A7} ARl oivet b EAlgte Ae AletaL
itk A7ke F1 FA7F OE Zlo] AEY 582 o1 Itk Aolth felA
ME& & Zo|2t Fulsh Hel7le ?5“11 gk oY FJFS vhE g B
At ol a7} AekAl GAIE AL §

A Eate e Gl WAe AEEvtsA HAES dATL #
olwfel A7t die) FeletAl &2 & flvk 28 2R A7k EAd g
o] F o ojojd Fute] gl Aot Wk iy EAlgt) shtiete 17t 4A]
gk o] dARl els7bA Y 19 AFel tef oEA o R A Tl Hol1

o

o To

Now, kapnimancy and infusionism may both fit as tight as two trivets but
while we in our wee free state, holding to that prestatute in our charter, may
have our irremovable doubts as to the whole sense of the lot, the interpretation
of any phrase in the whole, the meaning of every word of a phrase so far
deciphered out of it, however unfettered our Irish daily independence, we must
vaunt no idle dubiosity as to its genuine authorship and holusbolus
authoritativeness. (117.33-118.4)

“kapnimancy”ﬂ A7l ot A2, “infusionism”

(McHugh Annotations 117), ©]= SAH&°] o] 22 olafste] at= Zlo] nkx] A
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At 2 A& Ao gnlE #3532t
=t sle 2l (“as tight as two trivets e “nght

A9 a4, A3 A58 FA gwe o]
A Mol G4 UE 5 Aok D BPeL TAL & D) Bk
270 WETiTE AL AeA] wen 4 oo AES AT 4] o)

°‘°ﬂ “idle”S Zo2H 1 oA «“ZH gl Aol “authorship” %ol “genuine”
ZozM 2t 27t ARehe AS 7Fxska 9tk 53] o] FE vlud

01?3‘11'6}71 AL o= Fo2HA oA ogfe] F71E Highe XWH A7l
Z

=2y e & 4 Qv a2l g AETF EEo
e Fmol At 717} 9l & UgilEe] AME e &4?4:% A g o]
g = ThEHdA e 27t EAje tig A e Bt AAld:
“somebody . . . wrote it, wrote it all, wrote it all down, and there you are, full
stop”(118.12-14). “wrote it A H W53+ A, “there you are”2}1 o224 o|A

< 24Y F ge AHEYE Aed A, aPla “full stoprolEt oA

“period”®] oJM|AH o}rd] EE YA XA 3 H& H|E Ho|AY wAR|A =
ARt AA7ke] EAje] g &S AFee EEY otk
Because, Soferim Bebel, if it goes to that, . . . every person, place and thing in

the chaosmos of Alle anyway connected with the gobblydumped turkery was
moving and changing every part of the time: the travelling inkhorn (possibly
pot), the hare and turtle pen and paper, the continually more and less
intermisunderstanding minds of anticollaborators, the as time went on as it will
variously inflected, differently pronounced, otherwise spelled, changeably
meaning vocable scriptsigns. (118.18-23)

Aol e thaket oo Ejshso] oA = “HPEE” (Bebel) 2
& Aotk sAR A7lel e =1t Sle Aol ohdel ARt Hd AA7E sl
“chaosmos™= &% 7HEH AAE Sate To] 2] “F2AQ 28] A& U
Bl & “chiasmus™®] 2Jn|%= 28atal 9lth(Fordham 47). “chaosmos™<} =]
59 e BE 84E “uet F40]a Wskal 9t (moving and changing

every part of the time). 132 AX¢t FAA(disorder)’} Zo] e FHOE
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“Thisorder’(540.19)2 Z 87| = 3t} ZAEL o] 2HE9] 1 o

s

23 ol gl Ao] gtk vld] 0|92 A7Ie %S Aelth BE o] &)
=
A=

“thFsAl 2AE I, vEA EEEH, Bt Gk o 9wt
ste] “E7|} Afolrell A ARol7E AR e wAo]xe] o] AFE
AR get) 2 A2 @R G5 A (anticollaborators)o] =23 F
474 ¢t o]l el (intermisunderstanding) & ©F71& o]t} x|RF Fgo] A,
T Aol &3] HExEHo e 297 "ule 23 ofyth

2

fr e

[I]t is not a miseffectual whyacinthinous riot of blots and blurs and bars and
balls and hoops and wriggles and juxtaposed jottings linked by spurts of speed:
it only looks as like it as damn it; (118.28-31)

A5 - A ¥ 2o H B, WU wEAE e B AwEA 3AA 2
Eo| A= (rio) 2.2 Fo] Sl AAH Ho|A|wt o] & Fapr} “Fofulgl 5
2|2 o9& Ad thel 2172 cHBorodin 153). FLE o] 2] 324 el
21& B2l BFE(Clive Hartye 19| A Teo]=o] F29} £7](Structure
and Motif in Finnegans Wake)ol|A] T¢o] 2, 0] o5 E7Ha3 FH 50 e AL
ARdolA|RE afld e Bstal o] AEo] #E vhssithe Alde HAFT
(Slote 66). WFol7bA], felo] A, E T2 SHoA B 22¢7|dv] 9= Futd)
o] Ao «“BFAg o w&E o|ti(DiBernard 13).

IR “tham Let’®} “Hum Lit"e] @AISHRo]l A 23] of(William
Shakespeare)2] A2+ F38 j(Hamle) X ® B33+ 212U 4 3 thCheng 152):

“But by writing thithaways end to end and turning, turning and end to end

= o
(D

r

hithaways writing and with lines of litters slittering up and louds of latters slettering
down, the old semetomyplace and jupetbackagain from tham Let Rise till Hum
Lit(114.16-19). 17| 4 “hithaways” £} “thithaways”7} A 2] 2~3]o] ] off] ol &jA]
glo](Anne Hathaway)2 7}2]Z 4 Qlomg f#sote] Az 7hsA e £ o
AR Bl ol g} o= FA 7| Ea o] A2l TA X Ay (Book of Kells)
o] B3 Z(Tunc Page)s BAISHE A& & 4% 9)ti(Schlossman 187). B3
&5 B 7hErd 2 XAt 3laL o] Sl 239 SAHE0] AAA e
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IRE v EAE0] Q2= (“lines of litters slittering up”) W] Z(“louds of
latters slettering down”) 3l= ZAAH Ho|7] wjio|t}, o] §3 £ Fo|ro &
do] Yl Ao Ho|EH|(Tindall 239), 1&7] W&o TAx0 X7} 243
ool o HIFAH T ik AA R 122F| A B2 Fro] AFH I T 6115
< HEH “Tunc’Z A|Zs = weto] gloh Atz 612%-E “Tunc”7t W3 €
“Punc”Z Thefo] AJZtE| a1 Qlth AR Telo] A& T2 Ao tiet 71 &
o] gej7l &4d71el Aelut Z(Sir Edward Sullivan)®] ¥4 ¢} dloj] &t E &
af o] Ha &3 FIAHVIE dr} &2 EF =9 Aot oAl 2 Hodtke
TEAE AU itk A2 A= 2287] tulol|A] Ztopdl HA| ¢} ulzH71A]
2 gt AAAERRHY B S 8 sl B dal =9 sttt
obdl Zlo] Atk ol Ae o] i“91 AL g iﬂ*@] 71393 "l 5443 ¢l
AollA a7k Telol A eM Bz SHF BA 3 dojoke ke Kt
(Boldrini 49).

o,
©
~
f
>,
o
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o
o
N,
P
Lo,
o
s
O
HU
Qb
1>
(o
_ﬁ
rir
WY
rlo
m{n:
N
N
olr
3(_1‘
S,
_©,
T,
=

3 o 48R B S92 4 FEAES BAE Ao AT 5

You is feeling like you was lost in the bush, boy? You says: It is a puling
sample jungle of woods. You most shouts out: Bethicket me for a stump of a
beech if I have the poultriest notions what the farest he all means. (112.3-6)

o714 FA] ol 49t 1] B AW H)#H (Samuel Beckett) 7+e] 93 d3=
AFE Fat Slth go] A9 Holx] G Zo|avt 4& Fa2w WA o
2 o} Aith. o] 7Pt e AE kA 2o AE “come in”o]2tal Bl
WAL A& TR Wol At v & o] ~e #749 “come in”0] 7}
e AL gt aR1E AA & v 9 AEES "l xo]29] dejo
& (thicket) oA Z2& Goidd WAl dial 7153 thal gHok(Cornis-Pope
111). FAEGE Fa3 A& o714 o2t A4AlE AFANE Fxd 27}
2 B3 ke Aotk MiA/EATL € &M BE ARl Aol A2 EoA

o}l ou g A Fata ded 1 WS Ayt felA detra 9l
% A

20 AA 2Ee L deid HolA] A w3k o] AR
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T 295 €50y g YHtEa 9tk bush, jungle, woods, thicket,
stump, beech, farest(forest?) & W59 A H thol7} fds] B2 AL oA
et JdE UirE AlolddlA He 2g 2A] kst vlots SAbd] vl
'5}7] A Folt}. At £ HAAE dEdA] WEvE e A7t 4gdAE
Soll AX7F e Aolvt wjAY] o] Fo] hAl¥ = Tol(Bethicket)’t 5013)

L& Uzh 27t | onlz HEA] zFelge ehthd 7§ Ak (son of
bitch)o| o= 5201, o] W7t Ao R2BE A717} 7jAA ol b 39)7F A

S0 dAlE bl tigt ge] A Bk “Z=uiA] F7F 2 AoF(107.36)
A8 weet ndozRE Az & o FYud ueHe

7 st

I am a worker, a tombstone mason, anxious to please averyburies and jully
glad when Christmas comes his once ayear. You are a poorjoist, unctuous to
polise nopebobbies and tunnibelly soully when ’tis thime took o’er home, gin.
We cannot say aye to aye. We cannot smile noes from noes (113.34-114.2)

mFol AU R, “poorjoist’= 0] 29 ©] 5} “bourgeois”e] EFEo|t} FAF
9] H|H 7t oA FEFo} AVFR 158 B o|th(The Finnegans, 33). 27t
£ o}FX(nopebobbies) 71 M A|(polise) & B L7} gl © whaf, HH|HF o7 &
# Alel FAbhe ZEEEE okl ‘U BE AbgE 7] sjof gtk =
A 4 ol & ¥ o= Aejznpas FYo] Y WA|RE B2 Fold] Xo]’\
= =AM *7]13} A7V SlolA mickel A Flolth o714 “I= H|H 7t
T EA94E i 28 Aol Al(Shem)}t 25 BA ] e 45(Shaun)2
= Sl Blojth ol AE Ul 7t RE ARE 7187 Sljof dtke A2
o] ol & & ALF T 4 glojof gtk on]y 3
AE APt obr = ZIwA sy otA Gethe A 5249 AEel tig
1 eEA A Y] EFolY thER ke Ao
| g ¥ o= AT antAaE TSR] oA T B A E =
o] 7]W gt} o714 “gino] o] ~E 77 “Nim*E FA
(McHugh, Annotations 114), 2}7}9] &7} A FA| 2 o2 =gt} gt

O 4y we
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=
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Al A= “please”®he TARE, A= “polise”ehe FAFE AMESIAECl
¢ 297k gn AFe U 5 Frot *01 FAA BEE EASH]
& F2ok 27E A= o] 83

FEFol-Z el ofe] A kil
2A gl e FEe & ZSO]éﬂ 5o %ﬁv%—% ”%ﬂ 9}3}1 =3 —’FE
= Aolth B3 “police”™= H7hRAM o] 27k “AAME fAISIAL oles ¢
I AHnE & ¢ gE Aotk MR w2 v = fla dEs 3l 5 8l
e A A FAER U W 2 EAlske 24 247}
o ° Aolet & = gl E]Oqilx*]fﬁ«l&
EVJ EP A Adrdete] uzloi =245 %
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The teatimestained terminal . . . is a cosy little brown study all to oneself and,
whether it be thumbprint, mademark or just a poor trait of artless, its
importance in establishing the identities in the writer complexus (for if the hand
was one, the minds of active and agitated were more than so) will be best
appreciated by never forgetting that both before and after the battle of the
Boyne it was a habit not to sign letters always. (114.29-115.1)

2l

o]

Ao A ofd A== g=re] el 3M A s Yehs wSHH =, o]

e Jﬂf%ﬁ]"i 9\121 ofd Ztel| AFstA AR ATstA] =2

1g< = Zlo|th. kA WA 2ol 45A

£ AA =i (the teatimestained t rminal)% “2}2 ol =gk ZHAl o] Al Rke] A A7 A

Z7vo A 2Rl Aolghe Ag el E FA7F EE Zolth 2Alo] AAE
“may

2
F A Zoldd, st Fagh E4o ademark”| 4] “made”°l= 3k

=

R
=
o fro

%0

]

falty

N
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“maid” ¥Rt ofy 2} “2E feluith e 59 gtdo] madeo’t £ UTh), &2
2hat 2Egk 5%(“a poor trait of the artless”)0] 71 2t7te] A4 & ¥l = ©
Zolgke Zlolth ol ~e Aol JAdhe T A
FUAE A7 A7)0 S2e] g FH R FAE drie
o Zo| 2~ Apilo] It RsebA] ARk 19
19 AFEel g dAE Bl AHAl Eelia gt ofn] el &
“brown study’t= & ALE(DublinersyS, “mademark’e
(Chamber Music)=, “a poor trait of the artless”= "2/, S 7Fe|7itin
o oA e dFsislizel, A7t w0 HolAe ARt 1 EA9] g4
d o deu va & 4tk

o71A A7te] FAAHe] EFE AREITe Ao FET wisith “the
identities in the writer complexus”™= TEatA] @2 27k AL 71E1E 5
YA, 1 oo o]ojA = FAo] el o] F& 2w AVhE o WolA R 1
W& Ade W Al @ H ool Ao FE d7]A1I. 10]/\7}
74 Z2h(Bugene Jolas)ol| Al “o] A[Fgo] ;]2 Wi7F whta dolgtd AlEE]
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fo 4y =
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& 2013 itk (Jolas 392)3 & L& FET) o] Ak F919] Tl 7
o AZ 71golA P AXNY HYAT 19 719L A&7 5 e AL o} F
A QAT FTH392). AFA 287] HrldA i AxE 499 5 Qe

E59E 7171 &4, “the Bringer of Plurabilities”(104.1-2)°l <J3f 2jo] %t}
aez A7t i 19 /WA (personality)} #HA Ho] HAE] W
w7 sl HE ARAA o

Folze ARle] 2ol Eelef AdE A v Ao] ohz} ¢-d3] %
3l vk gtk «f9o] YellAl 23 S HdEd e 7 P

Hl 7 el e At} 2o F7p7h bl el WenEA Ha A7)
55 ETP(Ellmann 661n). Putel] oJ5hH Zo]

g PP Fohe Rolgla Rol Ak o

l>o>4—rﬁ
Liﬂmirbl

)
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N
Sl

& FolebA] FAAT oZle] a7t & & e U eI Wil ok
B F7F 90Th250). 1 eetell ) <qiek Wizt vl EEetan A FAvt
S 2A Ao e Gl gl fo AE 7o 2Nl o] 58] W &
A= Aolgty € ¢lx =73 Yok A thEllmann 304-5 A1) 1e 9
o el FEE AoES o8t 2 Ad Aolth 1931de] Fo|x
© SHEFY(George Antheil)ol|l Al AHlo] ate] «7hglo} 2 AT AL 1

297, a scissors and paste man)©. 2 H7}E 2]t o e de] deA gl 2o
HE7FEE olge Hrtdd on Ax FFske #Wdd, oAd], 2l
(Jean-Michel Rabaté)= Zo|AE “Trd] &0 Be U2 FFAYE o] &3le
Abe(bricoleur)e] 2k TEFT(190). o] 9k FALSHAl 8] 23 (Luca Crispi)= 0]
2E “Z8F(collage) & AHESHE 71H S &7 AR B UTh233). £
A}, Zol2w 2g7IduldA At e Aelth fdeola,= «“22¥7] tin|
oA Y& #12)/2HE"(letter from litter, 605.01)0]Th. FEE AHES] o] Fe

2H7] tnle] g§E &l Exe A2 4

_,

thekek AlEES Aol Uil e E2 ARk 49 9 E vt &0
29| ZEol|= 9l fir(allusion)’} B-aH, Felgoz2 Bk uf Q18F T2 FAS}
A & Qfre 249 vt Fsbr] o doh skA R vF2 E(Barthe)oll o5t H|
2EE <A ANY 2 A9 AR & 85, AFE, HEE, £
AdofE T2 Ade JASFAH SdstA ¢ HAES FAst e
AEEL AW O E Ho AU EAE 2‘0}2 T 8l 1“& on] ¢} Aolth. o]
o AEL A4RT QlE dgEo|t (Barthe 160). A TEAEAL $-2]7} AL
otal de dole] E7bue Fxeke Zlolth o2 Q8 SHAeR B3 3
Abgto] Zolxolt}, dg]al “Q1E4H S §le A0S BAE II¥E A gt
a9 B9 ool A At =ddtt

To conclude purely negatively from the positive absence of political odia and
monetary requests that its page cannot ever have been a penproduct of a man
or a woman of that period or those parts is only one more unlookedfor
conclusion leaped at, being tantamount to inferring from the nonpresence of
inverted commas (sometimes called quotation marks) on any page that its
author was always constitutionally incapable of misappropriating the spoken
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words of others. (108.29-36)

AA7E TR ke EAlE F8) A9 B Bl et 1 A
W&o A & 09} ARA aArolghs AUE gl 4%
w0} A gthar dllA 21 Aldle] Q1Eo] 2 o] ot AF

<, &5t gt A a2 A7t v AEEL] & Al

& gle o F33e A 2 Zolgka Lotk oA Zo|ag <l

Q.
[e)
4 4] 34 (misappropriating)?] 2H= Tl & AMg3le] o] FHE glelo =N
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E Qlgo] Fholm EHo] T dgolte 4L 7w YE ok of JEL
AAA 2408 AUD 91 B ohje} AERE gl g0 YA 13
& zo|ze] F#7] Wiol7] HEolr). 71 (Simon Camell)& o17]4] “E4H o

2 245 4 ste A7PQ ol27h A7 BANY 7S ot Sle AR Eu
(140). & o] G AM, o] 29 2L G FatA DaPd LA TP (Heath 43).
A 2 24)7] grle A3 FREAY ZeE Zlo] ofvth thE B AL
59 B2k T glo] (AEHE glol) Ao shoh AL #7he] Ale] Ha
28 OE AFHEY o] &Ko AFo M S BolA ¢ w715 ol
T afth Telol = oA 7H Wl xo] 49 3kl o & 1} = Al(Shem)(Ellmann
550y FAAZ HE =T “e]very dimmed letter in it is a copy . . . The
last word in stolentelling!”(424.32-35). |A|/T¢|o] 2, oW ZEFHE AZ 5 ¢
= ¥4 a7 (stolen telling)e] 27 T(last word)$l Aot pA|qF o], 9]
Herte SAR sfolF of & At ota sk 1A ForA T4 B
sh7lell dhgk Hide] AE e SAZITHBaron 143). A2 “YAEH”
(notesnatcher, 125.21-2)°] i “9] ZAP (forger, 181.14-17)2 HALE 7| v Folt}, %
ol AR “EE A8 Al el AARI?(395.18)1 Fo=A Aol ©f
AFAA ol AYSS wejH o FH| = gt
7je) Ba2k TAEA BoA) S e O ARE 227} 28

o Se1% 1) SAE o B 2% B oJAE & 98 Aol 1AL
olg]9] Yol Wil i S 2= A& Fote] A7t 528 ofre AR
AFE Zolt}, o] & 2ul7]9 Abgo] Frtd "ol RO RH FoliA F&
HEE Hske A3 7R gta & 4 ItHDuff-Muggli . . . the wellinformed
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observation, made miles apart from the Master by Tung-Toyd, 123.11-20). ©] ?1-&
Foll A “Duff-Muggli”t “deaf-mute” S, “Tung-Toyd”& “tongue-tied”S ¢HA] g},
Zol A 25 (master) 2 ZA W Sh(well-informed) T2 85 7IA 1L Jled 2
A& AAER A AEat7] ofdrhe Zlolth. 1% 18 Fo|, Zo]27} g2l gl
¥ (Harriet Weaver) oAl Al 219] A1EE nilgl o] Teo]d, &= “AA &
APol| tia] 2 Rol7] wjFo]thEllmann 537). ™ 7] E(Colin MacCabe)= m}H3t
TR Z Zo| 27} o] AellA “RE AAbt BE A S Ba g ot A 2314
drie A2 AAGATH22). 137] Wil Zo]29 M HE ALlo] ol
MEllE BA% B4} 912 T 812 ek Aol

[Clling to it as with drowning hands, hoping against hope all the while that, by
the light of philophosy, (and may she never folsage us!) things will begin to
clear up a little bit one way or another within the next quarrel of an hour and
be hanged to them as ten to one they will too, please the pigs (119.3-7)
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231 (hoping against hope) "l E2|th HH, o]g1x]¢] W o2 2=
Ho|7] A& AolgH 7] && E%% T2 otk 9714 “philophosy’= ©F
v} “philosophy”E 7}2]Z Eld], “phos”7} 8|20l 2 WS Lateg o
“light*} 422 Wrk ofg} FA| 9] o] F& o B RE HlojuA "rhe o]n]A| 9}
T #o] Yk, “quarrel”™ “quarter”E 7}l 7)1 AA|RE g o17] AA7F BE 5
& =A9S AET A7IME T RS Aelsty] fAsiA “within the
next quarrel of an hour”2}al afo] “mix|gfop” 2L wHste]egka A, ui=E 5
of “oj7do] & ZatrhH(please the pigs), “H &2 T(ten to one)THe S T E
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[Alnd look at this prepronominal funferal, engraved and retouched and
edgewiped and puddenpadded, very like a whale’s egg farced with pemmican,
as were it sentenced to be nuzzled over a full trillion times for ever and a
night till his noddle sink or swim by that ideal reader suffering from an ideal
insomnia (120.9-14)
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“prepronominal”> 2E9] QlEE0] WHE7| e ot LFH7E of7] wzel] 7
Q&3 i A(pronoun) = kAl XA 8k7] oAH ks HAlA AL o] A
Hae 22 & $% 91, B (Katherine Mullin)2] A&t 2 “preposterous”(E] F-
ygleelehs 9rlE 238 & & Aolth109). “funferal” €] A =3} nf
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wideawake langJage) gola Fr7dx3t #H (cutanddry grammar), Z12]
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V. 427
Zolze o sE|ol A Zetell A Tellol A o thel] wepuA “&29], o] ¥
O A 27 glE e AVt opfele. 27 B, & Plola g Ag]
ool 9lE A o Ak&(Kenner 327; Brown 109)2}a &3k v} gk, ko] Al
7] Z(Keats)7} “25 4] 852" (Negative Capability)®] 7'd-2 A sWA] o=
7He 7173 (personality) S W 2{oF gThal o], Folxo] AFqA 2 | RO
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o
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At rejFAle] B, (“Oxen of the Sun™)dl A Ho
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Abstract

The Impersonality of the Artist in Finnegans Wake 1.5

Taeun Min

This study examines the impersonality of the artist evinced in James Joyce’s
Finnegans Wake 1.5. The ideal artist as expressed by Stephen in A Portrait of the
Artist as a Young Man “like the God of the creation, remains within or behind or
beyond or above his handiwork, invisible, refined out of existence, indifferent,
paring his fingernails.” Finnegans Wake seems to illustrate the hidden author
remote from the sufferings of the reader, a reader lost in his vain efforts at the
search for the meanings of the almost unreadable text. Joyce’s experiment in his
last work can be seen as nearly impersonal sentence combinations and variation
beyond all point of view. We cannot find the traces of the author on the surface.
He suggests that it is not himself, but somebody else who wrote this work. Further,
he implies that his voice is hidden behind multiple voices. That is why his work
can be said to be plagiarized. He picks up the words and sentences of other people
and pastes them in his work without quotation marks. As “the last word in
stolentelling,” Finnegans Wake is the resulting rubbish of others’ words. However,
these efforts at impersonality paradoxically make the figure of Joyce all the more
conspicuous. Pretending to be refined out of existence and to pare his fingernails,
the artist is actually involved in shaping our view of his work. Thus, it is not
surprising for the author to say that the existence of the author is undeniable and
that this “chaosmos” has a sort of order or structure despite its seeming chaos.
Through the strategy of impersonality, Joyce seems to succeed in drawing the
reader’s attention to his position as a modernist writer, and to the question of

intertextuality characteristic of his works.
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