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"SRk Aokioll g2 HAE 24 o]
ag]3 oA 2= ok o

I. 979

Zo] 2~ (James Joyce)e] TIU|ZFE] 7 ok (Finnegans Wake)= 71573 0]
o e el gk AF o ® Aol Uitk webA 3 S5E 1980 h
7HA FoUIREe] Aokl thet A7tE o F] B4 JE H S48 E AT
e FAar] e AT, B AE AAE Folu AR B dAR

= T A FfAlo] FF o] TGk LEH o] F] FA Rt M= A
v Tozte] Aokso] & afls doluix] Zevke AV 9l T
‘4]7}9] ok 2HE T MAFE FEShE A Fo| 29| o] A
S AR YoliA] ¥a G 2EE TA] A EH MAFZo] FE5A]
Z —r?ﬂﬂ A

* o] = 2018 WIS W} = A ] A& ol #E AT
) (NRF-2018S1A5A2A01028305).
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webr] A= Tu|zhe] Aok oA 9] Zo] 9] doj o] zh= o
nlo] JFsAAME Al o] & GANIA A3k vole] 2 FA 5= <
£ 73t vt St o] AFelA Bake ToURre] AofyellA o] Folx
o] Ao A S deg BYUF 7R BA] ga1, AujRte] dojel tf
ok WA 2pte] Agke] o= FAstdTh olgf gt Ao R HAAE X
o]z ARIFolo] HF o 7 Qlste] o 4 glo] AHg-2 7 g A
2] 101Ql Folo Aol FANE S 7hete] F71= Ao =a
o] Alm oo Aggste Aegs Hg Alojth &, Jol & 7|22 sy
GoA 7ol ZFadt FEgort ofd L dojE Ejste] FHE Zolx
2] Fxole A% dofAH Heolu A3 Fgdolat & o glo] ©
vizte] 7ok Bl2Ed &% Holg X FxAlTo] A= B8
Aol &2 Hh
= olyd MY AT $E52Go2A Tau|ke] ok oA
Z ek dAxpar] el AAAI7]7] A3 Fjielt) )
orA ity e 2o WHEIEE B3 HE5IA AALE dicte] WA
o= 1A e P& LuiH, A RIF A Mk F sl ohA
2 2 ‘| Qol 27]°(writing back)9} P FE5H= Nd ol AF A o]
otk o227 g Bote] 5] ANl gl aEvE g2l 3 A
Zrol| A thA] o 2M 1 Qholl Fole ANl ol" &R E F43E, ‘Uit
A AXATE AEArAEe] B E BRIt
LAY & =2 T9ute] ok o dojdd S E2wl A 3he] wo}
2 B AgAe] diaoA] & i A=t o] Yot ol Ay} old =
o} 179 AALE Uiehs Fe= AYA thA] 23 YheX] A E A g
ol ihd dalar) Jhd e o ® By)d AR -JAtet THe mry
2ER QY] & Fo|x 5/ A F2719 FAHS AEA
[e]

glojule A7|7F @ Aoz sugi)

o



"SIz Aokl g2 WA SAH vole] 22l oAl 2 U oAb 4

IL 247 otgl2X 9 vy 7te] ok,

oulE A o] A E Helrlgsith AW 7] Jojrly
= A E/FH7E DA = B2 ol EFsHA L. ] 8l &
|
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Behove this sound of Irish sense. Really? Here English might be seen.
Royally? [. . .] Hush! Caution! Echoland! (FIW 12.36-13.05)

BlmEe] ol A&7} Fo] A& ghgol Th] 42 o] & 84 d
25 A TouIzte] okl A AlFbolt
A AR, B =] Y A TRt ok AJF R
E 919 Qgfof that 7)Ao Skslgdth
EE A7sl= %o~ E89 27FE zpe)4)o
Z

v
ar =4
el Aokl Wit A71A owg PopgoR Hdsm

A, “behove” & Tol= “FH, ittt el ou|7t dxpA oA
£ 727 “behold”E QA7 ToU|REe] Aokyol M Al&stal e
doldd e s o= uetE 31 etk v AJLle] gl B o
o7} 23 el fle AEE AT Al “royally’E B9t =
Y Foll= AHs] =] YolA T80 she FFe AxHoZ 25

53], 919 “seen” S “sin” o2 $HX|E 735, “Jof /Pl o)A
72 F dv e onR siAE AAE 7], FYH Folk FEHA]

e oldAEe] A0l 43 F& oI & Agalok e AA A At
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A& AT e US EFPETE A Tolgl “odaill=
(Echoland)”= o} = F8k=2] <l A oflo] #|(Eire)¢} Tl &o] ofdA=
(Ireland)ol] thgk ToUIzte] Aoy 29 Alxojzt & & St
(echotEiretlreland=Echoland). )4 N EE SH O 2 o] & e EXUH
v} (Charles Stuart Pamell) S 5202 H31 7F Zo] th& ohd A7ME0]
R BA7Igth 7H S Sske wlole] 24 ‘Echoland’ = oFg =

ek v Al Ao} sHllth EE /Ml s EEAFL
A 5o A oldANEE thA] Sute] Ze oz mirm ARk o
TATF7F WA= F5FAe] A9E slEolrele = Wasta
7N, F7HA ofmle A e Fart Atk Zo] == ‘gossipocracy’ (FW
4764 8= Azl E B3l BE AdE #Est JHel frEEe FEE
st <Azl 77k TR ok o] sAbE 2ol BE
Ze]e] B8-S =8| ditP (Lemos 354).

w3k <3l 24N ol =1"(Hush! Caution! Echoland!) Z1 A& dlu-2]

it

Fel® B Ay, ol HAE 3o A e "9u|zte] ok, 9
SAHAYE “HCE™Y] 82 o|UA 5351 F syt drk g4l o= "4
2 A&7 2214 Portrait of the Artist as a Young Man)o| Xl A 23 ¥
= o] gl 7t HlaAk i 2~E]E(Stephen Dedalus)®] o< 7 &F
A LA “HE, wE, 8] 1 W (silence, cunning, and exile)oll -85}
= Aoz A 7tesith

= w=wl] Ad AFelMe A de A A LA & ehx el &

1) FaUIzEe] Zoks Bl2E Al ZoiA] gl HCEQ| olUd ¥ 1S 27hskat
W, TlE on|d= “Here Comes Everybody,” ©oFH A 2|u]dlE= “Haveth
Childers Everywhere,” %= =r113]& 7] 3}= “High Church of England,” 3}
21-& oJn| 3= “H2CE3”, <915 2|13l “human, erring and condonable,” 43 91
< 9|3l “Ecce Hagios Chrisman,” =A]2] 7% 715 2|0|dl= “Hod, Cement,

and Edifices,” Tl &3 AHAE 3743l “Howth Castle and Environs,” 582 2
"] &= “Honour commercio’s energy”$} “He’ll Cheat E’erawan” 55 & 4 940

o,
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i lo
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| WiEeltt. mebs Tal2 oaertel 243504
B0 gololis BART me e 42143} Hoj 0] 2015leE
& fitt TEE Az (Ulpsses)dll T 788 Aafjgt a7t 282 o
Al o)l ARl AE ehHs] WAA| Zddt) AT OE va vE dAFe
Fgth, a3& “A el 23] o] F2](Shakespearean algebra)—“3i &l 2] &

= Al zujole] golmx|o]H Al 2u]of A4l 7] opA] ] FEo]

M
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al
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20,
32
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oR Qo] AAE ABAIZ BA AEEF 2 ok Rl
th et ol o Zol2vh golol A HRURYE 93
AW RS Wk Rol]E S,

et Tluizte] Aokl e o o) miel b Aol ot <lof
4 BAge] g 275 e gt o] AFel N o 27h el F



AoAdEe A7 Jofol gk Bilolgh= T2 AR et IA
2eke] wol2]’(echo)dll 7H T 2He
F3t) SRRk violel e A= AS FeA G

AR UG wol7l St $AFS FTeA W Bl

& Ao SEE w3, Sluizke] Aekeld A8 o
= Gol7k obd gole] Hoteloltt. a2 AA| L vt EF
H gololrh. 2k gAl=el £34 AFH AR E f7 3

o] EAHA deth Bohe £ AT A= A EASHA et

P 7ke] Aokl Zol 27t Abell doj= vhz o]| FAulzte]

ofeln wole]2A o] Fofoltt. o] gt AA M & Aol AFAT=

Aol A] I el|A] Fo] 28] dojH @ o] o] YA Folo] HLE At
I A AL o] 2 A EH =4 AP Egton, o] 5 Faf THuIRte] 7
ofjol| Al A|Edhe Zo| 2] AoJAdH-E «“A A of I (recalcitrant echo) =
e A sttt

ol# gt MaPATe] T4l Bzl H= “o| 37 N 29 ¥K(Gayatri
Spivak)©] 19931 =3 "ol L (Echo)ell A 97& 2 Aot} Zvjdlo|
w2 ko] 9 oj3e] EAjet 2|7t ol volge Y2714
(Narcissus) A13+2 A Alete Fa8 Al7|E kel Foh Y2714
7 <xpalell tigt ghg FACR she AT A ES AR TYH, dEe
23k 012 2o] o] Fof EA3t= A EE (subaltern)?] =12t & 4= Sl
T SR EAIE 29 o 57 ol = wole| & Y27 T

3= AEATE A4 HoE ] Hert2)

2) o] =] APAFe T3 A ARAMEY: o] Fa|Rhe] Aok &
1A omnz v g7, g FEE ek vt 2k

ol

84 dae o= E vad YaTass Ha g o Wl
q

)

T 918 WEd 22y A% @4l & elHera)l AlA A
= =38 S ASY
o

W A 5 gla Eele] @ e LA WEF o] gl WL W
e ozt A= A ARE nusA 2ok a2 ong P
Garlast ARE G 9 Yol AM E97Eer(Why do you fly
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ol & Tau|zte] Aokl A-&3ehH, Fo|x2l9] Aoy Al o
o &g FEAke] dojo] gt 54 REEolu FUivt
ZIgsta = A2 AA o AR A S Fl &S e FH o] JAY
AAE AAete A2 «Hote]”= s A
(Machael Mays)= AFH419] =FolA Tou|zte] Aok 2Flsle] dalx
(“the language of colonial nonsense”)E F &t vkl Fgth21). =
ol Aol S Bl AWIste] A AAE 2ot Aolth dHE=,
Fajy|zte] Hokyole AF18tE “coglionial expancian”(FW 488.32)°]2} #
she F2ol sledl, 2o Edue JdAA oule =& AN &
Z(colonial expansion)©] A5t o] 7] o] “of 2] A th(stupid)” <} “ 113K testicles)”
o] ou|E Ay olejgle]7} A EHUA 2RSS FAA o] ofg
PO g FHAMRE olo] gt FAZR] 7Ex| AT gk o] A E Lo
WHSH FAXITHSpurr 874). ©]FH %, FEAL] /1ol Foj & 7| Eo =
ote], Fo|7he] ZofiollA] Zol e Tefgt /10 S et B4l 4
=] ARl A3k MAAE 4o] B2 P4 W8 2
RFE 33l ARl E ARt

1%
o

from me?) SFA|T o Z= A=
Pzl wrsle] BARHE Mg

F—{“ l‘ﬂ

r:p
B :
(¢

2”(Fly from me. Fly from me. Fly ). 3714 ZH|EAE =L
ol »a7]4x0] oEis Uéeé% 2 AP, F Abgh Alo]
o stel FERE olZelA olzith A oBHE Lh27] 2ot of
a9 S WolE o Wtk Ot BAke) Syl S 2w}
So] QA esieh. AT JAAOIAE 2r)ane Qe B
2 e dzel wuloly, %, “Egslorthe el we Azt A}
go] mo| oy} FFH o RE YBI|AAE AT AAld o
A7l A3E 7HA R Aotk Bl thgt #815 Anket y27]a
7t A7 efof whA] Fell o] 2A € AL AU Aolth 7] A

a3t Zi% oze] wolel7} g HtE oz FuA] sithe Ao

i
)
2
>
)
R
T

=

ot 1] 92 Y2740 B3l oke} gu|E
ANz o2 dglthJacques Derrida) 2]2] “x}”(différance)= A4kl
Wltks olth. (A5 17)



AR G oA FoE HE b gld AL B8 = A=
o)z} AR Z7el Al ezl ool EHsith 1evt
a2 P2 T8k @t il U270 RS vole®
4 d 2% daolA A oE o
723 A2 3 F520 g ol 4
ofof] st AW W HEe] FAH Egol uﬂo}ﬂiﬁj Oé
o &2 HZIth o]F Bl YE o ZA ] Jolof AE #3514 A
= AdE 3 FHETh 294 7199 Thsdo] HAE EM 1
o= thekdt Aol 71E7F AREA Fdsh Fegee] onlsl 7
do] F= Aolth o] owldA ststE 1 AR 3 £F3Hd
ol At ¥ FEjH AT e AAE gotof she
@delnh matx 19 Fole FoIE Zadd A=+
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AHgell diste] fajd|zte] Aok = AEE Eethd)
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3) ©] ¥ (Terry Eagleton)2 Ts|=F 2] X9} t)7|E: old = 73} ATy (Heathcliff
and the Great Hunger: Studies in Irish Culture)ol|x] Zo]2:2] 717 91Ut 2]
L vl.gold BAE gole] YoIB AKP T, BEY SN AW Y B
AE ABAZ Apolek HakArh, v e Metol A abo]ol(Peter A. Maguire)
= AEAE AFRNAIA AoAE wotgkS uf, Aol wistyl YFRle] & &
St T2Ae Bt FUAS] oIS Aske Aol Agelul, Aol S Fah
o} Zo]2~E olY(Robert Bmmet)o]1t 3}l (Charles Steward Parnell) & 2 o]™
oldde FurleAlE sgEA] e FEls YL F Udvhn AFsksdch

4) “Let us now, weather, health, dangers, public orders and other circumstances
permitting, of perfectly convenient, if you police, after you, policepolice, pardoning
me in [. . .] drop this jiggerypokery and talk straight [. . .]°(FW 113.23-26). Z°]

2 pleaseZ} AlFE = Al polices w2 2H o249 Joi7) 3+
2 s 253
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2o RA7t 94 AYPE svute] G0 Tl Rool 2L vt
goz Tzl Aok BAES G vole 2 $HE Aol
oA Fo] 29| BAEE AFe] “Tiebs JAb]E R AN s

s ]

e )
Ashe F44 ARtk o] RE U Hokel olE FHMH
Agel =z ANNFIL o) F T opAAE ARAle] T Tiera

-~

fr

s}

A T ol 98Sl 29 A 2ol AolaYel 2
sy 4

"o 7ke] ok & At A2 AE H|H S thH-E 8] Z(Giambattista
Vico)®] 4134 AL el o] gl s]= ko] AUt FA8HE H]
FEe v TEOZHE AlFE o] 4o oA, AF B, aela RIS
o BAE AX A EELR BoleA Hube 937 gARS A e

4
Tk 58] gsEe] nhAu Rl A R pEn @ BYE olE 4
3 I

18

YA F2E A% 7] MBI Aok E vze G o
2 A vEe F7E FPaUh 0|2l @ P AFolekE 3% 2ol
g el A% ] vse] o] 8% AFEIE STk rivemn,

past Eve and Adam’s, from swerve of shore to bend of bay, brings us by a
commodius vicus of recirculation back to Howth Castle and Environs”(FW
3.1-3). o17] “vicus"& ‘22 wlS(village, hamlet; row of houses, quarter of
a city) °olgb= A4 ofn|e} vl Eo] ‘etESh(vicious circle)’d] &n|&= 2zt
ARE H] 3 (Vico)?] ©lF B3 EH o] &< F35t7] o] H thMcHugh
3).

el 2ol gl At vl e eabaal BUAekE HEe A
A7 AR BN TSI Hoky AAE vlme B e B B
e

o B Lo Qi AL SHAA=] GALE HA R
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a7 otk olelgt Wetel A & vB7ke vmsh 2ol 2F vlmeke 2
& cofabe] ggroletn Fgesle ol erk “HAHT o] th ReE
SRR S 801 28 ASS YA 92 A4 28 el
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Aol ok whebA r-‘ﬂ‘fﬂﬂ«] 7doks el A
2 4 <ae] sele] 719 BE SRtk A
Aol Gaprt Folu|Rte] okl A 579 AdE S A o
A FH R thA] 2ole O FdE AT EE Ao] ov] Jlege Beth
FE FollM Jab = FAIE = gle 8o
& Al Qo PE AT 5 P T4
t}. ¥ 7} W Z(Christy L. Bums)= "3U|7te] 7ok A E ofd
AAfehe B M AT A e Aokt Zol2vh ol
59} ofdaN o] Aatel] thal ofH BztE 2Ea leA] & BT, &
QB o el HEWA S SRSl AR W% B
Alol] o] 52 B ALSIA AP W] HAE FFeRE THetditi(249).9)
0|27} TSIgre] AokiolA] FeRe okdAE ] ke T ael o
Aoz EAH et T8-S shate] RS 25 o8 =deH1 &
et 2491 HCES] oloblE oldal=el @Al 44, 413k, el n
vete] AAE dol QIFe] JAE A, Akl digh vlofe]l = HA Uit
HBurns 239).

Zol 2 ToU|ke] ok, o] thy thiEellA] webd & B3l Aol 4
B des BAEE el Ax dAlE =tk
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5) H=o] vy AEL t}3-3} Zt}h « | | portion of Finnegans Wake . . . suggests
a reading of Joyce’s configuration of Irish history and Ireland as the babbling of
various communities of speakers who dwell both within the consciousness of one
figure while also spreading into the surrounding social landscape(249).
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Now, to be on anew and basking again in the panaroma of all flores of
speech, if a human being duly fatigued by his dayety in the sooty, having
plenxty off time on his gouty hands and vacants of space at his sleepish
feet and as hapless behind the dreams of accuracy as any camelot prince
of dinmurk, were at this auctual futule preteriting unstant, in the states of
suspensive exanimation, accorded, throughout the eye of a noodle, with an
ear-sighted view of old hopeinhaven with all the ingredient and egregiunt
whights and ways to which in the curse of his persistence the course of
his tory will had been having recourses, the reverberration of knotcracking
awes, the reconjungation of nodebinding ayes, the redissolusingness of
mindmouldered ease and the thereby hang of the Hoel of it, could such a
none . . . byhold at ones what is main and why tis twain, how one once
meet melts in tother wants poignings . . . then what would that fargazer
seem to seemself to seem seeming of, dimm it all?

Answer: A collideorscape! (FW 143.3-28)

H|33 7} 2 of| 2] (Charles Altieri)7} A1 A 38l% £19] Q18 w2 JAfel| of
g o] 29| ajA|FoA AAS nas| =ity (Fo|AE] A
e FFAY ASTI4 ol e nFste X HLREE o]
Yzl gheb(240). 99 dlES BE A 29ehe T
U BE AR digk FEde wu esE 2AIPA o] au(¢

ear-sighted
view”) 2T/ o] (“egregiunt”) AlAlo] LS HlgtE = AR W E
d 5 AFE SAIBE 53] “poignings”S St FER} Al ZO1E THE

= P E S=5k= ‘coining’ I 1182 A A2 L Z(fabrication)?] &]W] 7}
Ak e, 53] =] BE jo| ofdA;M oA e ofdA =
Are 1 il He I= &9 7t flole 32 F gleS HAG
‘Poyning’s Law’(1459\ )= AIgre 24 J=ro] Al=Folz drldoz
e gyt e AP el 2H 50 deS ¢ T Uth

I} ZolAE Wkl S 558} ‘kaleidoscope’ & LUl = AA] &
‘collideorscape’ 2 HALE v = o] st Fo]29] dojd a2 vj
omilFdsith Be e wet tfdt Bgs veoule WS

o}

AN

Fdo
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St @]9l ‘kaleidoscope’S ‘collideorscape’ 2 HALS HIEHAA FE°
(collide)Z} ‘&2 (escape)2] 2lv]7} Akl El Alolt}, o]} gk elojalal e

= 7 e whak AEL 4k A 240 2A AL 1 A}
AzRE ok At gesel dAkg PAskn e =tk
o)= P S 71Ee 291l A Mo| ZAahs Ao| ohg}, Hi o]9] A
A3 G7gel whet oheFet olopr |7t FAE F USS gtk o7 ojnjo
A B 7} e8]l e “Fo] A0 HAEE
ArLA E2A19] T, B34

- 1’.1

N8, s =]
29 mEo] w3, IRAL A shte] Aol zte AAES HoF
t(Altieri 242)3L AF3tt}, Ao S WA e o] Hlojx] &= Tkt
o] &fE Zol2vt Zta le Uik JAtEe AR =editka

ERICE
H]3 7} 3] 5-2](Catherine Whitley)= AH19] =i "ygtel vk Al
0] 229] THUIRYe] ok sk Fup whzo] TokZ o] hehd njge] @A,
(“Nations and Night: Excremental History in James Joyce’s Finnegans Wake
and Djuna Bares’ Nightwood”)o| 4] To|d|7te] 7ok, 7} JALE wjd &3}
27| 2 tEdthe v v R T4 23tk < TRk A
ofy;2 4E HITZF Aol BAE Fle o' §2 FIYolE 28
AA 2 ZAA S AV S ZEET(93).0 Al Folae TIU|te] Aok,
Bl AEoA AR 2 dayEeg 28| 7]9F 5 YA SFH(“The letter! The
litter!”[FW 93.24]). o] ¢} #-& AlX o7 HapH Fsta) tlEo] Jal A&
AA U3t AYE 2= HE AAle By 938 Ao FAYS]
s 22t 7‘“’/} F 2, = <228 7] (history of detritus, 93)& & 4=
HCE®] 2 E ¥3]7] flafl 48 vv7F 794 HnlE zoliH zho} oﬂﬂH
= %ixl(letter)l% 7<1 doll EAste 22 Aol & =Fste] bt %l

=
® ToUIzbe] ok Aol BAk(eteryis AR LB, 217 f2iol

Ol

6) A(Vincent J. Cheng) SA| o] BT} kAl To|U|7te] 7ok, & “22d 7|4 ghdl A
A7 (“letter from litter”)Z ZF5=3F v} 1 TH““Goddinpotty’” 85).
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g WA A= Aol=A Folrt 2t dSE HA¢] e

H|Z 7} vl o] Z(Michael Mays) JA] #F41e] =& Traju|zke] 7ok, 4
wsle]l "M el @R GAY (Finnegans Wake, Colonial Nonsense
and Postcolonial History)oll Al f-AFe 5745 et 1ol m2w Fojy|7te]
Zdol; | AEX= HCEY FHE d=stn 22 FY3] = «oj el HXH]
(missing letter)" & FA 2 F7 ‘_E}(Mays 23). 22k 2} o] HA|=
745]7(]—5:— I o] WA R &2 A AAE N RS Ttk 7t
G ol “glojH’l &2 FAste AAE EuaL Afehe
B34, 12]3 HCE®F 19| ‘{5 =24t o|opr]ef Fu &} 7}
2hg BAlA TRt Aok 7t WEe] HolFk, dAle Ax T
= Zola, AAe] EAZE A olokr], A3l a8y Frle

227} ob= ARI} E Aot (24). o] HAZ Ale] &t
thH, “dAFA & (historiography) < Aol T3k 213291 A&
Zlo] ofyn zlo] WhEolA &= AR RE AA X
Azt 718 = gltP (Mays 24).

e el o A el sle 7 ofQle] S’ et R o] FolX]= 11 8%
B AE = oo} fAkgh o] a0 JALTE iR Sttt whejdhe T

Hel $elA s F8ES 43 4ol ALP9F HCE| gt o]

of7] ¢} ofd;M =0 7]do] AALE A Wt 539] the S Xo| X~
o] tigte] itz gk =S H|fAo® =ik
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Only snuffers’ cornets drifts my way that the cracka dvine chucks out of
his cassock, with her eastheryear’s marsh narcissus to make him recant his
vanity fair. Foul strips of his Chinook’s bible I do be reading, dodwell
disgustered but chickled with chuckles at the tittles is drawn on the
tattlepage. (FW 212.30-34)

gol WE-S AAYe ML 8 BA g3} Pk <O slelF 4
dol A1 olopr| & A3 WHE ALPS Shde] 53] AlstE g v
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A|3go] AAATE AR EA A AW @A WY sl nhe 2o 7} 8]
£o0 8 FF Wi v FAo Yes XA wEE b ¢
<], 23 SR B EA 0| 2] e AlF/2E SN 22 55
A 918 = “cracka dvine”& ‘Widol] A AAIA3o A7 = 3

2 37| = g u|x]Fo] A& AP (cracked divine) A ZE
(Jonathan Swift)E 55311, “eastheryear’s” el w0] U&= ‘easther’ = /%]
A AR = Bt 27 ARsk S o]Q(Esther Johnson & Esther
Vanhomrigh)S 523t} 28] a1 Q1§ wpx|ul BE-9] “ittle’ ¥} ‘tattle’ S =5
7H 3 Fee Seetth AR Rbe A2 M A vl e o Ee]
7 Al FURIth AR Ao R oS ARSI E stal HlE
o] AHE FH YA Al = A2 BEH 7 5uE 2
NA e A A S&g vEE a8 Y udY EEE 71 =u
HHAE s &71dd FEsith
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all the stranger things that ever not even in the hundrund and badst
pageans of unthowsent and wonst nice . . . [depend upon] the untireties of
livesliving being the one substrance of a streamsbecoming. Totalled in
toldteld and teldtold in tittle-tell tattle. (FW 597.4-9)

A= Zolae A 031*}23011 HHE2 0 2 2ol = Tt F-§-9 ojopr|H

= FE(“tittle-tell tattle”) 22 7]0]3t o]

oF7] & (“stranger things”) o] BAo| t rpttta Fete S8tk

T o W E sk Iy g oA HCEZF A1A] & ol tisfiA] 12
3 ALPO] #A ] thsli Al AXgle] ¥t s solseth 7H9 &

&% 27Tl “Youre wrong there, corribly wrong! Tisn’t only

oX,

tonight you're anacheronistic!”(FW 202.34-35). Z1&ju} AR E1& AX|A|
AL AT Dosle Aol BARAE Stk o3 Qe o

o7 AgH e Feo 54 4 wote o], €€ ol, st ol FoAA = A
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g Soll whet Fglo] B o] g Futd gl e, Touzte]
Zdoky AHAZF tigke] el GAE Mo 7HedE HolFa )17] o]
th 2A gla on7F 3R =R ebe F7F 188k g o<l olopr]=
o2 ol ofdl] #dglol A= FAETH“Who sold[told] you that
jackalantern’s tale?”[FW 197.26-27]). ©1Z2% T9U|7ke] 7ok, o] AMAl=
A ¢ dEl ] ol 2AE e EUAH HEJA] AMALE H|~ET] HlET

H| 5 o] FAR QAdte] B m=FolA] A2 AlE
Fe AT AEF A A x| I, FEH 7], 94 el
APLY) shdlo] E2) 5 thket AR AbdEe] Tou|zhe] Zdok, ARt
A HCE®| o]of7]oll QYA thA] 221t} oo o]gh A &olefr| B
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FHE
U= A
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o2, 1%, 18]l Al=ts(Joyce, Race, and Empire)l| X -

et B v agE AdF A

2 718k G 71l dig AR o]lox]a A

}-t%xou—i *Sr‘johq' Zgog 1jr/‘] 22Q1TH281). ol &
Q] uﬂ}\k‘izﬂ-q'

T ARJIAR - o] 27} Hlold Q] 1882 59 6 dojdt A<l

gt} 5 9= 129 #2](Lord Frederick Cavendish and Thomas Henry

Burke)7} o} A =29] & Y (Irish National Invincibles) &l 23l 2 SHE] = A

FAOR = oI T ST S 7Ign, E ghdo]

o] ARAY MiF2FAE A EHA 5 HUA7| o] Akl thal] o]
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Th(Lacivita 317).
9) Thdle fH e HEQl ‘<o Mr. Fox)® E2|w Tou|zte] oy Hl~E XX
A AFH dE £, “through he was foxed fux to fux like a bunnyboy
rodger with all the teashop lionses”(FW 177.35-178.01) | &2 7| EF o2 = A%
Fo] 2(Wyndam Lewis)®] A1 TARR}S} o] $-5(The Lion and the Fox)E A7 3k
A A AFAEE A9 S J0 w olFa o A %
=72 “The Mookse and The Gripes™(FW 152.15)5 T}A] 27| % &t} HCES] @
2= HEE A% Aol die o4 E‘ﬂ% o] 2 Qg &2 Il @ Aol (Kitty
O’Shea)E 1% =MEF o= 13t £ AZETHBums 240).



Aol 7PaA BAF=E =(“he raped her home”[FW 197.21]) HCE} ALP

A&} WS B & HCEZ} oldAES 95k ALPel 453t 3
& o] that ujol o] HuFel Fue] that el nelz 98
$1eh10

4 2 o 9

22 WA

Zol2E 19261 119 249 19 Eee1ge] edll FAxQl 9fn)
(Harriet Shaw Weaver)ol| Al H il AZ| | A Toju|gtke] Aok, 7} st A
Atel AL 3l vl gtk “RE Q7F EAje] Fe9 FRL 9hAds] o
A 7 Ao, wabelyn AxsE B g8y oyl ARlEE EAYE

Abgste Ao 2e distAl Uehd o IoF(“One great part of every
human existence is passed in a state which cannot be rendered sensible by the
use of wideawake language, cutanddry grammar, and goahead plot,” Selected
Letters 318). whebA] Q17 EA12] a3k olopr|& 7= THUIZke] 7ok
o] MAbs e Ao, HIEHARl F43 ARt 555 Ase] A%
ele AFsH EeS Fate] AMEL 223 oeld A e
ANA Al = AL E] GBI Holut Folsh A4 ezl terd
AN2o)E AR faha.

reejal2 o] 5 A AEQ] " A8 (Nestor) oA “AA= <&

10) ofd;M=o] thgh upo]7d o] 3912 ALPel vt HCES] ool Blulo] &3
a2 Touzke] Aokl o8 M 33tk

I was the pet of everyone then. A princeable girl. And you were the
patymammy’s Vulking Corsergogh. the invision of Indelond. And, by
Thorror, you looked it! My lips went livid for from the joy of fear. Like
almost now. How? How you said how you’d give me the keys of me heart.
And we’d be married till delth to uspart. (FW 626.26-31)
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OJH(U 2.377)2kaL LA = ol 29| FAl AE| R te o 29 QALE
‘“*X%”* “HFRAR VbS] Ao v o] AALE AEEk(U 2.48-53), “ut
= Ae Ao, AU 2.53)8 L X ol 71EY] AFEA HE
":‘AW/\M 2] tefdt Mol 7hsdt A8 S5 g aglu ~AEed
Fo 2] AaLg A7IAIZIH AL ZA ] tigk Al S aeith 1
Hol ZF9E SR gro} oln] F o e A9 Fagr|E &
A AL Adelgs BrFsd doll wiEH s ‘AP (the angel of
history)2] ZFollA ALY gy nelE Hokd Woktl(Walter Benjamin)2}
ge] Xo|xo] AE|EE 235]8 IALE Fast /teAEY] P oR Tl
Yo, oz Fe 3 Bagr|E2E T3] B e ot

A Mol ZbFeds ddsta At
ol gt tIehd JAatxrr|e] 7hedE otoleYBHAIR To|zte] 7ok,
A HCES| HA 9 ‘FA'E B AT 32~ FLhoA ] 24l
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T itk 283 Fglo] B HHo R v HelA]= EE olofr]e] X9
© T8 vk uhdet At o8] AeEe (B)AH ([un]facts) 2
#HE B dHom FUA F=th (Lemos 353-54). Yol &

AstA] e TR WAe] BFg vlote] —a3o] vim Zo|27} st
22 P GAE obd712(“Thus the unfacts, did we possess them, are too
imprecisely few to warrant our certitude, the evidencegivers by legpoll too
untrustworthily irreperible where his adjugers are seemingly freak threes but
his judicandees plainly minus twos”[FW 57.16-19]).
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Abstract

Postcolonial Echo Reverberating Finnegans Wake

and Rewritten Alternative History

Kyoungsook Kim

This essay, written as a sequel to my earlier one ““Hush! Caution!
Echoland’: Rereading Joyce’s Finnegans Wake as a Postcolonial Echo,” aims
at reinterpreting Finnegans Wake as an alternative historiography. In my
earlier study, I argue that the language of Finnegans Wake is not English but
the echo of English, which is amputated, fragmented, and hybridized, and that
Joyce’s language experiment deconstructs the authority of English and
reverberates postcolonial recalcitrant echo.

As a follow-up study, this essay reads Finnegans Wake as an alternative
historiography, which means re-writing or writing back of the orthodox
colonial/nationalist historiography. While the missing letter on HCE’s sin
symbolizes the absence of absolute truth, the text of Finnegans Wake is
written by numerous unreliable stories, rumors, and gossips, which ceaselessly
crisscross and contradict each other. As a dream-text, Finnegans Wake wakes
readers from the nightmare of orthodox historiography and suggests the

possibilities of variegated versions of alternative historiographies.

B Key words: Joyce,  Finegans  Wake,  postcolonialism,  alternative
historiography, echo
(202, TEIIS] Boky, BAIRIFY, TiOHY AT, o 3)
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