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A8 132012 64) 65-79
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ololr] ZA ] B E o] AL AL A3} FTLe 0]
C o]o}9] A (Earwicken) & 1] £3}ed, 19| ohf ofit elu]o} %72 (Anna Livia
Plurabelle, ALP), 18] 1 159] A o}o]£¢1, & %S0 o}Z, BA} A(Shem), $-
AU &Shaun), 18] D o)A (Issy) 2 FAHE, 8 71E] ojop| B T2
ok AFE, o]59] 2HY #e ooy|2A, 3 W] BAE /A2 PH e 2RI



7] e HAE WA 19 ohhe] A%, 19l oEE ohAE o

el 2%, 9 242 A% ¥ L Aol ALP} 2 HE9] 59 Fo

Adet Q1zkarol g (P FalFyo] WF7he), ol ¥4 A3 Al & o
AEL ofdgize] 78 “wvzhe] ﬁo]ﬁ”oﬂ 725 T2 }\}]\ fﬂ, AARR &5
Folahe WE SN 3 wulito] Alttelel A ol b, m1o] AokA| (el 4)el
M 2B s 9] AlAl 96] 9292 927 17 Hakehdrks ojol)
ot} webd 7] ‘Wake’(Fohe 19 ‘S53 Aoid(F2)yd F 7R onlE
Aol Ffgt)

o] AFL 11 B A9 de|FoR Qe g wp . Byela, 4Rt
ol slolA g4t A& ARt A G5 A7) M A 2(A. Burgess)=
Aolopd & dhte] Yoigh 79 RO RA, FEES AY RE FHolA A 2
A A wres ¥ ook g AL S0 shbeln AT BE-E(Harold Bloom)
WEE AEFE “Fo| 29 Ao R 21, 1F A 2uot T e §1A|71A]
AT FHE, Ao gigt ket A= Aok Al(Wake Industry)el gt BE
T8, HZY FxF7Y 9 Z2EF 2T He H|g#e] A @A w3 gl
2le}, 242 d|2]ti(Jacques Derrida)®] & #)5=2](Deconstruction)7} =1 T 322 7
Foll sk 1998, 782 2 glolBely] EdAhs o] AFE 204719
100t o A5 712d 7792 F9k

“ O]

J

fr oxt }ﬂ

o 9= A 2002 B Hx2 g&% Fad|7ke] Aol o] a9 W
AEGE AYA & vy 19 298 Aoz TIPd ofdAs 7o wEY

(Ireland Literature Exchange)2 Z1o] T3] v}t o] 3t}

The translator has not, for the most part, attempted to replicate or create an
equivalent ambiguity in Korean, but has opted for a Korean word or phrase. In
doing this, some of the ambiguity of the original may have been lost, but he
manages to convey, consistently, the atmosphere and tone of the original. Also
his choice of word or phrase appears sure footed, a random spot-check only
unearthed one or two clear-cut mistranslations. The Korean is sometimes more
directive than the English. When the translator does create a new Korean word
he gives his reader some guidance as to its meaning by the clever device of
inserting Chinese characters after the new word.
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The author skillfully uses the full potential of the variations in Korean verb
endings to convey changes in the nuances of the original.

Overall the translator has risen to a challenge which at first sight would
appear insurmountable and has succeeded in bringing to Korean the complexity,
colour and humor of Joyce’s original.
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SRE, o AES] BEYUE UL olF ol ER WA, A
SAe BARe) BEehe vl BBt AEdt B oege 74
o} Alzel, % I el %A1 Aol HIAUS Wele), 2213
o SR a9l Zeldln Q4] v A 9 BAls @, ol s 4R
2ol 2L £9 48 A oI el e B AL Aol
o AR 0] /\]Z,\_o-] ﬂg}r/}
AR, 0 ) W ADE Aol D
% 5ol Az e, 1 g0l ZEaL ol
a7 B % 3k ol oA odl A A9 S Bal, A, HEE UISaE
Sreadable)” 7122] A% A1 ok PE(S} 10%)% A Fo b, BAZ, o
 go] 2ue 497 Bz AR E [ 18 RYa, oloplel g, Bu
e, vl PRl A, guel 9, 94 gualel AF 28w gl
Uolrt, Aleiaz A41e) el Au)oleh & Faujzhel Aok AT(3A
3 )2 BAl) B, B debid glel Beln Al 959
oA A mESY o % TG A7 A%E Bz, 989 %
628 slo]x) 2] z} so|A] ul} 1 A mEW ] s|DetE Weg e e
5 9lch e e o] 120000 Ae] F48 2o}, e WA A22)
Aot L AAZ AIE W I YT o], ol Fhe $hef EeRlA|g,
ToUIRe] Aok 2 sl 19 27] AFEQ HEL Mg, e dert]
24 2 T A 2 90 AT EAEA (intertextuality) S o] BA43t1 o).
AAE A TuIzke] Aokse] dqECR g, B 4B A2 E
Zha Stk = B2 Al 4RATH S S Babd 2 8 WY F). G of
MG A7 29 AAE |3 F4 o) ogt 3}34 % Q& A7=A, 27t
A 19739 g #=e] Tajzie] oty e} Hl o #(Leo Knuth) 425
Bl ApAL RS of g, 719] 20029 29, 12 AE HS F 10 o] AA o] E3
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o) 924 o) AGAD B S Aokl BAe oz A% Bk
g, 229 Rl ¢rld AL A& AAYA) mEoh a2y e o]
IS A3 AR, ARHH T4 GTE BRI, AT 2ol
% 7} ¥]<z(John Bishop) @7} AR ML, “Ex= BE AL d7Rd| o|ds)e]
7 ek e g ol Y Ao Bol 24 i, 0F WolEele #Ut
2 WA 5 g Aol B iz AE) HAY PAZ, AT T, 0 T
B W27 A dsl, 59 2%, TristanZ} Iseult, 7i0] <} wjgo], 4w A
olopy] F& skt $A1A R 15 AT aeldle ofd HAAR FA
A Bel g a7dte TN EY &2 A 08 J2E F dvka e
2E5Y 87} Folx Bt 24 AA(literary canon)S Ea o7tk
Aokl o] EF W& FA iErR AL Ry E #at9 g dwA 4
ForA, o] 21 e A
qEe 9 AR, %
wof ghout, ol g e 715 Thsd e YA, 1L
g wogeh
FaE, uzte] ok o] dE 230l 1939 oA Ao &3t
#fl, 723t 2k 9,000709] @57} A E BAE o] gt a2jsle] AT HAE £4
7FE(Danis Rose & John O’Hanlon®] 71 th3EAHE)2 PEe] ok 2”} ozl &
e B 23, By, 1y 4 55 vlw gjxEE 30k A5 A7 E
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e QA A ok Aol Wl WEo R 4E9 AT PAE
628)¢] ( ) ¥, (2) Ogdenian Basic English, (3) 919, (4) =&, 18]1 (5) HA
28 H2E 99 @ el

o =

(1) &

And it’s old and old it’s sad and old it’s sad and weary I go back to you, my
cold father, my cold mad father, my cold mad feary father, till the near sight of
the mere size of him, the moyles and moyles of it, moananoaning, makes me seasilt
saltsick and I rush, my only, into your arms. I see them rising! Save me from those
terrble prongs! Two more. Onetwo moremens more. So. Avelaval. My leaves have
drifted from me. All. But one clings still. I'll bear it on me. To remind me of. Lff!
So soft this morning, ours. Yes. Carry me along, taddy, like you done through the
toy fair! If I seen him bearing down on me now under whitespread wings like he'd
come from Arkangels, I sink I’d die down over his feet, humbly dumbly, only to
washup. Yes, tid. There’s where. First. We pass through grass behush the bush to.
Whish! A gull. Gulls. Far calls. Coming, far! End here. Us then. Finn, again! Take,
Bussoftlhee, mememormee! Till thousendsthee. Lps. Given! The keys to. A way a
lone a last a loved a long the [FW 628: 1-16]

(2) C. K. Ogdenian Basic English(Matrix)

And it’s old and old it’s sad and old it’s sad and weary I go back to you, my
cold father, my cold mad father, my cold mad fearful father, till the near sight of
his size, miles and miles of it, mono toning moaning, makes me sea sick salt sick
and I rush, my only, into your arms. I see them rising! Save me from those terrible
treble prongs! Two more. One two more moments more. So. Farewell Anna Livia.
My leaves have drifted from me. All. But one clings still. I’ll bear it on me. To
remind me of. Liffey! So soft this morning, ours. Yes. Carry me along, Daddy, like
you done through the toy fair! If I seen him bearing down on me now under white

spread wings like he’d come from Archangel, I sink I'd die down over his feet,
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humbly dumbly, only to wash up. Yes, time and tide. There’s where. First. We pass
through grass hush to the bush. Be quiet! A gull. Gulls. Far calls. Coming, far! End
here. Us then. Finn, again! Take, But softly, memorize me! Till thousands years.

Listen lips. Given! The keys to. A way a lone a last a loved a long the

(3) o] WM

a)Ek] AL el 9w Sy Q¥ w &2 1 AR A VHALP):= 1t
o7 HEetrhiu, UrA 71 obH AL, o] WEEAL, vhel ARztar m|Rl
E3do] FAE op| AR, nprld] &) 18] 27|15 Jpte] B dlx, g}
o 9 7kedD), 9 ASEm)), YR o sV QEEruA3)
12} 132 vz B, vl e, @l

= o ¢ £o02 = aE9]
S S EE ASE=E1RY 29 Y 2RY us 72 A = He

£HES). LR, ehd olBeHlof6)ed. 1te] dEo] YREH
P,— T 3 Yol o} wWigy glEAElT) e a2 2o
718k E. g [3]! Wiy 2839 of o}f, %25, I’JLL ‘)r*
Ao} 22, ohhed, Zalo] ARA 351 7t WAL ERERE 2412 )
sl A 7l ofl = »}E W Aol hEE A& Wk Eo. v 7}%
Y v 29 2 92 doiA ok AdlslA 2glel9), 22 Aeir] 94
10), 28 8, ZAlEEA. 1) A7)7F AZleh AR 2. 2838)12) £ FE 2 &3
SaL. 41!13) & wie) Auj7]. Z:IHM%. il %‘—E*‘g koA, well o] 9
of. F2lEel olof, &, thA(e1A)) FRHEAY. 2t FABA, 719 A
aH14) FAFAWTREINA . 282 -‘;—% J1.15) 2412, 7HAzkeh6) @ 2
@ 92e @ wT @ A ke @ it

(4) 4 & BEF(EA+IF % (annotation & Exegesis: matrix + lateral

parts: contiguous elements); X 7% (Subsidiaries)

1) #n}d 2 7] m}<(the moyles and moyles): (1) miles and miles (2) Moyle: o}
Nl ~mENE Ato| 2] nlth, “feary™: (1) of fear (2) of fire (3) Lir(Gael):

Sea



SuIke] Aok 4171 71

2) @& 2153} (moananoaning): (1) monotoning+moaning+monotonous: FEFHuE
% (2) Manannan (3) Mona(9J7} ©]&)

3) a2 A" riv}A|(seasilt saltsick): Mananaan MacLir: o} = A4 2] a4l
("&RA 2y, "2 e} AR 2 oA 2E]E-E TE]o] 9(King Lear)9] ©]ok
717V oAk, MacLir(Fgol)E A2tk "9 3 g1 19 dl+F 7}
Au 25 YF go] Z&lal/ vhty olij) dl=z22]0]” (Flow over them with
your waves and with your waters, Mananaan MacLir). (U 155)

4) 4532 23] (therrble prong): (1) treble: Neptune2] Al 2+ Z(trident)o| T
(2) terrible prongs(HEH ¥ Lo 2 Wi N & S Walls, ¥4 7 B

5) o B2 475 (moremens): (1) Irish Sea: Muir Meann: -2 "}lt}H(Limpid Sea):
ofdA e a9 <A, (2) more moments.

6) ¢hd ol H|oH(Avelaval): (1) Anna Livia (2) (L) avw et vale: hail & farewell
(3) (F) aval: 3% 3k (4) Liffey. Lff: Liffey

7) ve] Q5o 2EE Fo|REEdivi.. o] o} wigy JIE=thMy leaves
have drifted...one cling still): (1) O. Henry2] “The Last Leaf”2] <1 (2) the
last page of this book(FW).

8) “L7} WFHA AR 24191 oFT) kAl A Il ot 2 (under whitespread

wings like he’d come from Arkangels): (1) =ob&= S4& LA 98] ES
g En) ) TebeEg, 1:20: “FH 9] HAV(angel of the Lord)(Ad 4 E 2
Z])(Annunciation) (2) Archangel: (R) St Mlchaeu ol E&.

9) A3 8A =Rlo)(humbly dumbly): Z}37}e] €16 “HHE”(Humpty Dumpty)
o .

10) 23 ZA317] 93l (only to washup): (1) "F7HEg, 7:38: “vlejo} m}1g ¥l
& Y AEE AP ST (Mary Magdalen washes Christ’s feet) (2) “#] 2}
7T, wake up again(‘ZEEHEE).

11) ZA|9(tie): time + tide(A¥e] 3E).

12) 2-83](behush): (1) hush(20 be quiet).

13) #]!(Whish!): (Angl) silence!

14) od7] Fabolo]. 3215 ole], 2, TAI(|A)! 7kaAlet et A3k, 19

& 2|2} (End here. Us then. Finn, again! Take, Bussoftlhee, mememormee!):

il
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ALP7} it 2 &8 WrhA), o B2 Al svlele] of 1 ggo] st o
o} Leo Knuth 5 ALPE] “of7] ol = mlefu(Toe] 22 2, 9] oA
AF)e vz Hithel A Blof iz lel”(V.i. 157) “ve 7] 24 Az will
end here)(V. 1, 154)Z wjo}g] @thar e} Ao Avolo] W ThE o 017
Zdle 29 Ais 7] S8l o] wES AT LS 047]
YA ("2r) L S, 1L ii. 59). 2r]e.9 Euﬂoﬂ R
o Zejolle] Btk “aut 289! & Blo| A i Fal HA 1L
312”(“But soft! What light through yonder window breaks?”). &-2-2-2] o]
A% olelel e, whelobie] @R A “E 25 AR |
omol A8 olx] ol FA Q7 H A 499)(but, soft and low, / Remember
now my brother.)(IV. L. 68-69)¢} H]swalel o] @&-2 ALP2| “Bussoftlhee,
mememormee” Z;of] Hobe] AT},

Knuth 30§89 “aju}t 283, #a) guleo] ol Bub (A
803)(“But soft, methinks I scent the morning air.”)(Hamlet 1. v. 58)&h= F-& o]
o] 7] %3+ “Bussoftlhee” 2} “So soft this morning, ours”(628.08) <o @A 9}
a1, wpA el o A1 “Lifft!”9} “mememormee”t= T8B! 59 e Ao A H
go] A AFeta, FAe) T3 “mememormee!”= ALP7} T 40
2 Abo} A uf, 19| FHe] g ode] TERA, HCE Ap7] Ale], §-9¢
gelozA oo Hlad galew, Aol AleAA 119 ol A A
o e wE FEY lotelo|t): “ehde], ¢hdd], ehde], g 719E
Z2H”(Adieu, adieu, adieu. Remember me!)(Hamlet 1. v. 91).

4815 & AEKLPs): “Lps™: List(@H3l F<o] @ )+Lips. Knuth w4+
“Lps"7} Ud&=9] da (7] e @ ndo gt #ai.

A E. 7147124 (The keys to. Given!): (1) =2 7FAe] Q16 “vh= ol A
A=ol d4E Fule(1 Will Give You the Keys to Heaven.) (2) E=3F “The
keys to. Given.” 3 # %} A719) g (A #)el] U&S F1-E(and soft kisses
—o}ul “Bussoftlhee”: ¥ 7} Werner Morlang2 ©]#] 3} 232 ©E3} <9}

2859 velojte] 1e)E Wmeh

rlr
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7FAztel o A 94Edd des,

AR WA A Qded.

71A7el 1 Fe

opxlel Syl 9k 71 Fl.

a8y "HEY v, ol 7128 (V. LL-S), (A 498)

|

Morlang& Zo0] 27} 2] @ 9} dlg)(Fo] ~9] o5 2 vr-g])o]A| Hxl #
Ao A Afzvlole] MAPAIE 19 V15F olet BREE V53

(5) %A

ALPE B2 =9 gtk ‘U Hua Jleth @ AT FEoldl U BF
B o] Aol AmA] Akekd AR 627.34): olo] A2 HF9] ol A=
o] AE] AHEAY] FA ot

o] AP HE, ALPE 3= 23 E"(Neptuneo] FH 02
A€l HCE9] A& A, “vhe] WEiaa, vhe] W apatsl, vl a4t v
A 232k 2] o}H]’(my cold mad feary father)ol] A 2 vpel7it}, o] FR(AEQ)
34 mhhd @ A2]o] (Mannaan MacLir)(U 155)(Z1 Cg2)Al 2,9] T7124) 7o)
A gztellq felfle]l 28 AV % “MANANAUN MACLIR”(U 416)<=
g3t Telo] i(King Lear) .2, Lir(Gael. Sea)o] 8, “1}o] a7tz »| 2l 237k
9] ofu]olt}. Ziz]lm 1o A E oh} lu|o}-zdlw]olLivia-Cordelia: (Cordelia,
Cordoglio. Lir’s loneliest daughter)(U 158)7} ]3] Zo| nltho| 2 &8 Yr}s)=,
& £o8 AT A7) Lear(Lini= "Zoksoll A BlthEst oh e}, A thE o}
WA & - o]0} 9] H(Earwicker), 0|2~ % A2 Ayl & T4l gt}

¥, TUhemA, el o/l £l $2 olol, 7, Bl
7R el 2y §-9A8HA, 719 e Aeh. @4 £ (Far calls. Coming, far! End
here. Us then. Finn, again! Take, Bussoftlhee, mememormee!...The keys to...), ©|
FAA 7] (mememermee)o| & HE RE Folrh= FEH HHdhs, g%
= oo gAolt). TRk GA 2N dalE s 9E Aot o]
3o A 5o BB a7 FHAL “the” S AAFBHAY 4, o] T&T
Al e) =219 39 “yes”o] WHEF O] Faltt o5 F HolE Ao HE
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ol g, 39| T “the”= "o|The] Aokl 9 TolQl “riverrun”(FW 3) 2.

2 Azd eeinh

Zo| A TR~ Fo| A HEE (Claybook for James Joyce)2] AR Zoj
©] Louis Gilletdl] A] o] 25-2] 7-2e djal] vha3} o] Hght} gtk “Fge)A 2y
A v A 7k dRle] Yl e BARY] Yk, & 4 gl g A
Hi7g) ol Pol2 E27] 98l ‘yes'd oS FIGA=, o= FAL AP 714,
ol¢h, BE Age] FHE AL AP F AFselA v FoldlA 7H
nElg, A28 BT, 5 B Bope. ol AR Toldhn & %
gl ol =4 Atolo] A Fdel Aeolg, F AR, FRAL ‘theo] L.
(Ellmann 506) ©] #(the)o] F-Al#E&ho] wiobd2 Faefa| 29 "h-AI7}, 2]
A, & AR, A 22 nhgglo| =] FA” FAE 7IATIAU S, vlE
vkol A A < :’—3‘1—4 oAA A e] AgE vehe H AP ERERIE(EEA)
(definiteness) ¥}= 10|t}

Ee(William Tindal) w29 25 Held, “ALPS] 32 52 4 75 3
olf BF 99 3o =wie= taEn BE B2 19 S48 dE
(because, bottom, woman, yes)e| & 9 & WETE ALPE A ZxzollM HE
g WA W29 IAE Hapid A, T 1= J|9ES B, Al S50

ol 2 2 B 799 S92, QA g 3 (yes)& HalWA, FAI
o $-2#HuE Azt ALPY 1A F, ole dold ATl = &7
i, TR AZeRg —of=Ao] 9, TXob: Y j(Giacomo Joyce)S] BET At
WS gluleheE o R AYA Tt 2ES A 2E Touy7te] Aol ¥
719z 2] gas o] AE A 2YA RET 12y ofrhs Fo| e Ui ofF
AWAI AN A ZHiR 28l =0} (1 am highly sheshe sherious, FW 570)2}a &
A, Aplo] TPd ks ouigint A, Azt 7444]5}_0, A7 & 7=

© 19 F34 ity BE FRIAY, 7] =R Ene “yes"E TE 5 4l
ozjgk 2y $ElEe] AnA £ figh 1149 7&—’?7‘3, wju 2, 220 1%
of Aoldoz ey At ALPw Aobgha, ofAl= A AT et dA o
BolA] g2 A, 1= FElvE zhs vkE Eath Y] Baele, gler W
G4, Zo|zo| Eal g, st WA “A|A A2 R AR
2}”(sheshe sherious), 12138l "2 AlHE 9] viA|g; Ho| 2| A7, o] npA]
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o wjo| Ao A ZEA o2 AT Alel] #af ApAo] Hafof e BT wala Itk

(Tindall 324-5 ).

Bicih a]ﬂJ(Adahne Glasheen) w<=3= "=y 7te] Aolo] 23 oA (FW

628)%:- 3t gt o 24, oh} glu]ole] Wize) wgfo] & PN o]} FAFHY.
Ae JT—J 559 7 FRifts Blal S350 vtk £08 volrhs X919

7 AAY THEY ARE Y TS AlEE oV TREA 0] BElY B

o, o] FHE SolsbA FRHESESA B, 1 o) HERE el 5 Sl

‘“/}- of #HFH FUL ofe9] olopl 8, TEHE WY AAL I E L2, A

+ upe} dow, vt} &of) ARk A<l oel TellAl= 54 FulAe), 1
= A A g w@gle A FAHCE) A W 2 At “dojd A&, 7

Ko dAte], AL ol |2 AT T8t o] YA HCEw= A235
Nl Felg BER oFF Yol 90k 2] BA 44} RSk M8 el 2
&, 27t el A3 SRekA] ety Azelzlel o7k gl th(Glasheen
Ixx-Ixxi FZ).

8 B2Z(Harold Bloom) 4 A A2, o] o}20} & 289 FHL x
oj27t = O g MAE Ad g oefel, ALd] & Lolth Keats= "2]¢]
%% AEsta, A9 “Bolg, g ke &= 11”(Hark! Do you hear the
sea)(King Lear. IV. vii. 4)2k= T& W3S ], 29 253 2UEQ] THir}e|
23], (“On the Sea”)Z At} $2lE Fo|27} 19| Multte] A4 ,2he A2 25
= 60t71A 22 B okl & S vk, of AlelA 94 g ) glo] D1
Alejzzlojste] E9lE Zg(agon)E =P 22)ek(Bloom 432 Fx).

(& a2ed)
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Abstract

Reading Finnegans Wake

Chong-keon Kim

In the year of 2002, the first Korean translation of Finnegans Wake was
published for the first time after much meandering of effort and encouragement.
During the long assignment of translating Joyce’s work, the great Human Comedy,
the translator was “torn by conflicting doubts” and indeed tormented with the
struggle between body and mind.

Yet, despite it all, today in Korea the highbrow readers as well as the common
ones have found the translated text very difficult and obscure to read and
understand. This is largely due to the translated work like the original’s expansive
linguistic experiments and its abandonment of the conventions of plot and character
construction. So far, the Korean work remains largely unread by the general public.
This unreadability mainly and surely comes from the translator’s faithfulness of
enlivening and restoring Joyce’s original literary style and technique. Sometimes
using certain Chinese characters that the Korean alphabet “Hangeul” incorporates
can prove to be very helpful because of their spontaneous, compact visual effect.
This macrocosmic lyric, Finnegans Wake, is the text of “the ineluctable modality
of the visible” and “the ineluctable modality of the audible.”

In consequence, the translator once again did his best to conquer these
difficulties and obstacles, and to make the work readable as he once did to Ulysses.
A saying comes to his mind: “The general principle of my life is labor.” To this
writer reading and translating Finnegans Wake has been catharsis for him.

In order to conquer these handicaps and to enrich our reader’s understanding
and appreciation of the translated work, he once again has recently published his

new revised edition of his former translation, as the work has to continue because
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it is the art possibility. This time, he inserted many extra explanatory notes and
hints in the brackets into the translated text, which, as a role of a useful vertical
rudder, will help the competent keyless reader proceed “from the known to the
known through the incertitude of the void.”

Furthermore, he published another new and additional companion-book of
annotations to the version which ties up all the fragments of such a huge mosaic
and the most monstrous hybridization of “soundsense” masquerading as a dream.
This book includes a brief outline and commentary of each page.

The quoted last page (FW 628), from “ALP’s monologue, will hopefully
demonstrate the translator’s above mentioned purport: videlicet text, C. K. Ogdenian

Basic English(Matrix), translation, notes, criticism, etc.

B Key words : James Joyce, Finnegans Wake, Anna Livia, Vico
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