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The translator has not, for the most part, attempted to replicate or create an

equivalent ambiguity in Korean, but has opted for a Korean word or phrase. In

doing this, some of the ambiguity of the original may have been lost, but he

manages to convey, consistently, the atmosphere and tone of the original. Also

his choice of word or phrase appears sure footed, a random spot-check only

unearthed one or two clear-cut mistranslations. The Korean is sometimes more

directive than the English. When the translator does create a new Korean word

he gives his reader some guidance as to its meaning by the clever device of

inserting Chinese characters after the new word.



  

The author skillfully uses the full potential of the variations in Korean verb

endings to convey changes in the nuances of the original.

Overall the translator has risen to a challenge which at first sight would

appear insurmountable and has succeeded in bringing to Korean the complexity,

colour and humor of Joyce’s original.
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628) (1) , (2) Ogdenian Basic English, (3) , (4) , (5)

.

본문(1)

And it’s old and old it’s sad and old it’s sad and weary I go back to you, my

cold father, my cold mad father, my cold mad feary father, till the near sight of

the mere size of him, the moyles and moyles of it, moananoaning, makes me seasilt

saltsick and I rush, my only, into your arms. I see them rising! Save me from those

terrble prongs! Two more. Onetwo moremens more. So. Avelaval. My leaves have

drifted from me. All. But one clings still. I’ll bear it on me. To remind me of. Lff!

So soft this morning, ours. Yes. Carry me along, taddy, like you done through the

toy fair! If I seen him bearing down on me now under whitespread wings like he'd

come from Arkangels, I sink I’d die down over his feet, humbly dumbly, only to

washup. Yes, tid. There’s where. First. We pass through grass behush the bush to.

Whish! A gull. Gulls. Far calls. Coming, far! End here. Us then. Finn, again! Take,

Bussoftlhee, mememormee! Till thousendsthee. Lps. Given! The keys to. A way a

lone a last a loved a long the [FW 628: 1-16]

(2) C. K. Ogdenian Basic English(Matrix)

And it’s old and old it’s sad and old it’s sad and weary I go back to you, my

cold father, my cold mad father, my cold mad fearful father, till the near sight of

his size, miles and miles of it, mono toning moaning, makes me sea sick salt sick

and I rush, my only, into your arms. I see them rising! Save me from those terrible

treble prongs! Two more. One two more moments more. So. Farewell Anna Livia.

My leaves have drifted from me. All. But one clings still. I’ll bear it on me. To

remind me of. Liffey! So soft this morning, ours. Yes. Carry me along, Daddy, like

you done through the toy fair! If I seen him bearing down on me now under white

spread wings like he’d come from Archangel, I sink I’d die down over his feet,



humbly dumbly, only to wash up. Yes, time and tide. There’s where. First. We pass

through grass hush to the bush. Be quiet! A gull. Gulls. Far calls. Coming, far! End

here. Us then. Finn, again! Take, But softly, memorize me! Till thousands years.

Listen lips. Given! The keys to. A way a lone a last a loved a long the
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1) (the moyles and moyles): (1) miles and miles (2) Moyle:

. “feary”: (1) of fear (2) of fire (3) Lir(Gael):

Sea



  

2) (moananoaning): (1) monotoning+moaning+monotonous:

(2) Manannan (3) Mona( )

3) (seasilt saltsick): Mananaan MacLir:

( , (    King Lear)

, MacLir( ) : “

/ , ”(Flow over them with

your waves and with your waters, Mananaan MacLir). (U 155)

4) (therrble prong): (1) treble: Neptune (trident)

(2) terrible prongs( N & S Walls, )

5) (moremens): (I) Irish Sea: Muir Meann: (Limpid Sea):

. (2) more moments.

6) (Avelaval): (1) Anna Livia (2) (L) avw et vale: hail & farewell

(3) (F) l’aval: (4) Liffey. Lff: Liffey

7) ... (My leaves

have drifted...one cling still): (1) O. Henry “The Last Leaf” (2) the

last page of this book(FW).

8) 7) (under whitespread

wings like he’d come from Arkangels): (1)

(2) 1:20: “ ”(angel of the Lord)(

)(Annunciation) (2) Archangel: (R) St Michael .

9) (humbly dumbly): : “ ”(Humpty Dumpty)

.

10) (only to washup): (1) 7:38: “

”(Mary Magdalen washes Christ’s feet) (2) “

”, wake up again( + ).

11) (tie): time + tide( ).

12) (behush): (1) hush(20 be quiet).

13) !(Whish!): (Angl) silence!

14) . , , ( )! . ,

!(End here. Us then. Finn, again! Take, Bussoftlhee, mememormee!):
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. Leo Knuth ALP “ ” (

) “ ”(V.i. 157) “ ”(I will

end here)(V. I, 154) .
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?”(“But soft! What light through yonder window breaks?”).

, : “ /

”( 499)(but, soft and low, / Remember

now my brother.)(IV. I. 68-69) . ALP “Bussoftlhee,

mememormee” .

Knuth “ , .”(

803)(“But soft, methinks I scent the morning air.”)(Hamlet I. v. 58)

“Bussoftlhee” “So soft this morning, ours”(628.08)

, “Lifft!” “mememormee”   

, . “mememormee!” ALP

, , HCE ,
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: “ , , ,

!”(Adieu, adieu, adieu. Remember me!)(Hamlet I. v. 91).

15) (LPs): “Lps”: List( )+Lips. Knuth

“Lps” ( ) .

16) . !(The keys to. Given!): (1) : “

”(I Will Give You the Keys to Heaven.) (2) “The

keys to. Given.” ( ) (and soft kisses

“Bussoftlhee”: Werner Morlang <
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Abstract

Reading Finnegans Wake

Chong-keon Kim

In the year of 2002, the first Korean translation of Finnegans Wake was

published for the first time after much meandering of effort and encouragement.

During the long assignment of translating Joyce’s work, the great Human Comedy,

the translator was “torn by conflicting doubts” and indeed tormented with the

struggle between body and mind.

Yet, despite it all, today in Korea the highbrow readers as well as the common

ones have found the translated text very difficult and obscure to read and

understand. This is largely due to the translated work like the original’s expansive

linguistic experiments and its abandonment of the conventions of plot and character

construction. So far, the Korean work remains largely unread by the general public.

This unreadability mainly and surely comes from the translator’s faithfulness of

enlivening and restoring Joyce’s original literary style and technique. Sometimes

using certain Chinese characters that the Korean alphabet “Hangeul” incorporates

can prove to be very helpful because of their spontaneous, compact visual effect.

This macrocosmic lyric, Finnegans Wake, is the text of “the ineluctable modality

of the visible” and “the ineluctable modality of the audible.”

In consequence, the translator once again did his best to conquer these

difficulties and obstacles, and to make the work readable as he once did to Ulysses.

A saying comes to his mind: “The general principle of my life is labor.” To this

writer reading and translating Finnegans Wake has been catharsis for him.

In order to conquer these handicaps and to enrich our reader’s understanding

and appreciation of the translated work, he once again has recently published his

new revised edition of his former translation, as the work has to continue because



  

it is the art possibility. This time, he inserted many extra explanatory notes and

hints in the brackets into the translated text, which, as a role of a useful vertical

rudder, will help the competent keyless reader proceed “from the known to the

known through the incertitude of the void.”

Furthermore, he published another new and additional companion-book of

annotations to the version which ties up all the fragments of such a huge mosaic

and the most monstrous hybridization of “soundsense” masquerading as a dream.

This book includes a brief outline and commentary of each page.

The quoted last page (FW 628), from “ALP’s monologue, will hopefully

demonstrate the translator’s above mentioned purport: videlicet text, C. K. Ogdenian

Basic English(Matrix), translation, notes, criticism, etc.

: 2012 5 14

: 2012 5 30

: 2012 6 17


