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ah="(DI 153) & T QIZEA o] AIEH QL AlAI#e] Aol = o]

g e Aew Kt

o

—

SRS T |5} B e ANEH 2l s REA A7 &o| 74 HA
AAPDI 154k AR LI AGH L, o] 750 “AE Bol} ol
ek B Ae] AR FEANEDI 1sHFE 5 AR FRAd =
(DI 155)°] Dolethn T b7 $Re] FHE el £a 2]

;g

o
I
:i_l‘
2
O,

=

7| e 2l o]9} 2 AL O FIFES I (DI 153) A7)
ADI 153)2.2 THE0| A o] ZAMAE “XAM BEld] T 71| wHEol
(DI 153)= ZHA| SAIRE, vlag & o] g} 2 A
22 WAHHA g2 Wst dojdna

A& vta 2 FA At A Alge] £t £3" 7]/‘} 229} o
ol W& 7]‘3*—% T gl Ratolgt & 4 e Fae) e FALS
2708} o] A2EL o|& 4 Ao LA A u]$ Fa8 &L B
He Al 7 Q189 f3e A=, 150 HtE “ek(rogue)Tt “F
t(clown) 9} “BFE(fool)o| TH(DI 158).

O{H

—_—

JFANE 8e 18 BA6] RolFE 94T TS Tubvh oby 23
2 Qi W, Gohst vhas ol A4 ARl ohel Re] 15 AT



HlsAle] AREIZR Tof2H], ¢}7] 37

S5 479 598 2R Uk o] AZELS AV S UE AHER
ohet 7] A 2EAE HETL D5 222 AFREC] RolE 2%
of 54& B Atk 5 A7 34 A4S ASHI olHT 5
AEES] AAAQA EAE, A= A2 w9 99 mejd. gepdw BE
Aol Boz LgdTE Zolth (DI 159-60)

a—ﬂ 301]"1 Aedez A4 ?xﬂﬁ}ﬂ
q.. o] EI-% qu ﬂiLEu_‘/] u]-;q o
< 37 “FEslel TR ARkt EA(Selected Letters 83)2He
FALHME 9 H%ﬂg] AFE EHHOEN “E=o ZHAY g A
1 Fo] 29 oo} this] I dEeithal

it
olgd AR EXY NS vt o rofeu] & Tl ejerhd, «FxA <
ola S HellA e olellste Abgte] Ahlel ofafe] thd uhgell, S AlZta} F3tat
3} H]—%Loﬂ A&l glofok 5“‘/}”(Speech Genre )= HtaR o] FHAH, o9
Ao & w3te] e A Aol HolA A Eotie Mt ded
ol “AlRk-g3e] BAgE &2 Sl W dd A ow](Sandywell 205)5 <
1 7] AA o2 AEAs) ot & A 2 AFS s US AR oA

K ml
rSL‘ Ry o...,

rir

1. " yu],&o 188 I2LEZ

relgu], & FASHE A2LEXE A A HA2 UE § e, aRES
Ztzb a2 2800 HA S AN 1 o] B7|7t GAlshe B S
TR g &9 AAAIY Al 9} Sl A B EE ofo]Eo] WHEOU= A
23 B-97] &oll A F91F Ada) W] FolE Ao A Bula
of Al @]a vpA o w7l fpoloh A2 AP e 2HAE Yot
A, S 28 geke 30 w2 ado] 207 Aorte O 24



38

o Althel &Mz WoEo) 7,

L AARA o] Aol S

[ﬂ

rofefu], o] FRIF Ade R mhle] FA0R Kol ko A
7Fe] “Et}E(being blind)” =l A& “FF ez F717} Wrkdh EQ ...
sobA ol HolH FolSo] ofAlglo] Eee™d HelA 2 itk ae
v 2 o] Gl Tk (“An Encounter”)] FIFEAE 2SS 3714
I Foje e U5 “d&3 9 AI T (sober hours of school)’(D 20)° A% 7
gl A, Ao T ZAloAM 28stn A A AL —o—ﬂvoﬂ 7&&% of 3l
2o ofo]5 F sfutelth AF9 A AHS A4
el RS AR7E A 3t 9] Fofl i FAMEH R oo,

o

rr

d

A Hd e Fug Lo E AT & OFE FHCE #5 ¥ OF
7F R = ZPEh 01211, Ue I F & IF ofdolAl ofn] HAG Abe]
Holwd A AFAY] B ARARZE Fopfinh, 28-S w24 o] ¥
= AFAE, 45 B8 7 = S oA AAGA Y 7| Fska Te
Folo A EHE HAE (D 29)

2~EZ o] Ho] Snpio] «“gH|ste oWl FAF Q17| Bt} Aot oigh
A 23 #o] e A T ABNEE A SAlske omIA(E81)E %
T 9utn 27Eka ), AAE E28n BFo] WAzl U HgHel A o
o £-91719} gt A A g 9 o gl Fate] HTZ}"‘Oﬂﬂ] 45 Boly
Ad WS AR stk BZ7t Alhel ) Seke e v ¥4, 17
33 el Az & 9] Aol 197t ol E = *Jl‘% T Y] E=A
tEdo] nlefe] &7l AdeA wdA & dF “Fo24 4k (Kershner
46)0. 82X, o] ado] HolXA| B HAA AAS ARxExe & it

2) James Joyce, Dubliners: Text, Criticism, and Notes. ed. Scholes, Robert and Litz, Walton
A. (New York: The Viking Press, 1969), p. 29. o] & HlAE Q182 B Ao oAt &
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Abstract

Reading “Araby” through Bakhtin’s Chronotope

Cheol-soo Kim

This study aims to reread “Araby,” the third story of James Joyce’s Dubliners,
in the light of Mikhail Bakhtin’s concept of “Chronotope,” invoked from Einstein’s
Theory of Relativity to arrange the development of European novel from the
ancient Greek and Medieval chivalric romances, and prose works with polyphony.
From the chronotopic viewpoint, the story seems to develop in three stages such
as “The end of the monologic epic” presenting the death of a priest, a symbol of
authority, corruption and paralysis in Dublin, “The era of romances” focusing on
a boy’s clandestine romance following the chronotope of Greek and Medieval
romances, and finally “The era of the polyphonic novel,” in which the boy’s
discourse, after being transferred from the chronotope of Araby as a fantasy to that
of the real world, conflicts with plenty of hostile counterparts around him,
manifesting the characteristics of a polyphonic novel, in which the narrator plunges
into the narrative, sometimes parodying and ridiculing his young self by means of
a disillusioning epiphany. As such, the concept of the chronotope applied to the
interpretation of a short story may help the reader find a specific order and
significance in the story and make more systematical approaches to the work

through diverse themes such as politics, psychology and philosophy.

B Key words : Joyce, Dubliners, “Araby,” Bakhtin, Chronotope, Greek
romance, chivalric romance, polyphony
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