FAYE Zol2 A,
8 25200213 129) 189-208

HEE 2o Aysiek foldjzke Aok,
EA B

R

The ‘sin’ in the sex act is not that of love but that of parentage.
— Norman O. Brown

HolalA LM, ALs Zol29 TEE A2 (Ulysses)?} 87 2o A
A'(waking world)E 7153t AT, ofel Wl Tu|U|3ke] 7 ofs(Finnegans
Wake)D= 812 “4ke] A|A'(dream world)E )3t gich

338 olidel Auistel A W Wpo ZF HAYI AEEL oFS
Eta F7ok 9 AAE REAR WEE she Avmges Agsia gt
53] 1 FY AAGM FHE(FEE] weAA THokE 7tEALY 7158
Hseh 9] BE Ho|AA - wiAl A %, & A4, 43 /E {9, A9, A
, A%, AL, F4RE A4X, 44 w99 4w 9Ee Eobin gl
(Norris 44). #AgAH o AANME H4 Az RE d47 AMBE

D gteg of #e Qg2 Hoh2
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FHEtE olopritt. o] Ho| & F9 AW AeF1 e Fo4E dFEe
A 49 Hgy 2AE v Fn U Aotk

TAoke Tatatd dF9 F9 750y 7EH 02 Z2o|EQ ‘Fo]
dolgln By YA 435 ¥ SA(interimplication)7} AP Ec) HAz 4
oh el e AFAHY Al FaH FAHEC] Fol AA dusd vt
7l & A9 Sle AladMe g71A5s 28§ &9t 2Ad &7 uest
AR L3HE HAo) a3A UrH21). FAEHRo] A &4 3y
E gAdde 23402 gAY & A Exe A A7 O Ao
o 44 ‘mFY F(EE YAe o] WRoM "xg Aolx,(“Dora Case”)e]
‘Hol-AAol'g MFE wfEAho ThF olln, o] i do F e 4%
A o7l £ Ao ‘Qoj'st drt. ZRo|EE HIEE AN FA7FEC]
o|Hg dojgte U4 & Fid FAEe HAEE £4de FUT dd
3 FALsHA 23 HlEstE 94 Aol MY 9 §otd 2% H2EES
FA3te Aojgtn AFAHo g AFHA Sl Holtt

o] H3} gzt Eote] G FAEA T ATFdA ‘F@olge WD
£ d&3te TREy AN BN (Literature and Psychoanalysis, 1982)0] 2t
AAMA Akt 9 (Shoshana Felman)e ‘A4l £4] v]H'olghe AxH&
of Btk o|24 'HAERA S H2|(Psyche as Text) £ ‘42| 2A 9 €l
E'(Text as Psyche)ehe =2lv 1 A34E& 453 He Aloln “Fal 24
gto] Eoto] T g AR AH opFA R ojale Fiteo] HAl 4
gho] R4 (e 130)0lete A= AYEnt.

g2t F4 BY uHoA d2E] EAle T4 E HAR e AT
29 FYT =4l den, a2 Foo] A oju HAE AAE A
ode) FEYRE RASA Herl DIHAW F- 34w - AA(Ee 4
F) usle FAAG FA T2l 7] 8H H¥ ' (semiotic representation /
manifestation), & HAE &0 |3l50] ¢le H2ES 794 . € AEN F9
#|(textual unconscious)o|2he EAlE wlg Z2olE7} w=rdtuat PH AT
o FA BAMed Hred 2oty HAEd 7|3AH0R ERus HAEQ
Foj4l 2 7202 FARIthe o ARMIY Aojrh

Z2olEx MM #AH TR A (The Interpretation of Dreams)o|A
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‘B gutee Atne] BWE Yo ohE ok . . . o ¥4 U
' A& w2 ‘B AP (dream workje]lm AT FRrlel BAo]
(163-64)etn Zxda Y, B8 HAES] A 3y Fa] oG B9
A3} fAHE HAE 2 (text work)o] HAFTHE o] AujFott. & ‘g
2E2MY Hol'e T Y2EZAY Foju, ‘AelaMe drEE 2 Fo
249 H2EV} g Aot

ZzolE7} Wil o] 84l ‘B2 171 Z(Dream Mechanism) e vz F&
8A whg-o) DFA(The Dynamics of Literary Response)od =9 EI=
(Norman Holland)7} Q1g8ta gle v, 43 A=l sle B9 Aln[F94
A Y2E-844 E(central fantasy)—7} oW g W ALY, 3 ¥ F
AE2E 21E AR dAF FHAA H2E]-844  2n(central
meaning)—2 2 E&UEr} sl ZHolth

TE =1 U= vy mddN #HAsna sk 22 EAe %A
A ‘AZF(out there)] 2E Lol AP0 R ZEAshe WEo] ‘©]Z(in here)
A9 vk &M FHdet e Aot O] BelA AR A Yojtm
e do] ‘BA'(as if) o]F W vhE oA dojube YHY =AA A}
Tahe Bale A F(willing suspension of disbelief)o] dojid & gl
7} 3t 2A(88)Y-E A9l HA7} gich

8 Foo] 7|5H o2 71 HESA st A%e v g R
< WEA] FoltE o] &Hl ‘Agte] BH'(retum of the repressed)7} Yolihe
Aloltt. ofs} o] H|E Ag4HE FHPL F4HQ AYd vhalel 130]
949 9 2 Egte e 2 Wil da2PtAY AR
ANY B B¢ gdFoz ‘RAY'H FEININVY 2hoz ALY ‘g
Hal7l'ehe Aote] A2 wolrAg Ensloiol sl vl o] AFH 49
‘&3 A - &3 '(metaphorical  substitution / condensation)} ‘883 A
Z|’(metonymical displacement)2t A 3§ wlel ¥ o] o3 WPo] AEHT)

ol g WA FHok,7t HEAH EF dldlel A |(displacement?)s} X

2) B9 H2E THohdlA Zol2st AohehA AS8I Uk FRo] T4 g
¢ L&' (malaproprism)olit ‘o]Fof(double-talk) uweie ZlEE YdY A
(synecdoche)ell 7128 ‘AA'e] A& 2 BRI g A02, ok ¥ AIB
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FHsubstitution) 12|30 $h&(condensation))) F F-ol4 AAe Fo Tz &
AHg 728 72 JTHEE 240 dHAE ulgez w9 ARsax &
o B3 £ ojdZAE 5 o] ¢ AXNFHoM EFHoz Jeh}
e, 2 olfre T4 dEAA vAYZolg R s o] F A& Eoto
= Fo ‘dol'7t B89 dof, B3] HHA Aojg oS FAL] WE
oJt166). oleid FIgolohd2 Foju} Adoje] B, ¢ AHoZ <
e £33 A, v HA dojgte] AN diElA o BEAY L ATY
T U169 He Aot

AB7A Y A 4 v BE AUE AFHA SNL YA 4
AMe otz Y Zol2xe ZE FoAME H1e FEMNEZ &FsE THo),
9 ZgolEX ¥4 AL AR HIHY2EA SEMR)Y T2E A Te
8% REZE 43saz g}

1925 o] ZolAy EEo|EQ "&Xul #Ho] A ,(“Wolf Man Case”)& ¢}
I WR27A & Aol glom(Brivic 152), #ut olye} FAok,ex Zo] Ay}
des] A8 71ed A4t e ‘BY ALY (dream work) 71 & HlE 1
7} ZRoJES THeo| &4 (intrepidation of our dreams)“(FW 338:29)d| % At
3 AAAELE utFste AMNomis 6)0)2hs o] Zo|A H|HsHES] F&o|u.

REHEE AFE A ZRoE, doluA, &7, gv] 2EZA 2 dag
9 olEEE ol84¥ NEE HHUYE FHa "okt ‘AR Hota A
3 wgd AY Z2oEF ¥ AA'YE 95899 (McComack &

Bol71AE T8 AE AL BEolTh cold/ cult, syntax/sintalks, real / rebald,
thinking / tinkling, pressure / pleasure, everybody / aperybally 5¢] ¢l7} 213 o] tiNorris
103).

3) Aokl UoE ‘U&'e F¥LE FARH2ZE RABIAT ujgHoE Hoj@
F dole] 3yl EA o (portmanteau words)2A) Y| 2 collupsus(« collapse+
colossus), phoenish(<— phoenix + finish) @} 48 & 4 ArkNomis 108).
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Stead ed. 187)

goME AFT wd BI= 6y 2de) XY HAF WEHNE @
Aol VA WS [H4A oujjez AEE o g3 A JAZAY ¢
2’(condensation)®} ‘X’ 28] ‘44 8 (symbolization)e] A o] FHo}, 9] H
2E BHoME a2 Y4driAtridge 136). 4714 & 5 A e O
ol e AAA Fel W4g e E§AH onA & Fofdlev Alkely, A
e o T4 &9, T2 A Fo At BAH Fog HEE A,
ddel A4 12l AXEA 1 B9 Egde A8 dE Py Al
A AelurEshe IR 165)E Dited, qgE FoA4H S9o]
A& Bl g WA $do] g ¢EI} AX e thF ofyrh

z2olES ‘f¥A 9 sl ‘UMt He FE2Y F'(Embarrassing
Dreams of Being Naked)9] wj&o] F7ok oM el ¢ Al Ho] Y2
ZRVAN F AW AMEE BEE dREE A3E #8399 (voyeurism)ol
dtdglo] gtk Z2olEL] WM X H &b 18 F &M R4 A
L Yo & g1 e LAA A5T AEQ Ao HdYHed, §
FAckd UYer FUAE 9A YR A& I e Jd oodA
(HCE)9] ¥ o}% 4I(Shem)¥} &(Shaun)g AP} ZRo|Ex At A
HEY F&o BT S AWsHAM F ATl AN ZAEAE ¥R
AAzte) FAAQ 24709 A8 AR E =dtn e, kel e vE
olg{§ BE HEEo] AuestA wEHoR HHsin Jnh AMY ZRo|EE
Ay FdoM #Ad s RE EQ e P99 AYJd 848E ¥
e & dadln gle Aotk el HNn Bite] 4 Alelg opd2AE

4) TAok AN MYA FHEL T £XA Aej2e] ‘YxA AW (primal scene)e] HCE
9 ‘U3 (primal sin)e} FH2Z AYSHE Fol7lE vk “Joyce's Primal History
Scene, like Freud's, is an Oedipal scene of incest and parricide. Both offer similar
versions of the original[primal] sin."—Antoni, Robert. Fifiy-Five Years after Freud
and Joyce, Moses and Finnegan: Re-Writing the Primal History Scene for the Absent
Mother. Internet WWW page. URL:http://www.robertantoni.com/AbsentMother.doc.
Viewed 1/03. Z3tad sdA FRL TAoh el BE AA Fosexual guilts)o] ¥
2 Boj7tn Al fohdLE R4 #UA(KEA tHE ohrh
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9 Ay 83)0] o}d 4 Qith

A& AL & £E 2 oY AAH ¥ W& hie ERF ojnlx
£ &M Axo)n AA 4L oW T4 8471 o Eee
e tE gz A48 AelukEste A(B)E TiAYY, ‘9d
F'(Waterloo)= Fo] obd 9j4o] AAdME JEYE A5 AMAQ 9
o[ & AUA T FRohel e AMBE B4 o2 FHsln gl 1 8
el 2r7171 Ackh ol #E5L HYx T - YT ouA oA wiiy
1 e Fadelt. Wk ‘HE R 7 e AR dAF 27 ol AE 4
WEe] £¥EE B&S FAED EWY AME WA dou, o F2
o W@ dHeln JAHY Feol= dwtiez RE&AQ Hujel AFE. o
st ojnjzt AA S o e R§ AAR Fo wAY, FHHD $Y
HAY, B33, ojFHelxn, BRUEA Hoeagd Fe A AA
(decentered universe)& VERN A El=H(Norris 7), o]v "&Xql Ao]x, 049
‘Y23 AA'(primal scene)e] WEHYH FAA o MeddE T3 vy
o2 HEoH1 Y& etk

SEGT 2] TQo|tF 2L §y(Oedipus the Rex)|H Qo|t)F27} R4t
A He 924 ‘eolt¥a FEULA ALY g Foj A, 94
5 &de] BRe HAAE H2E EAEA He 923 AW Alge 2
< ‘TUAR Apd'o] THoke] A 9n| FUAY AYgdEe] A &l
S As AFA'ez dFe EznE diAHE AR FEHD Y&,
PRk ol A detdes 943 AU AR 21739 ‘oizke] e (Fall of
the HCE)ollX| 732 @A o] #Fol #A| 4z} {&o] op¥|x] HCE9] A& A&
31 2§ WA she FEAY Y BEE HYo 2R HYHQ QojfFA
A B Auies dZ5 3 Uck “eatupus complex’(FW 128:36). 9.0]
T ¥ 2 Alslol A el¥]A(Thebes)oll 7He3} %€ 7HATE Az 94, A
A BN dF0A 48 2 g Bdn A 3Eo02REHe AASFAHQ 1
&, T7okolA ol 9} AR AT dAale e 45 FYE AER Q
9. HCE?} R-&o} sj=(Cad)e] ot9] ¢l FEol dal T& bEAs
st S4EMY F92x FoM e HAks 5ol B AFFes HA
Zth29).
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439 B AL EvtvE 1S FAHLES YPEA f3 Ades
FolFE &4201 4y WAlchs EXE AAd #F gdoz dAd"n
we AAFAG eoltjF L FEYAAHQ EHY oldEAE HAY A
olt. frob Al71el BAA o A(trauma)e AT Zgo] ZWHolM ozie] WY
< st dh £429 Q45 Y¥E 9450 U Aoz Ve
v 924 Y, ol E Folu ojrs} ATEE otFAa FEYA
2 &7 w8j7b a3lelth. oo} Aol diME Y9 JHHE e 4o
1 FFAY BAR Jehbed, DA o A|(HCE) - o}5(d - €), olE
() - oFE($), oA - o}E/F - ofpjU(Issy - ALP), o}5/F - ojr{l], 221
oha|gt o}E Alole] FAAAQ beAolehe Y F2E olF1 Ud 1
del o]t o] 7% FAHU AEBoAE EHdA2HE AT Fo9
43, 2 Rolle A FAEL22X e BAAe] At th29-30).

Zolae Ef9 ZRoEXQ ZW, & JAH g7 U AH 99
o %3 A4 HEZ BASE AAE Yooz oprlde ¥de] F
A7 A& TAchol e =9de] H(trespass)ol gt PR EYET
k. AwkAel J1E dFEe) dREo g HIHe AT B, B
5% =2%, d¥(shooting)? AM(shitting)e] FAEL ©343 A3 A
o FAH 34, Ak, AL g9o = & Hee Hghe vehdr). oz g
Zote] AL 58 Fo Ao AHeA FEHed 2 olfe EXE A
Zbojup &wpe] 3¢YE WESQle] AASe ¥ HEu WolE FF2n BR
B A 94 &e Hojde Aoly] Witk zo|ag X7] AE FriEd
AVEE )(Dubliners)e] 2% ,(“Grace”)3 T&2 A2 (Uhsses)oll A e] 7 & ato)
FRohdA €3 AgdM dolA e €339Wo § Ad(Tom Keman)g ©
o371 A8 @ 2ge =dTH(37-8). o] AR DapaH FA EaA
vl A 243} o4 Alolo] EAFttn By YA A wolrlAax e ‘HY
Apel & 2gtct.

Bohe oY At $4& Fa ik A ZwdAe 95, 2o
EA ZHodMe 247ta B3 A o9} g YU Hote 2Ye B
o4 o ol WAEo] glolA e HEL d2 ¥ ofelg Wt
ohlel Welelr ety 94 divhs] AQHA 44 L 9% & gtk HCES)
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F & T e 29 FA2HE P99 VLS e €L &
olt}F 2o dliAe A7) Ezlel T FL FAEA e By Py
Ze Aol 49 E wEo| WUrk HokolA olgg dojd HHe &%, &
NE, AE A% 24 499 FH2 veun, o9 #dd #e 7HEQ
old7 A/EY T AR Ao ZRE § 7HA] 7123 A9 HjAs}
o] Fo]ZTH44).

ol ajo] dele F4 FYYH & =9 § WHCE), 24 F 1§, v A
He §%o Aoy, 2 AWEL Al He I AARE 7H:HI a x9
of FAthe A4 YAE I=F KIS oz o J4A Y4rt A ¢
A A& =29 FAE EAFEE 83 ok d4a 51%1011*1 Hojd 1
Ao #EFR, =554 FUd s FEE o, 2 2UES AUE
A¥E H7) 98 58 HCEE &3 aAFoan 18 3}"4‘: AT
PAE =S F3F Ao, A5 1 2UES FHFLEN HCEE F89
v (A 4#)S $=th“the besieged bedreamt him stil and solely of those
lililiths undeveiled which had undone him"(FW 75:5).

HCE7} 9¥x 299X 4¥EE 5 A4E EAE #25e 29 &
o] Aptl(Isabel / Issy) S &3 &% &Y ¥vt opsl, 19 ohl¢l ALPE
I ‘Ao @A HAZRE P A1 uie ASFE Eojuiel 2" (dropped
his Bass's to P flat)(FW 492:3), 283 YA “YollA Akle] FARFAES
Hoj 3t} (showed me his propendiculous loadpoker)(FW 493:10)1 3433}
ARe](44-5), 2EH o2 19 19 ohfle W 28] AW 44 dF&
o o4 7H £ g7lol 29 L ohdAR A Ratn il A4l
olo| B 1 &o TEA @ 29 HHE A9 Fo AFINH 432
2 Az} op|EA L, ojHE Ard %9 F7|7F F oJAbdE AHAA vy
o) ZE(IseulE 18|31 ANE ER]AEM(Tristram)2. 2 HEPA 23} FAld 1
£9 U9 FARAE AohliA FHHFA 15).

P70k 9] AISHRETE {)oA, siHa FHaX e A #9 =54
£5E 31 & BAFE AME “AWEL ML de A e g
ZHA8L 2 QAT (They were watching the watched watchingy(FW 509:2)& R
o2 Zzdn Y AL wE o2 ‘92F FH(primal sinjolofgE AR
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& ‘BxA A (primal scene)3 S ‘33"‘]5‘]'1‘:‘: Aotk thgofl s e 49 ¥
A Fre 8 424 FAE oS ZEapA Az glch

When she slipped under her couchman. And where he made a cat with a
peep. How they wore two madges on the makewater. And why there were
treefellers in the shrubrubs. Then he hawks his handmud figgers from Francie
to Fritzie down in the kookin. Phiz is me mother and Hair's me father. Bauv
Betty Famm and Pig Pig Pike. Their livetree(may it flourish!) by their
ecotaph(let it stayne!). (FW 420.5)

11;]["1“1‘4]7} Aol whe ol 2 vlnAE W, oAzt L] Al

¥ gt Bl FAHEY £ oW 4LoE IF F AYEL AW A9
7k 283 a3 2Y & o A g9 MEF] ANEt 1 tE IE
LHRGAM g £02 YU FaAE T3AM ZeARz] g4 o
dr. o] Fo] ue] ofnyl T o|Fo] 1}e] epaty. X3 7HAF ol
Y3 AR F WE §5E. T BRFAHEANNE) AHHE FAGEF
718, (FW 420:5)

3 “aue] & ZA e g4 RE AL =7"(seen all, with her
sisterin shawl)(FW 7:32)8tte HEE 92| HCEQ A& A wo] 1§ B 1
o] AYY FUE BAT AME Lol 928 AWE Talu glge) 33
A =eivn Ao /A dA 9 843 HAAE AX Edd HCE9 ¥4
Ag #¥E 923 Aue a3y des Ui Avdsid agg ol
o7ldle Agzey] uwt HE'Y AP FAel Aoz, JzHom
Adstn 9lg ol

9 FA 24 vH A Lot ‘9E2F FA'(primal scene)el e NELS
rExd Aojxehe BAL A1 e EZRESY "fo} AAF AL
(“From the History of an Infantile Neurosis”)ojA] H]ZH Ro2 folrje A
A FAY Ao e =Eo|U(HRE 272). EAlQ Ahdolst & 4w g
| g oz F oF oA Aoigs o A oMo ¥R oxe e F
WA @ FA(coitus a tergo)dS FAZ Alzle] azlel ou|z} fRE

5) ZRolES] 923 el viAAAR, THokolA WolAle A BE AHY
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v 4 o #EFE 5 ARHeR e AAE 39 (deferred action)?]
AYE dA e, 2 FA 27t Ee 94 2 9zt AME sk Ay
5%, @HE%sr(Jean Laplanche)7t Tate ‘A7 2L AU AuUA
Qe Aojen, o] Apuate] o AEAcle viE] & A=} kst
‘Ao BRI AYE AR it grE =ed Fo|rh280-81).

add 923 FAg Yo s AAF o Alne HAA Fo H
e B&E g3 AydE B ohel 2XUE M Yl 7HEe A
g3 JALE dushs PARE AHLETH oAl BHE A Y, 79
A4, U 2448 454 44 gER BF o] 9423 Fds FHsA
oon] AH BEF QojtFA FEAA AHFH £ F AN EMEY F8
§ B} o £(274-45) 92A vl wFe AaA JPER ot A
o2 923 AU e AYggezy 2 RA2Ze 74 FHHo|L F
Ao oju] wjAAe eje] wEY Sle Relrt

dg]& oAEZ(Alison Armstrong) FSEgio 2o 182¢L FAL 4
,(“Shem the Penman as Glugg as the Wolf Man")ollA 1§29 FHE o]
e ZZolEY Mfo} AMAZ9 HA}(“From the History of an Infantile
Newrosis)olA] B|EE Holgtn FASUMN Y2EFL HHP22M9 ‘gX
W(Wolf-man)ol] sl@sle FHoZ “St) Ahtoll it F7]1"(Warewolff!
OIfft Toboo!)}(FW 225:8)8 Q1831 itk ERE AL T ojE9 Xyl
9@ Aol 7190 9§ Aolg 2R £9 AYdE EAYde Yl
tHBrivic 204)& Aojt}

924 HoNprimal sin)#} ¥32H FW(primal scene)Afo]e] FHo| U
A FAol,e FeEifall)olehe FAl9 B3l B kA Fv2E AAEHHT
2 98 471 Utk & olge] A9 eolrFs FEHAZ UEEE AUHH
A4 A BN go)xe 923 Fule BAAN EAojzid A7 ¥
£EA NEPEE Holth oA #ElM 2E ARRE 93 E 7 "oy

9% ‘§F'# PG, ARA ¥¥sa® "0 he’s fair mashed on peaches number
two so that if he could only canocodle the two"(FW 12:15-17), “and mine, what the
lewdy saying, his analectual pygmyhop”(FW 268:28-29), “That's the side that appeals
to em, the wring wrong way to wright woman"(FW 466:14-15) £¢| 73-¢-ojct
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B QotF2y Ado R AgyA ErtEs) Ev AUHo|a RT3 A
H7F dFHoln BHAY T HE HFdrie Aoy, o] ‘UxA P
welM I e AHFHY B2 FAHA YA EIHA @AV A
of;9] F8 FAE o|FL Utk HCEZ} AAE FHe /e IFIs e Ald
ot ope} ofn] FHAL AT o £HE gl 94 o HAFE Ao
2 ARE £z Aoy a7t vda FHeM AXE Bul2eE 47 A
€ o)n FAQ EAd e “TAl9 2 oA (municipal sin businessyFW
5:13)2 ¥43n Sle Ao|thNomis 45-6). #2o J#A AdE& F3 & o}
ole Ao wjdg dopllne WA Ae] FRAEA oA E Y ¢
UArhe 4o £@3tA @ck(Norris 46). “Zok,9] A17HEA) €28 3
HE A4A7)E HCES & 58 8 ALPY diAP o1 3ot

And stand up tall! Straight. | want to see you looking fine for me. With your
brandnew big green belt and all. Blooming in the very lotust and second to
nill, Budd! When you're in the buckly shuit Rosensharonals near did for you.
Fiftyseven and three, cosh, with the bulge. Proudpurse Alby with his
pooraroon Eireen, they'll. Pride, comfytousness, enevy! You make me think of
a wonderdecker I once. . . . Come and let us! We always said we'd. And go
abroad. Rathgreany way perhaps. The childher are still fast. There is no
school today. (FW 620)

o fdaiAd @ Afua! ¥y Y Fue Beo] BRI JojAL.
olF AFL Ay BBY HEE HE o AL A SN AR
Aol o % WAL, JR! A2 AujolA AL Y2 AYgRo] & o
2. 574% 39242, 7hdd ooy @A ¥ & B duigE 28
FAL T2 oF ol Boly, FYAY 7R FAIY I EEE ¥y
ERAE go] 4 Aol Y22 A PFLE FUAY £ F} 1
A 2 g@dota W FoF mA ForlR. ofo|EL o} 23 FEe
AR 25 #I & doldl (FW 620)

g 71 @& EolgA otelgL ofF Aol o] WA fley of
W ALPE HW HCEQ| AlY 27]3-& AWspdM 228 FHBAE 873
1 glem, agol Ad EF5R e FY olvl AolA Aol ofo]Eo]
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3 AUE BAYEAE BE dojvth. ug HEE HCEYS 4718 4H s
7} &9, ALPY} S+ AE(ousho 2 HANSHT vt EF Ade FAF &
=l Aolx,e 92F AAE AMAIe 7ol 2F o] F(wonderdecker), F F
29 A ¢l(more feraum)E #38l3 A&-& BT Ut

H x2o|Ert 93H Fue mdZ Ay A LT AYxy
(Shakespeare)e] Toju) 2 (Macbeth) 53 58] ves =4 WY, WY, WY
&9 “AAe, AAE, FL £ FEo)d—(Out, Out, brief candle—)"o]e}
E REL F09 ¥o| Ea2d EleE2E Ao WE d2& dNgdE
A YA Fol Wale 80| AL FAPTEA ste FHE 4F on)A
& F&3le F9ol 948 AAgle] zo)29] THok, A10%(EHEAIZ-48}a}
AR e AR, AATL, &L ke FE0]9!"(Ough, ough, brieve
kindli"\(FW 276:9)8} o] u}e} itk

The homework chapter, 11.2, in which the quest for knowledge is represented
as a voyeuristic exercise, the act of sceing forbidden sights, is expressed
through modes of visually apprehended language: reading the book rather than
hearing the lecture. (Attridge ed. 180)

A4 gt 43 Q7] Seg—aAd PRE BHe d4—e2 vyg
U dE SEAlY A ARFHR delHe AoYH2E HAHe 9l
o & 79 ZARA A AdMiRg A 4o AL §9
ggo] olHAZL ot

o] gtol THok,o] Fel AAE Aste BLE fob] HUF A¥ES
B & & Sle Hh frolel FEAL B2 AR Ad 84, F FRY 4%
A AAE £ oold FE2HEH L2944, A7 e A FRA qE A
FA, §43 7159 FAYE e Mg, A SAG AL ovA A

6) F9Z HCEY B o]o}9)#(Farwicker)7} arse-dicker, & %t o](buttocks)el= 59
Zhgol arseol Al FE T earst THofolA FHpenis) AYstd L& wickd
Afolzke AMdA Sl dAHE] ZRoEe 423 AWE d& 4 Ak “[He)
Who gets twickly [gets his erection quickly] fullgets twice”(FW 467:27), “wick-in-her,
ringeysingey. . . too [two] thick of the wick”(FW 583:31-32)(Robert).
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oldl AAE Y] HAE 2z & Fo FXEER /5 A o THohe
Be 9 AEL o 7Y dYdte frol AFEHE REse
dol 2858 4582 da sed, oiUE ofAZRE di woj¥),
A wpdz 28, ZE AREE W] 4% Aol Ax m9irt a3l
HFHETH52).

Pk oM e nfRIR 2 ZolaE F&EAIZ, A|3FTZ 28] $-2(Proteus),
dE 924 FHE AYe ¥ Ao} 2E E(Stephen)o] o] B o oA FE
A7|AAe] olviUel 2Fo g, a8ln 17t JHE SHA PO Al
Sop7te Aol

Behold the handmaid of the moon. In sleep the wet sign calls her hour, bids
her rise. Bridebed, childbed, bed of death, ghostcandled. Ommis caro ad te
veniet. He comes, pale vampire, through storm his eyes, his bat sails
bloodying the sea, mouth to her mouth’s kiss. Here. Put a pin in that chap,
will you? My tablets. Mouth to her kiss. No. Must be two of em. Glue em
well. Mouth to her mouth’s kiss. His lips lipped and mouthed fleshless lips of
air; mouth to her womb. Gomb, allwombing tomb His mouth moulded issuing
breath, unspeeched:(U 47)

29 AUE Hopzh Fale Tl F18 A& Y EFo)] WA Al
& g8, 2uvt FeRE AojuA . ARy P, 49 Y, &
Fo 2EE A ¥ 29 A4 FHE AR of= o) HYAZ(RE §
A7y 2efelA drbeEe). OE g, F4E FIA7 2FL T
BE 19 &, 19 H3RY9 Fol HrkE AYeE BEORMA, U4E 1
Wel ol 7128423 2h A & WeR Fo} el FA G, IR? W)
3. 2499 7129 3 . ofdok YL F Jlolojof AR IFE AE
58 94 219 el Flzste Wigl )l I9 F dgc] 3719 gepw
1 4¢8 23 YR IUY AZoY P47 &5 ZE AL Z&HY
£ FHolth B4 U 19 42 AN §& T € 8 22 3
k. (U 47)

e

5 M

[+

B¢ A& Ade EF AdAM A% JE 2E BRI, 29 YARY
9 ¥o] vithE AYeE FEo|UAM’ e BE &9 ARG FL op
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A 4718 4738, AL BE Hbe $2E 9 o9 478 4
Ashe ‘9423 FA'd thF ol thBrivic 130).

olsh Z& 24U FA[¥2A FHIY FHL 71X A &aAYSY B
2o 49 53 pelo el AL HYHNE 248 POk BE 5
FUAZ F9 & A Aelg ojdololst AXdm Y HoB(2 §Be A
dolut ojdolo] ApAe] el BAQC)) 4T £E YA, Al el ¥
AE oldololE FEAIE 44 2YE d¥ste vl o 2 w9 By
AU 54 29 shte, oAz} AvyelA EF ¢ slstn oulye Ags
BA 3 FYd mE29she AAY BAvke AHojt}. olojolA SlolN 2
BEL @A oloprlgoldt avshe A4EY 34, 2rY ge Ags
Atolold A% A € AAl AREERE ATYSE AolthH A 31-2).

YT A 924 FALe DAL A Jges wed Rojp)
Bohe #4471 Z2o|E7L Batde) A folM ¥ HAE 5 & AYe
AT AT A HFLRR 276)019, EHA (A)FHE S8 de
7HA 877t ol 2|l S A AL BA9 3T g AlA AL
FeA oI B2 T8 AMIRA Wolgelm 1 AMIA Wig ‘B A
22X e FE 2ol HPU AMdelke WEAL o "ok At
A9 2& A8A Zdht A dHE g F U BAEL oHE 9
23 99 AHAA diF P2 FUE GA Hed o] e o m2 B
U 71del Zlde £ #4ld 235 HAA g 879 7)o e e A4
oM Hele ZzolEe] digd #2770 ofd £ gick

Ach&e A2EL FHoYe AL BE Aoe Ho e, 2
B7HE e 22u HE A= ARH sl E A% BE ZaoER
7, & A Jle(and ai), A4 @REAY e, 383 49, 2
BASAEZ, ool Y F2) §3 2 HAAHQ Algr} Beigo =
€ AHE FRENVE 44 £ da U Azol7] gEd ¥ Bl
A 274 HE A2 Ale EAZF 9 Aold maty Aok, glojAe)
FHeide Azge 424 Hot 1 HE A WA #F @9 P
e 2ol ohiet o Wzt s 1 wael Asiol itk A WA 1
oholM Brp FEHA o] Uckd aRL ‘Ao #F Ho| oz} ‘olgy
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of B RolthNomis 78). $H LzolEx wel 4l2jeha oHo] relgt,
(‘Repression”)& WEaIRA] ‘eigte] EAL Be ofm AL oaozry
WA gelste o Ak Aojetn QEd of T 2 dge BAE o
43} Belxolale FUE AN 2 &S an Uk BVl a.
wat ohfel oJstel BAlE dFoIN FAACE Agde T AR B AA
g SHAT sPssitn BaA, T2o|E AAdAE Feye 44BYL
4Rse o 2449 BNE AT haiLacan)l A ol 2u} AR
(symbolic orde29) WYL 715 e ‘W2 Aol P AUE Agn
Stk zolak FgAZ,e A1 AR AYHst AYULA(Soylla and
Charybdis)ol 4 Mo} 2vlole] ool Awbael aizt 48l 0|34 g A
s sz Ngac) A7k Eele] W Qo o A AR 1 3
Solq 1 ANE HE AT ke ST A4S Wn ATREA 426).

P9 S2E M T AANRE Z2aW2o} 19 Agelg ¥
Az, 1A¢ 37 F 4ol Zol HEI ovie) BE BT} =Y o
7% 399 £ gdel2. IR 19 A4 Fuel SliME ool o
W, R Rl A22 hAlsE, A2 BEse, Bw, A0, 48, sAn
B9 degel 9 AL b FYl 43T 9, o 7HEe 449, 19
NHZ B F20l FHET LAY W, AL oA BESE AL 19
129 ol oEA 82 19 ANE Hokspl sn sl 280
St BEE AYL 19 vhe &o) WATA B A WHLL (U 203:25)

9 $ML FH3 #¥d o4 og wu|do} dgisln 9o R R
FAE 42 o] AFFA 49 93] 2 LT3 Ut AVME
£ Aejavoizt Al AzE folM A7) Ao FolHe $AX HAA
g goblAl ¥ A 2F FAE Ao wEw da gde Aot
(Norris 28). 183wl 4l BA%dAM wiga Fue Faide d23 FAE
ojfistn £AE + e AHE oidal Erhe Aoln, g gate] dahe
HEH AL ut2 A4 FHolw, HPA 5xt M gle AU Aot
(3 115).
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A A dde) Z2olErt AXFH 29 FoojdFa oA ‘@
ojty¥2 FEYXLE YUKl 259 EAEL Y LoM Al EAE
ool Ith230). ofdl "xle WE H.EXA(Peter Brooks)] “F4l B g
43 £% A7E A4 AgHoR N8 JIHAET} ohg 5y &
A3 A7) FHo] A A& d2rEottehe AA@NA HEdte Folx
9| TRohE ¢ T2o|Ed9 FHT'olghs A4 AEE Hagd.

£93] zolxe] FHol, & aidtA FYstn e Hg FRo H-F
Z (word-hoard)}2 2 H|AE7} oft)7ix|\ Foj2]o] 3utAe]l THEYE T
Al ¥eln gle ALE FAste W M FAA @A Hed, o A
42 $Ee Bde U9 E /2 9= MdA E Soff gol ¥ 19
Fd(puns)o| v} EAJo](portmanteau words), THA] FajA “oF, Alg, whE
g n|Ade] BYRE FoE F4EHAM"(calling unnecessary attention to
errors, omissions, repetitions and misalignments)(FW 120:15) ZopdE ‘ALE3
o2 98 se Aol ‘9xA A o FAAT WS HEE FA
3 FHIER d7] ASA FAYNH &) Axde Fud WAEd U
otttk nojAHQ ojvle] FEHFH HEHRT oplg “ojd dEAHE FT
o EAY 5E He Edo] dert Y A4E 2Ry BaAE &9
Frhd EFAY AEY vE S BALYA & & Doi’(the sudden
spluttered petulance of some capltallsed mlddie; a word as cunningly hidden in
its maze of confused drapery as a fieldmouse in a nest of coloured
ribbons)(FW 120:4)8 AL e Holu)

A4EA d9e A e T FY =& A THolrt 22
o EZRH AAMAL STl Y A ‘FAEAI7]7] (undoing)st A"
e Fo Aol 299 rlme AU & 5AFHo2 H4dd
(Brivic 212). Zo|xdAlE ‘AoI'AY 2 AAZF LalAbE 44 PHo] Fo
AF Eo 99 Fishe AuA A4S Holve WolrlAl Alejd). 3
ohye UFY AUAA 53 e, g4 #Hvl, g4, 23 31, #8%, =%
%, HEAE 099 Fd 2AFEE S 37] §5& An 7o #hA] dope
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= 2ok a2y v lobgE Fe gAES} FE dAEd FES:
Atglelng “ar ulE FEgloy, gA] dojrol &%t} (Phall if you but
will, rise you must)(FW 4:14).

A=Y

a¢ 9
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3 % "Finnegans Wake®| 227] §2E A, T243 o &, ATprId
=344 B o L EWUAL 1993,

AR TAY BAEA HH, M W0EAL 19%.
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Abstract

A Floating Signifiant of Dream:
A Freudian Reading of Finnegans Wake

Dae-Chol Park

In this paper I dare to audaciously delve into the striking coincidence of
Joyce's primal sin and Freud’s primal scene which draws attention to several
interimplications of the fall in Finnegans Watke.

Through Joycean transformation a particular Freudian aspect was imbued
into the notion of trespass in Finnegans Wake, a series of guilty fantasies
which arise from the crossing of boundaries that mark sexual taboos, themes of
incest, parricide, voyeurism, exhibitionism, shooting and shitting,

Finnegans Wake is also a dream-work, a basically Freudian dream-work.
The aspects of a dream, in Finnegans Wake as a dream-work, are
condensation(focusing various meanings in one referent), displacement(something
like the use of tropes, allusions), transformation(replacing ideas and feelings
with images), secondary revision(making everything fit into a story).

The floating signifiant of dream in Freudian Finnegans Wake represents a
conceptualized reality, not reality itself. That's why the Waken figures become
the creatures of the dreamer. A secret source of guilt, like the Joyce's primal
sin or the Freud's primal scene[both produce similar versions of the original
Oedipal scenes] buried in the unconscious, its manifestation is an evasive and
digressive narrative style.

Those kinds of primal sin/scene are particularly suitable for a dream-work
because the purpose of the dream is precisely that: to thrust forbidden thoughts
or desires into the consciousness of the dreamer, against the defense of the
dream censor who vigilantly guards against such invasion. It is interesting to
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consider the function of the constable in Finnegans Wake in the light of the
dream censor.



