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HA Yol Sx= 1934 TYE] AEE: )&, (“Walter Sickert: the
Conversation™) & A}419] &7}2 ZdAbo|A] 27k} 4 A8 & slxe] 714
2l o] 2MzlE vhi|Al ¥)(Vanessa Bell)o] #4]& 13ith. 29} BA|S A
FQ PRI ABEE 60 {3 E5310A “grtee svhete AS 52
TR AEE TR o] FellA gxE AZEE AUd A72ireta
7k 22 AEE BARIL QS Ao she B drdztee @
7RI AIFEE s AdS Ball dEe] 2te 553 A4S =Ydisde

Ao,

* o] =R e AAME 20079 AL EN)e Ao At AYS
urol 4285 ¢l JLel(NRF-2007-361-AL0016).

1) Walter Richard Sickeri(1860 - 1942), A}zl 2 858 on olAr=2olo)d RrLZo g
o] Agr)d] &Eg wHold artz Wb va gl
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AAE 2ok 2L A7 vehd ik A71A7E § v 44
93 F flo] &g 2eiAE Rtk 15 &9 Aol B EIL AL
ol &l A9 wEAU 17} ool g Elel i}, 119] ojv 9] o] F
of Aldlely Wiy sk 1% v 7HEES AL wiEste sgoiel v
e AL dwetA gk 2ei JaAlE AAY HeldlE He AL
ek Zae] 22 Felzh 2290 Ak 2Este] felvh drjga pEe A
Abe ol Ale] gelE Bbglat 8u, Fo] wabrieh 3, FAAw A
713l0] @A g AL AFEE g L 23S AL d2E SdoE
ok 23 AEolehs A Al “4'}04 I aEd AL shdw, 9
3. B/, ol oS o BE Ao] A7) Eo13ltk (“Sickert” 236-37)
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$2E SA HI2A WA ADE BYE A2, 9713 %
FHe WES gEY %£t M Eelohze] #7135 el vBA Ad
£ @i AEE IEEE LART, A9 A5 EAH 4492 A
A A4} A8 m‘f avEe] B4E AgelE @d40 o
8 A ek EAsEE, $E AFES aR6lE A7 2] HE A
Hold & 9t ool Urka TR F ANBER AAEN Q80
ol UF A% A B%0) 9AR ARl EAH LAY, B2 WHoR
2212 A 7, AAlsh 0] 2% 5 Bl ske Ale] olsfeh A%l
% FAE orAR AR F 4 UL JAE Ao} BAZ 5 e A%
FA4 54 AW & 4 Yok $xE T4 of FoNE AZEY 19
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sl Selste] AP SxE wa A%o] HFHO] HEe] WRAE A
o & 715317] AR A Ade] &3tk FZ7F A 7153 drlde 2
BEE Flaled Aol AE Hn o il $4 &ol Sl AL de
5. AR5 QABE dokEo] AF SHAT. oA AL ANES Lo Y
Wol BBslo] ek A volst A= £ o] Aol Wi A S
AEd, A5} 14, 1759 R4S e o] AL L3 ol U3 A2t
N%8e FHB,
1929 )] &2+ 9a)d 2d AERI(William Rothestein)ol| A] F-xdEe] 24
& Bl o del o3k 22 2k QIAbE Ak “agEd g o]d 7]
229 20 dold $2) B4 7). £29) 248 0g o) 2He ¥R
ofx Ale] fFel 1 Helrt Sl & dE X7} ¥lEor AlYE Frgd
78 2487} (. F. Wt} 29 B8] 2opiA"e] 24318 Hopj2
3 Z F3)ee AHe ool Yzt obd 4= gl dle] EH] ZAl(Henry Thoby
Prinsep, 1792-1878)& T A& QA EFgu Qe AALE FEapr|% ot
I+ ohl9l Alel = E(Sara Monckton Pattle)z} A 2|5 = &}-$-~(Little
Holland House)oll A 28l 2L 28 9k v 38 gluloll A sH(pre-Raphaelite)
dlg7bee] oA E Q&3 gtk Aleke] 2719 2329 ofmy(Julia Stephen):=
e AA ot mRg a5 ZHge Rdolrt. g Jdo s o]
oy Fgjo} AE|E-E f27} ad EH] ZAle] 2438E A48 H
aPE ke £ 1920 Y] Tl e el =gl drjelA o
e AU AT SEE CFRE A F3]7F ST 2714 A 9
thD2 21). &2 o] AW slrhe} 19 Fa ofgrhe <ol dal dHe(Ellen
Terry)9] olol71E "ZH A E i(Freshwater)ol|l A g2 o g ajl7|= g
0] ghzol g e A7l upel G2k 18973 154] Fdle o255
9| Whgol} o= AAE Hegd €& AF2HA 2710 A W), F =
| AR AE e & Wy EE2eld A A Al 190537 o = A&
s = A E B uhilAbe @7 ekx AE A F] L F, FEE
ANE ZAEE0| AFstn B2 A5 AHE X He 2789 FEoldn 59
K Passionate Apprentice 218).
g ANE Frdd dEA 233IE e 233k 71du A4 of
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" 2 Aol shvf, +-A3] G AU G2 wide] opyzt g QlE9] ahel
e goprolebal Ao FriHumm 227 AQAE). F 257} Fofel & A&
& el dig AMEA BAPE ofel A7 1 Q1Ee & diHE
AE oW A Aojete FAoltt. o|o] 23stst WIS AVAA et
He AZE 5 2es, EFE2ase e g 7lo|at29] ¥
WEHE 7ledhds ot 2o] witt

“o] AN vz FHREZE g}, Foo]$2E BE FlojAE ) A

g 71&83A dk [ Wk 2EE 2 GA) ohde} A7leln, & 7

o MY Ex el AAY 19 M BhF dFA Zehe RPL o}

Yu, 4 o) AAke AU 94 A4 AU BAe EPuckE 288

A B0l FH 22 B Gl @ AT AFo] ¥ 93] =i

W) o)k,

7 Bdg e 2488 19 1 440 & e dFH £ B

Qo) A& AR 9 g RRAE NS F 9 250, Ve v}gs) & 9

2] SUE Sl Y5 AFs IRE IAs) 159 AolE 1

93, 159 Athd A3} AREL o AwEdA 22 Aol (Y3

244)

A& 23 vl Q1B §A& AEste
7 - Adshe AL 71371 FRAR] AFolge A
6] ki k. o|ek HEo| AL svke] FHAQ At o Asl X
o A 55 T3 77t Aaske A8 BEE Axdve HlA 714 nt
AR Qe g2 JAEEANE oy e HE A A
SR A 243t 84 o AR AEAR A & AR = AP
of AAME o] g 422l JAEFH ole]t]oj7} AlGEAUhe Holth M E
glolz w@7)e] dHEAQd AEA 27F Felob wirlel Fhv&E(Julia Margaret
Cameron)-& AHI A Q@B ¥l Eg|olx 27439 HE& Abdlel] Hopliz] gk
olg}g ol e =Z= M Eeolx Aul elA} AV A y(Vietorian Photographs
of Famous Men & Women)2] A %o A F}v|&o] “ulAlAof] o} 2F 2H & &
HogM AMdFeE S56ka v Holr| = dr(382).2)

2) £x= 27 Zglolg} &7 ulEe QBAAEE AR Victorian Photographs of
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MEeo} ofge] §3 Fubslo] ARI%o] el BFsle] G S
o 47% Aoldl 7HE] BHE B U1E B S 2 Ro| FYolh £
o AEE BN d2e) 2HEE AZAEE 2990, 1 BPL AR
oA A ANAIAE A Eo] A AN E T X
e oh Zeloh AEEY] ANES BYOR TEo] B

YA Aoz, ¥ Eeol Aol & o2 g #87t =714 Al Fe o],
A= AA A AP Ee FFF AEE &2 A714 7152 AT
PO A ALA y(Dictionary of National Biography)S Z7Vshe 5 71du| Al AL
Qo B3l Age ~EEE o] AdY BHFoE A9 20d FF o] L
25300} 214 715 ARIS o714 T4 2w, 1856l TRRARAR,
o] A tA E7HEl i 2433} slek(National Portrait Gallery)S A gt} =19
Z4 e} shehe «=yl d(national album)”o 2 E-2]7|% @tc) e}l # g](Lara
Perry)ll w29 HEe]o} A9 97 “Hrhe dxep|EtE 71Eolv], |
5o 71 S gAA &S A dro] AR E ATk FeK35). of 2
& AdE G AT £99 olulERr1A widE P8 989 A &
ARl W Ee|o} ool 71 st ARER ALS 5T 7 FAlol
e AR g oyl Bgolal tigAlTe] ofmy oju|A & g Al
H 71ogct ol Y W79k 248 AN EH 75ERA 45 B A
& frAE ki, 194712 Gte] Bgd AREL ol2fd 233te] V)54 47
& olojwo} VISAY S FAste] 7159 GALE Bkt A 9EE 3

i

=

1934 283} & 52419 EXAA 2438 29 FAn A
ol BA] gheke] &) ZAF3} 294 (Contemporary Portaits Collection)” 3 & 4]
E9] dgto g Molole FHAAE F 1008 & MA st 233tE 18] HES
Atk =3} o] gl g W ojart 2t ojof gtk A o] UL A
e 24 B SZAA A AT = AP ‘25 29 A8

Famous Men & WomenS F7}2~ Z3bAlo]| ] Z7Hith &7} 22 o] #le] &2 “Nulia
Margaret Cameron”o|2h= A 2O & The Essays of Virginia Woolf 49l A& <lch
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Aol g ol n 7t F3 U 10d F AUlA 2} oA AR EA
TEE AR T Ue? sfa oy, RFEE ol gl ulgd dghs of
FFATHLS 227). skA 9k &7} ApgEkA] 10 391 1951 S 23} shake =
Al A ZE(Francis Dodd)7} 131 vlebde] §xo] 2/38tE qi4eel HAIeHA €
=3

P 243 3 A 9 uiAde 243e Ar)9) GALE d Fol
Aveb= dFA Aasb Z@gch 1817d Wz & o] E(Benjamin Robert
Haydon)& 4=t AlghEo] 2438}o] tef 2t Qe A4S 71 B2 o g
o} sk Alare] F8 AAE F shuolth G AlgEo] oft]d] e,
150 o)A ARIAE AMIE, 252 Y A& ARE sta, AvlE £
w, 243t 28718 & Aotk (Humm 167 #Q1E). E th& 2337191 €92]Y
S7k2(William Hogarth)= “Z/38} Z12]7]& o2 o] Ulel A 1} o] Uglol
A deta o R a9 Aojpeta F4r) ol 2 FA = ¥ Ee]of Al
o] AYgk A7} EnpA 7ML e}d(Thomas Carlyle)o] “18l& AEQi0h 243}
ae)7] daereleka Bata, Alel MAle AdE 238 715 Afve ¢
512 olald 4= 9A & Tk e “FF e 619 2B & WERY 243
3 Ho] AlFEdA BEE T U ExHolgtes AL HAg. op 23]
olgA AT 4 YA 2 E AE ANE HS F A dAFe £ AN
& FEolgka"(Humm 168 A|¢14). 0% % ] Ee]o} Alre] FAje}l 3ol A A
719 248 4 ¢ g 28 #AE 21 gk

HI &z “H2g A7 28" 243

SE= T8 A7 Ee,(“New Biography” 1927)ol|4 A Ajte] A 7| &gt
gl daA FHoz vjgsta A2 A7 E3te s QA W EL
ofzx Z7|&eo] HolF Ea ngtd JAES AFea e ad2e <
=9 WA (personality) & o|9A A2 & & AW/E 24P EZe A7

o] AeshE A A Aol GeFoIA A1 EA % B vt
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g APE T3] 2479 gigtol gk wlo] F Wl (Micahel Benton) 7]
A Aol 29 AR AAE FEsta vk A A .

3] "SUl8,(To the Lighthouse)| M e M A o)A W AwglA, &
&5y (Orlando) 2t "Eei Al s(Flush)| M= freje] 28k, dAlo gk &
A Z}o];(Roger Fry)ol = A-A o2 #A|9} A7) 7|4 7|4, L
23 FEA Q] 7S (Moments of Being)olehe Al E 0.2 B 2 A
A ZEHE EhoR Ay Rahe g2 AF Az Zo] An
)t} (Benton 7)

TUNEAE X9 Fo FAFE BRFA 238} F23 RE T FAR
A 1Y EA R TEUE oA delvt aEle @A Ble] 24 &
Fo A 98 2x ok @45 o Yot 2 TeEE 9 T 7Y,
(Three Guineas)ol|x Z/38te} APEE WiXA|A 7]E&] d7| 82 ddi4 o
Tz 71589 FEZ AR 53] &t oM vl AU Y 2E(Vita
Sackville-West)e] A2z} Al g ~E 7HEo] 29191 (Knole)ol] A2isle 24
2 1T WL At we} BigtE RG-S HoFre Fo] 5718 uhs)
=3

SZ7} Az} UHiJIOJl 2L WL 2 dle 3719 Ay vhdlAL (Vanessa
Bell)o] ggfo] At} &L o2 E g AL 227]|E & ¢ Al 183
Adal Z4ake] 25 ZAojsitt. vh|akel o FR9| n|eA AALEIe] Tt &
zo] Alztuf Aol gk ofal o] F& WdleH B 71oE ok X9 S27]4
E ARl a4t Zaith gugl gl ~E(Rebecca West)= "Alo]Fe] W
(Jacob’s Room)S Hpi A “[Ex=]adoe s a4 o+ 9dx Ad wyt 7]u3
A2 & F Ak oA 12 FelME ojn] 287 A& /M & 2 A 2rhg

§E3f_, Zelo] B ¥(Clive Bell) ¥g+ "tho| L s(The Dial) Aol 7] 38 ol A
-3z 0] «3|8kA AH3E (paintly vision)*ol] t]a] et o] & 14Tl 9 AAA]
t}.

ralAe] A7) ,(*A Sketch of the Past™) oA £X= o]l A|A S 3| &ty
ol A FE ARlo] Wiz A Aelets o FEE doj2 A7k Al
=35, 28g A wE7)” Aol FIHREE A APt HA & 2E

k‘é’.r&lom
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A vhgolgirta Brhac.

ol A% W LAPOZA LIRS AP BED TR0 st 9
Atk 2 29 YE A8 02 dol valche 28 o ok 1
P goH 152 AAT 5 97 B, Eold 245 ¢ o Rk
RS WA Atk 718E Fuk o2 UZh 23 9 MY B2 82
RoItk oA W 3& 2A oz o) oftle] &3h=A $AY o, o
AUe AWE DED o) AL ANE TNEA =7 Golth - 1
713 e o] 3748 okiol 5ol 4 12 Biel & A3 ¢
A28 0 §42 U A3 FAR0L ke 4gA A 47

Z olojAt. - ‘LalJ_ :17,1% 2 REPoRHN v IS ddE UE

ol AW WEIE Ao 43S A oA T Ak Aol AT
Adel AB7 4BES B Fgolt ol doj g
& T3 A, o] TRolth AL 38k 7§ (scene)”
% % glok Tl Wal, St A% Aol e} BAA &
B2 04, A2 o2 799 4 i 4SS VED 2 AU A2
A MRS} AFL PHBT. SLE o B AYAA 2

A Akl AR el A B8 FFA, 2 AR LS

3lal & Ao] & o' A, = Abalo] “&A)e] {E{P%(moments of being)”o| &} &
2E Y s .{E?ﬂo}ﬁ ijr g0l o] AP L 2ol TP A &
o} &2 FilAE EAle A4S Hohl = 7;i°LL, o] AL &4 &t A

7ol S5 A8 B PRI E A48T $X Kol 4R B
o] “EAY) $HE"S dohled E34 02 APk, o] ohd A7 o
PR R Q] AR Bohle 2R} ABANES L3} 22912 Bl

BuA 3799 o4 EAFA oL



2455t A7 88k Ao} $39] A7) Ea} Az

IV. 29 NZE: A7} A% A7) &3

GAl A&l AFRY L AIFEA] A3 dAo| 2 Folr} BAL

O3 -
-
AE| 290 “FE70] U, Alo] Fehe AW B A ¢ 4R 5

a2 AEE da FL B AS Agd Fvda 2

29 HEIA AEY T 18 QG 20 £ el £ ¥
Holuigl A7kE dol B3N UARE A ¥R A7) Yo ¥ 22 £
flo) ge £BL 7HHs) ST At 1 19 9@ 1 9 H
L3R 2L o) wad AFE ARR 22 2AFE A @7zl ]
GO TES ¥ 4 o B S L7 5 o). $90] BE AL
B ol3 #9 W7k 15E Awe, 2 A7) sHEs WA Aok
A ok AZNHE AR A4, ool EE WA 2844, AF o
EUAE FEPE SUNLHAN € 2xs) FEAT slol. 20
Qojrjo & Aok AN PAL LG B FAZT A 1 Abge F

S Wolok. 239 YETE 77} AL A 19 Bk, AR
2E0) A7) oI, W AdE0| #0137, AR

TAE G4 15L sloka, Lolvol Bkl (

g =23 AR A7FECl
‘Sickert™ 237)
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Al

£EE aPE B o] THeE “ohEThEe] 9, “WEAYI o}
o]

obohi frel Aol Bolgli ¥R AEe] Wake WolALk o)A NP
g 209 QA9 Aol F1AF AUA B2AA, oFFE T APolt &
A7<0) oAl o WA WRHT, 17k 988 R LT Anke AL §
2 GelFe oW §740] o} THAE T AFAE A% 224 v)
S A Auishs T AA9) A%} so] gtk TRAH ZE ol o A
&2 o)A, (237)

&I oAy g Ao adA B AL 9ol
“o] @] 2RThE g7l 2] 7pk$ AP 2o 2o 1 ¢
ol wjulz} M—% sl Aol 2Ag(238). 19 F8
FEY AR R AdsFlolud 7ML, &

dT). Lo W AZEE
w3t 714, 223 2719
BN Fo7 AT A
oFege] ) $-5h oul $-go] .
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AAES] ageAE A% BAWA A6l 2217 ARl Fadd. exe
ABES] age) dehke Ak 2159 3 Alolol] EAlsH: gkl 5wk

Aok AP, MU 99 I9 @ Y3 PWES BF I A0 Sef)
Foh @A AEEI B Solnbths ANCRE A7E HrES Fuo] B
A A% Edu WolFth 18 AApEelE gula AFEdE A 2
R0l Q= LAl E) gtk el IR ohFHThE Halok gk
W% 270 @ B2 BRAL A 1 S oy FuHoz FEaYe

AQA . (239)

g2t vhilel7)] Bl BAl0] ALEE Ao] AZeke o4 s ol
W 28] A4FE gelahl “RAAo ek ATHL2 331). S7ksh 247he BEA
o] ghEEl, £47kE SAVL “HES WED Ao 7] ugeldh

2471 A= $EE slolg BA BHET Ao A ALY, 7, s 29
W3}, ofgle) & M7k AE ol WS i F7, AHEC] A% u) Ao B
o7} NENEG & 5 242 o3 IFPEE /15 A Aok [+] 283
I % od AU EARE A RS HoFE 718 3 ote whelg
3 A7) ERgich § dol2 ojuyl o thole} HESH) s &
ol 2 Fds) ok gk (251)

CHEET WHEY] flei e dojro AlZbAst o EnAY F ok SR &
T agoly Abde] AEA A7jEetE dAE 5= drin Yzl B o
g3t AlZHAQ §5A& S27]d Bojgd AMlo] Azbehs “A 2 A7
248 £ vz A4Pd A 2o 3 23 'HE, 9 ZY4L 5 JA AN E
of A& =8lehe & MEE &0 A g AM o] 2e AxE A £33
i halE e AR dste] de s B 4 glk 1920y o] % Fshakg]
< BAAQ Fzd Aglata 19259 dddel] Gstto] HyHn LIE A7|H 0
2 Jstaas st A A Adegy geo] gk Az e Azl A9}
mjamtjole] W gA] ATl £A Ade] drbLlel 1 WgE gis
ARPE BHYAE Z7p X2 sl F AAlo] ZAgste “dA™E Hoh7]dl
£ AEAHQ g4 AV g A ¢EAEel EHh 21F¥0E 22
7F 27438 AR 5 AlZE ofjAle) E4S AW oy} AMle] Fa BAAIY
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A7) Eqeke] AR AL gAd AAY Zo|th.

V. AZE A7l dd g4

19270 2= ") 2 A7) %8, (“New Biobaphy”)o| A <= vl Eg]o}*9
hEAQ A7) Z7to| A M7k E A=y 2] Z(Sir Sydney Lee)S 91-&8h9, A
7]58ke] AL “7lQl o] EA(personality)e] A AL ] glti=
2 Qarn Qe Aol § vk A7l Ree B4 olFx 9
o), o] B¢ A8 4 8AE A7 2, o|le] A1 Eedolehe B2 A
o BAZ oblathe o] 2 el

1
ez

roX

_1._

ghAdlE W4de] 913, aE g ol siRle 5ol qlck a3 9 2E
© 3ol ddd o™ Roli UGS FAMEe] &l #3014 %=
| Zlolghal Az 2o 223 A7Eee) FHo] o] £& ol&wH flol
v 2 A SR AZAA 7= Aelgt & u, I FAlE FoE o Aolg
AAshof & Zolck. T3 A7) A o] o] FAlE s AskA] Hatal A
HPckE A 52 o] ohrk. (“New Biography™ 239)

A el 7)ok “Abd ] 7]9kE Fofof shA|qh, “ARA RS ZRA AL <7HQ)
o] 547& Agdtet Fe7t ket #2419 o] ok AR H7|E
gho] Q1Eo] 9ok AA T4 7]EelUTH, 1847]9)] Eof A7 &8 1 A
Be W Azt Al & 1o #Alo] ide s EgEHA HAlrh Exo] m2
9 oja A7) A7 B9 (James Boswell)e] Qo 2 194)7]d] So] #7]
L “gA I SFolgte oA T ohye T AMtolgte A A%
FdAe o, A2 FAHER ol AlQlely 3rlel 22 AlgE9
A7t 719 AR A=A HUATH230). SHAIYE Bt 22 HAG S 2t
FA] g B A7) ] A S A dEdte Aol vieRn, 1 2
o} 919le] gA T it FFete T Fojdxsta AAE A5 At
gt X v IFH231).

SHAIRE 204710 EolA] Al &Ml e) npR A R A7 Eetel ke WEls}
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Folgtetl, X & oAE AUVIA MEdA ded AFdEoge Hsletn
Mgk “ae et 2§ it s o o) A7 A A} o
g dl&717h € Zolth (231). 28]aL ol e WElE /Mg & HolFE dR i E
© 1] Z<¢=(Harold Nicolson)2] "oj" A}e+E-(Some People 1926)2 Fgkt}. o] &
o 7V 2 5L A &2 b u o] B 244 e AT
Aotk X = “A71271e] 33E e A &S 24eHA 2eidz] Sl@ wE,
Ak T4 &3 5 A 247 716E ARSI AT dan” “AMd T} B 7Y
oFte] &7 Q& 54 (personality) ol EHA R Adetes & F 9l
e FolsA, ol AL vl A@d Ao Aajsy] Adelge A
o] gxo| Folth234). AFEF F e A2 WHES] wgel, 2 Eo] v
A2g st aelan A3lEh F AAE o 84 2 980 slde Aot
(234). 2|3 287] Wgo] YF&e] AL gig on|dA Ad7)7} oheta B
okth(232). “FolW AVES ;& AA|A AA(reality of truth), Z AFAZH 2AE 714
I 7] Wl Aol ot G oA &7t Fe AHrel ded JuE
7 3 9071 Wil A717F ohdhela A UlRITH234).

Mo E4-& Adsr] e, & A7t ide] He A& B Al
& z2e7] fald s Abd(fact)& 4 FA Ae(234)F Fart et o
71l ZA74A gl AYstA ot dela 2AAY7E AT X o
g gl Agdol MRS A7lEge] Uobzd & e A2 B S AA
AL gl Bolth

VI 34449 wste Az d&9 28

B Z&o 8] ~EH X|(Lytton Strachey)H @ 7]&e] A7) 78] &
= AR AEE Fee AVES Akdte 27Heol S48 E AHEA ¥sle
Adele A4S A48k AbaLe] & AA 9] WEt Alelsta otk o5 & At
@o FAo] Al oA e AR goju ot metn ro-ek A Es}
I, AR FE AeAY ek 2L A, B AS Awsta, 719
ol

Fota o g/ TS Hullvkete Adi71A e Wiele 7led drlEe
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AR 4+ drkn A 2gich sk 408 A3 ke Au o
2% A3ol #7153 WAL APE] el @9l AWE FAATL e F
A AUl 048 2ol WAP] ol ol e ke & A 52 35

Ae

ALE] AEH A E FREvhs AAE AA WRths AR 7191
w. oA | ol 3Ae) Arhge] ANRY F5S) A9 Agoleke W
5o] ZAaA e A 2RE ALdo] e RS oD A EpelA A
Gola B3 0B U & Yevleke BALAN o BE o] Fdh
£ZE v A 191083 71 e g Q17 g7]1A < Wt it
3 F7SCH*Mr. Bennet & Mrs. Brown” 320). 19101 10€ 54 Zz}o|(Roger
Fry)& “vhd| 9 F7] QA 58l 71S(Manet and the Post-Impressionists)” o) 2he A
Ho& dde] JxE A2 e](Grafton Gallery)d]A HA 21 ATt 2 v}
Yl(Edouard Manet), u|(Claud Monet), 378(Paul Gauguin), w}E]2<(Henri
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Abstract

Portrait and Biography:
Virginia Woolf’s “New Biography” and Visual Art

Heonjoo Sohn

In her essay. “Walter Sickert: A Conversation™ (1934), Virginia Woolf asserted
that the painter Sickert is “a great biographer” while his portraits are more efficient
than biographies at conveying the personality of a person. Reading this essay along
with other Woolf’s writings concerning biography, 1 would like to argue that
Woolf’s experiments with the form of biography can be considered in conjunction
with the changing ideas and forms of visual art of her time., which may help us
understand Woolf and her idea of “new biography™ in a broader perspective of her
contemporary cultural environment.

In “Mr Bennet and Mrs Brown™ (1924), Woolf boldly claimed that “in and
about December, 1910, human character changed.” implicitly referring to the
famous exhibition, “Manet and the Post-Impressionists,” organized by Roger Fry.
By this occasion Fry introduced the revolutionary idea of Post-Impressionism which
was foreign to the British public at that time. Refusing the traditional realistic
representation of the subject, the tenet of this new trend of fine art was to express
the subjective and more personal impressions of the artist, emphasizing the effect
of lights and colors. In the essay, Woolf argues that the changing concept of reality
necessarily asks for new ways of expression in art, endorsing modernist writers’
experimentations of character-making including her own, against Arnold Bennet’s
criticism. In fiction, according to her, what is at stake is how to convey the
character.

Woolf is prone to making scenes rather than telling stories. As she observes in

“A Sketch of the Past” that her desire to make scenes out of her experience is what



27gatel A71EE: Ayl 29 A7 EE Az 131

made her a writer, Woolf's writing has a strong affinity towards visual art, such
as pictures, photos, and even the cinema.

It seems that there is an interesting parallelism between Woolf’s idea of fiction
and that of biography in terms of people in them either fictional or factual. While
she was struggling with the problem of how to make a character real, she was also
grappling with that of how to transmit personality of a person in biography.

[n this paper I venture to review Woolf's idea and practice concerning
biography in terms of visual art of the time, particularly portraits painted by Walter
Sickert. It seems that Woolf took more conservative attitude towards biography than
fiction. While she tried to incorporate the more radical ideas of contemporary
culture of visual art, such as Post-Impressionism and Cubism in her fiction, which
I believe shares the avant-garde sensibility of Bloomsbury intellectuals and artists,
in biographical writings she kept herself contented with more realistic representation
of Sickert. It may be because unlike in fiction, in biography she accepted the idea

of the biographer is not free to invent and has to stick to “facts.”

M Key words : Virginia ~Woolf, Walter Sickert, biography, portrait,
Post-Impressionism, Cubism
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