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Joyeed] AMo] FE3E dgvide] Foeln SH 149l Ay 7
22 25t $U% Aol Al 23 Qe WY g5 2 39
$e) Asolhn & 5 2k Joyoer olsk we AUl ANe) 3z
30 Thye AHADHT A WS BEYORA, WEHoR sty
£48 AU 09 AESA) YAMeE 4714 FARE Holakn ok
Joyceol Al Slol) & Bol, TAEIE Sl0)2, (Siphen Hero)olA] Stephen
o 9 el AoSE iz, HEEe WA} AR 2A%E GUTE
(T2 $10)2, 218)7h Be Joyeed] 714, & FAol e B w3
ol&, 53] olsislul olezs] ARl thE FES JFsA Bk e
A Joyces] 247143} 418 Aeke 9] AFoIN A (wholeness)3}
23} (hamony) 3 B3 (adiance)2tE I3HE BAS BYS) AT S
o chEohith e} loyeel HAS 2731 HM WES A2 e
A etk Al 29 Joyeert 1t B9 BAG Bae 1FSE 3}
AL gl U sHAH B9k ohdet esle Aze A FANE @
Q3] A% B2A P91l Rolch Joyees] 24vIge Y4o] gL B
AYOEA PR FAL FERE A2 1A olgo AT W) e
ot}

W o] ZogIA $3H8 AMlA AME BESDA Joyeer} AL
ske 7hds ekl W) JPY, A AP, A EE Ae M
S Wgstel GAA Bdo s L A8 AKE TV 45 Hx
EXo] SJ% 2, dloje] 43l sheitle] A1, 9 Ane) A, Telm

o] =E-E 19959 69 (¥ AlYa ol &3] FF 155 71 AlEAY
ol EFH S Bksie] Heldt Ao},



134 g AL

A3t v Bol Atk o] =RAME opdE L s AL Fal
Joyce7} Adshe RUUFH FAFoo] oA LAu)dte] 19 g8 &
FEQ OB ARME, (Dubliners), "8& dlg7tel 278, (A Portrait of
the Artist as a Young Man), T&T)X =, (Ulysses) TolA ojm§ o
25 UE7HE FAHFHCE AHE Aotk
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Joycew TCIEW AWFES oM 15 Mo GHES #R3AAL e FAY
olAbE BdAog =] 8 9§ olmy HES §4dio
CEA AlE) o 723 vk ol§ vhHle] FA9] whEdt o)y
Yl ¥FH whid o3} 7x3se 714 FU4E T FEHe Aol
o o] FES AEelet & + e AHE, (“The Sisters™)o] Ao
Flynn %9 £3-& 53 A2e 29 ojgus J5302 453 &
S AYBA vhle] FA9} AdPegH AF FAE T2HE FF}
3k, FA%Q 'F2 AWFE, (“The Dead”)9] Gabriel Conroy7} o}l
A& 53 AZe AFHY olHHYd ol2¥ vkl I EAFQ v
E4% THske Aol aAL AT Joyee7t B AlRE, AN
AHBhe O 7IMER HIZ old 22 WEy EAS gAsy) 9%
T34 Aol dgelid
2, of AFHEode TEA AlRFE) o 2478 94 Joyce
o AU 22719 7PEF HEAHE ¢ F Sle RS0 “FEUYG
ek BA” (Letters, 1 134)0] 23] ko] Yehdth.

There was no hope for him this time: it was the third stoke.
Night after night I had passed the house (it was vacation
time) and studied the lighted square of window: and night
after night I had found it lighted in the same way, faintly
and evenly. If he was dead, I thought, I would see the
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reflection of candles on the darkened blind for I knew that
two candles must be set at the head of a corpse. He had
often said to me. I am not long for this world, and 1 had
thought his words idle. Now I knew they were true. Every
night as I gazed up at the window I said softly to myself
the word paralysis. It had always sounded stangely in my
ears, like the gnomon in the Euclid and the word simony, in
the Catechism: But now it sounded to me, like the name of
some maleficent and sinful being. It filled me with fear, and
yet I longed to be nearer to it and to look upon its deadly
work. (T8 AlEE, 9)

Joycer TCIER AIRFE; FAQ FAIQ] vh]’ (paralysis)ehe Tojitgh
ofjg} 2Ax Agd ovAES] EAY’ (gnomon)F A uluf’ (simony)
£ AdWY] Aol wEHoR wjxFoaH, Ao FNF . FuF v}
vl & tEdY 48 Ausie Bgdstn fa3Q) vpble AAE
AdA S Aok tE-AY o3 FF 22 A4S YRR WA
& o] ol o)k ‘faintly,’ ‘evenly,’ ‘dead, ‘idle, ‘softly,’
‘maleficent,” ‘sinful,’ ‘fear,” ‘deadly’ & B3IM AF WAL 4 Qo] wh|
o] FAE ¥F BRI UASS ¢ 4 Aok TCEY AljEE, de o
g 22 DolE7 FUNAY AR oulE Ad dojso] uEgoEH
BEstE 15 He| GRS WA UL AFsn Ytk

PRl s o MFREA dAlE o] kg 714, & Wilhelm Figer
7t Wl o FuAPHE THEY AREE, 9 vl A F M B4
o] S otk &Y tyR vlulelE wigshe dol, o, &4,
74 ol & vy 2d AAME AFEA duUEn 45 92EH
- AFSogx, o] BHel Az g8 Sle shie Hojgke AL
Az A7) WEejck

83 AREE, oA o Fapie]l diEAS Aldle ‘passion’} ‘pass’e}
T 5 9ol wiEoA Fol B 4 Qlck ‘passion’oleh= ©oje] HHE-e 9
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2AoA9] A9 whETle 193 #o] gtk THEY AREE, 9 A%
JNEEC] ¢ AHoz 159 Y (passion)o] ARl ol 23
QAT e & F 7] Wio|th (Figer 88). B<d A3 B4l wE
2 Mangan®] ‘rolol] tig HES AT AR Q1A0R F3AFIA Fa}
© Tofejul; (“Amby")9} Ado] 13N, Hojo] Ay B T£& AlgE, 9
Gabriel] Z¢e ©}$ g3t "HES AR, (‘A Painful Case™)9]
James Duffy 9A] FEG9] HAZ 3l 204 ‘AEAHoR ( MEA A
g1 ) §AA HES Ax3he M Sinicod] ARE ARSI A9
B FEE 713E sk itk

‘pass'ZhE Tole] HHE2 Tol5d,  (“Bveline”)ol A 714 T,
a7 FRIF Bwlineo] vt} Aske AfE I3 JeE T3l
Franke}e] Algdo] opd 714¢] oJF-& Melghozga tjEd9] vprld d4
o kdhe, o] B FAE B BRI Ve FYdt H
< ANEE) MR ps’Ehe golE TolEd) Mg TRPIRE A2E
HoE 7k B2 oviE Ego| Hol o] FF Y FAES ¥ THE
g AR, oM RS AR ARE JEhlE 9n|E 22o] Duffye] A1
v} AAE =i b 7j9@th Ms Sinico®te] M} Az ¢
F AoRRINel Teehe AMY Hol7lx Ak, A= “a7t ¢4 2R 5
FOPP (THEY AlE; 117 HAY &) A 554 ¥ 5
7] golct.

Aol 71y T3 THEY AREE, 9 vhHIY FAE HAHoR =7
WA F5o 2 Q33 2RE JHHoR xdhe Joyced] FAMY A
o] shfolct o] 7ML AEd uieh o] ol N9 7HsAE B
o7H EAA o] 2AY AvlA FAMY Axd FFHoE HAY F
e 713 GriE Ft uiR 7lES 23 e dolE s SHE
F9] sl A e TAE, oM HEe] Hed, 53] o] dHE
ARAE Eliza® $A3F olgUe] £3to] ELEo2HN ¥ eg 4d
9} olgHUE $AJ3A "
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Eliza resumed:

— Wide—awake and laughing—like to himself ... So then,
of course, when they saw that, that made them think that
there was something gone wrong with him ... ( 'j&a A}
51 18)

RS, o ke TS oplg AAE T2 AYeT e =
W53} 393, 2 HiaE H123 Namie, Old cotter ¥ $79} &3 Sof
R, A oIR8 HE0 o3 glE Ad A%e 23 uehse
W E3e AT Yok T A% & R4S BARKE Hizad 43 5
AgE BES 93lg 19 F9o) ST vhule] Mg Ado] AT
4 JdES oz

e} JPe TRE, (‘Cay)olN TS SEaAd ggPosH =
AFQ Maria®] AAH whle] FAE wele o) EFFH )52 543
o). o] A2l 7)He of B EAY U ok Yot AR Ay
e 22 U 43 Qohe HolA WA 88 47} Sick o) ol
olo]A)E Marias] ZAAHE Sl AnA Yoo thzold A<,
I 230] A a&d] ATHE AL AT 8K gk
Maria A8 JAF BRAS Arz carle BexHoz dAs
I Q7) wEolch Joycert (A, N el 7S Ay FHDs
olg3n U BES o] wHe] HEHQ o)UWUE $25Hs, Mariad]
<] 4718 F¥R> (I Dreamt that 1 Dwelt)eh= o]t} o] g 2
27) Ao Maria: ‘IAAY NN FL¢ Ak HedT AHF 2,
Z AFE T JIEAE BENN AU, s} Bse B o
8 549 3¢ 2e AL 47 UL =W vt ok AR | A
o) Wz} 2 Al A o8 1 WYY L7 AEAHT Ae A
& BejAHo $0R, AEHo| ohd HAG AAe] 49 FHS 9
82 tg EnHoZ s Rolet B 4 gk

Ze ARE, & MHEA RS, o FARIA AR AnE 7}
el AF ABES] 259 £ Gabriele] ol9HUE F&) AZHO
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2 ANEL 28 2% AFSE 71T Aol O] WHeE o] o] g3
AA) 724 FHe oI5 Stk 53 Gabrielo] =93 FHS A
o2 FHsia v, ABHEY T AL oltwAel @ s FA)
o WS B3 HED AREE AAd FYAHE B8] 43 Joyeed
BAHR 22719 Aol FrE BegFE Aotk

Better pass boldly into that other world, in their full glory of
some passion, than fade and wither dismally with age. (g
B AEEy; 23)

o] F4AM THEA ARE,; o vlule] FALSle] FAHO H4HS
7158 7k AL ‘pass'$} “passion’olgke @oj] wHEo|t}. ‘passion’©]
e doje Tegul ) o TEE3 AR, 59 ASAHYE  He ARE
AME FAZ] wlulAe RZIA7)E b AARoZ 7ot Gabriel =
‘AL 9] BAZ Q8 A9 29HE g s Adsla g7 BE
ot} dF o] FAE AFIY GrettaZ 38t 2Hale] Jdo] A Furey
o ) Wi AHT Fo} spA Adg A A9 B 22 £
oPdslshe Aole] T ArE AZEIWA, 1 Afale] ojnt oM &
ER= $XE ohli7l BA| HIl5E RFH0E 58 3% ByFog =¥
Wolr}” ( FHlEd ARFE; 220). &3 A& ALEY ‘pass'Ie FAE
%2 ARE, o FAIE =eUl7] S8 &80] "tk o] Frke od7lelN
E TojEBY, AMAYE A2 40 vk v sol1 31Xk, Gabriel
ol i U MAE I F2E F & v 7FsAE Avx givks A9
A} EvelineZhe Akt Aolrt e AXYW BY 5 Qlek 184 Gabriel
o 522 Duffyo] 2RAXYH w7t UF £ AY ok opel, ‘A e
A7 ABRE GEEYES] AAE AARTH 13e A4 gigte] ofd
7PAQL digkell AR ok Zole} & 4= Sith Gabrielo] Eol7lua} &
T AAe TAlE, o & AR 7Y Y £ A (THEYE A
TE, 157 95 v 7] o]t welA Gabrielo] 53 dAzow
o U digke 288 & e HEd AREE, 9o AFUEEY] $4e
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Zlgdhs Aoltk 2EL BT 'Fol AlEo| &3] MM 9 9E
F §1& Aoltk Gabriels % oj2|E 29E watd SFsn U 8A
Tk 27g 2 tERle] B30 2NE A3 Hold 4 ¢ Ao

Joyce o|AY olFwapPHe| MeHeEat Y3 oju|x|e] &g o)
Fe Al Vo] ofd THEY AIREE, WA FHE 2HdE §
Al B3k W8, F 71E% FA9] fdS FrEia gle Holgh Aol
F&50 JE vl A%E 8] A3 Gabrielo] ek} 282 Joyce
o g dex AFE T HEA ANFE S A% AT
JQEEY FAH HAE L3)8 v =2uA 37 WEolth 53] Gabriel
9 darty AAAe T8 dertel 23, o Stephens] oe7HH 2
o4 E sl dHoEM, v AN F2E AFshE, Joyeed] A
2§ 22719 AFE g e Aotk

FAe derty 24, & Joyeed] clad Aol THEA ARE,
B o g ZA wgd ZAFolnk o] 249 nghy FH9 B2 2t
EAolgt & & 9l Stephend] 2:9)e|4o] tiE-Y| rhHE @4} FES}
AA e sAE wHEshe WEFHA B4 9s) Aok Stephenol
d&d A&4E A8l Fske 2de vt TR derte 24 o
A A 5 oA DavindlAl Ashs AMH ‘F7L ‘ol ‘FwERE
9 &9fe 80l HEYY EE FH0IZRHY 298 dujshks o
g &+ Aok A o] FEFE BEShe Stephend] 29)9)4 L Joyceol
A QoA vty RrjUEe 78] A3 99 sHold 247 He
Aotk 132 &7t 24, o 7 o] AF-Eol ArHe oluslY
EUEE olgh e 29949 M3EA HHo| BPS WNFORN, 9
E712Ae] 2%E F78h Stephend] A4 e =efn A3HY £48
A ZAF 724 FI4E ARA Fo
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Joyoet= AU A738} (foregromding) 7o) S8 THE ddvlel 24
9 MFAY, A 1 B9 ATHEON o] 2HEe] FASRY ozt 1R
23 B IS, olFlAs 4A) W, 7mANd % vl
oﬁL % B39 08, 195 08 59 UES 45 dAEA ARE v
£ 4% AL vig) dNFHT Yok o) AR APENE dert
2A9) Stephens] ARG FAE AHake Tolsh dgrkzMe) Pzt
g 19 WZAS PAIBRE B0l 29 A4 A5Tlsh A §
bl BAZ 7¢Uth 1 T FAL B3 '@ devle 24, 9
29le] FA9 Avale] Telavks BAFAT B3-S o)) Siepheno]
ool @ 715, %7k Fau 59 B9 18E PHcE e
Joyeed] MEEE HolZm Itk B8 ATEES ohxjg PEdke of
249 A olm|AI9 Mgl A4, ol ¥R, olmim, azju 2
44 So] et e Axg,

His mother said:

— O, Stephen will apologise.

Dante said:

— O, if not, the eagles will come and pull out his eyes.

Pull out his eyes,
Apologise,
Apologise,
Pull out his eyes,

Apologise,

Pull out his eyes,

Pull out his eyes,

Apologise. ( T8 d&vte 244 8)

‘ErEE e goz viEE A9 ouR7} s ol ujake A
o] opd FX9| Aol I FIE “HEE WolR7e} “Ug WA}
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£ o7 AfEe S 5 vizise AL 4 4 Ak 2y o))
X FEE 7lE Stephend) o)HHYe= 7} AL HIT &ty n)
AL AEE AYL dMdFoz sejle Aol & 4 gloh T3t o] miA|
ot 2L u/iAE dolE X183 3 F242 FH3la o] Joyeer}t A&
of & &) T4 FAYS oA3la ek TR o] e A 5 A
o] 27 Aoz J|legoRN YFo] Al AEHoE NFHEA 4
AE ol 2L ST A T AL B U Ads 2
oA e derlel 24, HAl 9 £l vlR| ZAojaxy wE
HoZ fAHT WAPoIN, 2o FA §FE, o AF AnH
ANE Fzs P Aol

rae dz7tel 24 9 7t 22 Hugh Kenner?] AHYE X2 At
29l 5oz A& A AL 53 AP H1 A= Fe9]
oz e Y A% AL HEo|3 @6). o] A9 olg)
22 AZHA #A9] WHEL Stepheno] Zde] A9 E I3t 1A F
Eg gl #FHoE 29E didke A9 v gE Ao] gk
Z12fv} Stephen®] 499 djae Gedt dhol XA @, 19 &3
Aol Hsal ol wiel FEHoZ Al v|g wjAS AEs] 9
3 g5 g4gM 49 G F18ke Ao MR Stephend) o]
2 A9fojde] WMEAge Tt dojs} delxd s FEHE 24
o R YA} Joycer THS dEve] A o BAY wAe
Stephen®] A8 7he o)zt WA AFAA AHAel FH7} Stephen]
Ao gne ke AAY Hol=F sk AN WS =9sta o
7] wj&-olct (Wright 32).

olu] AIFE ulel o] L d&rte 24, 9 F23 olgwe] &
HEe 7 o AWERAM HEoldle MFYH Ao HYe s
HA 498 XF31= Stephend] $HE =ejdogs, 5 e Aoz 74
o 2E A7e) 23t FUAE TS d A4 g . oF
B9 A 4 Ao AWRE Yehhs sidlAg A Big ojgHUe
Stephen®] A2 A3 oj&7ta $HE AlF oujAE FUE FAZ
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Al GBEEUA BABIE e, 2R Joyee7t TAL gl 24, ol
TZH AFH AANE Bosiart sk Ay 229 AFE HAF
< Aokt ¥ F o

A girl stood before him in midstream, alone and still, gazing
out to sea. She seemed like one whom magic had changed
into the likeness of a strange and beautiful seabird. Her long
slender bare legs were delicate as a crane's and pure save
where an emerald trail of seaweed had fashioned itself as a
sign upon the flesh, Her thighs, fuller and softhued as
ivory, were bared almost to the hips where the white fringes
of her drawers were like featherings of soft white down. Her
slateblue skirts were kilted boldly about her waist and
dovetailed behind her. Her bosom was as a bird's soft and
slight, slight and soft as the breast of some darkplumaged
dove. But her long fair hair was girlish: and girlish, and
touched with the wonder of mortal beauty, her face. ( T3&
&7t 24 171)

of 24N FYA WAHE olHHY FxARMY &7t HYol
9 olFE el 12 HR Eesln e ook HIGE k= Aje
olu]xE F3| AL Stephens] AHHY olWHY7} AF AMHO] 2R
o 2AAY 54T =iz gl& ¥ut ohz}, Dolan A17-¢k9) 45 o)
o e 2HeE 53 A2 Stephend} TEj9} A2 o]HHU7L
FxHoeA dg7hy ojgHyz WEso| Yehin gl7] mEolth o
el ojujHyd wirte] T EA & A e A1 ofgthE ov|
A7h 7P FEHAIG J¥e op3sta ofgthe uigAdl HlfEct u
gAY olu|z] o]de ‘8P BIET) T A9 oFThR olvAt AF
A AA Ak

ol 22 FHolxg olgHUE Stephend] A9 AYPEC] &Y
HE 3 ol9FHUE T3 ASTIEL HWIYH Yehdbe 19 &9 W
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o &% AN izl & 5 o Bowen 111). A FReo] Ao
U2 RE 7t 4] Aol w2 Stepheno] olgTo] diitol MRS}
© A& A9 20) 4HAY Zo| opd davlel A2 Stepheno] #
FEA A Aoke A& BAFE Foltk Joyee® o|HF @ o
€719 2% A NG IFFEME FA st olgHY]
of &g o] &4 HAMd WUFH FoE Yehlhes olyue &1ES
FRAFCEA, o] BAFA x3tet §UAY ke AT 72 -
£ vlR3a ok

Ee derle 23 o A 5 el tEAe S dojef ol (T3
< dezte 2% 1) AlelE 228N =79 Aojdl tig Stephend] &
oJ4L Lynchole] tigtE B3 vigo|gs AAgeay AR HE
AT 29 Av|H Alze}h dojo) A2 #FHS FouA Bk Joycer
o] mgol&E FFol HH AHEwozN 139 o]8F 44E T
Pt} Thomas Aquinas®] A3 Hd2jE e e z3je} TUHE
HoFe 32 derte 24, 9 Mgy 348 A7 H2g 293
A H5 454E dA 90 A3 FHoENE MAY g4 AR F
A P43 AWhe o] 249 ME7[HE Stephend] oS80 B o]
< Wgshs Aojd. 53] o] A& YU EiolEL IA JFAR
o] Stephend] 2:919J4& AAFAZOZHN T3 S Fofgith o
2B TEe darte 2% M AAE Flgo|ge o] 449 BE 7Y
R AR vRVIAR 299 FAE HrHog HE3] AT Joyced] of
€3 Z3d FY=HE otk

A5 ge AYFEL @ derie 24, o FAFEN A 1 39
AFFES th8S o709 o] 249 AZYY PYT2E ST o] Z
REOME AB7HA] AR 3303 HerAeziy 47 348 F
& 193 MeAdes 373 A@Ent o9 e MeARe s
ARL BAE YAEZRE AAN|L visd davte] 244 Fzed
A 45719 Hol=E Stephens] FAE oS HustA #13)7] 97 Joyce
9] o=AQ) Mgzt ol & 4 3T} (Lanser 418).



144 AL

% Aprit Mother is putting my new secondhand clothes in
order. She prays now, she says, that I may leam in my own
life and away from home and friends what the heart is and
what it feels. Amen. So be it. Welcome, O life! I go to
encounter for the millionth time the reality of experience and
to forge in the smithy of my soul the uncreated conscience of
my race.

27 Aprit Old father, old artificer, stand me now and ever in
good stead. ( & e d&rld 24y 252-53)

Joyeel= Gi7]0)A B Ago] opd A AL ARt Stephen, P
Joyeelr L B3 AR BGeEld) Flo] FRAWN A9 Y
goz gz o}y x| & WIS B AR d&HEE HE
A D Roltk. FRE dgrle] 24 9 Stephen o} A53hA Rt 2
A7 71l Bsitt a7t lasE AR FUAERE FA4HY o}
olgiizt 2RE PFITE 2eht Joyeer A3 viEE dE7Ph otk
AFHA ARE wpeh o] Joycer @ A&7l 2 o M R
A&7 284 e 499 FAS WA ARANA FERIE &
Anjske 2@ A7) WFolch 23T Joyced] F2717} o] BLHE
A B3 o] optk 1= TEE deiel 2 o oAl TEE
Nz, N A2e 22718 58l £ 249Ee Fxe 2 Aok

I

r&e]A|=2; oA Joyce Stephen} Bloom< 3] Algte] FAE wkE
Hog AAN3IL Mollye] $A)2 Hojxle vA% dulisd ol2d HF
Moz 17¢ ERSE A FAE ANTLRM, o AF FAH A
sto Bxah olg ge gz, o WshE FHsHE BN loyee
= A g2 249 Rt HE7eE Hojxn Wedess M2 A
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@40 glo] Bele 18 7He) opisel HMYL R3] A3 2E9
724 Yo G Ao 42& FAglol A%k Joyeer &N
=z, & 2= Q¢ AL ] 93 1 e A 22718 B3 W
23} 2818 o) ¥o] YA 72H L vlEge N, Wt Tee
‘2& 2gelE (Power 53)9] w|EHE AF3 e Aotk

Joye: T3 digvle] 24, 9 viAg Bolxg viriAz e
AZ; NS Stepheng Tl A dEFH YFE A=
Shakespeare o) EjAA d&¥ZEL AXstn Y AF HE3lx
9lck “Scylla and Charybdis” d®A=0lM H74E)E Shakespeare O}&ol| 4
d&7be] A% AZAT Y BANolETE AR dedFE &
7ke] A7)A o] FAHoE W Aog (T

Is it possible that that player Shakespeare, a ghost by
absence, and in the vesture of buried Denmark, a ghost by
death, speaking his own words to his own son's name (had
Hamnet Shakespeare lived he would have been prince
Hamlet's twin), is it possible, I want to know, or probable
that he did not draw or foresee the logical conclusion of
those premises: you are the dispossessed son: I am the
murdered father your mother is the guilty queen, Amn
Shakespeare, bomn Hathaway? ( T&&|A|Zy 155)

9l9} 2+ Stepheno] F&o| ZeLhc Shakespeare ©]29] FH W&
£.0F3}H, Shakespearet= Ann Hathaway’} 7H3-& & 33X Hamlers: A
the Aolt). Stephen A4 AL AR3}El7] A3l Hamletol ] HA=
AZE3 Y AL A8l AL AT g 2 A B olo}
712 AP Yee & F Utk Joyeer HAR 27 AR JEH
4L B Ao A ciEde] §7402RE HF 2AEE Y
g 53 deAoz APTesH, SHE v FAH 7xE A

rgajxz, & Ngd 19 2SS A28 Yok
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“Oxen of the Sun” HAtoN 3= BAH &P EL d&F
AzAA A2 glFAe] AdAdol A% Aol

In woman's womb word is made flesh but in the spirit of
the maker all flesh that passes becomes the word that shall
not pass away. This is the postcreation. Ommnis caro ad fte
ventet. ( "&elA 2y 320)

9A} Stephendl] 9J3l AAEE A AEFEANA “RE SAle YslolA
Eo}g Aoliehe gRlo] 82 Ale] gdo] opd d&vte] J9dE «d
e ZAog WEHOEM, “Oxen of the Sun"o|A E &+ Joyce2| A=
& A&&S AR Joycer AAZ F= AHREA Y 9AA AP
7 ejote] A HEdAT} ARFEE o] duirte] F2F ES RO
24, o] dgisiule} o}t Tgelxz, WA #4714 YL +d
st AlE3la USS BYET A4 SA £olM 8318 T2 Hojx]
e T8ENZE, & deold A9 42 AT 3ln EVx sjof 3t
o] d&gy YA ¥Esle Aol7] gEolct

FEerz, dMe THEA ARE, 3 T3 derte] 24, AR
o uS g3 7PHEY 233 o] ELET Sl Joycer 71E9] V)
HEH A ool Homero] 41813 o8-8 HIZE3 oA, WA T
Aol 7T 52 ZAelaY patchwork®] #8E B3 TN, o A
YouA HE NEE AAET AFARCEH o] 24 ERY vHA
FHFAE PRt "BEAZ, oM olFA 2Ast gl FHIA &
g, AF AAY 12 T HEE D871 AT Joyceo] A
g #AE 7F FEEAA BYFe ogit=E58 “Lestrygonians,”
“Wandering Rocks,” “Circe” 52 A2% 4 A& Ro|th

Al 8 AFLEQ “Lestrygonians™= 29 §le 1X27] BAL Fa 2
E903 AAMSIE v|EE P2 Fxdhe Joyeeo] F2719] FE 9
A HoFa ok o] dlyi= Joyeed] MY QAEGA ] MARAY
QD TEEAIZ, o dBEAQ] dFAEEAN I} AMSke dole SHY
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8= HH7] Hal Hoixitt (Budgen 21). Joyce7} o] LA
oj9] Hjgol 53] YL 710l Rk olgh BE A Y=g 7
7] g Aot & & ok the 8T o 99w E Ay
@olE Adsta wjdstazt she Joyce o) 2270 it 2pojAH Aake
SS9 HajFE:

High voices. Sunwarm silk. Jingling harnesses. All for a
woman, home and houses, silkwebs, silver, rich fruits spicy
from Jaffa. Agendath Netaim. Wealth of the world.

A warm human plumpness settled down on his brain, His
brain yielded. Perfume of embraces all him assailed. With
hungered flesh obscurely, he mutely craved to adore,

Duke street. Here we are. Must eat. The Burton. Feel
better then.

He tumed Combridge's comer, still pursued. Jingling,
hoofthuds. Perfumed bodies, warm, full. All kissed,
vielded: in deep summer fields, tangled pressed grass, in
trickling hallways of tenements, along sofas, creaking beds.
— Jack, love!

- Darling!

— Kiss me, Reggy!

— My boy!

— Love! ( F&gAZy 13R)

Joycex- Frank Budgen#}e] §H& UslolA ¢ +do] F ws deto)
ot “¥89] g7} 19 229 A o} QE 2 $AT 1
f‘:— 553 AHE 29d e § £8s dskeE Y st

I BF8] 2L gictk (Budgen 19- 20) 334 JoycedlAl A7)E EAle HEd &
ole] Mejo] ope}l 1 TolEg 71 43 AR widske RolqUtk 3
A XNE=E 9 o] BAE] AL 949 587 tigle] do] 54
A HA g ABAA HE Z =2} "ok Homerd] f%9] FE|L
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% &g ojFt AEdY o4 &R g £z zlEge
Bloom& 3¢l thgt FE7o2 Q& Ao} uig FEAL dS s
7A s, ol met dofd] BEER %A HEg 4os|HA A3l
Ao WAy Yrt Joycer oj9} 2L AFFYH FANE 5 T F
A% AFe 7 AAE dYP s Fdez IfoeN FUH &
g Fosisitt vlA] =gv) FAS Y3 oA RAHY o] AL F&
7 dole] #F5AA 3FY W3} &) MZ T8 E42E0] HYIEA
SAE M3 712 2osta e Fo|tt (Parrinder 165).

A 10 oA =91 “Wandering Rocks™= 449 72402 B wg F4
o 9X3le AF9] dHAEEL 22U 4 e YA L Ego|1,
18 7}9] dFPresd] AEdhs 19 Y vilER A Sltke HolA

F&ejrz, o Fagolel &%t sk AR o dajicos o] A
et A9 BE AFUEEC] ATAsI YT Aol Joyceo] 2l
FEUYUSHA AAE tEdY vz 2 ¥ FE WHEEA s
s de A2 e 389 FAF oNyY £HEE dAlsn Sl
“Wandering Rocks”9] o]9} - AlFZH 7|¥2 sjisld 93] A8 2
€ 18 7Y dFAEES ‘AR ol gl sty oA Ax (Liz
167)9] 22  JAEE HFo2HN, gz, A vghy FUA9
P& EA Eok SEle A71A76] AE e TR JBER A,
283 A AEES FEE 7IEE 58 28 d8E e ANY
tEA 4 v A4S & Foll 238 F 7] "ol

by o] AAe vEE F2E ke AL S Kelr|x 3§
e 34 Ee AY9] 710 98] “Wandering Rocks™2h= 3he] 3%
&o HANE Q1859 kst BAElE, driA iz z3d FUAE
FEde eAl2ERNA UL E 328 Ex AXNYH A E2oEH
a5 FAHH 49 FE 4 F A He Aol oE S0 AWA
HES] Q& Conmee A159] oj2ojA W] 7]¥o] AMEHo] 19
&9 H33 FiE FAAIIE e ¢ & Atk
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Mr Denis J Maginni, professor of dancing & c, in silk hat,
slate frockcoat with silk facings, white kerchief tie, tight
lavender trousers, canary gloves and pointed patent boots,
walking with grave deportment most respectfully took the
curbstone as he passed lady Maxwell at the comer of
Dignam's court.

Was that not Mrs M'Guinness?

Mrs M'Guinnes, stately, silverhaired, bowed to Father
Conmee from the farther footpath along which she sailed.
And Father Conmee smiled and saluted. How did she do?

A fine carmriage she had. Like Mary, queen of Scots,
something, And to think that she was a pawnbroker! Well,
now! Such a ... What should he say? ... Such a queenly
mien. ( "&2A =y 181)

T4e dgrie] 24 diA Clongowes Wood Collegeo] Aoz £
P Conmee AF-= THEA AEE; o "AWiE, o YeE Fym A%
& AA71E QIEEA, “Wandering Rocks”ol| A £m9) G414 Elgs A
AAHog HojFrh ®g Maginniv Dignam #3& AUzt gl AF=
Dignamo] 5-& 943 &52 21 Uvks oA ¥ Dignams F3)
8-S olFed, HAe] 3 2AHE Ms M'Guinnes®] 9ol #4E
2 32§24 ASAEE FEo] =Yy gtk 9 87NN 1
Hedo] HaAE o] ojuice] 548 Mikhail Bakhtino] k= A9
g E=E NS dFske Aolgk & 4+ Sltk Bakhtin® Dostoevsky
o) 249 TIH 54 AReEAN, O E8loldk SYToln M2 B
YA e TR B42159 o4, A2 SR olg RUR 227
£¢ 5402 Wrku IF H Utk (6. TP} “Wandering Rocks”
spEt A% AAUe dolsh B4eEE MEeL e AUl ohiz

8 Als,; olgke AF ¥l 92E9 138 ekl vk A
oA Joyce A2 A5 HAEAS

F&EAIZ, ol §713 BYHS Fostan sk, 22719 g Joyce

oL
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o =3 AAH4L A 15 AH2=Q “Ciree"ol Ao =2} e
AALESAN AHRE, TEelAZ, o Fio] He A BE FA] 2 A
A= g3 ojgol “Circe"ehe it olgja=g 30 Hx s
= & T AT Joycew 2AFUS] A3 HAEH whEo) o3 A¥9 oy
AEES FAHCE ANFe AN, TEHAZ, & A e 5YXY A
"H BRE SHEEI e Aol £ o] dise Senl Pyog
ANl A B3 E8 4 e FUIE v A7) dEol, Joyced}
RPIAE ST A8H AZelx Tz, o vjEty Fzd 554
22 Fo¥ e 7FeAE AT Ak 4 S0 dey 2 9
8720 Zefih= w9} o] Bloom# Stephen viX] Shakespeare} 2}7)
ojulA] (self-image)§ 18] A ol B3k AH, Selv} AL Hy
AR 247] oU|AIE A ol FATOEMN Riquelme 97), 159 T3
3 24 AusiA7)a ok

LYNCH

(poind) The mirror up to nature. (ke laughs) Hu hu hu hu !

(Stephen and Bloom gaze in the mirror. The face of Wlliam
Shakespeare, beardless, appears there, ngid in facial
pavalysis, crowned by the reflection of the reindeer antleved
hatrack in the hall.)

SHAKESPEARE

(in dignified ventriloguy) 'Tis the loud laugh bespeaks the
vacant mind. (fo Bloom) Thou thoughtest as how thou
wastest invisible. Gaze. (he crous with a black capon’s
laugh) lagogo! How my Old—fellow chokit his
Thursdaymormun. Iagogogo! ( T&2]A12; 463)
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getA “Circe” AHAE7} 2ANFIH §2) S0 AAd} sjrjgln
Folgat o] Wk FEES B3 AMFYFHQ o)yHUE 4
B} Joycer ojglgto] w3t 4o|x%7|E 53 Bloom} Stepheno] §7+-<
ARNZCEN, NE ERl9] 48 A shiel ge EOE oz Wy
A7le FAe] 879 FUES FH Y42 3T JdeRToe F3AT)
i gle Aol

A 18 o7]iE=Q] “Penclope™= T&2|AZ,; 9 SA9) AJS A=
qALEEA o] 24 FUF U] gl F4olt o] dies 75
7 Hgo] glo] vl ZFEAY ZE= Molly?) Zodt A Swoz Aol
A} ofide] dolQl ‘yes’'2 AIZEA ‘yes'2 Erhs o] U Sue A
o2 FEALE I4%4 Y HAFHEA o] 44Me FA FAS
F8o] FAT. it 2.8 AAske ‘Oixl9 oA (Gilbert 430)21
Molly= Hl2 21419 S 2 Ho)A “Penelope™2] EAlol o3 Hodxm =
BAHA vl2 o] FA9| ‘yes'E& 53| Bloom#} Stepheng 1139] 9|
AR E8FOBH, 050 4} TEYANZ, dA Al e ZEE
AHE & UEE F= Aol

Joyce ApMe] AFAY (Letters, 1 152) T&2jA|=,; 9] viz|gt 2] of
‘yes'e 19| XU A& Ao 23] MollysA HAR Holck Joyced]
F71HQ el maw QIFF UFU QY o] vix|gt @ <9
22 E9J7k= Bloom?] 3] gt D587 A3 BA] (Selected Letters
278)°ltk. Molly:= Howth 9o A9) sgwoia HNAA gslo 7153
Bloom#9] SA13 AL efdlHM Bo] YAl ‘yes'the T2 §
Az, & EEFo2N, 159 AlE sl &8 F83hs FA
A2 ANE ZF3= Aol

O and the sea the sea crimson sometimes like fire and the
glorious sunsets and the figtrees in the Alameda gardens yes
and all the queer little streets and the pink and blue and
yellow houses and the rosegardens and the jessamine and
geraniums and cactuses and Gibraltar as a girl where | was
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a Flower of the mountain yes when I put the rose in my hair
like the Andalusian girls used or shall I wear a red yes and
how he kissed me under the Moorish wall and 1 thought well
as well him as another and then I asked him with my eyes
to ask again yes and then he asked me would I yes to say
yes my mountain flower and first I put my arms around him
ves and drew him down to me so he could feel my breasts
all perfume yes and his heart was going like mad and vyes I
said yes | will Yes. ( T&&)A12y 643—44)

‘oprte] 29l Mollye] Ao gt ‘yes'= H}E NietzcheZQ) 2402
X Aol WAlShE ‘yes's} ThS ul §1c} (Valente 89). 9J439] 2] ‘yes':
£F8 e 9GS sEA s A 2 g1 7t

TR i FFAR] AL FE5h7] gEol). yes'= o]9hzro] Elx
AN Aolg sk Tolck A9 A <ol ‘yes'S A F3}
Molly= Bloom¥} Stephend 7BH35t0 M, Joycer} 152 H353}1H)
= AL 7FsA Sk

24 Jyoced] AAuldo] TEEIXZ, B EUE yes'2A S
AL Ax optt. TEAR, of EA83 R TS yes'vE A
< Hedshks  THWide] 7oty (Finnegans Wake)ol ‘Oyes’'o] whEQ]
“Oyes! Oyeses! Oyesesyeses!” ( Foju|Zde] Ao, 604)2 113 Hojzr).
o] ‘Oyes’ HA] ‘yes'9} vRIIAIZ ElAte] EaglgA W3} Axe] Big
oltt. Joyce: 'L ok, oM TEEAZ, o FAL AEAFo=
H, A4S BE AFol Avd AME Rojshs Bl 1 9A] Bloomd}
TRIZIAE 9Uog o7t B39 derpt " Aot

It odu o

(=

I\

Joyced] AAu|8kd 9] AEEo| HAFE T HAEA

o

o) <3 17
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o A7t WA Joycew TEEINZ, & HIEE 19 AFEAM UE
2719 AEFEE 335 HAER T AT A9 AEES 45 g
Ee v 553 HEgs FAR Q1A dE 92BNl EEe &
Aol AS FalA Joyeed] AAW|SkE PEARQ] AFo7t FYER] g
X2E T8 28 sle AFE FAZ7A Fgo] gk AF 59| Joycer
a9 AHES FASEA ov] HojRl Al AFETRE FA AE
AEL et & AlEE; o vhly A Joyeed] ZE ASE
& Rk FAIT 53] &A=, 9] “Wandering Rocks” oj¥jic
= ol £7H& FaiA vhle] FAE AAIE Bt ol ‘FrHy
g kg A2 Hojrivke HelM B ARE, 3 olF FAksi
MR dlerte] 24 o 299 FA4) 2 N A 379 FAx &
ZAlZy o] ol28 ¢hdo] itk THEY AlYE, 9 HES ARE oA
Gabrielo] BT ol digh Aol F3& et 24 dAag
a7t AoRIAS &3 delrix dtk T devle 24, o FAF
Ql Stephene  &2jX|=, o] OA] 5381 A3 darte AAelA Bk
CEd AREE) o "ZWE, 3 Toflejul) o] UfE AYE Stephend
FATIE QEolct Gabriele 3 o] PHolghs HolM ge)A
Z; 9 Bloom# fARSICE T3 o&rke] 24 oA Clongowes Wood
College®] w308 F43h= Conmee Al¥+= &Mz, o A5Hse
AEZA B9 Fud s JFHoE HoFohs oA il
AEE 9 TAIE) o Y2E Fym AEE dAA77E gtk T
1e] 7o}y o Shem HA| v|sd dgvlehe AHolA Stephend wHFsh=
Q1goltt AAlo] F8E)A|Z; 9] Bloom¥} Mollye 212} 2E QIZHe o
3L o9 AgE S Atk oA ol o}y ¢ Humphrey
Chimpden Earwicher$} Anna Livia Plurabellezl= QEET SAMIS dhAg
F Stk Joycew 19 FAFE 71 o)9} Ze AF HAEZ Mg FA}
oz MoEd AlRE, , T3 derl 24,, BgNz,, T
19 Aol 58 vEAoE FUd ] Hoz 9L + v e
AFst e Aotk
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A7HA| AHE it 2o Joycer o] A4t A7) EHAEE 4
Fo Fa a9 F8 AFE &0 BHUFS niFE 4FE 1EGPe
2A, AH AAE Pxshs WA FYNE ARt 22704 dig
A4 QFE BUfll ASI At Joyeed] o]s} Z2 B Px
Georg Lukics?] A3 @4g i A AUAA 4z 7|udet &
FHoEHN dag FAEA @ Aol ohet 23y digrle AdE
2SI Qlrhe vlgd FHA7|E Fo} 4546). 221} Joyce® TIEIY
F3str 753 4L dsla Sle Ao] 21 ofrk aE 28]8 o
49 hgEE vigAes AFgFeeN, RS Aojsla Ak
B 2R BAg ojelg Fofsin 7] dEoltk web 27t &3
e T3 tER dAske JEET X3H AEES A A
dohz P2 vhle @4 st RS 234 3 FAH o
€ 1} fitk ZEHOE Joyeew TIEYY &0 FAH FIE AH2E BY
9| HLeFolet IR0 FEoE2N 2AE BEFY deFFoz S
3 A7) A= BEY dg7bt He Aon.

(P AEAR)




James Joyce: AuH A9 =z 155

98¢ =¥

Bakhtin, Mikhail. The Dialogic Imagination: Four Essays. ed. Caryl
Emerson, trans. Caryl Emerson and Michael Holoquist. Austin:
University of Texas Press, 1981.

Bowen, Zack. "Joyce and the Epiphany Concept: New Approach.”
Journal of Modern Literature, Vol. 9, No.1 (1981/82), 103-14.

Budgen, Frank. James Joyce and the Marking o Ulysses.’
Bloomington & London: Indiana University Press, 1960.

Figer, Wilhelm. "Crosslocution in Dubliners.” James Joyce Quarterly,
Vol. 27, No. 1 (Fall 1989), 87-99.

Gilbert, Stuart. James Joyce’s Ulysses. New York: Vintage Books,
1968

Joyce, James. The Critical Writings of James Joyce. ed. Ellsworth
Mason and Richard Ellmann. New York: The Viking
Press, 1939, .

————— . Dubliners: Text, Criticism and Notes. ed. Robert Scholes and
A. Walton Litz. New York: The Viking Press, 1969.

----- . Finnegans Wake. Lodon: Faber & Faber, 1975.

————— . Letters of James Joyce. Vol. 1, ed. Stuart Gilbert. New York:
The Viking Press, 1957. Vols II and I, ed. Richard Ellmann.
New York: The Viking Press, 1966.

————— . A Portrait of the Artist as a Young Man: Text, Criticism
and Notes. ed. Chester G. Anderson. New York: The Viking
Press, 1968.

————— . Stephen Hero, ed. Theodore Spencer. London: Fletcher &
Son, 1975.

————— . Selected Letters of James Joyce. ed. Richard Ellmann.



156 d A 2

London: Faber & Faber, 1975.

~~~~~ . Ulysses: The Corrected Text. eds. Hans Walter Gabler et al
Harmondsworth : Penguin Books, 1966.

Kenner, Hugh. "The Portrait in Perspective.” Joyce: A Collection of
Critical Essays. ed. William M. Chace, 29-49.

Lanser, Susan S. "Stephen’s Diary : The Hero Unveiled.” James
Joyce Quarterly, Vol. 16, No.4 (Summer, 1979), 411-18.

Litz, A. Walton. "The Author in Ulysses: The Zurich Chapters.”
James Joyce: A New Language. ed. F. G. Tortosa, Seville:
University of Seville Press, 1982.

LukAcs, Georg. Redlism in Our Time. Literature and the Class
Stuggle. New York: Harper Torchbooks, 1964.

Parrinder, Patrick. James Jjoyce. Cambridge & New York: Cambridge
University Press, 1984.

Powers, Arthur. Conversations with Joyce. ed. Clive Hart. New York:
Harper & Row, 1974.

Riquelme, J.P. "Enjoying Invisibility: My Myth of Joyce's Impersonal
Narrator.” The Seventh o Joyce. ed. Bernard Benstock.
Bloomington: University of Indiana Press, 1982.

Valente, Joseph. "Beyond Truth and Freedom: the New Faith of
Joyce and Nietzsche” James Joyce Quarterly, Vol.25, No.l
(Fall 1987), 87-103.

Wright, Richard G. Characters of Joyce. London & New York: Gill
and Machmillan, 1983.



