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‘Zolagt dEFo"ge AL AR At A 245S X2 A3
& AAY YA 2E2dh B3 RolA9 A YL wojdtiE 3o
39 g3 P dE Zodte AEZ BY £ U a3y Zojxs
AEF9 #AE ov] =97t JUD wh olF BH AE otk HlEd
A7IA @3] Zolxe] Y gggolu B BN s=dstuzl de A
of ohaf, Zo|xe] dgd Ui o]84 Eo] dange AEFHA 228
A48 23, 2R0] 39 A4 od #A7} derte duia .

AB7A fde dgrte 24,0 A8 URUE 498 2gE bdy
2(Stephen Dedalus)?] o &7}8--A4d9] £5S #x e TG Fz9 4
~o A4 we HYH HIES FAY v HLEF= BE(Leopold
Bloom)o] tidshe Zojx Bite] E T ngy Zo) gg =& I
A E89 A7ty 71 i@ Ay AFL BAY, &9 Aole

1) Folxo H&Fe] g VARAY Q3 o Ptk Gordon Tweedie,
“Common Sense”: James Joyce and the Pragmatic L. Bloom,” JJQ 26 (Spring
1989), pp.351-66; Timothy Brennan, “Joyce and the Common People,” Boundary?
14.1-2 (Fall 1985/Winter 1986), pp. 147-59; Kevin Dettmar, The llicit Joyce of
Postmodernism: Reading against the Grain (Madison: University of Wisconsin Press,
1996).
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Zod Ao| dfEolutt A9 Hel¥(Sheldon Brivic)e] “BE& £ o}
olgiye 2EEe #HE FHsln, whdd 2B S ogstelE 74(pathos)
2 EE3 A7 dd'n & AANY, 2EBy EEL A&HoZ Aswg
BA S7] 2o zojrel B34S AE|EY n|dA £ ojsss AL
AYE dolthBrivic 52). 2E1& i 2s} giste 13 AZd g
2t dggoll Wit B8] Yehlle & U& nig 28 448309 43
Aol Az Enz gtk 53 BE9 vgA Bo #H AFo] AR A%
AdM 3RS Jehl & & e SAES FE UL Zo|A B o]gd &
88 A48 At sk Zolavt BA A FYHAN e gAY &
HAY EE2 ARIZ7lY d&ri AHEDY FYA7 AL BEo] gohj:
oA o] 2B BT o]l A% Ahtecia gogt. BE 1 Aty : g9
’3 3 2B (interactions)o] ZH g Ju|e) zo|Aol v|gtolztm wlof it} welA
LE 29 D] Jutg e HdozA BEe] Bdste 4479 HmoA
3 vdA AL Baz dke Aotk ol @ =9v WAHoE TNz,
dX Ao 2 =ode oldAzel AA Ay fejele JAEAT 1
A4S AEn, “slHeto|F(Hebraism)"# “Y e} Z(Hellenism)’s] FA%
Ao Fo g A AN HEER =ddtual §o.

T4 A84Fd M Zojast oW BEE Hole 7HE BE Ao
MY A Bt Zolae AEFod diF HxE F2 = dvHRichard
Ellmann)o] Adte 28jyge}$2 Fo|A(Stanislaus Joyce)e] Fo] Be #
< 98 &3, o]2 Al ZolAo FAo| Zn Y& WA o T
s

e Yo g5l qE FAL #HF2 AL, shie) ARhe B
@ ojd 3714 ol dE ofiULt. . .. 19 FAd w29, 3 g
FAA R o2 FES AP Aok WY WP A F33
ZHo) g EgA 2AZ AT AeFHoZ AYPsE AL Y9 o
ZEQH LAY =29 459 e B olvel dFY 19 AAdE
g .. EZdXEHY & o, T2t YA TF Hol Aded, 92 93}
ARG ojefg] WIALEE M, 2 olft ANdA EnlE £ £
E ge N4E ol 2@ty Q7] WEeigs Helok (CW 135 note).
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Zolro] BA sejuset$2e $9€ 2R WolERITHd, Zoj2e d&
zod W BeE ged A fud UF 7T T £ Ut
A Wb BF AFL 28 Fola ERY ofolUF HE Y
ghdthn 2o wad $4 2euEehAart 2ojae] A4Feld g7 By
o] W2 AR FYthe ZAR ANG A4Fs} ‘ol 2ELH2AA =T
o AAEq duirdote AL YA £ Yast Aok duvEe 2HEY
0|8ty &9 FAlo| ol 2EdF A0y Wi, Toj2e BHE TE WIS
2 BgAA oA 2HUEHaY Fo] dnht Fo|xd HA&F9 )
N A4S JIANAEE Baa ok $4 Rolx 228 e 485
ool it HoE AHEA.

Zo| 27} “A459)"(pragmatism)el] FAE A WA dFL 27 & AH
Aolth. 1903 119 1297 Fejda] JAXY 2, (Daily Express)itoll 48 =
g=ad 43(F. C. S. Schiller)s] FEFo!: A FAE (Humanism:
Philosophical Essays)ol] B¢ MHolA, Zojre |7t Bdle ARF7}
929 AY2(William James)Fo A&F29 #dol U AAd}n Uk
439 w4 g Folae i o] 29%31 Utk

A 45 (Progmatism)= DFLE 43 F2E Roltk oA =€ AN
31, 4L 22 (the absurdity of pure though)& Sy, Fo
Aite Ag &34 710e 3483, 44 -84 (practical usefulness)S
Ao ANFHeR 42, A EAHE AHFoE ARY A B,
AgFele Aol (CW 135)

Yol Q&g 2ef&etsAe] FAoA 27t AFT ol 2ELH 29
Ego BF BEL ARG ZolA Aol Yl AEF9 9] oA A
o] BUYRItl. Zolxs} or|A ol2ELYAE Y dFA= FR{AT,
a9 B¥A dFE n2¥ o, ¥ olgrEdd 29 ‘=g AT YA
3o g AgFole AL 948n 3l =l Ro|Av) ol FAE
Ay Aol Hote] g o] usittm suigtx, 19 AlmFAd AdiF<
QL vl AL ohth 53] ox EFF Alat AMFE AA oz AEA
G 19 39Fodd HEx e3d U d Agoz F2dth ol
2Edg 2o W Qe AE|Ho] d&3 olgd ZUdn U “ZREF
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~(Proteus)” Aol A} & vehted], 7|4 Atiel$-E(Sandymount) siHg A
dof, 2B 22 7}Z(sensation)?} <14(perception)dl] thElA] Hdol whHiTt. o
7IME olg|2EdH 29 H3E AE|EL Ted] Wolgeln Sle o] oY
g, 2u|AdA Altle] Alb|3e At #lo]E Hel(Jacob Boehme)e] o] 82 Ea)A
B3 9ot Blojsllzf A E]ojaf 2] A(Theoharis Constantine Theoharis)7} XA 8}=
of, olgj2EHH 29 HE-E “ojdH] AH|Fo e 4M|Z2E My
o)) X(in the esoteric syllogisms of heretical mystics)” AR A3 Y& Aot}
(Theoharis 18). 7y B2 Mo dig 2H2e APslr] AaiM of2E
de 27t o9 A FIAsted Ao o]tk “fRA? 19 & EF
FEAAM, £93|"(U 3.5-6). o] Azt AHFd E<&(Samuel Johnson)o] W Ez]
Z1/(Bishop Berkeley)el ©]4Fol& =ugt 33 d3joA HEH Ho)x| gt
(Gifford 45), ole] ~2ELH2E 33t oan 19| Fo|iddtd dig oF4E
sl AoZlx itk Yo dF3% MEAA FolAe AE&FY A
42d MYz AR dejrt E2tEH ol 2Ede 29 HEE “v]4A
2 e S(ghostly forms)"ojztn Fubgt A& FAF Aoz £33 9L
Folafjol gtk FEA 2,94 2R dde|art AHFoaEe EAANE
“Yogibogeybox chamber”(U 9.279-86)2t1 159 ¥ AAL TR BHEL
GAFdol gt xo]29 FAHA P dAL E 4 v Zojre deg
=ol7b “olAdA  Alg)(rational psychology)” ot “ZHAE A 2l(emotional
psychology)”ol 2242 §284, 27} ddod A7 gL 2489
s diste £EdA X e $8 Hetn S-S e a2y 49
of Abfel g videl . BFetn Zolars A&FoY QAEE I
fsoksta Y& BT weA fEle Zol29 ded A o v
o] AgFolo g Qg R, olsjd "art gt} o]d ZHe|A ofg
~Edg 2 Hdo] xojxol REo v JEYL nE, ded 18
ol 2EH g A MY AR FHgEe RE AHES o2 FUA
3t AT v 2o Yehe Zol4 £ d¥E 1 ofel2EdY
2~ Aol Ffoln], Entx ofFutio] dig ojH2RE HIFEE Addle &
Agich A olelg ol A2EdH 2 ofF it JFL AEEAAA F
of B £ A& B, BEAAAM FolErle PET
Et BEol Uiy ol §89 e die SEHste o84
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& A% ZAe FAYN? Zol2rt Ul oA & § AR HAE&F
ol “AA"a FYAEH, 53 AR FxE =AU, AdiF
EANE AUA o2 ARPue WA d&Foe @ 3 Az7} oplg,
89 de3 JgL FAse 842 ojFdo} e Aotk AUA 94
A AU A AT HIZo mopt ED )T hEA HEF o]&VKI
g]at= ZE|(Richard Rorty)e] A-&591& Zojxo] HL A drt. st
H ZEY o]go| F2ERHUZFY olgd F8F ET AFdde HAME
fréstn, T2EREUSFY EAM olgdofsle Zol&a9 2AFe] £ WE
olth. AMY ¥AERGUZY HAL ul2 H&F9H AT dcin gofdt
. d& S0, ¥EAERCYFY dEAHQY &7l F-TFadz BH=E
(Jean-Frangois Lyotard)el] w2W, ¥FAERHYEL ul2 “do] Huge A4
&(a pragmatics of language particles)’0]th2) ¥ AEREUE vl E 2
Bl d8Fo e & Frol(John Dewey)d] H3ts v dod A Atzgy)
Eohe HE3ie Add dE A4 EF dxein Hopop gtk ¢4 ZEHe
“odo] o)Al o]4(prelinguistic consciousness)”E HQl&u, ddojo] AY
(representation)d 7|%5& FAHFTHRorty 21). o2 @ &¢HE Aols} ALEY
3 8ATE o o3 AEe BAI} oz, YolFHA #AIEE, dojd o3
A BAHE AU ottt AlE FEAE 993 dSBARtEe A4
(contingency)?] FHolA WAE & A "ok $dAo] ZAzH:e AAEL
YA AMe o3& FEE e AAE TR dEd, &5ty EgEA
ol Adia A X9 & FYlol EHste Rojx B AP &
stgte Aok sttt B2yt Tehe ¥2EROUEY $83 A Hl
2 ‘A g i EAl(incredulity toward metanarratives)”o]s], EAlo] “%&
Aol g AA(a war on totality)”o]tHLyotard xxiv 82).

Zolae 7t AFde derte APFAE tgd Zo| T ‘Y

2) a2 TEAERCUSY 24,9 NEAA dga} 2ol AFH FHol Atk “w
2 v A (FRFYY AMACIELL) FEAHY UdRYY JAudgE o
o] e A48 £3cKThus the society of the future falls less within the
province of a Newtonian anthropology (such as structualism or systems theory) than
a pragmatics of language nparticles.” Jean-Francois Lyotard, The Postmodern
Condition (Minneapolis: University of Minnesota Press, 1991), p.xxiv.
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da7t2A 2E It Ayt 88 2371 EAle B sort @t
dustd, W7t dF e 28 AdA 239 A= FF7] gl 371
E YA 1, A EFAA0t oA7|H JLF FAo] YojdrAs
an artist [ am against every state. Of course I must recognize it, since indeed
in all my dealings I come into contact with its institutions. The state is
concentric, man is eccentric. Thence arises an eternal struggle)”(Borach 71). <
714 Fejsol & folEe] Sk A AWAHoE “FAHUA 0|zt WAHE
“concentric” olzhe T2 Y& 71EHAHA fojFrIve, AHY WP
£4& Yl 802 ojgjdfol & Aol £&] “Vloj@tolgte Ko o
e “eccentric”® F¥tHE AdolE, vl ¥ WA “eccentric”®
“GFAA"SE gu)de “ex-centric’FH TE v AIEHI S vt F9
slof & thBo|t}. Fo|AJ} oxdle “eccentric”E T F o|&3}r] A3, o7
A dE F A dFE AEax @ H G 942H. G Wells7} A
I} Zo|2E H|RF AFE WA ABEA. Zol2dA HY AXN d2s
23 o] Pt 3ot

FA[Zo| 2] & FHEYUFH 0N, o}AAEH o], 45 H(insurrectionary)
oI, 1] &L A%Fe|, AdFolH, ojutE, JFH Ut 1} uh
o £& AdE 3} (unifying)2t 7 F 3Hconcentrating)9} o] 7Hs e AA|
oln. . . FAlo] FlEYolets R oA F&HH, B4 43¢ Pdd 3
£ 7MY AAE /AR ARfdeE Feluh FY AAMAE REE
A5 A AA Y= At (L 1, 274-75).

Yzo| AAL AT o7t ofdUE Frl2A <1 Sl FFAY +7
# AgRAE 243 =3ux Slvtn g 27t gdke 954 S
A5 AAe 23 oldd= F7IA Folxst Jlold Wy e A
ojth. Iy ojujdA W=7t ANY AFHL vtz AUAEe oldA= 7}
7b Holok & $9olr|% sjrt. webA ZolzoA SlojA, THFFAA Yol
W AL “eccentric”d AU £l glrk FA= I e 2L AT
& “eccentric”o] duit ofdW=o] NFA &3 ARHY Sle E dF
o BY3A HAFE oojtk “ofdA= AFELR PIFAFECIY IF A
EET o B2 7]o]FHeccentricities)& 33 HoldTh. 7]o|jto] ofdA=oA
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o] HFo|t}’(Ellmann 361). Ze|27} o] @ 7lo|E AFAA AT <
e 2HE Ydg2ey] Ede g B0z £ F o “UH3e
@A A" (wandering Aengus)Q] AE]E3 TlEo], AMHQA “wge] {Ej(the
Wandering Jew)"2] 9AA RAE etz ¢ £89 A3, Tu3 44 ofd
dood YAAo2 “fFEU(nomad)’e] $4& 2tn Sirk ol omlolA =
o)~y “th¥# A A (monadic concentration)”RThe “o]4tA T}l (nomadic
plurality)"2 338 BEE &34 29 v|gte] g W& HeFa vt

FgefAlz, 7 gk £49 Y'Y Aol g $do] ok &
g dgAA Y AAY F45 FHE Axdte 4594 Hxe AL B
o] Atk HelA A& 2epEetiae FAS A AT ED, zoj2st &
3] A4FE 431 A ST A2 F Uk FA 2o|27 ‘R4
A H(useless knowledge)” WEoll olejz] HAALAE HEFPcte AL T3
Zo|29 w3 7} 9lgS ¢ & Atk st HEHez 74 A4
AY Bole YIAAF 49 F4 T2, 0 T Fe2 veid
o 7P FEYA de ‘R EFL"RAA oldA=e 7 9&9 ARE
Udste gHolu, “olgst e WAAA FHEe AN Z dehdt.
ol ‘g9 APYF"Y 4 &AM =2F F e “FAE" AT A
A Holth. Tz, AAA Yehbe Zoj29 A ELAHE YT
WAL dRd d8Fee] ARLAA olFFolof Irjn &4 of&
gte] X2 AYPdte 71EY 24 ANy ol e €FAF vt
A% 2HA gt A2 AYHL ojA e “ABAHY Y744 B4
g A¥'e2 HA3r|x @riCahalanlld). b L2 3A, Zo|29| d&
oldA=e Al &3 Belsjd AZEr] St old FWAA ZHE
2F7} “gQakz TEA 2,04 e FAlol ot gA] BEM Hake &
Hg P52 o] 2o n|gha ArZo| ZHo|ctl(History is more than a theme
in Ulysses; it is to an exceptional degree a condition of the novel’s aesthetic
production)’2}x § %L Zo|2olA oA FARIAH AeRe BIHEY #
A7t D&E HAEHSpoo xxiv). |2 F A#H L xo|27t A &Fold BAF
F A Al Z =2dd
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Zo|2rt A48T MdE AHET de I AokE AT kEd
A 2E 7 Atk B8 AT of xE Alo|9] ARE AFRFolt AEF]
of i gzel oA A Aol UL F AT, Zol29 432
g Bzt dARKRIA S #o] &S BAFe FL dojt}. d=F Egd
(Andrew Treipy& Fo|A7} o] REdM ALE “A¥3(philosophic)” 181
“A 8- (pragmatic)" 2.2 £H3T ASS LAY KTreip 648). 12} 1& °]
A Zolxo] HARIAE #A9] AAPLAEY Fof] RFo] AFde LFE
Wt gloh

“AEAARA/QAT S BEL HA9 HAEAM ded tgd A
Yoz ARE Aestes By HIolAe QAEH A AME Eod
a8 AYY 384, & A9 A4S AodE AU AR o2
T A% A4t 2EAA Y34 L BI¥T (Treip 648)

EE 1941719 GAIEE A A AME RojAvt Wit “HEA/Y
A2 ol E FE AT, EfNlY Axe 20|29 FARIAE #HAY E
g g3o]  AddEe =4F HIoE  Zojzst “A8FH  gA
(pragmatic/istory)"ehe H#e] g5 g 49 & Zoqstn ot "AH/Y
Aeke Hdat dese “d-83/%AHpragmatichistory)"d FRAE TIEI1?
Aute F hES oldEy] 8l fele RolA9 HAld i JEE UA
=9 EE o] & % 3tk

1902d & th3H(University College, Dublin)e] # 3t3loA 3 ol
Ao AEAQUQA AYx PP A “dyd(James Clarence Mangan)d] #3 o
ARoA Fol2e Apoetry)Z ti¥iE e 83 FALE i Adez o
A7) .

AR 298 g BAHY U5, 4 12 BE 2JIT, " ojo]
A, AARel diit itk Al WA AYY Yew JBES AU
AREANA BT NAYAY R S AEE 0Tk I3 TR0
Adst AT e ANY, ol 7ol B o) Ao W(fabled by
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the daughters of memory) AL HWsA FapAT, ¥ Yot FHE
7ot O AFES BB U Mo A & Al Adshe v
7R 1AM AAg o4 glo] I8 AWl d&E F

Eoja, ¥ & #4e K A(history or denial of reality)~3 &2 F ¢
U~ AAE ol Aolat q7H A (CW 81).

FAe £

A7IM FEaoF & AL AAE “dAe FF7eE Q4T Ye xo|aY
Hrolth. FAIE ‘719l FEd 93 AojW” Aoz defde AL Y
B "ol M wtEdr): ‘7)o ZEo 98 Ajo|i(Fabled by the daughters of
memory)’(U 2.7). ©o] 74L& AAZ 4 E£do]Z(William Blake)e] “v}A]
ok Almke] WA(A Vision of the Last Judgment)'ojA] Q188 Aolx|ut, Zo|A
T 2o A AFAA Hestn Lo FoAslop it £ olae EH
& ‘3 22 dEandge 7199 BEO o8l FA3€(Fable or Allegory is
Form'd by the daughters of Memory)”o|%ith. THA] @&, Zo|2k HALE sh}
o gelneR olgstx glon, 28 ouloM BAY PP E Hol WA B
3t A F4A7In ok a7t njshe QAR olntz 194719 AR
7 HAF9(historicism)E Tdhe FolH, FU§o] Zol2ast onjshe ‘¥
A" 2138 A Fu

Zol2oA YoM HAt @A FAQ olfe B4 thdol dAtg
=3 A(teleology)oltt U3HJ(causality)e] T2 FAEHE Ao td AT H
3 &0 T@e derte 240 R 2B e Ausie Al
o3 AMHY AFAME, JAle AUT ARES AYE Bt o
7t 92 @A vj2d(Richmal Magnall)e] o] & & s(Questions)o|\} JlEl sted
2| (Peter Parley)?] Felx9 Znje] #G olopr| iz HAle FERY o]
ob71 Hojt} (P 53). HALA FEol i o] FAg “vAE"Fe A F
HollA 2E|E L S A 1o 2oie JALE st2Aa gk

-Zae Aevd, A4d. 7194 279399

—~N28H, 2] 2, PN HoH o]§F} dRE 8 BUA.

~dl, A4d. 383 27 2R 2AR 2 E e Fels) palE o
oo

3 FEE AAEE 71982 AR vk GES BAF. ANZ g
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gl o AWM B2ol 18 ZRENA Fol AYAH THA. o B2
o ol FLEGA. TEL AHBTL (U 211-17)

olddzel ¢ gwelA slaxz gle ek FALE BHlA, dAke 7]
saAte] 71200, ALY Al S QuATIE 9ALY 7)Ed AEES
sa ok A dde dAlg J1Eez AR, RS HAES dije
7120A Adt FT(general)e] AHE J|dele JAPIEY HHL dAt
& Ywrsl(generalization) -2 RO 2N wiAE= @M FHHQ 43
Eo] U&E widstn Stk Zelae WA GA FFFo el uiF wEE oF
A BEAF o] Yok “Ue s, 43399 AN 72 Yugl
£ ARgoln, 34 otk a8a o4& AHE xRN RE A9 Y
o2 AU AL AT & e AL QbW i, 81). FojArt HE
Z(Ferrero)?] GARR--AAtgt 7i0e) 2he ol ofd] WITta Lo 9
&g wo| Wgtthn EohA(Spoo 32), 2E129 72 ATlA e Aol of
Uz}, §9 wWASAA e ol HAkhistory)e] 7ledld Atekd @2
AHEEY ojoby|(stories)ol] FHE Fu Utkn &t

ZolAE “Hale gzl HAFA A viAE shsde 999 tE Fd
el 28-S B3 FYsiol AT “Y2AE "ol 2E|EE FAF AR
of % t& 75 s Bt

20
A
=3

FE

o

B2}t o} T2 A ko] o 2R gy, L FYols AA}
ZHe] By ¢EsA] gsithd. IRAEE AN AW WY 7 4F A
7+ JAEE WL o, OEL 47 MHA I8 EFE FEE
7HsA Y Wl BA HAA. T8y &0 ESAA gt e A 7t
5871 ohyw dolg do] ©A| 7Hed AW ReAoL, viEgE AE Al
. (U 2.48-53)

AAA AL ofAlgl, HAle] HHoA viAE JeAde 99 2EHE
& Fd <tegin e Aot olg# AHiE olFE 2EE9 vl3&dA o
A geth “UA71 ddzte 2E 2R %A HUe7: g 7% 8l
t 4 7sAY st RY A E: gEAA gL AE: ol At o)l
E Alo]o] Blojt2 W 27} A}R%) o] E(what Caesar would have lived to do
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had he believed the soothsayer: what might have been: possibilities of the
possible as possible: things not known: what name Achielles bore when he
lived among women)”(U 9.348-51). 2e]o] QoA AF3 F 71x AR
“THeATS At g dE JITE Btk dexg o AP dile
A EAsle +A49 EAlolth H 2t A9 ond o8 HES
2R @A ojgte FME HAlY AFYE FHste AT E dAEe
Zlojtt. $4 Aol dAtel AAAAE F8AE HHAIZ e Aotk
FOAA QA 7P AA Y QAL ofdAe] Hilo A&Hoz AgH
£ Ay FAE PNAEE. “GHolol 2" BT BES BN AR
of Zufe] QAE AXste Ak 18829 FYH2 FH A AE dalel §
Y 9Hez o Eole Aok itk ¢ AEL E 47 glojs. ad v
oA ZreldAE A71AA FAEL( can't look at the point of it. It reminds
me of Roman history)”(U 16.816). o} g Ao that dF& Hale] HEALF |
H @71 e diet Ao 4o Ag 5 g A AN wiA
g 7FsAE B8] 499 2 W & e Aolth ololEY Anisle &
@olob7l(ghost story)el] e 8ol BFsta, AHEE 83 dH “g
AH&(Lycidas)"ehe A9 443 873k ¢4 AFND Ak} Bt o
ol drIME vehta Sle Aotk uige Ate AL Y23 (Penelope)
ol Mg A7IAFE Bl wEHoof 3k dojn], 1 HFAH AZo] 4
FEHE A< ouidh vt2 ojoprle] o] FUglol AYAtEE A0l
= 3tk o]¥ gfuoq xojxoA SlofA HAle dAS A Aojt) ‘o
Ae) g BASES tEE Zolxe FEY) Fd 2e H2L A3 o
27 “qAE Adste S duE g godle k¥ drole
Zojgtn #olgth. o2 Hiw Zolart AW{E Ade diF “dd
(inference)” Erte Wstele @M tid BFUUE “AAM E(redescription)’2)
& MFsle “ofolgU AE(ironist)"d & HojZE AHoltkRorty 78). wat
A zol2zk dulshe “4 44" GAR B4 dAAE BUEl dHsE o
FH Z5UANA e o] gsivtn gt

Zolx7t xste  “BEH(philosophic) HA'E A; 2} rh(Jacques
Derrida)7} @ale QAte] Pol4ehd 45 dXste Ho| Bol Ut 19
Bolg Fo xolxo] ARA Aol it AEE H2H BHuA ot
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QAL g FHoldetd £42 g (linearity)o] FAEH Y& W9t oY
g, 9uig A AASE dFHe Utk EFHA(eleology), FUE
(eschatology), Y=Y WHSEE o &34, ojwl Helg HFA, ol
Mo} &4, A 22 RE. (Derrida 57)

delte A&SHoz “Yol Ay 7de AL & “d&9 JHF A&(the
linear consecution of presence)” 0. 249 GRS ARsty, “7h=FHojn ¥y
# FAFE(intervallic, differentiated histories)”2 A% gciDerrida, 58). thA] o
3, dEvie @A AR dA ofd duEHe AR, Mo &Aste
S QAEY FES A dAate gutstE BaA WiAE & gle
- o
)

)

Ay Aghie AZEY dAES 2ot HEgtn & § sidh dadgst
ol Fera date] B0z AFe HAA(teleology)t T E(eschatology) 2
2 AFE utdshe AR o & A EBo] dile gme] tx|(Deasy) i
o ZoA & £ ok “RE A HAle shvte Huid HX--4le dd
-5 & &3 ltHAll human history moves toward one great goal, the
manifestation of God)"(U 2.380-81). o|2{3l HAIH#HS RE <arlo] FAA AR
=2 o] B2 HUste 9o, xo|Art oG HAHY EAES A
7 FHE g3stn ok vigdA & FEAL 4AAE thf-o](Alexander .
Dowey)e| #ix|(throwaway)= HAte]l FLEE HEstn lout, o F
TEL WA oA BAA R 19 FEEL AL AR, e 4
A3t EETe HAFEH A7t ‘AU JRbE 33 371004 AR
#o] “Whorusalaminyourhighhohhh”(U 15.2211)2.2 sj 25 £7He 19 2%
29 g g BHo FE Ao

Zolag “QAre tFd S5 da 3 Fo| Ay nAgd diF 9
£ 718 242 AVlgd. dede ddY(linearity) 2 2 o] Fol
A e GAtel diE ZAY T LA Feth

$el7t Z4soke AL, Wb WEAN DAY, dAte] Yoy
dolth o3 AAE 9nle] AR BE Zojth ... A2 BEHT,
S2RE ANHI, 2228 AABRE Anlg a3 Se7t A
% Q4502 I3A Wtk 48401 £84 Mol 2ol (Demida 56)
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deivhe) epAjet 2o f-2l7h E8 S E el FAAA gz 9
siske Aol di@ Al g~ L. Hillis Mille® fAME ¥ {2 &
Ao £4& d33ta slot

Aol oulAE B4 e AR ZHAA 98 s &AL B
FZY FEE R o YAL-DIHAY Ao\ Ah-dAe Ag of
W ol (ache), $H(telos), L 2A( gond)& AL 2 A,
YHe Rosiw, wdH GUE FART /1Y, BE T 22 o A 7}
A 2329 42 $39 ol $4ET Miller 18).

FARE 3FHes didiel dxstn de 99rt §93td 844 o
on, AT ohe} £#Y M HFEE AAG JAE G By
Fe gAY datie a7t &4ste & ER$= Z(Sir John Blackwood)s)
REZ A3 e “AAY d(Per vias rectas)"(U 2.283)d) A 2 vyehdu}

Uz mge] dALEe did 2ElBe] A diEe 7 A9
(goal)o}l Y& €& EFsn ok “Aeje ¢3(A shout in the street)’(U
2386). AHd “Azle] 9H"L &-HH(metonymic) M-S F&A ol ojo} &
o 3o AZALY 2 g dEle FIAE e ARY AT o) |
Fo 80 2 & e Aotk thA] T, U] TN dAxpdAgel iy
He gz date GYeA wiAlE AFEE FAAHY &9 E&oE o
Aol @t JAte F{A WAdo] HoN delviyt Agd “UFAolm, ¥
dotd QALE"H oA & ojg AAHErh 849 S wdse ‘A4
FAA" QAR AT ALY g 89 FEolgtn Holop gt “Agly
379 H¥d Fert 2zt Atz Pl Jepdoh “A: Azly 9
A of¢ A8HQA(God: noise in the street: very peripatetic)”(U 9.85-86). &
EAQ oldolgrtie ol2EDH2A A 7](entelechy)E N T3 o
2k AR g%l Al 28702 WRkE A dUde Eds
1 Aoz £k ol gL £ ‘284" 54 /A e, s
o & A¥sHe AL AXYd oY AYIE qusie dHA
(linearity)e] A& Zo]2dA glojA A&Hoz F93 FAlo|ch

$3] FolAv} MA (unilinear) YAIRET} ¥ A(Vico)e] £33 dAHE
Azste AAYE Q4= JAT, ahee EFda T 20 e & &
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W ouash dFEol g Boloh A= Alel§oz: “H2Z, BF(Vico
road, Dalkey)"(U 2.25). Zoj2 ¥]Z9| AAI¢HE dg U233 o] AF
g ol ok “uUe 2] dYEL AAR o4 . . . Ye o
g 0|89 dalM 289 1A o3z AUA B FA ged 2y
AREL FAA 22 U A de 48E FA JellA 7 a€d} (Elimann
554). "Iz Aok, oM vlRne] E¥A HARE AN TEEA 04
9 3rie] FedAo] 9] 724 & o9 A¥L I A7 et o
Fol &AMz, 0 ol WEe FAE AT 539 B “HY
9] A¥Return of Parnell)"(U 16.1298)2.2 JejlubAY, 3 ¥ YERip van
Winkle)e] AY 22 ¥4 Foz veidrh

AAte] ¢t did ¥3A By 2R Al dig Fod g 2
et glok: "gQAks $E7t Aduein k¥ dte oHBolokHistory . . . is a
nightmare from which I am trying to awake)"(U 2.377). Zo]Au} AEEA
RolM it "dol Sk olEE Y¥sEL Bolek FHG onlue &,
2e A9 ol g3, AL WBE Uehie A #3(he uncanny
maternal body returning to menace the surviving son, a compulsive ghost that
represents a meaningless, horrific repetition of the same”©2 X1 $JciSpoo
18). o] @ A R T Zol29 A& JARIY A shte AL FE
of B33ttt Al T, oA 7hAl A FEL ok st 948 AR
34 Rata, BUAE 24 8A glon, 49 gdE grap |k

Zoj2dA B 88 AL JAPE ol Fatgo| ohel, AAte] 1A
A Aot od JAR AARTE QA AT o EAshe 9ALE 4
ol Zo|27t ¢ BAHE FE FRoIU. 53 UYL= Ao] 43} FHE
AXRe TH ofdA=9] FHE P2 FEFAAHUnionis)e] =2
22 oA iR datnS wddte Aotk o’ =l AZAL Ax
=9 A FAE et Aoln, A=Y} 43 AUEXE A
‘Ae] Ao Ede A% I #E Folgdh A9 Ao JAE @A
< AAHH AZZ ojdfeIM, A7 ARlx §AE AZsste Aol §
A 2 “QAE 23 R FAtelA], gihite UE9] JAle opd Flo
o ox] o] FFFAH BHAM oYU FAE AFE o, ¥¥E
QA ojdd] AN FANES APt “dF2Yn, Adsn, BEY 7
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o. 718 IEEY AA7L g UQ G oi2nle telgE AR F
o] 4, BHg 31, FAL T 34T ol FAHE WAR AFE He BIH
ARG Fg 79 ArvelEe 2ArKGlorious, pious and immortal
memory. The lodge of Diamond in Armagh the splendid behung with corpses
of papishes. Hoarse, masked and armed, the planters’ covenant. The black north
and true blue bible. Croppies lie down)"(U 2.273-76). €84 3M& A$3te
o3} A 17903 Ame Fmte] Ade] JGAE Fd oldA=e B
A Z2AES YANHFL Ut ol HAHH AL T odA ZF
olgZlithe AAA Aty AgeiM HRE dHBAYES Zol2e AN
I Qe Aotk

ol A B T AL HiE I R-ololg4A A
Ego|th. AE|EE JF2-oloje]l(Anglo-Irish)e] HALRE FAHAN ke
olgigie] Rgoz otk ‘4T FA9 FUE AL, EFdL, EW
v 29le] FAA Y olBBoi(A jester at the court of his master,
indulged and disesteemed, winning a clement master's praise)’(U 2.43-45). 2El
2ol Age 289 dAlReg ojojck: ‘8L & 1¥ AqEE 9RE
7? Aoz Rogg T YHAME otk 2BdARE JAle UF AF
Ee e a7l 22 FHoln, 289 BE FFEU Ao|x|(Why had they
chosen all that part? Not wholly for the smooth caress. For them too history
was a tale like any other too often heard, their land a pawnshop)”(U 2.45-47).
JE2-ololgHEE 439 ANEA sAete 2EEY FFL Fo|27L
dFE 9Al BAle ded@ Ao] o, oldA=g BAA, JALY 4ol
ag%0] 1% AYE HodFE FEolth off 129 2(Arthur Griffith)e]
Ao g A FRoe EFeD, Folae AR 4 HEY
o ZAE & ¢F olYA=el dY Ao FzFE wdy e UEF
2% AR (Protestant) & 212 &} )T

A&A o2 WMELE Aol g /Hd L ofol ulo]d(Ira Nadel)o] A4
B%o], FHUY Alzldeld Falga #do] e Ao|thNadel 46). £F
o EA AA7t FEiQde dAle RAE Zn AL FoHol ¥t vjEd
# oA K. g(Marilyn Reizbaum)o] 2§ 249 F e F8¥ FA-EA2
A9 fEdT At dE-v EFclge EAA it wetq EE2
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AL S EAdte QY B ofz}, R dAle} BEE WEse A
Hugo|7|z 3t Zojay BREE AL4To2H oldds U= fEr)
Fatole] AL AFT Ho| Utk Rz ojdsle oA HESIT
‘78 fEUES g Zh 27 AEd o, L7} olualy FAd)
AgA 2¥ o, 71} $& 2E £0"(Borach 71). oldW=9| Auixjg) gt
BEE FEQA /F3AN, F UF9] JBE AF32 Y Aotk Fo
& 228 HBAN, N2, F U&--o|2gdT ojdAE--9] MA}
Alolt¥'(L 1, 146)2kx & AAYH 89 EAle FHUNEY oldA=dy &
d4€ 29 F3 itk b RoME “xd9 Fo| ojRA A¥E WE
7} (CW, 168)ehe 7% A 8% A7 1E AL & o, ZolAdA §lolA
© JAlE wdAes EAdhe Aol ofel Q1Y & & AAshe Aotk
ol F AL BdE AL 2E|Ee] “E39 u]f(the Parable of Plums)”
AME & 4 gt oldW=9 BE AxA FA AFAE Hd(Charles
Stewart Pamell)& EA|(Moses)et YA 2 oldA=o] AAH A x|
3 BA7} &) el E0j7kA] B AL FUAFHAL Uk ol ofdA=
I FHUAES “PE A A 239 P P PN FEEE
€ %2 Aot (Davidson 44).

BE9 EAe T&Az,0M oldds 91Ene] AANE FAIBIEA,
A4A o8 AFHL e €HUEH dree|Fe] FAE ¥4 A4EA @
o ¥ Ejolxe] AARE dHstE vl F ol =(Matthew Amold)e] dUF
% gHztelFY moe "EYA M &Rz AFe] drh “dHnHA
£"%oA 9 FelP(Buck Mulligan)o] ALY ofdPA=e] “dHUFH
(Hellenize)’= A 93¢ w{eld 29719 d#dd. ols=r #4949
Y34 7Hxe FEL 1 ool FEiQlel] A Feigo] W] sz, 3™
fele 434 HAzAAM F Jehdth “denpA 2" FoA #Aze] ubg
oy Ul FA dFAke gdso] e 717t FHoE stk
“B8 ¢ F93Q00AL . . U 43U9E 2A. ¢ U] 2T EYA FH
AES &l dojrke A& 94 Yok aZo| AF He9 714 EAlghke
Ao| A2 Y"(U 1.666-68). A =9] ol2§ wrRefFoE tx] nAe] A
8o} Y3
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W we 282, O¥A2 44 204 2P TR 93
coliol B0} 3lAl. 7R ¥ Al 939 AP, #¢. 19
@ 719 A5le) BaolA. 2Fo| Rolt Foitk 1 37k 43
N7IA. G 2% 27 AFolAT AL Yok A7t o)

Y= 5% 49U AVES olnl He) V¢ HT YA oA IF
I 9ol (U 2.346-51)

fred
a

g
4

2L fEjle] A Aotol Ui WAL AUL ded 2UE AA A
A A st Algteleta Rgo N wpEFE s gk
o FHACE oHAClE Al A NIAA e Aol 2FBAA
merchant . . . is one who buys cheap and sells dear, jew or gentile, is he
not?)"(U 2.359-60). 3tA|%t tix] me] wel gl 2FolE F2AdY T4
Eolu @ F AET} AAA €1FEdME FAFHoE HAAle 959 &
Azolg U aFe AR ae Mdadolg ojoli(lago)d] WAE
439, g9 EBY M2t Eo F AHE I} UAANEE A
Agch Aoasojo] #G =0y} A ‘2 A= FAN A
2ol BEA sHNd U3 QER AEEL Fzdck ‘e 7R ¥3
3 2EY¥e] AU oldAT Fo] F AFF X/ A2 VAT,
A7t FEHoH, FIANHR, AYXE de FFUAMHe was a rich
country gentleman . . . with a coat of arms and landed estate at Stratford and
a house in Ireland yard, a capitalist shareholder, a bill promoter, a
tithefarme)"(U' 9.710-12). TiA7} Zxdte 4IAES AAH AYdL 2
AZFA dgeg yehln & Bolth WAE 3(Vincent Cheng)e 3
29| olwx|7} Tetut Ml & ofxeljle] EFFolA FobdL AU 1.156-57)
2 B3A 8927t 439 AUA AuE BPe JER HAotstn 3o
(Cheng 152).

sgeFoA gie Ux 239 FReM 238 o SHA =dn.
&ug wurte AEES A BoA s 29 mAR 22 dGE T
Qd HEZE d43e2 HoEn

~ggaN!
Ug g2 dA. o o4 Bxle 47 dieed.
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re

e Kinid

~d], Mg, A U AR Foz FHA.

Ox 23 43U, & AA AAY YEA.

-7t F52 AAE A, 27F 2, oldAdst Fed e wapsia) g2
FYP Ul FelE 23 AA. 2A ohd? ok, T T AAA oh?
Je B A FAL 9443 AFAD

=9 YuU7? AAY. 2L 282 oo, IHG

~Huste oldUEE REE ol EQHUA gty] oA, 23 o
A 2Ao] %3 TR (U 243242)

d dlojYl&(Neil Davidson)e] A AAH, 1904d 199 2w F(Limerick)ol) A
ARG FEiQ Aol i T4 ALde] dge] T&EA 2,0 AF gide A
of el gpHez dop fle He| Atdo|ti(Davidson 38). 2go= &7
B “RolEF2 Ao AlRl(The Citizen)ol| & A= EFo thdt
“AH"e ol2F A9 F3E FHZ He o] eP3lth Zolxo] o
g He ez, §o] 2 2522 gAHT A, ARl E5
3 He oldd=g UEFo7t dohd HYPF “WFojele st B
& 71 e 7HE 43z Hogn

‘DAL GO 2R F2Y M AP FElo]lH AT ET(Clive
Kempthorpe)& WEHD 7|4E A7IN71AA, wlf olzE9 43¢ B A
HA2 FYALE WUt oo FAlY A2 AloloA wAE AMFEEE
ik gige 8

dBUe FEAN UYLE J48 AY FH Ad¥e] ¥x € 594
AA. AAnle] i ohEte] dFE F AU YA 3 59 2
71E vIFA uetee, ¢ AdEdA Ag 7= J1AE 1T o
SUANEANA . . . ANEE HAEFY . . 449 F4omphalos). (U
1.172-76)

do|P2 Y(Seamus Deane)e o714 AE FHAle] FRYNY, ofs=el
9% AT (liberlisme 27 93] AZFY BAY FAYo oy 7@
Yoz vehdrta ErkDeane 20). 2t} e JAe] 233 AW ke E
SAY, olASs A% ADAH 4] g AfFoiA) FBYE BT
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T 9ot gFY ‘WA RN ol &2 WHYFH HHelo|Fd g
B3 BAE & HFa ok “Aloliz BFol, ¢ HT U¥I 94
U, 2 #e 7A€ 7K e S22 dige] GYE. . F AR G
i ohzsel 42 MRS & AU 152512-14). EYolgde oL LYY
o %] oA o] £ HPYS W ARE BVEE e HH A 7
A% Zlojth(Gifford 496). obE=9 =9l Hl2 ¥ Ez]o} Altje] Fuir|e] o
A A3 dx gt B b, ojE 19471 oA 204]7] Zyte] wkhElFe)
(antisemitism)e] ANG 33 FaAA Fre HoA 2223 o]§L 71
d&7t 2EE ez AU E€ Ui HeEs EEY FEL o}
oo dYYEFHY FreelFY =oE AAH o Zolart szt
e olxse w=dw I F /A9 el dutn Btk oA AF37 4
(omphalos)& 12j20l2 WS ou|in, 7|9 Aol Slck 71de] £
Ae T FBee]Fe] 7199 ddoz ojojth: ‘o A o] =
3 F1e? B FAE SASH L. UA Ariok UE ddinjge) dAA
A A SHZ, 99 4, 4, Y(Will you be as Gods? Gaze in your omphalos.
Kinch here. Put me on to Edenville. Aleph, alpha: nought, nought, one)"(U
33840). shkel 7190 ohUel, WAMED Hueolze] $Hgel Uehdo
24 719 AAE AT ok o2 F7/E WA AR 2A)
she oM SHeA =adtk “felaEade agafEeth Sde
Soc(Jewgreek is greekjew. Extremes meet)"(U 15.2097-98). &=lak $al&=
gt dyuyEa dBdo|Fe] §¥E xol2ut AFdte wrt obde “H
Aol BEe S4AA NYDHol B TFERNE v dis REAN
L 12

otdA=e] AL} FEjQle] FAE AE R} Fe ARe] sht o gtk
‘AR EF71Z(Dlugaz)] FEOIN E FuAe vk FEA9
3 FA A YF(Zionism)el fF zojxo) v]HA AAE Y& £ 3l
ot “Eldlglelz &4kl FlEl2dl glE AlWEAHthe model farm at
Kinnereth on the lakeshore of Tiberias)"(U 4.154-55)2.2 A+ 8209 =l
39| &0l 49A E849 7K A HFo Ade AE R
F ot Zol2vt B 2B A AHAYE e AT F el B 7
7tZ(Moses Dlugaz)7t @A A UF AAARY AHdE 4718 o, £8
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e

9 HEe ofufd Aol EES 484 JIEL AUEY U¥UA =g A
FETh ole A 139 80 Blste AN 2 ofdW=9 A
9 F&ol g xo|2o HR{AH AAHE LAY AR Kol ZF2"Hol|A
o “mlE o) thgt Al¥)(the Citizen)e] HY L ulz 204|719 Agr)e o}y
AE ARRlo] Bujg RIEFo] $5S HUste Aojztn Bk thA] o,
59 A4, RIEA 439 quige] "IEF ] A &5 Atne Bze
TS dAg Fe Aozt 2.

Fo|a7h Bete “HEA JAE “BHA JAVE gEsE FAke] gol
B o dFste old thdd(nomadic plurality)e] dejol jaiM @
AE H2dte HEE olaisiol gtk G JAlHe|Y #8#F AR F
Zo|27} dol e “@4"% At drld GAIE FAY oz ol
e A= AR Aolnk spAR, A&F Al ol @ dHe AP &
o Wale HEE et 2o ety ojud o= Hufjolx] &2 &8
o EA AA7E 29 £} & F2 AAstn Uk AL oG FA
B BEY & &l A4 Adgozy AFHE AR a9 234
A Atae xoj27t ojFstn e 445 g #At g B

FEeir 2,9 AT HoEE BE2 A8 717 R4 Zol29 A4F
oA g5 FHolgty & F Sivh Zo|Avt WA “AEFode & 4470l
T Ao Haa g2 YR oA e ¢t Erin A4 dusid £F
ol Atne] FAH FoldL w2 FAH AlmolEMT FAle “AAA
(commonsensicality)’ 2 #Ugo] JEA T dE 9, “Y2E"ZAM 2H
ol "A| w7 A G # AnE oLni2 HGEEA Fol S0
FA.-“AA o] w# E(the dictates of common sense)"(U 2.294-95)--oA & &
Qxzol, tAle] o AubAQ) B2 & o A o] FFH oz soty
3 e AL ofth A =9 Zo|29 HEFold Y st BE “A
Arolgbe Mda FUASL YA, HARZ ol H4FA Hre F
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F AT 7Y dAeR el opnte ZolAk ZEZ A& “AlEy
3 F&Ad u@ Ay] J)9HA  dni(a  self-deceptive apologia for
thoughtlessness and vulgarity)’o]g}2. R¥ A4 & FHHE ¥slchRorty, 150).
2Ee nF9 £471 JEF(Nabokov)e] “E8a AFAe] ofj&(The Art of
Literature and Common Sense)”oll 4] 3o} o) #(Heidegger)9} Y H-Fo] FH3ln
Je FHES =ddHM, ‘5532 MAHAY  oloj#y(unique and
idiosyncratic irony)"(Ibid.)& RHA 7}x|e i@ oigte 2 A Aska ). o|A
o] yRFo] zojag =t dartolX e, 2U(Orwel)3} THMann)o] of
d AR BE ZANE stk ofd gujer Zo|xdA 44e AgFe
o 2ojAu, ojAx JFUgle] sAslojor & tidolgte Hol fsiol @
o old gulefA Zoj2oAl oM HEFee BT LRI} opd,
HgA EAd A BFIe AN Z ojg= oo} Fie)

ZE 29 e g gL HlZ ofolgLo]tiRorty 74). EHE
&% H39 §ol-“sensus communis’-7} A4 Azta FFAE Al
Yepdth A AH3EN, “FEH dAte 344 $97Ha common history and
sense of cultural destiny)"$ /34 It LYYL& 7FZFcKSpoo 119). BEE9
e “Q(Sinn Fein)"R Ho] FPshe ©5F oldW=e] FEAd &3
A R “€@FHA fr5Uleccentric nomad)’ 0.2, 23518 4] ‘"o &
Ase] Aol £€ Ae 4¥e gtk A ZEW, EEL g g
AN FAll Bl 44 S A BAISte EAolT) o3 F ojolEL g HE
€ YEFo] BHA 7o g tieto g AAG “EEs 1 /HAH ofoly
U2 Jepdtin & o, $8& €543 (eccentric)dl EAolt}. o2y W
59 dgd dF Hxor F Jehdd

QAHEHDFH LA 0|1 e A& Yot EEY AMe nAFe
A &9 84 AWU(representation)o] hF o740 2 Uehdct. oldA= =
Y uME-3(the Irish National Museum)oljA} EB-go] BoF 1glx oAlA}e] A
A718 Z3 e dE 4L 2T 23 (voyeurism)AQl 7]oj o] o}
Yel, deo A¥H 2713 B4 s Hole Aotk B89 EXL
agjxe] oaldel go] HEAHA AHAM AdE FHEHYEst gF 5]
Holtt. A714 fEle F 7HA A& FHRHKRIYT £89 o HEe 1
2|2 o2 duisE nAFH g siX7t FAAHQ BEE Zae
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fel2le) #YolM o a Jche Ao, BAld d¢ Ayl dF EHY
Afe 2o dF 2719 BAE AAsn Jvkn gofdig. o = FAM
Keith Booker)& ©|2i3 £8¢9 EHx& 19 “@4Holn @A vli(the
practical modem mind)"& 4% HoZ Bu gIchBooker 25). YHYEFA
FHE “olSA7t gle S HH(a seamless whole)'E oj o2 A7y, &F
o] Este AE4F9H e AHA “FH(holes)” FA0lY Aol EFl
Bajoldhs A9l Eell glojMe] “A 7he] F(Three holes)"(U 11.1089)&
HEGAHQ 9u|E HojA, d&e FH BF AA4F =98 FUdn Yok
“1EL glol. PHE B AL glol. 25& goplth Aol ¢ BE Ale]
of. H7t goj=d A& F& % v, avst Za 9eA|(They have no.
Never looked. I'll look today. Keeper won't see. Bend down let something drop.
See if she)"(U 8.930-32). B&o| WEHY dgFo| dA9 A471dE AHs}
2 7R gosied, $93 % ¥ Yajd(Buck Mulligan)o] 19| o)g =
2 2Z&A9: “His pale Galilean eyes were upon her mesial groove.
Venus Kallipyge."(U 9.615-16). 714 H2d & £89 7o|& $5& el
A =3og ot AUy FEE AP e Aot L33 EF
9 oldF slojd AT TAE A d=d= F Ade FF £ES
(prudence)e] A& B A& HAojn, A9 A&EH HY =& A7|HL
o A& dF%e AoV st

nAgto 2 AwEna she A& Zojao A&Fe HYA 24U H
45 gAolt. Ae o3 AAAA 848 T lon, FAE
AAA FAel EAe 27 i, & o} FEAQ) EF0] YgHez @
#se 2RI stk @A AFYD AN otz dYUFeze EH
E 9% #Helo|Eae FYE ZxA A%, A 29 Hre Ed 49
Ygog XA otz &k dA aioly #HUze] wieiFe ojdd &
glel AAA Ao tg fei7t & Yok o]HE WA FolHl ==
(Reuben J. Dodd)e} ¥3te nEldades qudge feid9 A4 &%)
g 9dE ¥AE d2an Uk AK 227 fEdelEe FAE AR S
Sols, HEde AREL TE7L A9 olEe] A 29 AHe2l(Gumley)
A A4PA Aoz R 7HXE dste YERE dHde EI;A 7
3& =3z e Aotk Zojart EES YT A= 19 FYA 1T
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7HQ(ad canvassen®] A4 RE AHBE ZAA H849 BHAM HE8F9
A Hse A¥Ha Yodn ¥ £ At Fae dd AEF Y YdolH, o
g 9es99 ZYse 2FE B A2 duiE 2o FRUAAM A
45E Fol7t AeYUFY A oH2V|E B2 Yv ¥ A A
& Zol~ Ef A4 Aojgn Bk Fus FAE BT EUY £
49 HFdqA sojudA Red Fue FuA FEoly FAA AAdE o
43715 7] gRolck AX AU FuY dak ¥ dridxe Fue
W3 2o Z Aok

N

AFNA e Zolart A4 Tm9 7 Aste] f¥o] Enpx 4
SY(T. S. Eliot)o] “Al8}&A ul2)(the mythical method)’o]el J$:3 AXY &
P 2,0 AN E Roste &2 stn gvdkn Rogrh dde A ¥
He “dA A Fgd FARAEY AdE shcdeld] Fejst oo
2o, EAsn, AMHse W@ way of controlling, of ordering, of
giving a shape and a significance of the immense panorama of futility and
anarchy which is contemporary history)”o]2}z B3 {THEliot 177). &gt o]
A3 dde] AP AL Zol2 Be H4E WA Adolrt. xolx
£to} A 525 AH}UA, FHEE o) (Umberto Eco)= “F&EA| 2,9
BEAs AN ¥e)(the form of disorden)E &= Yojt}’zta FTHEco 44).
B 2& “Blephen”s} “Stoom™FolA B FE|E Ao} 77 A 2
ElEs £89 58 7Herl? odA=e JAldM 71 A& A2
d=7e] W(the Act of Union, 1800)2 ZHolth. o] q HAbH &7 SN
A zolxoA FHo|d A3 upEAF A @A ofln, wetA 19
EtolA FEE o dE oflrh 1EZ AEEF EEL Z2 2 BR
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Abstract

Joyce and Pragmatism

Kiheon Nam

It seems unimaginable to connect the name of James Joyce with
pragmatism, but its relevancy has been already discussed by a few critics.
Almost all discussions of Joyce's aesthetic theory have focused on the Stephen
Dedalus of A Portrait of the Artist as a Young Man. But Joyce’s aesthetic
machine consists of two disparate axles--Stephen’s and Bloom'’s. So we have to
approach Ulysses in terms of Bloom’s aesthetic, which is related to Hebraic
values. In a book review published in Daily Express, Joyce understands
pragmatism as this: “Pragmatism is really a very considerable thing. It reforms
logic, it shows the absurdity of pure thought, it establishes an ethical basis for
metaphysic, makes practical usefulness the criterion of truth, and pensions off
the Absolute once and for all. In other words, pragmatism is common-sense”
(CW, 135). In addition, Joyce distinguishes between “philosophic” and
“pragmatic” history in a note to Finnegans Wake.

By combining these conceptions related to pragmatism, I will show that
Bloom’s aesthetic is based on Joyce’s understanding of pragmatism. In order to
understand Joyce's distinction, we must first of all look at his concept of
“history,” which is identified as “denial of reality” in a speech on Irish poet
James Clarence Mangan delivered in University College, Dublin. Joyce's
“pragmatic” history is in opposition to what Derrida calls “metaphysical concept
of history.” Derrida prefers “intervallic, differentiated histories” rather than
history as “the linear consecution of presence.” In this respect, the best example
of “metaphysical concept of history” can be found in Mr. Deasy’s perspective
on history: “All human history moves toward a great goal: manifestations of
God.” Throughout Ulysses, Joyce brings out a lot of different discourses on
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history and, by doing so, never allows no single historical perspective to be
valorized. In other words, Joyce's “pragmatic” history implies a consistent,
ongoing struggle against the danger of universalizing a history, especially the
victor's. Joyce as a colonial writer denies any historical discourse that may
endorse the British imperialist ideology. Rather than compromising the values of
Hellenism and Hebraism asserted by Matthew Arnold, Joyce puts Stephen’s and
Bloom’s aesthetics in an eternal struggle, thereby producing stories, not History.

Joyce’s protagonist, Leopold Bloom, is an eccentric person, a personification
of Joyce’s concept of pragmatism. His eccentricity rejects any consolidating
authority and incessantly interrogates traditional notions of art. In the National
Museum scene, Bloom tries to make sure whether a statue of a Greek goddess
has “three holes.” The statue of a Greek goddess is regarded as representing of
the Hellenistic value of beauty as a seamless whole. Bloom is searching for
“holes” in a seamless totality. Bloom’s “eccentric” behavior and thinking reveals
“the absurdity of pure thought,” and “pensions off the Absolute.” As ad
canvasser, Bloom interrogates everything in terms of pragmatic validity, thus
leveling the hierarchy of values.

Joyce’s pragmatism is permeated in his attitude toward history and Bloom
personifies its values. It is why Ulysses is an encyclopedia of not only narrative
styles, but also historical perspectives. It defies any unifying approach and its
final meaning is persistently displaced.



