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?}—L?}(Franz Kafka)ol] o3t /\]i T?}—L?} 2 BES et j(Kafka:

7

Guattari)= B 20|t F24 %%(deoedlpallzatlonal way out)S 7FZ7} #eko] &
83 REZE st Yok o] HdA Sz shue]e d2% 7}4?}
(Hermann Kafka)9} Zet= 7} 7lel= F-x)(father-son) TA| & HEQ o]t F 22
AollA w=Fstar vk S 29 7hueld 2w 742717} 2kile] F8 ]"1 F
Tk AL oA 25t Fhgtele] Qo|yF A HAZEEH o] oplth
(10). 84 7FZ7HA vk olt)Fe SU-AFAQA-F o2 Aolol gd 3
20 7tZ7py 2@z JtEgtE B AL s AR et Anaxr
(geopolitical triangle, 11)7} LAA|Z] “opH{ =] o] 5(the Name of the Father, 10)
o] A4 d(historical impasse)ol A B&dh= A olt}h oA g o] §2] AALH

G| M gEdte A2 W] ot #ARS Blfle ARIFAA A
719191 “af o E 8} (reterritorialization) 2} 0] ofd & Qo|t]F 2% HA 2| “&
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4 B3P (deterritorialization) 273 o]t} £ 2} 7hug] oAl lojA 727} E&te]
%93 REZQ “5&57]”(becoming-animal, 12-13)°F& = T<d] o] g o]
9 A& THE = Lot F A BAA 4] dyete ool G9E
s} Folh. B3 =9 e A B3-S “FR(ZID) Tolgt Bl A9
Aol old geje] 8% Thsd g4 3‘—@”(18)013}3 TR gt 7}37}7}
Ao E el Ao 54 AL £ 3‘9\1’/}—5— A
do] F7 &g il 3 Al s ﬂ']’\]ﬂl& &
T Aotk 528 rhe| e o2 £
(James Joyce)S} W|#l(Samuel Beckett)S S THDeleuze 19).
S 29 rhne]A ag £ WER JHEIeE Zo| 27 TAEHY o5
& aFUE foidlo] Zte A FHold gt ol &S B3 FAY
Sk A ol A whdth 12} A A o] ket 1914\ 7R 71ef Zo| e W O
2 8000 ZARWEY AE Atole] Fi e ~Egfol-grie] Al =(Austro-
Hungarian Empire)e] ¥ =A| Z2}3K(Prague)et Ez| o] 2~H|(Trieste)ol| A &3l
o} 19143 Egjo 2|9 ofd@;ME o] FH Fo| 27} FEe|A| 2~y (Ulysses) 2
7de] A& Al A Foln ”3}5}4 Az (B3| m|oh) Il 74z 7trE A
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A 3(The Metamorphosis)= B3+ o] 58| At e ~EzRlol-grleeles gyl A
59 g 25 ofefel|A] 5*11‘412 Aok 712 7le} oAk BE Gujolo] WAl
A BAE FTE Bl 250 AT A dHE v A o2 At & =

w9 B2 Fhzgte] AN 3} Feel A 2~ A5 71 24 (“Ciree”) o] 2 A5
o1& &) aLoKGregor Samsa)2}t E-5(Leopold Bloom)9] ‘¥ Al’o] Zki= zjolo] 7}
WA AN S 7Y vt FAAE Aolth o] & B3l o] = WEA 4
A e AFA Aol 77l theAd 3 7 o] B = ARSI A A kel
WAE B SR oR SAE e A S lofll At dvh ad ety sjFe
2o WAl W7o & St UEFY Ee AFF 9 244 HAF9
(transcendental totalitarianism)7} WCH 1500 A Zefet dAHE da-E Fuigl U
o Ao Fukgk 771
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9 2ol 25 ¢ X]°1 AR o] & FAGel Mgt 3o Al B3 ¥
A<l Aoldet. Hh Zo] 2 H[HIFE AtoldlM FhEike FRAFIA 7
il 13}0}146} 71T SHAME Fo] 29 T3 A7EE Q145
a2y 5329} Zhne]d Ashe] Wl Ry 7hEghel ol
FAWA A7bolak YA wroldat 3o ZV“ ded, 34 4
FAFH FWS FHAG A= B FHA AAGH
A 2ol 2w ﬁ%(metempsychosm)ﬂ oA Zopd 7}
A Aol g 2ob AdolobdE 7hzgte} zol2vt dAEAgE A
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T A Aold £7F ag o} A= Aol Al T A2 FEAH]
g Foz vl o Stk AMEE It (3). 2% (Walter H. Sokel)< 2| 2o}e]
F o] WalS ol2ut AT 71 2 «QIzte] EAlte WS &
A W o7 AZ3lels A" (The Writer 47). 2 B it} shue] ojmx|gle
“uff ¢ 2h2 F3E Qbel] ofF 2 iRl B3t m R g3 B o] Hol
W="(The Writer 48) X8 2] 7H-& & ¢ A e, & ¢ 2449 52
S FAs] 93 shtel Bl (Vajda 48) HolFE Hbo|t} glo] AElel
(Ulich Weisstein)& FAFo|opr 2« el 4ol 7 Ydgh LR o 2 HE $-8
e 444 23 9E9 FHre3)E 2 st JE deold it

o
%o,
T
9,
(r

»
(o]
=

rl

1r



112

(anthropocentric) &2 A] o= Q17F W< “ﬁ'«]"h’} —’E”g_ 7—'14-?’}-@1-‘3 i =
gl= o)t

a#aete] aiFo e WAl shel ¢3te elethd o] A EE Aot
A4 el obEz]oKaporia)Z 215 4= AT} thulA] ©(Antonio Damasio)& 217F
o] 9o]4-& dlM ] A (core consciousness)ZF 272] 4] (extended consciousness) S E
theth Ao e 1A (RE '] 37 718, €5, £ TE, 41
&, 5o S 249 2E FHEA 23 (AZAl ke Ak A -
B, AR, HoY, S A4S Addhe I olth(50-51). F7gelA2 7190
ghe Aol A=l sle FAd AzE AP e Adste] dAdE oo
AMAtslshe 2, DotAH “2Pd A Zbol(autobiographical self)e] ¢ olth. Afo}
7bold FAG & 7%"5‘3}** A, & AA Ao vk “2] 219 714 7]

AAd)z od T2 oJ7d 219 FANINA 219 tds asA s
402 HAFE(196) A 7Tk AU oJUIAE FHIE AP 05 3
A9 AdE &S AAA 719 (autobiographical memory)ol] 718 1 a1 g

Bt Ao 7ol e 9 G,

2ol Aol AR AR Aol Al dake A4 T felye
2 A3 [1e%e) A4 342 dRdgsE 2o 7)) 3]
2 oldE weg e dnddss A /s WE stk (224)

Aok BAY 2ol
#30te] Aot B A
42 Agale Agsitin

o 2ol AR Aote] AL A A9 AT
e YB3 Aol uiEe & Aot s F o W
g skl 7kl W 7hZ7ke] BTl H]
’6]- ]T;].

rt?_q_/ﬂ_jf reledolle] B, (“A Report to an Academy”)] 8 FE| 2]
Bl Algto] Hojrte B S AFRE & Zlojth "eadde Ea,7b AA
AokE T A Felo] AFAEE BHE Dol zRE AroR WA
gk ¥ = E|(Red Peter) 9] o]op7]ellA] HojFa Qb ML 2 of2jgh 347 7
ol AT T ANEE Aot AAY Brbse A st At k2t

u—\‘l
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Ao} zolz FUiQ1T WA Aol 13

£ refedole] Wa oA A A 7ddl o8] Y Aote 2| wdals)
o $d3] M2 AP A2 vlghol 7w £ Aoje] AEHY L LgolAt
2+

(e}
o Qg Wel et 2ol MfAeE EAsT Ynk

{0

¢}

tel 719, el Ad AlE dE 7192 Wt 274K 271813 A4 gt
A A ol d A BrFeRe AU AK o3 e A B
e Z718keke AoloFER A7F Al AAA 3 25l HHEoIUE

o A A5oldd A ol Zu[AHde] H7] S8 Ahg A 7hE

YIS WHEFG I Tet AR 0E ol Jel) BE FEW 53 B
A AP B O AZVE @asel At Bk AL ARE
o) A (A9 FHS A% A5 ZNARE AATHE 7t (2] HFo}

7b71 13 F A ok _%% AFE Q1 Y& stsTrEely AdisiA €9

AE AWML el Agoze MRS HASNRY TH AL Fo

A 459 3 88 W7 maw EA0) 94 o Yol T 24 o F
HsYth (Kafka, Selected Stories 77)
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A PN oA s F o Mg ad soke Ale] 3 A= XH?“ sto] W}
H o] Aot ARl Aoks e Rdy e FH|7} Hof oA otk a5
o2 W a7 a7s e A2 Au7 e e the @l % 3 2
Ao oA - 7RG AdS Aozl i aE ok —thE W Y 22
okt ghaEel gl el o] deld [¥Al o] o' Foprl avt #Ad 1
R A 7159 AAE AP Ads 7hEE o A1) —7F of
Ut 28 & M2 28 Be ARE U oo 7o R 3 Alatols
et Aolnt. s F oz WE adaote o W AL W R HEol & &
gk 2ollAlE QR Al A S ¢ e FHdd doje] AFSe] E7best
71wt

“BholA ot 8 T doke] of FAe] ST “IARte] FUE s dH o]
ol g, obA]. 1 djFo] T Lokete A4S MRS EAL. 1 d%o]
dyetdAelete Azke 2 Lo doistd A 270 TR 2 &
ol 8. et ofPA 2 slFel I lotd & ARl I a5l 1
Aoprt siopE QI -7k 23 s A Ate Aol 2vksstte
A& Aok 2az A% R ARAIE7E Pofok Pk I8A HH §
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T ASHM de 998 e A
ARAZE” (38)

g7l 715 szt AT ¢ 2
o]x I ot Higk FAE 7E £
Jg eyt AR nEe s % ol Ao g ddEAshe Aotk ¥ ot
o] g7t AAR A ste A, WA A #llF olde] HAY W HE
d olgd eAEd A7 SUAE adTole] F9E ALt adel
(Grete Samsa)”} 3l %< ©]E(different species) -2 T H AA Y 19| 71<
Al 3 &g/ aoke ofn] | aelrt o] weltt.

tl2]thJacques Derrida)e 7FZ7}e] $-3k(fable) "H rollA(“Before the
Law™)st &% AlZo] 231 Jol|A Te| 1B} vl RS AEZ I AEY (S
M B 2~EZE Aol A 5719 BIsA [différance])e B T 7HETH
$3he Al Zo A e o= Gt < Lol A7 ol Z19)”(admittance to the
law)(Kafka, Selected Stories 68) EiHS <370} 7|t} A gt 19 Ho 2ol 79
< Eglo]l A7IHa A a% Hd| ¢ IATE 5olEA] %o A FES Soldt
T ojoprlolth. o2 Eofrte & A dAUAR Hell YT & gl 7t
Sohe] oJobr] & A1Z A BE cleleluR B Zuoz At B4
of FAgt o] & MY vtk e BdE AT e 7)i”(not there but
which exists, 205)2. 2 Q7ke] WA 2|95 ol FA|oJHA oA wjAE &
A”(a subject of the law outside the law)Z ¢JoJW 2 Slt}. HEthe “o® A%
dojupr] = ELA ojopr], Mg A Ao ojopr], Z& ofofy] gle o]op]
b e pE 2o BeEelt At B Se AURNTITE B
3‘&}” 209)1 Egiiss

s
O

910 7}27}= FH (Lemberg[ A 59 TELE}O]‘JF 2 (Lviv)]) =4
FUA EFH= Wj$EZ PAE SIATEY o gAlo(Yiddish) W1&A=T}
W&Sok FAS Zalst A4 A Ho] FH|(Café Savoy)® HollA Aoz &

A FE(a priori) & 2484

r_&
49,

1) ‘pure’® €0l ZFE(Immanuel Kant)7} &3+ A&
AbH(deduction)E T3},
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o

It 7tz7ke 53] 9 F ¢ ®o|A™ o2} Fo|(Isak Lowy)ot 2 gt
Ea ol se] JAtel] BAS 2 ¥ 9lem = (Meyer Isser Pines)e] Fo]Tt]A

T8te] AR} y(Histoire de la littérature Judéo-Allemande)E 911l & T+ i

ro,

23} 2e 2902 Boo] fA=o] i olobrld] HEHATHBrod 10-11).
ool sl ot dig AhEse) oleld AA WL LAt oA 2 Ale
welel ol BAS Azkapl 1AL BT ZHolr)

47}
| slo] ApAlel A2 '&te] th ol 2k FAA HAANE Fei 2
£ 9] oA Sl 28t bt nhe Ble 2gloglnh 2 (koshend] 3
Aol 7FZ7H(Jakob Kafka)e] WlA] o}5o|9H & 27 7}
Zike JF R AdEste] A71E ol AFAQ AA7HE oA B
w2 AFA7H oA Eo] gd AAH f 29 7hrte gl 21e 55
g Aldolghes RS ARk A A3 S AFAY wilEdd & 20t
7}Z7l= "M 1, (“The Judgment”)oll A 7 2 21(Georg Bendemann)olAl A}
(drowning)S A iste  opHARFoY A|FAA WEE0]AtkKafka,
Selected Stories 12). 7}Z7 A 9lo] Flme AHAlo] Yufo] gl oA & =
5o 21 Hlojd 4 1= Wl UThBrod 26). ¥ & 2RF 7t Al =
w7b A oo Btgk lo|qith

87 a4 L3R o9 2 18 2
9 OFUE o}F AL of
a8 Aelssth
wl= ARt o3k
fzE 2

ol | 7

W By
3

]0}71] *gZ}O}l: Atolithy] Bk fulalel] FaA e
o] Q. (Kafka, Letter to His Father 77)
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(Kafka, Letter to His Father 85) 0|tk 7} 7] “Abale] opA] & LFd
AR Y fode AT 23 Farsdael 0 o4 Fu
W7lelak 27F wid 4F9] AU FEA-Al 2T e 25l
oP(Sokel, “Kafka as a Jew” 842).

MLl Sete A 7S vl Eolth T oA of|A] A}
b s/ aotel A 7kek A Alikapple) AL olHAlo] 2 H Wolr} £
oo tigt & 25 7Fx 7o «d o A8 1 & A7) Q(self-hatred) 9] 2
§4 BHo)A 4HAE] GAAoR fUIIE el Y Fod Bholth
Jyaept A e & 29 (ghetto)el] tht #|-folm 1 a0}
H AN FER B 93 £ Pl P AL RPATY FAEA o
g ZAw A Ao tigk 2}7] A7) (self-effacement)e] E2 0|tk ApAle] fA g
BoAQl oA agole7t o o] A1 “Fosed EANR A7 g

A

4 38
Aol ol g TeTote] Hzfelt),

O

o ﬂl

=
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0¥
2
S
Y

A TOpL o] YAe AT E B ARE TeolEdA w2 AR 7]
GUE A THolE oA AL -] FT & A Aol YORE
O A8 A5 998 58 TAR Holdds FHel five Aol
A} (Metamorphosis 22)

zolxae FegA 29 A EE “F QAF two races”(Letters [ 146)7F 2
88) 3 glek o2l Zo] 27}k ZR(Homer)®l © QA 0ls(Odyssey) 2% <1
ol @ TA|¢-2(0dysseus)9} B & vp 2~(Telemachus) F-AH(father-son)7+ 201
o] 4E-& Ui FujA ofd: =9l Fd A E-E(Leopold Bloom)Z} o} 2
ol #d  ~E]E(Stephen Dedalus) 3t -n-/\} - 21A] 7H(pseudo-father/son
relationship) THa= FaL & Dot} Fo| A7} o|Fa] 7+ ERlo| AHE TA] &~
Egjol.grte] A7 of=gole R Fohe @i FFEAIR QAT wAA|
o]t} ol A ZAF0E E29 RS ojWl® =ZH|H(Italo Svevo)d T
7H Aple] gof mFAolAt TE el Erjo s A oSl ol w8l
(Ettore Schmitz) 2 AHekeh. of|me] Fpulzro] F3lo] fohAl Frtelelel ks Al
Ao ol 27} 19 FAEQAE B FE 3 H](Rudolf Virag)s g7}
% HHH o] (Szombathély) A & E419] FuiQloz A4 Az AAU
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SYA 2 7AN5F T712A 1 (“Circe”)d] 8 RE XIS s 59 oo
29| BA% 24 (transvestism) $A1F} 712] n}23] F(masochism)©] Tl AFs]-nhz
S (Leopold von Sacher-Masoch)®] F=3 & U2 B2y (Venus im Pelz [Venus in
Furs))ol 5743l &t Wanda von Dunajew)2] v}323]52] F(slave)©] Lz} &}

H 2l (Severin von Kusiemski)o] =25 & u] ALl 710l 7h27}e]
hﬂ*ﬂoﬂ e 131]"70}9} oItk 7AZ7FE W BAIZ olH Ao eElwls

o] G SolY FiA EHEQEY FAA o] As-ntxs e FEel
u{;oﬂu} o|A & FtEI7} ]“/] Alo] 3WIES dES 53l Ae-ntxs
AEE AdS Holgte F3<5 7hestA @t Ael-mtxse 9 Q_éEE]O}-
G771l A=l AW E Wokd A5o FAgolv A9 FH oA fFUidl, &
TEQl, =Y, gAoll T thFd W1 ojopr|E Fete vl #AlS 7HAT
PR ol A lﬁﬂ o[ oF ZAL §-Qlo] 1 aote] Hell A o] A - FE] 19 Euf
7t &8 7HES wille AL oA g/ 1d et 258 3t
HelEthe A9 rAnt ofol YA = & F/1d| ot Ale 19 Apold
AL 7HYFE Aotk ag et Al 19 Ewrt & eS8 dAl
st AAE sle ALl A A olopr] o] ARGV wjioltt. BatAbd &l %/ A 2
2A A 28 74 s shde 19 Aote] dFE AR W AL WS
ZaA wtet o|2n} 1o AAA Ao Fe3 RS LA} 19 AA|
1& Eelile dAE T FEAR AAE o= FA A 22l Ale-ntxs
9 RIS dL& JAoz T7} &4 Azl o] 19 W Ho| do]E ado]
(Kafka, The Metamorphosis 3, 26) 1T} A}8]-ul25.9 23 & ¢l H[LY2ofE 2
a7t agole ek BAQI Zab FloA Ao o rge & 58 =F3AE
APs Arstagte 19 WA AAE e AL e 5ol i

OEd Z67H W o ® Fo43} o4 AAE duse
£ d&dte Y E2A AL 2 E(animism) 2 2] Q) SKanthropomorphism)Z o 3
e ZEFYA 7o) FHolEolrt Atk o]~ EEEH ] eA=
HAlolw 71 2A] oA BE2 oo WAt

o
=
Q]
=
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48 (1 WK AT FeUT A B ees B sl
(15.2863)
oA Yoz vl dR2o] v /vt | 94 EE A-ntxse TRIE
U2 HU 2ol A grhe] A wfE ol o 7h sojud AW #l/ 2 ot ofn
2 ¢t FHET Zolae it AME P FFRAES EE0] S dAd @
2§l (Bellingham) 913} 114 9] whi wboj(Palmer) 9] #AZ 3 2] 3t}
B9 10 A A $92 99 £ 54 9 YDF 08 40
A 1 AT I EANA E B 7‘]§A7ﬂ LA gAY 2R
E_JJ‘?JS A 22} O}Eiv}ﬁ. W wpEel gheef EH AXE I A B
AL, s 7 got Sle A AE A UAASL W dE S
Q531 SR o) A ARE 9T £ delngel 0 o

9 THol FMoE AN A S °]°ﬂ° o] —ir%‘éwl"ﬂ b
7k 4l ZRAE BsreA) B
SV Bt F 7k 9 2 d
S $48 ) el S a
T o ok RS To07 9 3, 2 A ol e 2
oA FoHA *"°]’ E W FolgE KX gEd WEE I &4
IRdETe. ZoZ ud £E Q= ol A oo HA Y
£ HEESUIFE] 1A BAIE AT & el 22el B
Jete Bk Eo] 4TS I A WAl ohllY AxE W 7hset
o 7PE ke 7186l 97 A e ARE Ae ZLRela.
(15.1045-54)
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2 40 S A AT Qe WA 289 o) Mt 2EH 2
9 Al a8 otel U ol 24 mrold
o o

50l ooz Wilste AL frodlel WS54E o33 FLAG vl



'30](Otto Weininger)®] froiQl ®4l &3} Fotr}, tisE2 <l
thele]Ad wholdole Ao B4 =

Y A= gle EAZ Bkt Weininger 287). 20 WEH FUiQloA = o] &
gk o g7 EAJo] i E =, oo WAl Fricle] WAl ThE A& 949
HAalo] o A% obd EAZ WAISt= Zl(the being-nothing)o] 2HH froj<lel ¥
A& 5 A2 oE 22 2 A48 E Fl(becoming-all-things)©] th 8730 1
A “FEiQlE o $HF o= RISA|E 2 A ¢ gletl vhx] AL et
2] AT oW &35 TUE A EE o] Hol HEe 7I8FH 2E Ao
T9°(320). H3F vlo]d o vl 2ol FHIE0] AAlEAA T
T e ve AUUES B3l FARIIIE Ad doka Bkrh304). 2
@ol| A F2A38}o]v(Max Horkheimer)9} o} = 2% (Thedor W. Adorno)= HHf
Fe]e] S grlFolA Zheth 250 Bold fruiklEs ATl 24
wlojof & “a) F(168)°l Hlfrotw HHGlFel = HRUQlE WS Wi Bk

Sl &ske ETolTH171). THA & 6H a50] B9 Hlftin RIS Agey ¢
TGl ddete AL 7 AYolv o T Tt A e M4 &

= Tl Aee ol2u 25 A9 Ashdo] e
Astoluigl ofE 2 o] 23t whGT oL B
TTFA ool daf Y= Aow Bon

w s

(171).
FhZ7ke] MR oA Sl o2 W daaolel el kel F ae o}
7} Zbe o] 2o AN L Hlo WAl tig $-3t=2 glerhd A}
ntz 5o ayaolel FHE 7hzZgte] 2y mote AR EAEe] A7) HAlo]
= 7Fe g “A/d7(becoming) ¥ = EA 0|t MLl oA T aLote] w]SE o]
3l 2b7] Walo il 712 S0 Z8A & ooA v|EHT AZE A Ao A
Aol o] 2} ‘ﬂ/\bloltmi Td Aol gl HAPL S ol 9%
mzz0l A ya|Zo] 744 AAete Aol o] EE T 2Idlon g} olEE
7} 2k HA|2A wzzo) x} 9 Wie Butg djidly] 93 wherhFel s 3
o9} Eott}. WA F1 Tl FoR Wa agmolE Ed 47 V&3
il meo] FARE whrrh oA F oot 7R WSS il Eel tig
N EH 28 e Z2elm Yk (7] 2A, Gel A 2ol 2E Ael-ntzs0] A

o

E o
2
i
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=
rO
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iagaeby MAle] &4 dAERA BES
A9 388E AT A nES F EO%Z—E
zo| 2ol A gl & J
olopd e A g A4 3
frolFoldl Hod S5H Ao g L3 o
AES Wy #8 fFe AR 2 2R 1904 14 ofdRE 2feY
A

(Limerick) A 9o|A Z2]Z(John Creagh) A15-2] kel AMEz dmrt

3] A A 9 (ritual murder([sacrifice])el] &

of H& FEAT o] 2 A3 vk o] A
2 iziths FE0] 71gAr sk Aol A v EE i
Aol Ye]d(William of Norwich) 2.2 L& 7 124
i%iol QDQ '—7'?‘%% ]’Z} 17} Ha gy AYd FUdEe] 2d I & AT &
g7] 8 28 Asids Aoleks At fdAe sl GAEA Zo)~
£ TolE}F}, (“Ithaca”) ol Al M- E(Helen Child Sargent) HA 1904133 Tolo]E T g,
(Child’s Ballads)] A& T"rﬂl E9] &d AAM]/M] ek Azt-12559 FA A 4
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un} g F=9 a9 gwFEC] % Little Harry Hughes and his schoolfellows all

oz Faky vz, Went out for to play ball.
w7 F=7F 3 A HA o) And the very first ball little Harry Hughes
played

2 Qo] Ak A A
_‘:I_

& dojzta.  He drove it o’er the jew’s garden wall.
mwt gfe] fFz=7t 3t o

And the very second ball little Harry Hughes

played
2 Qo] Al F Awe X8 ZA=H. He broke the Jew’s windows all.
a2 2 fuiRle] Hol ystEE Then out there came the jew’s daughter
L8 54 &5 da Al And she all dressed in green.

(] ) (]

e MSAE 8 19 &5 Jae She took him by the lilywhite hand
oMFE 17t 2% 4E £ F $i£ And led him along the hall

wo] Ug wi7tA] AdS ut Until she led him to a room

IE g8 3. Where none could hear him call.
aUE FHYN FHYZS AY She took a penknife out of her pocket
a9 &L Hes AP And cut off his little head.

A7 de S AL B 79971 WEll  And now he’ll play his ball no more
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Abstract

Kafka and Joyce: The Jews and the Metamorphic Self

Sangwook Kim

Being attentive to the emphatic manifestations of metaphorical
anthropomorphism in The Metamorphosis and the “Circe” episode of Ulysses, this
essay delves into Franz Kafka and James Joyce’s literary philosophizing of the
free-flowing identity of the Jews as at once everyman and noman. Both Kafka and
Joyce responded to the historical exigencies of anti-Semitism for their own literary
purpose by the same artistic means of Expressionism. In The Metamorphosis, Kafka
intuitively expressed a sense of angst about anti-Semitism whose anthropomorphic
trope is the vermin as a repulsive object into which Gregor turns. In “Circe,” Joyce
staged to the show the gender switch between manliness and womanliness to
burlesque the artificiality of gender dichotomy. Bloom becomes womanized and
longs to be Mrs. Bellingham’s Palmer as a parodic allusion to Sacher-Masoch’s
Severine/Gregor. Kafka’s personified vermin is indeed an anti-Semitic platitude
disseminating the dread of the Jews unwarrantedly made loathsome. For Kafka, the
racial stereotype of the Jew-Gregor-Vermin symbolizes an impasse in new
meaning-making of the self, i.e. a hiatus in the self’s further evolution. Kafka and
Joyce’s Expressionist vision for countering anti-Semitism is the womanized man
Severine/Gregor in Venus in Furs, which Gregor enshrines in his room and Bloom
fantasizes in his mind. For Joyce, the very ever-changing nature of the self the
womanized man represents serves to invalidate Irish nationalism projecting its
internal pressures against its absolutism into anti-Semitism. Expressively
substantiating the metamorphic identity of the self, Kafka and Joyce ironize the
totalitarian logic of any nationalism that reinforces its unity by exploiting

anti-Semitism.
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