PR 2 ol A,
A1178 2820053 129) 101-127

AR E 3ol otk A3 WA W] Ao]w2
suje] Zalol el Qo] Mgk

ol
=
o)

L A9Esd g3 g3y F39 7154

ool B4R A=F A sEA ALRE oA ARIEEL A=)
E31A Aol g Hej3 daje TGN, A2 3t g £344 ¢
443 A mgolgke BES AW AW E LoldAl & F e ol &
219l A Al(metaphoric system)th , 159 X437} A A S Egolgte €
2EZ o] &3lA Al Al2E ¢t Holgdez M 1 E BAE I

3 %(addressing) ot F4& el Eot. ol g ¥4 Wri(A. Nandy)9] AA

FAME &: ARz st A9 ztol 34 3|15 y(The Intimate Enemy: Loss and
Recovery of Self Under Colonialism)?] Z& YEht lth, 2= fidel 284 T8
259 AAZ 4] 98 ARgtd A e ulE gradsortt vty Tt
I itk

4o BEE Bl oh)d JAE Husstel, 159 2aH §
2 gAe WA el HUSE AN FAH FAL A4
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gth O #AAA guFes A Fo| T A7l AAGHRE 2y wuE
of o]27] 74 Zu) A+ MEE HHFAI=H 7193 HFE oAl of
telul, Mo ¢tat g, F2E &, 2T vl&4ol gloh (Nandy xi)

AW Eeolzte 314 /A E B3 AUs L g Ed A Au) HAE
A7lehe A FE 1o A, ANistd FA2 RS FYANAY
52 498 B HAR fEo} ik ARAMAES] ol HAES F3
A & 259 A4H 28] FHALE] gl A bttt At
SHHA Aol FolE n Alarle] T3t e ol e wguye A
FAJA ALF] e drh F, 7R Fieto] viE2H e AR
2 ST A7 FER B A& Qe g dAE] e dolad
@ Holgtn Tg 3t} o]o] Alo]E(Edward Said)e THeF} o] wg gt

M 2ge R 24942 2FdE FSAYLS A 993 TAYE
o] 3] 1A s ApMoltt, - W7t WIRE, AR ENE FHUHE BE
AAlE AHal= AL g2o] oH|3FolM Kol B A Y= 2P E)
M EAE ¢ de ARG 9 A Qo Tele Rel A5 #AFE opinh
(Said 112)

Az, A9Egelgtn e Y2E FA &, HY gl EFd 1t ni3 o
olg} HAES TAFO R M $EAY /A E S EHOlA %

AR F27]e M2 ARIAE A48 MAL 8 24 & ot
ZoHA BAEHA THEstn, ¥FA 0 g9 F7HE BA Y o A=
I Ae FAF 9F5Esk] 92ER 2] Al A A4S 73 &
S B} 2=, JE8to|gia st 2B B AREAE sl ngF
Ao g R4 BT oly, g T3l 49 AniFd g g
gt FEAI713 SO 2ZA Aol Ui HARIR| A5 FAH 47
< BAAY B o BAE gHater 7|9t

AAZZEZEBIll Asheroft)e ©]2f3 AWEste] €AEH 3 U(textual
invasion)ll ti&lA, AA W] F3lE G £ H2EE oA & w2y £28
EZNe] & &Ko AR Foaso) WH g s FgAI AXE B
I EE A, HAURAIES JEge] AEE A o7 Zeiv19) 19



HREgd U 4 diE B8] 10

HHEAQL 5] oja) Aol FX AL 2HE 9o FEA dria of
o7l @tk &, “#3 HAEE dFdte AL 4FY ¢£29 AYPYst @
t}”(Ashcroft 426)3 g},

ol ARFste] AFPAQ 3 |2 FLF A B2 At AARA
o) F THHoR EYS oF QU Yo|AFe}, F, FolZals} T2, ofdA
E 5 AA 959 AR AW E BAE A Goq EFE o] Fd shtel gl
S A PAA Fodg 5 FHE A et ganl Beo] g3l 4wl
Aol A Hold AN & Fe £8& 25 ) ALHThE, o]4) o] go&
A A71HoR 59 oo F8 AEnE ou)diAe ger) FAF0z A
Al AR E ZEsAY AEsta gle NI Yol E JYR oz way
g A, TasHy o] PeRe +%52 R, 13 /U dAlge =
o] AY £ YAEQME & 221}y] glio|t). o] oujdA, o]A] &4
7 EBofoldt Eold ] ARAlge] 2o HY £8E £E0 AA 1 %
5 BVHskl A8 4o @49 By n gRafol drhes Aot

THozXe HAEE T2 oW £33l HX 4 AHgET 4udd s g
1A Ao 74 88 A Atolar 297} "ok whehA, €l d(Helen Tiffin)o]
A= BAI): GARI T2 o} ¥l ~EX j(Describing Empire: Postcolonialism and
Textuality) T7338k%0), “AFF2 AAEL A3oe 4 Zolghe ngdyy
Aol oz HEUeA Z2A% 1 F & dAe F2 g2 A 93] £
AT (Tiffin 3). 1ol A9 Ao gt 291 g 2E AL ojghz el o)
g 2B Y(anti-textuality) & 7Fx| A B}

ole £ AAY, H2EH SAE dAEN R 247 ) - B4nF
gAY AL 53] FEHoR g3 H2Ed YAss AY3 AAH 9

oh I¥TE A9 A% A As GAER) 39 Sol4 T 19
FAE Y2 37188 297) 492 4AE 4 AT, (Tiffin 10)

old ANIEsY 7MY FeAd 54 F9 st vz 22719 Yehge
doje} EAlolnt. ARlA = dojghe thE A zjo], B, a8n B9
doE FAste Aotk 239 T4 Edie AUX B39 qojr}t Ay
71E0 U SFFdoane FAR AY o FAd e ANFH AL
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#7135 FA ) AZFAF0 A AL dAshe DA F27) AT Aol

doje Anigte bl WAE sl ZEd A S YA doje 4
AS TEAT 2, 3oA BHe7)E ot At doje vtz 47l
ASoA st fold iAo TS AF $r) ofd AujAEe] o]
2 AU, B Aog FAE g W] e E o] Az 3 A
9] doj g HlEE Wl GRiEed Yeid F8 Aot Harvg ol
Z27) AGE A7) (cleaving)2] 134 A olgtn T&

#4973 270 A9 FY25E ZNA Y2 7](cleaving from), 1A
2], AAFYAEY) FE| AA HAutalr], I T ol& A SE7(cleave
to)dal & FAdch oA T A% A oHER7]H, dolF, Tx g
EX FAES UL, AFd), 2 A4t A48 9 Wel Ao
(Bochmer 106-107)

Z, AHlEZo] 9o]dl Fojo] EAL 7| (abrogation)dt ALt AF(rejection)
& Agsle] WEAZ oz ALY Adste 2 Aol AR RE
Hlolue ZAola, olJd 1 A& MEE $8E AHedte S gEEa A
zAR%o v AFe EPCzZRE & Alushe A fi(appropriation)?] W
A& FHile Aotk B =FoMe o AREdd gd d3dE 3
(counter-claims)ol A E&dhe G247 B3he] Ax7A 9&E Fddte oA
o] 27} Hlolo] 2 |1(Seamus Heaney)e] S27]0] vephd 40157 ojAd
g AnBozN, ATl TRFE AFste ol A} Fe] £l veht
' Uga Ad4de g8 Bz gt

T ol

IL A% d2rEZA gof Huto} 27] A

AuA) Aete] YR RO T GE 2488 EFNoZIY HuA
NASS 242 o5 AT w72, 40 dole] YINE ol
F4 2L EFoloq AuAEe] A§eE T Fastt dolz $7 Utk
AA49A) el 34 A ol BAR, ZAH, AA o9& Skt A
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AFe dolet Hlmal A Aoz Agte] P4 Al sAT LEHT| 4
th EZ ojdel=o] uf Aojd AYo}(Gaelic language)?l H7|w otFHE=9
2E gudA 9o} u&E oFaetaA Adol &g AT Lot A A
A AN AL 2A PJolg F84, FAARAY Folo A, ALE A
L3l AlglA 7hske 39 Algelge Hel, ol¢ dizs & ol ARElA, &
34 94l 8 geEgitin 28+ Qo

Hlolm A Y(Seamus Deane)> oUW FollA Adojel A7t FelHx w
ad BEoA S Bt Teth

AN otABE 73} g3 AL HAAE Aol FAE TFHLE of
dAzole] FAZEE oldHE = Ye A A= doj7t wWiok
AR & uiE AT 2RE HojA & golh Tyt oF A9 &L A
g3tuA, 371 ldol st ALIZNY ofdAEE MEA F5H
dojmer ofye}, 1 AR dojeh o] T & £ e MEL AFE
322 sof stk A3 e 1d 2Ao] 7S ARSI AT
2 Aol & Fx Yot “#Fol W otdBE(Hidden Ireland) o+ 1 £
Aojehe] F4HA HAFS FAF Aol 270tk (Deane 17)

il

N gy >

reoal sn e

],

=

o g4l thaf =

Y& olE Bel5e) doig Aol o BgA 1
8 AEE AYA
_rQr

PAA 150 A2 dofst 1o Aa) HEAE HELE £3

Flaat szt SFHME o dojet A T3 AT FHAYA A 2% g
845 iz grka F43c} 3y A o] B FoshHA A el 2247
o] AHEHAR = E48 doj2N Joje} Adolrt EAE E&Hel dhajA, 2A
o] H|Z gojgtne & & AT Ao} FHAl e LHFT A E ol eR F
U g gdge gloha 3tk(Heaney 99).

d
]

z. O
BE=

ol @ oldW=Y 5 F9f oAb FAe 4F9 ArheclAe 2
A 2 Foln 2ol 230N P4 22 A28 A dTe AL
159 Aoje] A U FAAAZT Abo] E(Edward Said)= FEA9] o]

24 tal thesh Be] olopr] @k

UE RS | okdolgt GolE T 2N Ay JdM F Ao

sy
o molsh 2} - Yol o} ABACE ATHT ERSE YA o
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o= AAY FAN7] WEel, ohgols WAL gAte] dojd ® wg o}
hEQols A R¥h 1Y olgolE Yo EFojolr). - IRAE EE
ANFAFFY L&A el 718 T8y vis O GOl E ARgsle WA o
ol g 72X & MT AFFE vHste AAE AL g IR 929
“E| kol 27]|"(writing writes back)2tZ & < Tk (Said 63)

A= Al A w5 Bl b Al 9] ddojQl FoE AgdlnE Lo
W, 1 918 ARt AHEshe WA & Hilol 7] A BoFo g dF
o] guis} FFo] B3t J5S Al oldd 19 HEE Y} T
g vkl Zo] gola oz FUE U Aol ofpel dF9 goje] FxAd o)
A AHEE A& ol wralo|t}.

oldAE A7 YolHd oldA =S g AFxT F e WS =
Aat7] fsiA dxjel dolAwARl eje $Ad #5717} opdal A2g W
o doje] AFE deict e A2 MIEFole vz a2)n 73,
(Nationalism, Colonialism, and Literature)®] *&-ollA Ad1FolE ZE 20l ¢lo
o] vtk sHolatm Folsl A oldAs EANE F Bo AlgSo] Ao}
AY £32 Z23 FoldWro] dZ7 oldUT o] FUEL 15 Apale B
g oo WA, Z dAJe] F7s FeolM 53 GAl 54 Aol g Wy
ofdA A7EA dolo EFHE AR} AEE AT

gojud oldATolE B et YL, 9o I AA ¢SEgE 1 2
o] T2 ofd W= Foi(Irish-English language)S Z23 74 dH= AT
R, G= ol & Fold i dF 9 Fdoll 2 7] (virtuosity) ] FEHE WY
o Z7) oldAL F3H3} oldATolE HEsHE 2EAY BHE WA=

NHH 4BE AZ BT ool 2} Tol2g) 2 Ak 1 EYH 2loje)
E4S 99l ANBT 28U 1 %) 5L BA T8 sl A%

ok

[+]
P Bolglth. (Deane 10)

dolz7t FEF oldAE FAFE A Aol BF 5] 2305 A
Aoz F U5 TR e 7 2 4 vk B3 AlYe] UEF
ool 7122 FPAA Ado} &l B e VEHANE A3 ok
dojx A UAH Fojst FEZ fFolge 4HE FA =4S P



A Bgo tl3t A3 HAE WES) 107

UEHE dold, B4 BA) ¥4I S 3Pt ALE 2R oz
2] Alol, Golst By Weo] 4o} REYT A &L FE ALl AFol}
g E455 AYolg Aol 5

WS ARSI A AREA 7Ee Aldotel g 3
o2 AEZ FAAQ] AET oYW= WEH 419 otz WHEE AJASHE
et

slY e dojA o) e FoldA= At A3 73t 19 A3 o] #8
ot} 181 19 A AojA2 19 AR TAE U] y(Wintering Out)°l
Z B8 Holslth Zal(Molino)e © Al gk H7tel A, 3|1 <] AlojES “3
5 &ol|A] Txdate"(explode in silence)A 2t FEHTH(Molino 57). 3Ue AU
7t A &3 7k Ak Bolu AlgbRl Bxoje] EAE oldAE GojoflA
vt oz ofjae g Aol e EEstH

bl
A

20 ofIAE el I (lachtar B EHE U7} FoIE AL o]
A ASHA, QRHOE W7k A FoIH AEHIA T e Teu A
2 b 2 B4 Aot SlATOIY AR Wo] SrHRA,
$29) Szo] 443 Aolgle RAYD 2 AAL ABEC, (Parker 41)

3Ye A A & Ade] AF AL SoP7H v 2R AdolE X2
A gehe S o Hateh sy o] Aldeid] i o) 22 Fofd] Aopdol gl
Aldol dolQl Aol g ojdHolelE Kdte ‘B=E2 (lachtar) | “$-2]
3 £l dolsle 2AE ] Ho AlGoir}t ofdA=olFE 1l A -2 o
TR 3 dds] Adolrt e EAsta A& FAIgTh

Fojehe Aol ANFAE HFE o dA= TS dof 942 AolA
AWl fAhs B e dojol vehd Al g ARixlef ojgta) T 3
ozl AuAE A E 98 & e L 5L A9 JEL &
g oldA=e] HAY 389 FHo7|= st

7} old A= ol(Irish English)e] 52 Aole| E3Md& Fxate] et
9 73} 4L 2g3tuA & 29 FAFOH AEFS F4o) & =g
dot. 349 dof d4dle A2 Foistd ozt 2 A n JIAY AL
9 B AR doiH, E3H4, o Yo YEA FHE 3 EA
713, oAt e g2 ofd A= Folol T2 BPF ot dA=AH ZFHol A
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Ao HYoZH o] FFAdH oz F IEZ g3AIEE 87l 24
Hoith a2dAe olgdAE Folo] “BEFH 2o 74zt Fole AYol(our
speech, English and Irish)(Heaneyl 135), £ ol A= AAAI FEgld
W3 A2k AR, 19 Al o] F dold F3AQ A-o] TR Aok H|2A
27t e ofdWE g0 |z gttt

o] 22719 242 U] 2719 HAAAY vE 4 Ue AYeER
A HAth Ye BEo 2 U A4 ofdWH =] AAF AZEA HE
I, A7) Aot Ao ZH golrt el E5F 49 Aol HAd
o vigE NEZ Fe A2 Uy BEE g tis FA-3] oAd-A A(be
vocable)o] ¥ Relth (Heaney 36)

oldde Jojo] thgt o9 & 3L oA 949 B4 F e, Uk T
, BE 9019} g2 oldAE Jolo] B S 2T AN ofdAéE 9§
2ol golA Aldold] B3 EMo| gojo] A5A EM3} 3
S717h 7 ol Aol Zzanh dUE dolo 5AL £57
olm HEgt JF=Z A& (Anglo-Saxon)o Al 25 & AYolY EAS =Y
&, 729 AE 59 e v Age g FoFA Jojo} Ao
21 & dzAFh sUe Ao PHA Y 75 ofdAE Fof Sofl HolslE
Age) &7te} Algo] o9 gste Ao AR 3Y9 Adole 2g
olghs ¥ 47} gulshe B Holu FEHoln 39 231 o] F= AY
gog dREoA FaAl 253 A/t A9 ofdA s §31E AR gt uid
of golo] HaEat 25 o|AdT ¥, 3, oA Y5 F3E At
AR Aldolo] tid 3lu Y] AR Zofr) FAE RS Adstn e
H7FAQ) Bz, Algolel £717 ofdRE dofel] o} itk T A g, wist
7 ZoE HEste e HE o gl FEET "UE (“Midnight”) ol A]
Adele] FAE olddE HE Falo FAT FUAIA o] Ale|A <doje] &
d, 5t Apg £319] Aled, BEFoate] Sgolghe Al 7] AvEdLe &
d(wolf) <} 1847 SR-&57F X E(Woolf Tone)9] F5 ©[2]o} & AL
M 9d€ch

i
&
)
o,
-9
oM



4REte) Bt AF d2E B8] 1

A5E Aol T -
H&of 2= 93]
TAE S A2 127 -
sde Fo71 A

olYAT A A,

oW Ao ¥HAL, AA U,
87 & oA Atk 1 8eteo]
W E3YA Foigict.

Since the professional wars-
Corps and carrion

Paling in rain-

The wolf has died out

In Ireland.

Thing is panting, lolling,
Vapouring. The tongue's
leashed in my throat. ("Midnight" 45-46)

ke vl ee gl A8 A= gojRle HladE gom 1o ofdA=9 A}
¢ 23t & HolA wwd daiA “2ErEo(“killed”) B A& A7) o
714 dolAREE 95 AN AEE A7 17} WEele d7dw 3744
2R E 291 o] o BoiA WA 0|77t 7 T e HolA o€
2 Y g F AMA L 3l o] 2elA AFL od FEES = EYAeA
&, F 2oAAlE, He WEAE Kt 289 AR e x84 5
A= 3, “E7F 70 Fo e AL AL g Fdded 3ol 2Y &
BT oHdREYEY AAE B G
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g GAmFolo] T Adole] Fse § =2 AY AP Foi3
Aol Atk G 18240l ol o] EXSFRE AAA =37 A=
EAA freldtA ExY BAE MREo] Aol BEAE FA F&elHA, EAY
< o2 uHo] oldAUE B J7HoE T4k Ack(Said 396). A=
AR A= AR F, JE A dgo 7 ofdAE A g7l L&
371 FA G013t st W o] Ao Fojsto] A old-M=2) EAg} A}
Bt opgt ofdA =Y A E HALUS. 25 Ado|d] e Aot
oh et Fao4, 247 WEY AL wele A olAtkMolino 18-19). H-&
“g & wHs AU oA BHste A, 4% A9, & NS BHEAAY oA
Bidte AL 2EAA BE 49 AWE afste FAA Aolth(The
naming or renaming of a place, the naming or renaming of a race, a region, a
person, is, like all acts of primordial nomination, an act of possession”)2ta. T2
gtH(Eagleton 18).

3% dojAns FA 4F YHo, Aol=d] g 4F Botel R
A A4 29 e Qolwdl EAel wHe a7aRA vl AR L o 4
o) o] Fo 2 EI)AF)e YolthSaid 397). ol g wiotZl o] &} APES 3
3l A oz 3|y 7} W g« % A]”(dinnseanchas/poetry of locality)& & 4
ek Y] ABAlE L2 S HEFo 2N dojd YE2] ARUAE o
ob71gt} 128 AYAlE GRS dolo FAE Ay 52 ez &
gatel = Algt & 4 QUTHBuris 68). 1ol oJahd A e] ofd e 1 AH e &
T GAE FABFH o] F2 ol e AT Alere] B9lo]tHeach name
was a kind of love made to each acre)2ti ¥th(Heaneyl 20).

APAE SlYAN JEY wtdolgtes Al AEe A7AA &
ofgt Aldo] 2glo] o A FAGo] vtz 1 &ofl vtz BE gt 9
e 129 2 "2 E (‘Belfast)N A Golste 2ol g3 229 ALY 049
ade 579 & 29 e 483 Ad Sl 2o

YAEL HEZF(Broah)% o} 2]4)(Ananhorish)X %9 AAAHolth 5L
AR eE E2old(bruach)d, B Bo] B2 MRH Aade Y opd
A F8o 92 A(anach fthior uisce)e X3 AH AYY T4 WA 3
t} o]d o]FEE UE #HA AEZ9] QY(Celtic Twilight)? 722 84 <t
N 492 o]t} (Heaney 36)



A R3] gig A3 HAE TSy 1t

Yol Al oldAE 519 o]} 013} ool Al FAHE =
gt ol g 19 Al 2ol MR8 BHlA 2388 FAA Ao Halg =
U 1A dhe Y 2rt 44 Aok F, ofYA=9] mfoi9 o} FhE deA S
Az Agtezy, 270 dojdod Adstd ARlFrhe Bt dojat
Al gAsetnat ste AAH £4& ol Sle Aol AW Ao
2 AR ARY 19 w¥og O IRV BFAA olAl Adele A¢R
doje] <kAJ)’(the dislodged slab of the tongue)2tx &FHA], H7|€ o)A ol &
Folg Bl FHAOZH B}i a9 E27le ZAE ou|& wA €t o]
Hat A9 AZtE oldWE 1f FAE ARSI 9o T HlgRE A
& 34L& "2 e ’ﬁ%x—i?l g & 4 Sle Aok

L Aoje) A48 $% AL HPE7 BS7]
AHAl TE,(“Tomme”)ol A “E*(Tomme) &8& A9Ate] ARAE A7)
& Tolo] olZE e slole) “F e W(Bam)BAZ Y A 57 AT
°olFl nuTH g wIEY. St " ST W = A &9 &

A7)

]

&9 E¢

A 244 271t B5 QA 7198 v 2 A9 dabA n) 2 A4

Z}gtt, o] Al FAte §, B'(Tomme, Tomme) 28 E WHA =7 4289 &

g, 2 £85 ug /A R dusS g olg e A4H Ade

AL AR A2 Tthix] Atgkd Aol &of 323 vE UEPAS w2
3 Wt

39| HAY ofH A
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W) A £of

My mouth holds round,
the soft blastings,
Toom, Toome,

as under the dislodged

slab of the tongue

in a hundred centuries'

loam, flints, musket- balls,
fragmented ware,
torcs and fish- bones (‘Toome’ 26)

E vl dolM 2Fs Jd Ui, BAE, vl w, ud) oldAse 24
o4 A4 EE a ofdAS e JAHH ARt} Fate WFolge JE F
oo gXe Aolrl Ho] & Poz rtn E Wizt g T d o4&
A& e} 8% &M Wz thdc, diAgoi ol dixle) vig] H2 £&
Aeth 1t ofdA=dA fitd] B W ofdA=AES] E A% o
oA ABEE AR A7 A HEYo] ojdA=E JMEY e
ZA79A Fdatattn At Morrison 44). 3|V 9 AldlA] 11 Adojo]
22 AgEo] SAPY UE PN L Hia 4L 84S TP

a2 A9 g Aoy 2jo|HM EEFHAE Jojstd Ao
stez APAE 349 Aldole x2ld e &7 Fojof kel g &4
% A HEAA E F A sUe 19 AHEA7F ol d2EHF Y&
ool 22 g9 ugte] g Addgte F /M &35 B FFAA F



AuBglo] g 23 HAE e 13

F QoA Tol dgg st FAG%T 2Pt (Deane 47).

AZ AGA A U7t w7l o1hAQ) ofu] o] Lo e Al =
o] ojn} F Adojr} 7Y adlolA 2/t HH R F&3) Ye ol gAY 9
ol Aotk

gAY 2EA 7} AMRSE doje] Avle O FEAY doA Fo4erM 7
ZA9] AAA 2o BA EANE 92 3, FEAE AEAE 7 e oA
Aot AHd 2L 02 FLshe AREE Alolde 3% BA7E 8467 v
ol3 WZoldE WEe Fo] FAUCh 19 E ThE AYA ropdzel4,
(“Anaghorish”) 918-& ol g 1 X W= AEZ] A, £33 F4
o] & o] o} gith o] FaE AT AR AAHEA L9 33t A4, old™
=o]9) omA] 2g, Foj9 omRQl AFo] Fifste FLE ML

btz e, Al

Fryd ug, B9 524,

A A AFEEO]

e 7kA AL E PHE AN
F+E3 Hritr 9

o 4= MYt

Anahorish, soft gradient
of consonant, vowel-meadow,

those mound-dwellers
go waist-deep in mist
to break the light ice
at wells and dunghills. (‘Anahorish’ 16)
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ol}5 2] 4](‘Anahorish’)= ALY “Anach fhior uisce”E& Go) 33+ T wre
0] 2 Aa(my place of clear water)S £aH= TolQld] mrj) ol d = oA
< AlA| H29) A (the first hill in the world) vtk MlA & zel AgdA
Eues AEZY H7]8 92 AEo] Yue E3), A& A9 AL Moy
g 1 AdYole AFL 7Pt ofd A= Eo] AN SED AL Hu) 94
oA 2 &S An BS A Y&, of AdAE A9 o] FAAA
F730l Aol 2 olu]A gl o] Yehdt), “REg$ He e Ao A7 A
g o 7t QHRFOR Fohs BUFS Ye T “gdd WL Ao BLE
agd o o mofo|th. “ol}Z 2|4 (Unakorish) T Tolo M A1-L9] R
A93 25 2] FHAA ohtzel4 A9 AE 7} Pk 2F o] Aie
529 4 (image of lamp)&AME 25 YE& 2SS AHY Y 5YS
YUehdch o] 3FE bz AlQlY 2279 #welr % &}

FoIA Au)9] FE(riverbank)S A st E TE A THEZE 1(“Broagh”)e]|
A sy e A9 AREL $537] olale & “gh'("that last gh the
strangers found difficult to manage") 22X F 7S ol W= oJolal ¢lo} B
A Aoz A&AF|n Yo )

FOCFEEESER
1gsd

mh o)
o © A
o
o
[

& ol 7tA
W 2R 52

Hol oAE B &
Yol HER B30
Tole 21l

BR3 5o Sl&

A7t O,

Riverbank, the long rigs
ending in broad docken



AR Bt i3t A3 HAE w57 15

and a canopied pad
down to the ford.

The garden mould

bruised easily,the shower
gathering in your heelma”}
was the black O

in Broagh, (‘Broagh’ 27)

A1) ol o5, “H2 5" (Broagh)Zte Tol€ "ZR2EHAVE AT}
U 7Y WEFA7L TRk, ol W] nfe &g, aHy GIAENA
< §l= 48“@a sound native to Ireland, common to Unionist and nationalist, but
unavailable to an English person)©]THCorcoran 90). 2=, HE3 M U&= 284
215 “0"2 SHANLEN 35T F4ol tidt Al 9A7F gEEIG L &
T Ut (EEE g dole A% Fu4 £E9E ol e g9 A4 Ay
2} (linguistic paradigm)(Corcoran 90)°] & 4= St} 3|U+ o] & 4l &¥
< BN 2 AU FEA FAA et AAAQ g Alxstn loh
slU e} AGA A = Fagt o] Fo] A FHH dofel Ao o] 4
oli, AW g a7t 1 F4aY SAE o8 FaY o|Bde EFV
A8 g g & FadA 9 d o] AA A Mol T R FEY XY
A7 HAA JoB2 AW ofdA=9 FXF o] W 33 wjgA L
TE A& Age Ao 3Y9 Fiolnt. dUe oldAE Jojoplz F YIFo]
TEA e A F U Y9U S AN FAI,
a9 oAl AT thgt A7 o4} Ao Aizle] AHE T35}
T 97|, Fojd g AHA =t AL 5, AL oldREAoleln e
‘B89 X8 (vowelling embrace)°] ‘AF2 2 THH HX]’(Demesnes staked
out in consonants) &, AUGEd] =2} A o}T& y&sleln @}
a8y AlQlo] HigtE s A AAldle T YEe] B3, AgH oz ags
ol dojAezE FH Ytk ol Als F UES FHACZE o
© e o & ARSEAITE ARS-3te o] e AYTeg R 17l ol 1
3 Ao FAASAE ¢ T UL FER dojF oz FFoj9 AlFelE &
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H3lEo] gloh S T Ro| HoldME A ofdAE Folg, AX AuiAE
o] goje] At AYe YoM 39 AF A AR AE ol gto
o AFH W& AolE EYule ETolth AA3 71EY oldA=EL 1
£9] o] &l G5 (linguistic inferiority complex)S =7|2 &€ 4 ¢S
Aot}

65 AZA| rEwE @l ¥, (“Singing School”)e] 3 WA A] TZE FFE,
(‘The Ministry of Fear’)= 3|U7} AW Aol& AH| 78 & th37} o] ojof
7] gk

B A
$elo dgo|
BAAY? THEYL, R ¥R
TZEHARE $EE e GAE Bk A 4ok
a8 A v €537
A3, Fol HEAAE 24
ol olge] HuY? 3Yr

Uy Ard

4 o)

AT

Have our accents
Changed? 'Catholic, in general, don't speak
As well as students from the Protestant schools.,
Remember that stuff? Inferiority
Complexes, stuff that dreams were made on.
'What's your name, Heaney?"
Heaney, Father.'
'Fair
Enough' (Ministry of Fear' 63)

o) Aol Bate) o] g¥2v1%h wgel WAL a9l FAYE At Aol
o aet AQE a9 o1§S BN, Fohm AB 71EY L ke 4
Ade A=Y NEH BAE AN, st Ade) 39 BA AEE 2

o m\o



2wl tig Ag gArE WSy 17

I 2AFS FAFEL AYAL HARA sl B BHE At o
< 41% g 39 ol FE HET AR RN I 4% AeH €54
< =71A 9o

dutA o g AREE 2 7Y ofdU= FAL IFA wALEA A
A ML= SYS HalM ol o e “dFsitta . o|FF o}
AT Fo] AR RoldAE AF AR 154 #AE gt Ao
FAA oldUE Folo] Aol RHE dvl HAe GAT, 7HEY ofdA=
AEo] 28 olFE AYAR A& AT WEd Aol FotdA=AEY o]
T ol I ®HHE olojurta Sith gol g BFol2A Abgsht gof £
de &ofx] dom Fx9| FAZF AR Qe HoldW=AEY S5 A
A 3% A sate d2E(Ulste)e I ABAl disiAle obrd A
271 e A9, & JES Fagato g 72ha A e JFFo|gn Tath

U2HE 937, T 9T HRANE
ud AT Yk ¥ $E oI§S AAE 2P
$9 FAE &%, FF 9YR B

Ulster was British, but with no rights on
The English Lyric: all around us, though
We hadn't named it, the ministry of fear. (‘The Ministry of Fear’ 64-65)

3 R T FA} FeA = D2E(Ulster) Aol Al G0 o}, F W1E
Atolol= o7t EelHo] Sle A olYellz o] &Fo] Tt glon A}
o] wR/7} 9t sidetE 2R ‘X G (the ministry of fear)ek3l 7 8}
Fxof oz FAAQ Aol 1A AT oulofA Aol AZL Fajsria o]
op7] 3t} FrE S FoldAlle] A& Fu 24y, 28 g UF Ato9] <o
A% dAR Qo] B4l AEolgn T 4 ok £ ofdA sl o] A}
£2 td o Holgh & 4 glovt 4 uhdze] A Alg Bt W Afo]e]
AN R A aela T o3 dojo] BAR AR} o] AW SHEY o}
A= 59 doje AFHAAAY AEL Za7stA Ao} 1AM 2189 A
e I e Lt FA0 UA Bk(Trew 17). 3+ v]2E](Monie

rrore
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Begley)stel WetolX] SolddzalEe 444 oldA=AE) 22 o] ¢l

1 dEd ggTn A

5 ojddce] /HEYAEL AP A ofgATAE] otk 9 IES
IASAME 15 e et 959 92H YA E 7HXZ F3AEHA
SHE gt % 3 BES "ok I8y oA BoldAr AFEL A3 1%
A Zatk IS 228 AESFCH, 242890, dEY 2L AU 2
e % v %o B9dh (Morrison 17)

A% 252 29 AW WS ZAUAM 4R golghe A oM 295
AR e dot A3tz af Folol A=} HuAst dojabgol glo} st
SAG oh® 159l £4€ 42 A A8 the B9 AolA9 =g Kol
Aok olel 7hgu), AQleleke QoINS Ao s Ao AE Zojdue
A=9] Ao Ao AFol F5FH AP uizn 12 FFd] FHeHA doh

rgale] & o4& e ofF =X 34 nhel,(“Whatever You Say Say
Nothing)ol4] Ale] B 1] ollle] 339 B4 B2 SER olF BE
oA b eke BAS Ua, ANEY A5t B0z GRS s Ao
W& F2 2 A5E olop] ¥t

1 499

850 329, 1 vua 229 A
wol FAk Tel, I BF R QE 5ol Ul xaen
FA woAW BA 93Y FAHY HE 1 F

JYT PA] F& S HE okF BE A wh

Q71A5E $elol Hal Yol Ak
g $2E AL F9Y,
ZEEEEUREPEE

ZHs7lel o ApE.



Aul Bt g5k A3 GAE wE7)| 1
The famous

Northern reticence, the tight gag of place
And times: yes, yes. Of the 'wee six' I sing
Where to be saved you only must save face
And whatever you say, you say nothing.

Smoke-signals are loud-mouthed compared with us:
Manoeuvrings to find out name and school,
Subtle discrimination by addresses
With hardly an exception to the rule
(‘Whatever You Say Say Nothing’ 59)

229 17 m &l 1A ofwjo| X9
F UE Aol o2t dojA Pz
A& (wee six)o Wl 2 & Folrt
g oA AEEY 4} 22 X A(the tight
gag of place/And times)o|H ¢3Z, & ARV, T2 FHAHN], g 1Y
A7) e AR dote Bo2A o[ RN AES e ¥ & AY
= e T3] Hall 22 F2 93 o] ‘9§ F= €Y vhE(open minds
as open a trap) P AU AFFEC] Ty Nz At o3 dug
ol AgEo] YA, 1 TH ] (address)ol] 3l o9 flo] 27} AN
A2 E(Prod)A 7HEH 2T (Pope)IA] & 4 e X, LEsle dojA g
FAIZE galAe XY #olth o] XL mhA] BE AAAH s mRelA Qe
Folth(Where tongues lie coiled, as under flames lie wicks). 2=, A]2& Ao
2 89 U= e =l & gle 30N 'RAREAYE S (whispering
morse) 5+ Wl fle 489 FAE AeAY
AGole] 283 WF Abol9] Qlo] £, lof A%e] & oA 3 Y7} o}
A= Foj9] dofAR AT F UNE FR9 do] FEAYAE Fod =
gL 29 AF Adel 2 vehd e 3 (tongue)@] MRl M = & Yehdt
28] Al AF vdew 89 oA F #Aed §, nFg &, g ¥ 53
2 oA EE 19 Adojdf thg A A, SY = 9019 Ao TR &

F RIS Aol S Adizta A
&% T2 A9 %’iﬁkﬂ. %_% F AT
¢ FE AAske A A e ARE W
IAY 652 7AE Holdd
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&9
AE o
Qloje]
B9

Al
o

N
i

&9
g
A

=2

o

4% oIS #2717} obg, ol 33e 35 & 5 e

2 | AH YR Fo] &ofl AAxd nfre AE HA ¥
A 3ol sdvk &, 2493} A 39 sl doje] thEsEQ A
Role}. e 19 & 3419 9= ,(“England of the Mind”)ol] d2}3l
(T. S. Eliot)®] “A 72 AH4+2”(auditory imagination)o] thal] HalHA Az 2A
o] AoJE onEA 9] o], & o|dA LREZA Y Ao, Azt Gt 717
F&EEY Ax2AY Aol AZARA oA, “ojet Bl &o AHEt £3)
A ojul9] & AYro] A9 T & 293 AEZAAAN A Byl ol AR
Asd gErtn Ad ez Jezt 343 4 AAE 244 doh(Heaney 150)
© T vehd dxel, 2' 289 9ulo A5 BAE GAE A oA ¥ o}
Uzt JFAH Fofdlox gasgte] AY ool tigdt S A9 F3AtE
ojnjel] it At o2 WAAIAH L E e AKXl 227)9 Aol g o
w3 ol oJopy] gt}

=~ r
RAN

2,

D) ue QAU A S0tk Ale 7HEH A9 9T AR, H2 Ay
A FHULE JolgEx 2ol AR drisith utA 2188 71 of
F 2RF¢ IR FAA X9 HELAEHFE EFoME A 2o
(Heaney 34)

2y N9 Foletx st AL AAY A7t Adshe ouE HA o 7L 9
uE 7Rk A9 QA4S A BE Alold] wRAHELE FF VB
Avh, TF 2RI J28A Aol S5 s A # olsfE A K3t
A 3tz ZAFHQ ol k. (Heaney 186)

Az, dojgta sk Aol Ayt g g Addte A 4% B
E, 238 dojzAAol AYF P s 2 Qokx w3k} A AQle n
9] dojell i FM2 ut2 Aejrt 7R = o2t ol A3f Al 23]
a8 dojo] &3 "ok &, e o] & vz EAHQY Ad 9u|&
Fogte A 5L oln| AR AW o] Fo thA] Ao A ou| & Hof3}
o AYAIe ¥ BT Qe Ao
ol 19 oA ou] R mol Bpael] igk Aldlel A rlg o,
(“Belderg”) Al AlS] 3pat7t oA 3] W A147] Alde] digS BEA O
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7b AAE S B 13 RARY Aol @7 oA ofu| g g,

ED RIS SRELR
B2go] g olopr| Rk Tt B2
7k e edE T ok stz aE s,
Bo o o9 #79 482 BL

e 29 2 7190 g

2EAE W) A2 AE

I3 O YAZREH o2A

Zekd Y E Tol Y & JsANE
a3 Bo| ofEA A o]FFUEY
FHog EHNQ Fol4

A7 HA=AE.

So I talked of Mossbawn

A bogland name. But moss?'

He crossed my old home's music
With older strains of Norse.

I'd told how its foundation

Was mutable as sound

And how I could derive

A forked root from that ground

And make bawn an English fort,

A Planter's walled-in mound, (‘Belderg’ 14)

E2E(Mossbawn)2 ol¥Z oz nf oldW=0]Q F(moss))Z F(bawn)©]
A7 GOl 2A g Y FEA LA E Au|gn) ofdAHE ERTNEL o] Tol
g ‘22 P (Moss bann)ol 2t 3| H =] Wban) S AUl 2 stgtte &
e} whebA] o] dole ofdA oAl “5 Yol B 3¢k o7& E3tA €t
0|9} Zro] BAFo| Tojo| A¥IAEY AN Be ou|ot EF ofdyds
2 Atolol A Q1A H = oule] FAGE A STk Ax AL ol g oA
Az & A2 99 F310 HEL X (Heaney 35)5 EA Hrtx 2o

m?_“l

o]



122

NG

12k 433t HiolA Ak AAG
(a world-tree) & Q431 AFFEAH %ot 2 WS tuldA EAY 3
o oJg) FAA NAZ7L @ AFEEY E4E AT AT Ve ol @ A
Ao gkl o] YA ojn] GAE B ofn] ARIgtE oju2 A9 A el o]
o Aol B9 w¥oane e gn|E =53 Aste Ale] 94
(between recognition) ¥ o71th

A=, sy o4 Z “AAAM XY tpddl g A g 278
57| % gt} (Heaney2 201) AW A #goA HH "Eafolghs AL 4
R Al e EEE B3k FiolAT, o] TS dYE Aol ARE B o
Al 2 W Fe R THEo] )

e AEY £ A 7

ju

il o

IV. obddE 4 $2 A4 AR 349 329 A

ofd

SUE 9018 BRI 19 dold FANo] ARE 4131 o] 2348 Yol
47g oldA= Jolkn e AHE FHe JoI8 AEFO2H HolUAs
Qo] £ae) FAYS FEeteln BT} Ao] ol B dhn 2L BT Al
Aol 278 FAY UolH Fol7k Boke AFES] Azt el olelg A7)
$uA BAE FReD B A3 a9 dolBg AN

oldAsd &egcke A 182 T okdA=S HAE T ke Ao
MAL 2AZ FEH ZYE quidAE dEth dusE SA s Aol
A7) e} Eolghe HelESolA, T2 25 sk dojel JaA 7iw
Hol, A7t v S4FE 22 Ro7] WEelnt. - wef if Aol ¢4
Sl T2 HFHLE Ut doid X9 Aol HFe ke AME 9
o, e U Al T ACRAY LFE VAL JrkAY ohR
R Holzhe 49 HlBE wobsol7])7h YETH (Molino 84)

oleigt Bl dold HEE FTM TS s dol &, Fojo] oldA=
o TFOIT Halel B e NS AGoBA, A3 oAW=olBE Y3
o AAS FHORTE FARY Aol PP FARE BANUN, FA
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Ao12 AA Y FA4lol Az ske A vheshy gauiFe] Q14& 7k 1
At T & F Uk ol d 19 QojFHL T dolA FAAE g5 ZH
H 24 oldW A SL oldi=9 FAYE 35S & vtz Fgilgke Aot
o]Ro] ¥t 3t 7HA= AHFYF dojHelr},

Yol E27l= Aol wdd g2, 274 M FEE “shvte] €
EE oW BHoXg, 3 B9 Jhe Feoln FAld A Futete Ao
' (Curtis 65). &, 19| F27] A Yehde A9 $AEH 1d3 95
o & aeglu AEH Mgl BEES BilA E3A, JEA, dofH FAAY
A BoldAE Alefeol] tiet A A5 1ol g A9l 2te B
FI Atk 29 Ao et AEFO g AojBe this] Yo RFEe
ol x S E 7Tt o] AL Ted 1@]91 AP ofdA =9 Astel AFE
EFetaa sk Zlo] o, 2387 RFEY] &S 1R AdHHAY, At
Aol o)A & Fet|Rde ’di}r—; gAstsdto 24 5= 4
Ao Zurgic}

U] Al HER ol WERIES A Lo EAshe EFAHQ NG E3E
old;=o] F3H4 HAH LR frobx] ALY AR HAH FAZLS ofd A
=9 Efol A& Futztal AAA(Inish piety) 282 TE7]E vlele 93]
2 8388 F dth

olg]dt sUe] F2v] W& AT A& B3A XA I& L3sta, 0 E
o} Qlojzt 7iAl= Aol s Al A& 53tz st 439 oo £3
Q) Al A ZH(poete redress)= St UTH 19 WA E o]j3t 19| AlA <lofe]
A& 5L “F3HH FH Mg gAHo g 2FsHn AT, A &
A e JAYo] ATHoZ HIE 4 9l Al”(Heaney 6)9] A4l Sk

AR EEe] Aoz HE £33 slUe] 227] AL FAROE Aol
A g v o] 1A2E FAAIZT) dlv 2 2J(Denis Lee)T ©] 2|2+ Ao e} F3te]
TAE th& 2ol ojopr] st Qo

ﬂ—ah'

AR SIA gAY YA, WA %7&—% olomah £ol
AR s g ARIAAE W
o] AAG T7HE AT T3

ove =2

FEE Pty 13 RS oA XPOE A ZW «l 7‘*141”2 g}

f'-?—‘- oR
L

e

e

oo
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o M g
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ggat 23, A4RAAELS oA % 22
HAE Gke AT 44 IS HYH A 2
(Lee 400)

A

o

m win
i

HU
=
re

2

A=, 92RAQ "é—«l Aol AMIEY A Feg H4s
24 28 2 ARG FAF F70] gleS Aget)h dojrt #A HOPU‘r~ /‘}’é &
dAgezA o3l AF Y IS HFolol drte GAL RAM Y o] A
& 72egdo A Arle JAAEY S ouista, A 1Sl o
3 A4S AujEr]E gt

259 Eshe A2E 719 5 Ea]d 3 AL dAe] A& A%
A= E7sta, 2] A S FAeA] Ratan A/ ddolghs BHA 7
gg utgsly] WEolch a2eiA EAVEL dojet Fho] tg AME 271
o &, A=e] BollA vhx] B 5] she Al (fringe-dwellen) A 3 ZHl& A4 g
o Eeg e dfor FHE A= A= 187 (mapping)T AV A7}
AFsa Qe 3 289 AlAdA A 2271 PFeR A uhx de
S
o]

o\

EAREY gol v 259 A A% A% sl Gk YW B Arse
13 Jussle) JES 83T PANES ke B0z A2 gNY
4 303 olel P4 79

G4T G AT ol FES dojol dig At & Fite s Ast

2 403A6) SIS ARTesA 939 2344 9N0se 2ol Ao
I St RAUE] GEEAA $2014 AF88) 952 29 o)l
ARor A%se FPoz dehie, 24 3 ong Yoigoz ax
T T

o)

ol A7} Aol S 9] 227] Hvte] 2R AEH BANL
E3p] 2 £02 3 ddu Adn 9D FANAL T8 3
7 A% At FeSelq el slek 2, eld@ 29 3 Flele)

He wes 4udie] D5AARY NAES ANWAY B B
53 7)ol amnesia)e] ohie, 1 $AE 229 7195 S Ao TAl =)

of dold Wetem AR WoA GHUS g0 JzAG T ¥ & Uk
(E57)

=
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Abstract

Making Anti-Text to Colonial Literature:

A Linguistic Tactics in Seamus Heaney's Writing

Min-Gun Kang

This paper is trying to read the text with distiction of the colonial literature and
the decolonial literature, studying the relationship between the decolonial discourse
and Seamus Heaney's decolonial linguistic tactics in his poetry.

I assume that a growing interest among readers reflects this prevailing
enthusiasm for his work. His method and idea owe more to decolonial attitude more
than that of the established poets in Ireland. This seems to be an attractive factor
to draw a reader's attention. In fact, his poetry has the proper qualities to absorb
the devotees of 'decolonialism' which is still dominant in dealing with the poetry.

Heaney have been witnessed historical moments of the death of his mother
land, Ireland as well as of the Irish people, as the history of Ireland manifests. In
doing so, the Irish people broke the cycle of imperial situation. The consciousness
of them became consciousness of the nation. That is to say, Heaney accepted the
humiliating colonial history and humble present Irish people in their ordinary life
under the colonial situation in Ireland. To overcome this poor condition, the poet
Heaney explored the traditional literature in Ireland, characterized by the effects of
the experience of colonization and a sense of intellectual and spiritual deprivation.
By way of this historical experience of authentic decolonization of his mother land,
Heaney's aesthetics became, more and more, politicized against the crisis which the
repressive force of imperialism caused to occur. Under this traumatic disasters of
Ireland, Heaney's poetic quest makes him and practical struggle against the colonial
power in a poetic way.

To regard this, this thesis analyses Heaney's text focusing on the decolonialism
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expressed by his poetry. I try to examine the process of his poetic writings and its
attitude against English colonialism. To do this, My major interest is in his realistic
Celticism and appropriated language employed in his poetry. And I attempt to
search for the true Irishness which Heaney makes every effort to materialize the
reality of Ireland in his poetry.

B Key words: decolonilalism, writing back, anti-textuality, amnesia,
dinnseanchas/poetry of locality, appropriation(B/A]1159), gjdlo} A7) &
G HAEN, 71944, AHA|, H3)



