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AAZ zoj2e] A7 TA|YA Fo|A(James Joyce)E 19593 Z T}
1983 d¢]| ThA] A H2 W vl 9l& 2lA = dukRichard Ellmann)% 22 A
A “Folzzt ApAlel Alell die mgrEQl #Als Astn Yeh(d64) i Tkt
ey vl7] elelsl(Vicki Mahaffey)7b RE28ta QlRel, “Zo|xe| A7} 2E
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o] 22} 4(A Portrait of the Artist as a Young Mam)ol| Al Zo) A& glx}9) AEE
€ 2] ~(Stephen Dedalus)®] & Mo} 3¢l Aae)(Cranly)o] A Anlslhe W
Ao “das AFA, A, a2ln FH (P 213-14)8 1 sk A 7t
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FEHAA Hed], 29 dEBAQ THL derte] 24, TYEAE,, 28a T
A Zy(Ulysses) & 7S di-&9 3}%01}*1 Heths oA ojnlz g A3}
AAZE dobe Fh4M A7 Ade $84E ALY 4 Atk
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o3 FARR Fo| 28 FAHLE %A BAEL Slevt dte & $4
2d Aotk 2 Hgo g ol AFAM Hele 49 o|u]7t o] F 19| EH
FAQ ofete] #Fo|M Hole oA opnAEF ofd BAE IAstestE
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H AT 283 ATR zelx,dN HAQ ARTE “Goid G olde
%€ G oL, "3 ol80] A 4HHE 4 20 (Sephen
Hero)»]— o] HEL BAR e FPL dL7le) 2AoINe AHE HYe s
§242,9) 9 92= BE(Leopold Bloom)s] 1717 YA BT £ & St
(A3 50, meb] Ao tehte BAg) 4B} Jlg Be g2e) JyBe
Mad & e PAol E skt 47E Holdh,
ole1% ol Heksted, B =RANE Ao £E Fo) B G4 o]
Aol MEE AWED RS O F2d ekt oy olnjAs) Hlmae
g 2802 @ Aolth 237 S 2ol29) A} 19 e AEAAN AR
Bhe M52 19 WA 4] e olmlE AUt she ol Wee =
2l ol

__4

I F3F 2ol 28 A el e Y FAoleke FA U Holt o
oA sk, 23d Br A&HA & ol 27t 28E dAEC] AAY
ofR 872tn sk WHHQ EAE ady] wFo|t} 53] T3 &7t
27494 2 BAo] FEAAA Yehde AU aRele SEE ojnjx|9
gL AA 2 AE 1902-19039 7 B 4 e 36709 ©A] 2839l
FAUet 0] 1 E¢dolgln Bolk melo] OME}. o] Ale|A #rte 2Qisld
“ApgTolth. e Algete Q1O E2RE o g ARGEA AS aWE Al
2 47 ngg wela 3E gEe frdhe 3T4 oW A 2 WSIAIA Ert.
FAY M e 3hate] AA7F £938) seiuAe AT P8 e dertel 24,
ol Al 2B ddelad BAHEE o) o] FrFHQl olulAl g H|H
A7t gk detelE 2E & Stk o|H 7 “iE 49 onz|dE AE
EAE A B ofd AlH wgid w83} tEo] old@zel 715 a
7t 3 A48gE & A2 3 4 A (Roughley 87).
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A AR, 9] "ol £/, (“Eveline”)ol| A TlE™ o] o] £ HAlH KA E glof)
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7l AWl a 3vt metA o] AlYf Azt £AF AU FUE g9
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g 13E £ A
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There’s music along the river

For Love wanders there,

Pale flowers on his mantle,

Dark leaves on his hair. (CM 1 629)
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o2 2L UREY oM ‘Yz A A Ryf 3722 AHE3IL e
o), 29 ZAEE B Y RE B3 oL T4Yogle T8 B2 dZd
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HoFe 289 B3 4@tk & AE A e} AojEYd
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27 dAES ¢ § Atk 53] A 29y waes dH A= 29
(Richard Rowan)7} &7 2B E 3 =(Robert Hand)2] H Ao o] o+ FHo| L
oxy, o] ff “$AE W E'E 73) dHIE g aYe ‘AR HRE §
T YA FLNE 91) EFolth 974 “Hle wEE FAsted, Mt Ul E
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9 ooyt M) FEE AL 2 § 8 HFHE AF 22 AR
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e FRATLE A 7PHR oot (Kenner 96). o714 & "474 =
HE o] AFEAM TAste e BF 34 44 AiE Ade ¢
24, 28 EF7F 94& A7) AR 46 et n Sle S40 ke
Zolth wWgtA o] 5 o8 BoAxe Ao oux|de ¢4 FAe YA
Aol isislel 12 AA AFE 4 At

Tyt oA 228 “AFH ghate oY Aol o] &y 147t sle A
A2 ot o 2= & Atgde] YEsed, o] W b E A4 oL 3
SR 35 9 R)EE Ad “FFE A4 DA A F(CM 630)S
7H ot Bgolth 11 B Wlgd “AE Ut sl A St
auel # stnE &%& 2 dot a9 o] fe] ‘A 2 A9 X}%Ol
7% 8ta ulgol7| % 3tTh (Mahaffey 194). ThA] @al), A4 L 48 43
YA FAY B opE} AR whEe b FAlO AAEta “4
Adolghe I £F 219 oflgtigd 2Ee nRIAAE mgd ojne
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I A7k 7lde] e d9e] 2Ed B £t 70‘?5} e =772 (CM
V o 63ataL, 219 Fbell <7lm Ak A% &9 ¥R ik

i mln

F

v

JFO O.u*—’

2
N
N

a

it

Ho

Jsi]

o

=2

4>

r&

o i

0

o

%5
Rk
g

o 2

to
ue o
=
R
ugt
o
2{_‘
e K

o B
e
o

N it %
J}m >

o
rr
]
]
2
2

o
(el

ol

A3l 713 Aol

I would in that sweet bosom be

(O sweet it is and fair it is!)
Where no rude wind might visit me.
Because of sad austerities
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I would in that sweet bosom be. (CM VI 632)

olAY TAW Y, o Htte] T QY oA e o}ETE EEY ¥
2 ohugl, szt qbvla Aofshe AN EE 7heE Ad X2 EHOPIE @
o} Al o] AF o)zt oQldiA ASAA e BAA Hu, A= 1
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UE oz Bauo] & o] Fte g ShiE 3t

L RN AdEt et
ARAAM, Atgold, $2 g wFE7S.

O cool and pleasant is the valley
And there, love, will we stay. (CM X VI 637)

a3d AHste 9o yte g By Exte] o] 4AQl Fte g dela 7t
E o] BE L AR o|FolA & Yo| oz}, ©A] A et “Alge]
g wils) g9 2F% A3 S 41 Qe SR AEE R RE U Ao
g o ofelgiyzt glet ofle Weg EduEe A4 AAE olnl 21Ut
e T2 Bortazt de ko] £IZ Folzt AedA U AYe 1
A& o, & Atol9 474]7} AutatA AR gfelghe AL T A
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+& d¥stn gled, 1?—1?& ojulz| & BA7F A& At WA E o] whgo]
g vfs D e Aol vng o A Zzst G A& ¢ 5
o). “olgd] B FoMM FES AARY(CM XV 637)2te EHAN X
o, “shatell o3 BAH & Q1Y o|u|A| & o}F] FEYT £4317]="(Ryf 38)
AT, o] & AX “Wro) of& " PG o] & (CM XV 636)9dA & + 3l
%o 2 AgA vl dEEQd AYE A d
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< 4 123 dFe & 4ol "drh. P E ARBE e 8§44 g5 1
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IR7N1ES Bohuhd B B % S AgA 2,
2dqE 240 I 25& GEistA sk,
HEgE Aol

adi9 Fdee dEds &% EAXA € A,

Lightly come or lightly go:

Though thy heart presage thee woe,

Vales and many a wasted sun,

Oread let thy laughter run,

Till the irreverent mountain air

Ripple all thy flying hair. (CM X XV 642, T2} 74%)
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2 #As Hola 2o di@ o] F&2agA Hed, FEdE 1t =
@& Al 5<Father Doran)ell Al Uz Bola 11 E ukgt 71de] e af2
A k3871 A A (Fairhall 149).

"HE de7te 24,0 28 oA oAU A9 oA & °
Zstdct. oldd(Eileen)st E. C, 28|32 ¥zt A} AdE BF TAHU, 9
AgAE AU afee A $402 a8 et 2E A A
S22 Ao g AL AATFAD ofd ™ot A £ tiie] H
ool 25 20lA A ges AFstA sk 7 oA 2 HFH A
FUEGE szt A ave “Aold FEelg WU 4Aw A3 W
£2 43 e BEdME B9 71EHud ARg A 9e Ay |
oA, “X M A Y “JYolA] AntE HojEY BHFE(P 171) 9dF 8
9 &do] Ak oY A &9 Bgole el A A&HQ o of
24 l=tl"(Holland 286), Aot & hAbe] 94 oA ofAo] 7149l
Fo2 g HHAhs WA ZolAa9 $& 2HEd YEhYE o]49] o|y]
1o A4lo] Hrt
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There is no word nor any sign

Can make amend —

He is a strange to me now

Who was my friend. (CM XVI 638. B} 7}%)
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HQ §olE ¢ o] 24 ¥ed, oA 27t Bdlete Hole =

HE et Ao Al dedt 2 23 A EE vy FAd o9 9
vAlE olAle 2EE FobE & YA A 2 Alste AgIte] w7t
HolA A G #A 7t “EAHA” ARE e Zﬂfi FSE AFEL TEAEs §
ol HXo] zo]2o A AN HECHE Falolh Tt elA FA 3t
A7b ake R Aol REME TH2 *}%"Pa—ﬂﬂ*i Alel2eldo] op
TERS HRA RAa A (D 21Ne R ek LR ojojAlaL
Atk TR AE ClE A PR EE “RA ARET(E 135)2R AlAlEH. 6
ARt ol & HFoM e TeEte] 83 v vy & wiEe R 28 9
ol AA= L Si7t 2AE 147) Aok AolA o9 o] et @
T ok ofo] wlgjAM FAfet oM o] A WA stE e FEA
ez Ueithe Add viEw ol & FAA 439 7vle HolA &
th & Alol7h WAl Alg & of Hgle] o} FHA HAE o9 g Ml
& dhe rhie] Rgolth

Xﬂut 13\@%_]&} j_u]-_r_]o
ade A e HAdE,
il Lo WA
vhd ofd B

I pray you, cease to comb out,

Comb out your long hair,

For I have heard of witchery

Under a pretty air, (CM X XV 641-42)

ol AR e ol, Pl dlAe) dAyel olalAE AE L £
AN HEAQ e FL B 8% 18l Y Aeksn B3
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W S4on BARE AL 198 2HE 0 Fe devtel 24,8
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A8 Y FHAL A, o B TFAAE,, 'EE AE,, 21 Tg2A
z,9 & % & 549 el ravel,o) Zzol2e) BN AXake
W] 28] JhA grke A ¢ 4 Aok 294 WY 499 aae) 2
o B £2% AV Bed IO o]n)A7 WEATHe of Alg] Ay
A2 oluth 100] 4 Foll 27 TAAR Zolx,o) |8 Fast FYdt) 7
QAUDHE TAIR Zola,k THE d47te) 24,9 wiAT F Fo| gusn
R, TSN R AR 19160 793 88 Alole] SHE
AYS AR Zol2e] YRS BES I 4 Yk FRY FEol. o] 2
& 3% 2AZ A4 the eI TARE 2ol 2,0 Uehd ol4g] ol
39€ FUA Zolag E T 4F0] o AAZL A A5 Hol,

of

Ze 9 E £ Utk 28 TAYA o)A, 8 ZHEIHA o] Ald] ALY o
Qlo] o7} ¢ ) o & 7+23 Ho| 9l opdelo} Ej(Amalia Popper)d
< o gok 2eu ATe 1 oQlo] F1UNE FaFE A o9
T o o3 =& 3= gt B 27t 1A & olfe AMEe BE

€ BEol A7l AR AR e HAEE A9 Yo o} &g A3
Eth ol AE 12 Qg oldelol XHE U Au xR EAR BAHAUE
), o]2ig H3e o}dd F2(Eileen Hughes)e theat o] Awgic},

224 A5E UL A G2 AAE 42 19504 Zol2d) G2 B
A IR Zol 2,0 HLE 3ol9l o]F& ohdelol ERetn AFeHe
AR Zol0 AT 2459 AEE £ BT T4 olgE 4TI o
It 1 23 219 o8 ok A Fagd gaaan. 4n Hg
AdSTE T4e 4ZE B ARE YA (6)

e/

a3A T F29 olzig EYE 1967 ulo]7) WAV} £43) BujEgE
2408 TR Bll2,(The New York Times)E& B3f “Zo]A9] Qofet a0
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gk 714 W A" 289 BAE 9Ed i #3 Ao dEe A
o]4& otk 11 A= Zojxe ik ARAQ] AlZHE $A3] Yoluale
ERon Z2 opdelo} XHIL FapaR Rojaolrt O Avke] AAAHQ o
A8 Aol od JgS FAeAd BelHe o o)t A7E APA|A A ¢
ek o] HEL “FE oulo|A] BH Zo|xo) ALHS HEE Eojt} B = 9]
T AAQ 7] EolAnt, Q& ofndM BW F3e derty 2,0t Tee
Azg7F 28R% o] FEFE BEA 19 4T dgdte] sujd A9 oful
A& B 4 )& Aot} (Mahaffey 1984, 390).
ﬁ’z}:;u ;Lo])\ 10]2\7} M;go] “l“c}o ALA¥o]a]._“:_ %7—71’_}9] zC]-
A zstgo 2 ol AnkAQl Fejge] g4 7183 & oo
AR I dE7t2AMe Fx e AdEe wdn a3 v Ee W
B o] F 1 Uk Moo & Aot e A2 A2 A&
2 staA LAAA The A, Rolx AFY FAFEY A S a2
de ool FAE AAgtn Yot 2FUH RIE ol e 94 =
FAWt, 9 g3 ofd BA7L e, ot "HE oarte] 20y T
2Alz; Y 94 olnAle] YA dAHD U=rtE dobE Fart gioh
TR Zo|2yoA BAE T fle dAE T, 9] 49 npizia 2
F7HAQ oln| A7t EAolth Afd e AR viElolHd £AE oo
Ueh AR AAF W&o R webx elgtg 2o M AAloe F& Alge
274A 2 oA 7t MBS AFg) ol "dueh T} THE derte 2459
549 dddoln BEAQd A9 B adizelh HE o] Ald $3dhe o
e FEE HLE e AFH0 1 Y de 2T 499 mgolth 54
a2 QG T, “§(GJ 12), 281 “En }u (GJ 19 Y FEe v
HEA e U FEE WG 7) B E IS FEH ol E W
=7] ARk A o919 e oA Xdz} E}Z}% W EA 7 §4A
233 o APA maE e, 2xde 211 d2dA FA dee Y o
e Ae AT 22 dotk. o] R o] RAAQ] onjAE ] gl ¥,
FAUY FolA Agte AX 23 2L A8 B2 s 0% ate
FAAZ R Z0]2,9] 3Abw HE dielrle ek 28 dddar) a2yl
9 RAAY S A Ale] Aoz wE Ty £23 Adolge &
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0@ oluA 2 Bate] YL AP e sA A7o] WalE FowA
Aot §4e WYE(G/ 14) FAL onl 2 181 F& Algkel e
274 v " ol e 2,0l 34 Ao AL vl sol=
g3 Jehte vlo] did#] A(May Dedalus)e] % #2 o|n|z| 9} Fdsjt}. o]
A ojele] oluA7h Ml HE 2EAQ o] fE U7} B AR
AR ARan o2 YAS AFeA 8 el gtk old) S AzEE A
718 W Qe HEAY £A% oluAdN Bed el ofujA R WA
17 Er}. oA BAOIY e mrlE Aol Slthe FAlE UE o] A
Hoh @A UL TANe, T ARE,, a8a TRe derte) 24, B u
ohiel 1 BA 23A7] ARG FHRAE AT HEolse FAlehs Hol
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— 1 am not convinced that such activities of the mind or body can be called
unhealthy —

She speaks. A weak voice from beyond the cold stars. Voice of wisdom. Say
on! O, say again, making me wise! This voice I never heard.

She coils towards me along the crumpled lounge. I cannot move or speak.
Coiling approach of starborn flesh. Adultery of wisdom. No. I will go. 1 will.
— Jim, love! — Soft sucking lips kiss my left armpit: a coiling kiss on myraid
veins. I burn! I crumple like a buming leaf! From my right armpit a fang of
flame leaps out. A starry snake has kissed me: a cold nightsnake. I am lost!
—Nora! —(GJ 15. "z} 7}x)
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Mine eyes fail in darkness, mine eyes fail,
Mine eyes fail in darkness, love (GJ 3)
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Q.

Jan Pieters Sweelink [sic]. The quaint name of the old Dutch musician makes
all beauty seem quaint and far. | hear his variations for the clavichord of an
old air: Youth has an end. In the vague mist of old sounds a faint point of
light appears: the speech of the soul is about to be heard. Youth has an end:
The end is here. (GJ 16)
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Abstract

The Images and Roles of Women in James Joyce's Poetry:
Chamber Music & Giacomo Joyce

Yun-Ki Park

The purpose of this paper is to investigate the images and roles of women in
James Joyce's poetry. The women's images as “growing artists,” male personae in
Chamber Music and Giacomo Joyce are all ambivalent ones. Similarly, the male
personae in Stephen Hero and A Portrait of the artist as a Young Man see women
as ambivalent beings. The same women who receive the fragrant homage due to
holiness also change to prostitutes who inspire burning sexual desire in the works.
I suggest that those ambivalent images of women are originally derived from those
in the above poems, in the sense that the images of women are presented as
virgins and prostitutes in both genres. I also reflect back on Joyce’s poetry from
the perspective of Dubliners, FExiles, and Ulysses. There are some close
relationships among the works in that the images of women are ambivalent and
the male personae are invariably in the grip of confused identities. Proclaiming
their proud independence, the male heroes nevertheless rely on women’s role for
physical nurturance and psychological support. Likewise, the male personae in
Chamber Music and Giacomo Joyce are dependent on women’s service for
physical desire and psychological comfort. Moreover, most of the male personae
in Joyce’s works owe their creative writing ability to women. The ambivalent
images of women are primary sources which inspire them to plot and write. The
ambivalent ones can be said to play great roles in all of Joyce’s works.
Accordingly, I conclude that women'’s images in his poetry are worth studying, in
that they make the readers anticipate his succeeding works.
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