A2 Zol2 A,
107 15200413 64) 163-190

FESAl A, BAES FY 3]

3 3 A

1. go7l= %

A2 Zo] 2(James Joyce)?] F&elAl 2 2he HAE A9 2Hgo)A Y}
e zjobk ol (2 34, 20033 64, 153-175) & Yol A FAEYG
AQl A3t Atolo| o] FH Ve 1 AT oA a2 =ejdrh g
ZAl2,9 @ vitl 2 F o) ofel & 34, 531 ~etY9] 548 oA Y iR
© 349 o & #AE 7]eole RHUEY A4 oz R gt
1AL “BE AL Hgct—vi), 8k, kL 8. 281 $x."(Budgen, 48)2}

3% 2 6]-$-2(Proteus)” Aol tha] A ate ZolxdAA B 5 e 718 EHE
x}, Aele] BEAAL B8 Y A= B 4 e AAE 94 234

© AopFte] Blimoltt. o2k ol 9| QA& FgelAl A oA Eyje v
%J_ ol i, HAht FAWL A H AW 2 Qo] 717 % 3, A 28 dojrt
FA714E TEA T AstAe 2edo] ANEE 5 F23 Aeldd] A
A AFE 71AY. :IEM F2)& Bol o]z Wsle gFoNx F&E4
255 EAe] YAtAES AEA g ‘d@AE 2B (H A, 20033 12
4, 195212)8) & F2 et} olad 2ty #aE F8) gAEd Yehd

o

}:J

0o
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7‘]'0}?1““:} S AuE 5 At
A A9 2B S AR o A A =93 A WA vHstetn &
2= 9= A 2@ ~(Karen Lawrence)7} BI]ol FEEAl 25 222 E o EH O
2 Wzl a, daAgl e, HEATle dEele, HEEe] st dFd rHae
ulito] =42 slol F & ido} WML E Yojo|E Holth6-7). 117t B7d
Fge) A A, “olol] & EA(Aeolus) A M FE = 2 A AR ] FellX AHE-st
o2 5_%91 W& wg|a ojopr|9) v AMNE Wt MER &
a1 éﬁ‘ﬂ Moo, o] 3 AE}Y ] A&HAH HES B3l =
&) aholl digh 8147y & kel & shvhe] HAE QoA T
}%5}7‘3 AE, 7VeRE FoA & A E Adshe o] dolat
A A9l ejnjo} A o] A Aol gon o3l HelA gniEe F
Z381="(208) W o2k Aoluk & A HH Q] Bl EvKDettmar)7} Bl &, "&
A2, oA & 7129 2Etde] TEolA Fr|Ha gt AP er Wil
AgE AL T8N A7) EALY HAE A FEe] HAE'R 2225 Y
218 o2 W3lA|7l Zlo]th(181).
olgA TgAl 2,7t Tha e dojo] AERRE HY HAXA EF

B HAe2 Walste 3 Al A8 LelE 2ol = “?J“*Ol
TR 549 24318 F3 oA 2 Aety ARshe Aok 53 1
A 20 2Erde] Wstell e I Fo] HAERMS #FYfle 7 zL717}

Btk ThA] BapAE 2Etd ] AYe] oopr]e] 3FE WHOE IHHee 5
oz 7kx ggo M Extete] dutA Jatag 7)ed FAFUME €
EZ DA gode Rud gute] Aol B FEA 2 dE nHE

ou g Fts] gHole HY R AlF dojFE WA 2ET AT 53

gol o AaBel Wad WAAAE G MFUA WS fAse Aol
Qo Aphde) WS ol A¥ ¥ Hig RUH WAL GAE A o
o8} 7pgolch Wt 7t 2pidel BArE MEHAY ouish 3 =ele

YrE AAe) Bz FAdn & & Aok
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2. 42E9 #9 F7|

Agel A e W Sa A7 es FAE o9 559 7
& 1 344 2etd2 dvt aAgzrEeld Akl EE ARG £
Falm ol ge] M7k I HE, olH&2]H 2 §5& AA At AE 9
QAR EAT oYL AHeste] JRE Agshe 7Y (Hawthom, 95)& 712l Zith
2AAE o] RS a9} Q& Alole] AHE T A Al(instersubjectivity)(65)°] 23t &
2 F AY(Kenner) "2 o} 4 o] e](Uncle Charles Principle)”(18)2} 3t}
welx o]l g B4, AR sl £ Salvt AlAlske F R AuAel E
oA ®th 194718 AAASE atele 2l Q& tiaf Fololy ¢n 3l
& o] ofUm w©A] ExEte 23 ¢ B dm vk A4S ok 2 A€
o tg gate] Qe B Ho|A| g1 FAXLYA FEAHH ZF ofol2E
Bolch wahx Exbel Q1B tid Hrie @3 AY + QU doh ¢EAY ¢
At AL Expt P2E9] ojujs} 34 ¢to g BolEd ke AL ouigtt
Akt o2le] 389 $EE AA] thige] BHska] @& A-97F BolA uig)
B AAetE 7t A8 eE0R o|F/E duh the BAE 2H
B(Stephen)o] “TZE|-¢-2"%2] MirtEE ol Aol 270 A 19
U S 2 kg 71 a9 Yol oldle) 5§ o] 1% o] AN
&S e

In long lassoes from the Cock lake the water flowed full, covering
greengoldenly lagoons of sand, rising, flowing. My ashplant will float away. 1
shall wait. No, they will pass on, passing, chafing against the low rocks,
swirling, passing. Better get this job over quick. Listen: a fourworded
wavespeech: seesoo, hrss, rsseeiss, ooos. (U 3.453-57)

“o] YU(this job) o q Exte WA £¥E BE 2B 29 EgE & T

iz obd FE Utk A&} HolH|= # o] (David Hayman)2 o] oA =

Ho] A9 vk 4z-gtHvan Boheemen 1988, 25 A18). Ther ol ZelA
Uee “2E"% 10 tig 2E e AR 5A4E EFAUCT
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They came down the steps from Leahy’s terrace prudently, Frauenzimmer: and
down the shelving shore flabbily, their splayed feet sinking in the silted sand.
Like me, like Algy, coming down to our mighty mother. Number one swung
lourdily her midwife's bag, the other's gamp poked in the beach. From th
liberties, out for the day. Mrs Florence MacCabe, relict of the late Patk
MacCabe, deeply lamented, of Bride Street. One of her sisterhood lugged me
squealing into life. creation from nothing. what has she in the bag? A misbirth
with a trailing navelcord, hushed in ruddy wool. (U 3.29-37)

SHEL F oS Abvtetn Jata 1 59 s fAH oprle] 2 B

o] o131 AE REGR 280 T2t 28 Bo] o] F Aol Ashel & of
YA L7 o] T Aele) AHFAE FA Abste] ARAL Bgrolol A2

(e

F27t A 2B 89 o9 58 YeUE JRE Aoz A28 & YL
A7 N BAE e o] T AE AN A7 o et et
£ 5A A Fol & BA e AFRMEAY 27 s A (cocklepickers)©]
ofg7? 1elm E2AA B°]°1 © A3 o] & o] F ofQl 5 g Alg] o]
£ol oizt 2| E0] 15§ B 3% & Aule] o] Bo] opd7}? o » Fo]
€ 7t B2 glof Bk ‘:}E«] JEAME Er 2 Y7 & E & 9

.%@

They [Mulligan and Haines] will walk on it tonight, coming here in the dark.
He wants that key. It is mine. | paid the rent. Now I eat his walt bread. Give
him the key too. All. He will ask for it. That was in his eyes. (U 1.630-32)

“a270 W ZAolok W7t & Weol.(It is mine. I paid the rent)"&= ©] Are} Eo
A de] A (Mulligan)& “FH&2Husurper)"2ti B & AEE9] 2l QA5 o] AE
2ol & wE 7RI71e AAY 2ok 22y dvkRichard Ellmann)o] ¥ F5%
o dAl Atz = Hejde] =l &elw 1) (Oliver Gogarty)7} M S 2| &
ATH1982, 172). A ¢} 6%?4 ﬁﬁm 258 Ao] FEeA A, 0 B4 2 sh)
Ql ¥h Zo|A7} AR E AR S & A9 “ad Ul Aolok U7} =& W
o'k Hel7ie] @ B *FAP—OI Hed Aolghn @5 BAE 94 @, A
A dejdo] e et ou)e AFA M AEES Zohditke gt o)
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o gl Ho] obd & Y7) WRolth ol & Bof HBejHe A7) A 42
& ofda=e] A|u) AlFgol] Pk 49 “Shoneen"oln, AE|Eo] 11E T}
gln Res AL oed Juldr HE Aol o Fu|2& 4 ITHCheng, 124,
151-52).

ol9lo & =do] B F e £& theolth 1 FANE “BHA He ARE
(Lotus Eaters)’® Zo|4 E&Bloom)o] 35 EE8d && H11 e FHol
itk Be WSS aRe] AA dojut Yolgkm BAR g B HHIE
& aRe Baste] she AdA BFo] g Addhe Aolgn aHEY. o
ol AH BB R oA & £ e R, 2L T 2Ed ] Wl giv]3
o] ehgAoleh= elulg Fo|A7} “olElgtel HE9l"(Joyee 2, 129)2kiL EXH A
& oA Aol ~ed(A el 559 71)EA g o)n g AAlske AT
o] ~eliFtE tharke Aol FERlA 2, B4 9V E griste] Ao s
gte s " AEQ] Bojth

“ofo] &2 2" AHE] & oloprle] AN/t W BEEA Aol Z Fvlrte] ¥
Ao AlFg) “od 8] 2" FAsle HF2e e v TEL Ao ¥
¥ g gy Aoz Mo wrted 19229 ol 7]o] £t o] A& AEA
7 ElAQ e 1 BAS A AR vewn 2o B AY Ao 47
& 4 9lisd), shhel Aol 24| Eo] Gy oy A F& olor|EE W eIAA
A H2ES B "tk 1 oo | A5 T3 ojopr]ef W83} YA
Q) BA) dhrliths o 7HA) BE AZo R uitel A3 AAV S A
2 9ojolt}. ‘ol A=l 4 ARA(IN TH HEART OF THE HIBERNIAN
METROPOLIS)' = 93 22l tiFAINH A 9le A&(Nelson) F47 A 122
& Azl 91 e BolFo] oldA =] A A& 2HH o A Yehle A
Azl Aade AL AAAIIYG '9¥ ¥ ZHTHE WEARER OF THE
CROWN)':= & B $#HujgRg el Aolx wi$ £40d dEd AR
o] ApEE AAE ojx 2 $elrt ZEFTHWITH UNFEIGNED REGRET IT IS
WE ANNOUNCE THE DISSOLUTION OF A MOST RESPECTED DUBLIN
BURGESS)elME & £50.8 & tj1d(Dignam)of Al “vf ¢ £ 8 0|2}
e $40lg EdX EAE A e ‘gate] gllti(THE CALUMET OF
PEACEY: A 84} AZE9 ged §9 v 8 AUAA AF A Fo)x,
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‘BF o ZATHOMNIUM GATHERUM) & g}lo} A 25 A EA} A} Ao &
A HAREEAA BT A2 ARl ol HAEZ M &
A1 Z}I(SHINDY IN WELLKNOWN RESTAURANT)'2 Sul3] ] &3} 9242
F e FEZF A9 glvh AZAF AR oM 9} Aol tha) 291 A 2o el
Az d2ERE B9 aAE ke §th a2z ‘BE "3
(EXIT BLOOM)'Y} “E-£2] #ASHRETURN OF BLOOMY, ‘H7l2lzle] olg&
(INTERVIEW WITH THE EDITOR) §& Taln} 22| 2|23 Holt}. “ofo]
2"l EUz FHele HA ojopy] £EL Fol & v 1 A B g
& A=z dojAA upA e ojopy|= W4 BT} AZo] 1 &xte] A7}
ol Mut o & B F-E B Fo] nlx] g dhe B45S Holth HEH &
el tshs o] Alzte] A2 SFo 2 A$AE AL Heltw
& & ok wetd o o A9l ‘g AE 2 1Y Z(Lestrygonians) o A THA] ¢
29 559 FHOR Fol & AL olOlﬂH EES SYoE 33A] god
€ 789 FA9og & & n—,} “H2ER aUA 2T ol “AZgte) g}
2 B.r] Z(Scylla and Chatybdxs)"ﬂoﬂﬁ -ral% EE9 2E e U3 JHE &
23] oA "ok
“*”a}ﬂ} FrjEg 2 el s vlAlel A Bl wefe) ousl B2k 7)o
AEEY dat 7] #AUr A3 TR d4 S w7 A AE
J AHdFe aAel e el ed|, “Ale]dl(Siren) ol o]22|A = EA
stel = dojol 343 Setiol Ag Btk
“f T Bl¢)E(Wandering Rocks) Ao A= M2 A4 01 =, 598
S AFd dEEel FAH R AN $ele Ay AE 59 A¥A
& B3lA7E ol Q8 P P A RES B ti”au Axg .
AAEoIY A Alolel] ojul YAAME HH R e Ao BEolL}

39_‘.134, ruln

oln e

>

1) “He came a step a sinkapace forward on neatsleather creaking and a step backward a
sinkapace on the solemn floor”. “Secondbest Best”, “Second Eglinton”, “Besteglinton”,
“Steadfast John”, “Monk Mulligan”, “Eglitoneyes, ... Gladly glancing, a merry puritan,
through the twisted eglantine”, “The quaker librarian, quaking, tiptoed in, quake, his
mask, quake, with haste, quake, quack.”, “Swiftly rectly creaking rectly rectly he was
rectly gone.”, “Cuck Mulligan clucked lewdly.”, *Monk Muiligan®, “Sonmulligan”,

» o=

“Amused Buck Mulligan mused in pleasant murmur with himself, selfnodding” 5%
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B gilel F4lo] x| £3ic). dzhe] AW Atelde M2 AZAA] o
2 wolth A ¥ A & &u| AlE(John Conmee S. J.) Holl vho= “3 9fuie] A
2(a onelegged sailor)"(U 10.7)& th& Al WA FHo| US w1 Yrhe] Mg
o] ozt & 9jrte] MY (10, 228)C.2 Vet 7} FHE] HASHE B
Zo}. 2 glo] 948 4 & ol Ao FAL &9 A3 =l §
Aael 49, a1 Ao} &9 Fag /e g B FE Rtk 18y 0E
g oz BFo| o4 2ju(Liffey)Ztol] WA de]ope] JHtet A& Fx3he
Am AR FuA 7t eiokg Wuigizie 2270 W dR, €5 dA, 2eln 9
) Ao 7)oj5o] A9 5EE HalFa, ofdWE FAAR] F5 FF 4
A Agel AA wiAz ste FE L RS vgRE JESY A Flo
gH ol Al ARG & Fog dAFoZN FAY ALEH, JArAHQ
wj73 9] Aok wlojux] & HAEQ] ojn]g 2pyo] ol Bk o}y A%
o] gl 5§ olople HUEL Exigte =AY AasE oy Wi
A AbE], JAHAQl W] 7Zo] O HHES BEFEIA IR AFoEMA HUHE
9l =23 drielr} sheAve 425 E Aol & YA Y 2EG FYH2ES
A AQ oju]3l o] o] oItk

“Atoldl" Ao} =R oY V1EH S| EAste, & WAHY2E
Qe AAHAEZT o207 £ A W] dolfsle A Hnh
a2y doje] s #r)k 3t thojel FAFE0] Aol AuwA H ¢te s
A B0l 94 H1 olopr]ote] A& BAA FFOBMN HAE YEh e
78 A71E Bd o) 1y d(Boylan)e] Bl 7HeE vbal &g (Jinggedy jingle
jaunty jaunty), ¥ H ol Z&A} Ade] FA: she AHo] el (Tap. Tap.
Tap.), 7 ob7HH F2(Douce)7} AHA19] thelol]l Brle 28] 17E 28, 7
Ag dole HEPaE 7tel7le A 5422 v e & (Hee hee
hee hee), A1 Ao} E29] W4 Ae] (Rir, Rrrrrosss, Far. Far. Far. Far., Prrprr, Fffl,
Pprrfirrppfff. )712] &t Ael2 uiF & “Aloldl" Ao A o shtshliE BEE
Aoj7} getog Walshe R BRI doje Jdd] Adoje] AtagAd V5 E
E9A] & gl Aolth ol2igt HelM AY 2J 27} Aol Fel] e “RE
d&e A Sote] A7t 5718 Aol doka #e o] Fe F3HA A
el #l|o) e} (Walter Pater)oll tht seiti&Q] digolw Aoj7} ojgH Sefol &
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T AEA 2 Al oA 28 F Qe E & Eo £09ha & AL §un
Ak gt
o3 A wA e QoY AHR 7)E B V1EHA m2KH 3

A, 20039 64, 153-175)9] 7]5-& Q17ke] B3} BriEe] BAq 9
o|d" el M HAE A7} Fo B Wdhe o] YEYE Re o
th. ohf EE(Molly)st B2 5317] 98l riute RYd S 2 E82, Afold
2] 2(Simon Dedalus)7} #-2+ w7t A3 o2 etz o 1 w2 7}r}e Yo
B o2l vAMartha)ell E2]& dYA7IE 23 olg& dodEd,
ota} el 2~ E 9} A(sexuality)o] Tt vix] € 2E7} JPH & she & &

FEHRAY & 71X =(Don Gifford)e} F4of oJ3td thiol UQE ‘tp BAlE

EF Augdte 109 onE Yz gk

Bloom. Flood of warm jamjam lickitup secretness flowed to flow in music out,
in desire, dark to lick flow invading. Tipping her tepping her tapping her
topping her. Tup. Pores to dilate dilating. Tup. The joy the feel the warm the.
Tup. To pour o'er sluices pouring gushes. Flood, gush, flow, joygush, tupthrob.
Now! Language of love. (U 11.705-09)

29nE B0l 298 AL i 7198 Wed the Aold gy 2e)
ezt Ao AR Fed wole Baes A0 AW oA % el
44 449 ojrl7h thehde,

—Come...!

It soared, a bird, it held its flight, a swift pure cry, soar siiver orb it
leaped serene, speeding, sustained, to come, don 't spin it out too long long
breath he breath long life, soaring high, high resplendent, aflame, crowned,
high in the effulgence symbolistic, high, of the etherial bosom, high, of the
high vast irradiation everywhere all soaring all around about the all, the
endlessnessnessness ......

—To me!
Siopold!
Consumed. (U 11.744-53)
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e a oAl ¥ E2=(Ben Dollard)7} 747k 2] &'3(A croppy boy)' & F-2
79 Fol Wb B89 § A2 FAHE dF oA eltjolLydia)9] Esol
A%, 149 ofddhe A8 FaskA AR A7 9 vepdrh

On the smooth jutting beerpull laid Lydia hand, lightly, plumply, leave it to
my hands. All lost in pity for croppy, Fro, to: to, fro: over the polished knob
(she knows his eyes, my eyes, her eyes) her thumb and finger passed in pity:
passed, reposed and, gently touching, then slid so smoothly, slowly down, a
cool firm white enamel baton protruding through their sliding ring. (U
11.1112-17)

e BA71? A& 29-Z(Jackson L Cope)e “EF2] DA A A"
(272 B 2%A BoE o] 43R =efde] 84S =dln A2 dE
d Algse g2gezln & & S Aol ey o JAQI Y99 Gakzte
d2Egtn & 4 Atk oJd EHF Q8% o] AA g9l FA et A A3t
o@: 238 o} A ABHE st FAE Y] o Ee xfEtn ¥
AE 7e B A7} =7 g, ol HAES] ‘&3'e WAHH2E'E A
3 ¢jutete ‘MY AE'S 2] EEolgtn & 4 qlth a8 Zojae E
2E9] oA2EAQ 7)%E A FAE A=A B sME AN 92
g, ojR|ete] “B(Done)’olehe Edo] 1 HEE Auidttn & + 3lvk o] 9
Zo] Ao B59 A2 Y s8¢ w9 AEFd ol = o] B
Exte B2 U @32 7o) 2 £ 238 HEY £ gled (e
olojtg) 44 FAd Wste $EES & & 7tV (Kristeva 222) 2
7t FAES edolth

“712-&2(Cyclops)" A2 olop7]7h A=W w2 a3ld] di§ seiciz} vet
W uhEate Heg e d71ME, doldt olople] w2l 7Ao] 7HE
aA FUAR Aol Pl M E Vel B§9] 4l auet AEHE FA
31 EAb7L 71| Q1A st AA ez Algich il e Fste ¢
ol &zt “U 9 oJw g oloprigte HdE & e & UE At FEE
o] % 3AlE vidd T X|(Marilyn French)e Z7] “3% W(in-scene)” 3t2tel,
“211 9|(off-scene)” BAHE U3 3i(French, 141) do]H-& o] 5 1 & glx}7} A4k
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she AT E “shue] 1Al ot Ao] ohdtE AV E %7 Atgde A
B2 e S 7K AR F5E 2o F5el od] ANE Aoz Hu
o] B2E “ul B AHarranger)” 2 F- 2 1A} FTH265). 12 o]¥A TEEE F 3}
AL Aabete g8e & F8He Zeth "W 19 o g 71 v gy
HR el e R uiite] Fa wMERr s A2 JsEE o olopr| k. F e
Uz upte] 242 BEolgeTh

=53 22l “ofyol, ohoKno, no)"2 EAA|0IA = “I|FFA" szt WY
T 7 FURE gtk BFol e AN HE WA e Algelg
Hoae e FEAA U HA Fohlle etk do] W &
A wollls g AJeR sk o] siAke] g why 7]ojy(Bamey
Kiernan) 4ol 22l ofWl &= sej7kx] E3ck 2e{u Au|de AL 19
FEE Wg Fdo] 19 WA FulloAgl o] oA m 19 eI EQlof

3 1

=

of 2
el

Ko
Hu

HOREAE 3ol digk 19 HAL EHT A glod), 19 o8 g
& 4 gle Aol A Uk 29 A AFRE BE T g iE
AR olghs AMdE ASY] Holl Hxlw $4 ZE Ao A2 19 g

| &< el "ok
aoAE 19 9 555 43 FAA 23 gohlle FUT oA e
T A 7P O & AE(U 1225 )0]A W oA W 5E S A7) 2le] FE
% U] $-59) gigdeltt. & Ho] Al ¥t = ¥HBob Doran)& “#Fut 2}w 74
A= WA (U 12311)0] 8, ‘AlF)(Citizen)'o} dl2l = A A 2 U(Garry
Owen)dl| tiaiX =, FEA A Z2E& Bodof sk N2 H718h(U 12.699) o
5 B OF AIUI A Ale] AR 35S Fojztn Sl AW dlEA e
A3 A glo]l A Attt s ARVl Alg] 249 deln e $7e
A £& ol = Eo] H7| fEoleln HEoIETHU 12.752-56)). ‘Al
ol HAAo|n SAAQ WEFo] T meld & gelv| FBHE Pslu
&, o] shate] YE =W Al & Fof uiEg wlm 19] YME wEAZ
Wooldet Byt G7elE Fu A e ] 3a ‘U e BaM o 2o
ofdA FEE §ldl 3 HEShE ARUAR o] AR L e gk Az}

T LIS 7t FEA S0 SR A 22 drhU 12.312-16)). E3 FE)
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A EFl g Watelct Bgo] ZutolM £ whauk & ¢ 2 gslx ge

e 9818 HaM B u2d B WA g gashmz} o)a Eo
QHE AWE HE S 'Y ERUe WS S22 08 g 29 A

& g U71E Sl o2t st Bole] ‘AL OlRAT opd Ao BEsln
sl

Armrah, sit down on the parliamentary side of your arse for Christ sake and
don't be making a public exhibition of yourself. Jesus, there’s always some
bloody clown or other kicking up a bloody murder about a bloody nothing,
Gob, it'd turn the porter our in our guts, so it would. (U 12.1792-96)

oF 2E state] BEd d@ Y= £3 shaglon ExLE A $ic) 1)
Al E5E vhge] dolzl A Fepr] & eabrlel thal & Altelyd WE 4 e
Abgol 8, “@eiyelAl e8] A& A= Wg rtad, a1 o ok AFE(U 12.838)
123
3t U479 iR dizlel oW @ A E WA U2 Qe AXE, o] ‘AW o)
sate] Hed Ao ofF Fio] gl dEte F2 old A= N, A
Aol 4ol A, Ade] 34 0 2(Gifford 258-311) AP E NEF9) (‘A
fad AT, UF o], 8, A¥xxo| BE) JutFel (FgF9, HAd o
g ulsh), I35 (N8 FRM Yehde Fa2Fole] M), A23e (M Ee]
of o ol thg deichel B ZojoiA gL $ 22 BER v HslE J)F
< 2t AFA Ay A7) 4o 2AAE “NEFFA L TP FAH
o] ‘o AAE=A(Irishy'! FLo 2, ThA] By, o] HTEL ofdWBE A}F
o) ERE FEES AH Adete ol (103)n TEk 2z 2R e Bol
ohlth. “71E&§2 "89] Helde el A7t SR kS-S ulE Holate
ash vlzatA o Mg EAE glopd. deigr) A&s e 95l 389
HEAQ 2 2E oMM 1 el didg ddste 718E AAHAY A
UE A8 vz Adste 2658 B o714 H3te} a0 sutgE 1
AAQ ofol2(H Aol et ¥l EE B2 o2 dl)7) 2 olo|dElEle] WAl
AgaA 9ok 2 A3 983 go] T2ERYYUZ0 R 9l § olold]
e A2 Hort a 8 d3eA "ok

2]
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D. C. Muecke comments that, as Roland Barthes uses the term, ‘irony’ refers to
‘a way of writing designed to leave open the question of what the literal
meaning might signify: there is a perpetual deferment of significance. The old
definition of irony — saying one thing and giving to understand the contrary
— is superseded; irony is saying something in a way that activates not one but
and endless series of subversive interpretations’ (Wright 6)

Zibel] 7129 24 W3t AA e WiFHoz AFE A dey
5 clelPis A4 3 518 A A 0.2 BRI S Sl
WA FO8 TolEole FA 2 WA -T&EjA] A, £o0]2l #Al(metamorphosis)
= Aok o] AL kA 3 o] W] tjde] o3 7|F % glow

NE AYY BE ZAE 2 PO Aol SRSl BrIEE Yelshe A% 2
2 Pyoluh olsh 2ol AR '] SAE Y A0 o} Wolu} ol
BTl g st A4 Fed, gl A3 U S5 B0 el g
AHE S0 vohdANA Tk 9 BES Aol HYNY FEE LR
SIE @Y. (U 1246802 A2 AAET el Fg0] WE olB
e F9-8 ohAT 1 HE0AE st ste] 2871 Aohin B3
elo] A% ofgjololr| st vheAtela 24 ZWAE A AR1e 19 A7) 2By
& Aeirielel 2elE 2ol dlFAFOR FEL FHH F4lo] ofd B

ABreen)o] 4Fe NS S Fol A& 25L 38 Soltht o]zl
e=d v XHSﬂr %23 ofdAE Ao A4S ATl et Aol B 7
s gk &4 2 oHe P d(Morin Cuinghom) £ 212 4HE Ut o
Sl FH02 FaE A 1 22 34 9 20 da A 5 Faa
Hlge] e A 29 ATzt BRE 2Re At HolNe o
A Re BB A $EEAA Atsle] SNz BEoAA U 2B
chest Ro] RS Arishe AWelA PR,

— But it's no use, says he. Force, hatred, history, all that. That's not life for
men and women, insult and hatred. And everybody knows that it's the very
opposite of that that is really life.

— What? says Alf.

— Love, says Bloom. [ mean the opposite of hatred. (U 12.1481-85))
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Sae 4R W 2A BRE s U Aolth Anke] wole] 24
SrutolE ol A A o BEe ABL ANNA 1FE FE A &
Merezn uboly Zele Ael(Shelley)e) Tofel$29 2R viAHT
(Ellman 1986, 42). 7121} B0] 9121 Aol thal 2 “Z4AY ol 29 ofol
wE"(Gifford 298)2 olo] A& H ¥ Se) Aeirle aske A e HE
£ noE Rolth

Love loves to love love. Nurse loves the new chemist. Constable 14A loves
Mary Kelly. Gerty MacDowell loves the boy that has the bicycle. M. B. loves
a fair gentleman. Li Chi Han lovey up kissy Cha Pu Chow. Jumbo, the
clephant, loves Alice, the elephant. Old Mr Verschoyle with the ear trumpet
loves old Mrs Verschoyle with th turnedin eye. The man in the brown
macintosh loves a lady who is dead. His Majesty the King loves Her Majesty
the Queen. Mrs Norman W. Tupper loves officer Taylor. You love a certain
person. And this person loves that other person because everybody loves
somebody but God loves everybody. (U 12.1493-1501)

FHE 9% At o8, AR (rejection)7} L Axe)7]E A=A
ol Al(renewal)3t A H|¥ -e{(presence)o] HE 2 AEE THHE A2 YA
2 3o 3o 4 dAE Holed 288 HAEY AA S ©A] AR £3
o] Arke A 2eute A A(182)& W& A Aotk 22y H2ETL 3oF9
E Ao ALE ek F2AEQ B8 HgaA e 289 g2 ul
Zolghe Ay Fo QERRE etk 19 P& I FAAolT oY
deto] 2] g ol Al B3lol e Ao] oin BYUfE i/ Ao}
#old] glemg a7} wHshe 3] Feivte ¥ doldAy Fxdxes
22g REerte deide #8E FHoteth wabd fEe WA 240
b 83 FA2 R Al B89 ] 22 Agdin 4487
i o)y 97k A 2(Dominic Manganiello)#] 3, B] & Zo| 27} 252 8
gt} sl gte BEe Az 9 @2 A TS FaAdAe RETn(232)
Azbsin, e 2dAAY 23S Jehle ozt A3l 738 egHe
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e BFAL/ o]l AR 11 o] 2] teM o] FEE ojulste Ao
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She would fain have cried to him chokingly, held out her snowy slender arms
to him to coe, to feel his lips laid on her white brow, the cry of a young girl's
love, a little strangled cry, wrung from her, that cry that has rung through the
ages. And then a rocket sprang and bang shot blind blank and O! then the
Roman candle burst and it was like a sigh of O! and everyone cried O! in
raptures and it gushed out of it a stream of rain gold hair threads and they
shed and ah! they were all greeny dewy stars falling with golden, O so lovely,
O, soft, sweet, soft! (U 13.733-40))

VAP Y] AR E A R dFE dstol Sal A s AE
o 3" A 9 1 2B R 7FE A g a8@ axsuy 7‘7}2173
EE 194]7] W Ezlo} Algfr} 238k 7 eke] #AKangel in the house) 7]d
fish 2 WAE sl Aok JAsle) S RAE Aol 2T}
A @y, oAl LAY R A @ 75H ekl 2Acldn ¢ &
itk el o]l A2 AERALE BolA Byt olye} 9lof = HAE 3
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AE FoME =eld Alojch

“ef ko] BrAE(Oxen of the Sun)” Aol thalA] Z7]9] v]g L AFKolE Zn
E(Stewart Gilbert)e] 2o wte} A RE di7iR]e] 24719 AEd0] Q17
ejote] ddabgal Wasie] 17 A2 HSlth thEA 02 of A E{Atherton)
2 e FAE"o] A, doje EEE HoFe Bk A4 Eol, £,
soio] A A yHom, AlA, QZF wiote} e TR, YA, FE st A
Sol, OAlA, o] A A7ze FeelA 2, 99 FAE BRFntn shdAM 1 3
AME A WA o] zol2 JPY F8GF WAt FAAFTHAtherton
315). 2etdo] Alth7h vt HA wAds goie Ag B9 Frhe Aotk
Ty FEejAl 2,8 dojlly] A DEE HHIEe “He FAE "
A oz Adel BB 29 tig A, #tle] 54 WdE =7t
Aojgo] ok AW FH S T2 g3 22l f4E Antetr] AlZEid
—"H%Y] 2" A o] XS oHA st FEHA 4L 29 A £
97 oAl B B ¢ HE Aol A4S Ko Mol JE TS ndx
2B Y] Adi7| A ok siA & fute] o] Ark— 1 AF “ejke] ¥
AE"E oW shute] Aetdel A7te] ELEv 59 HAE FoE g
HojFE(Lawrence 137) It T2 o7} dth. 20} FAl7te] AelURE F4 2l
o] 28143} goj2 EXlE 2EtdE W|Rsto Zo]A A £11e] 2EYd
o277 dh7] £LB FHE 2EYY EALE B3 ol & At
o] ofg] 2t “Z7] FeldA g 22| A4 L AFAT o= A stz
ARAJA A, FAE FA & v} (French 171) w2pA] 2etdo] vl wfjnict
1 28 A Yehde Q1EE B3] B8 B A &4 dFl AT
£ HAFE Aoy o AL “FFAQ deld] th& rle9 E7Fe"(French
16902 23tk & 4 ok shute] Aetdel #31 2ol EE 261U Ao
2 A& el s Rojopd g on|slel 3y S dMste Fdeolth

T oA B AL UG FAE R dY o 2Bl RHdle AEH o
2 mio] A gt 715 deids} ad AAdAHA B2e ool
ou7t WE It Aotk Zol2e = gl A7 1 28-S e
ate] vl @l Aol ofigt 1 £ As o 9A 2] H2ES ofns} 739
" E Wele Aolth w2ty o] AL {7t ohlgt £4 K il(pastiche) 2 2 W
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Yo Fole “2EY tiAld #40] UA Et’(Heath 33)w Zo] of Aol A
¢ fasich 28y o] ML U MR FUA geth 2HY AEHYE
& 2471 A7) Aol A& dhvtel BE€ FEE AAstd ASo|AUA T el
2,9 on) gt Ao Zol oA HW 1 HHY MAE WA= FAA L A
o] H&g o} ojn|sle]] 2& AUt E A st AN 222 % fRtE e A
SHAEAZ o|FE Aotk

“7) 24 (Circe)" &2, olob7] 218 2 Z/E + Y& WAA Mol 54
of izt AU rraEe] ZETt AA SR ARl Aotk a3t v A
“of| $-utof §-2(Eumaeus)” 7t “o| E}7H(Ithaca)"&-& Fa Aok “71 2A M A
A2 oid 4, & oloprle] A7t AtAA] HASAE ¢ 4 Uvh 2HEL
A2ENS 29 A3 FolA] Held o] HF A FEE &2 i oH B89
2E| S 5 Zolx] We} 23 (Bella Cohen)®] &&7toll 23 L FAA AEHE
o] AEE el vl WA Aol AT A, AHE d= A F
B2 g g3t 2EEE Ego] FaFAThe Fo] AAR dojd Al 1 ¢
o “7|2A ZNA HAF YEL E2o|E(Freud)d] Fo| M7 E &3t A
A 5oz BHHY, ey =g 4, T, HAY 59 AEH 5o 7}
B3t} ol A Ao WA ol AFGH T FolA HAwe] & F e AE
(G2 A2 oo wEHH Azt A4l gAE W P AdF F)ol &
57 2E|EE H 23 AEEY 4 B oAl HEHE s 2Y 72AR
Q18 E9] FoAY £yt glth 038 HAE A 9] FofAo] wEHE g,
E doje 9ulsl #A o] T 7pA] FF el 715 =y AufAgl
WEo] SO ojojA] HAES} JAAEAQ VTS Aste BAlAEY A
getn & & glch a8y Aol ofnst A9 7F FellA 71EHA 2kt
Aole] Faket 7beA & 7= AA Y, TEYA 2,0A Y T 2AFL TEElAl
2,9 9u|stE §F33] 7bEstAl dhe AAEl7E it

“I2A'RE 289 FELT FHo4o] A2 e A g
(Kenner 354)2 HAUY, o] Ao BE HAEV} A HiE s 898 F &3+
“H| 2B F9]4"(MacCabe 128)2.2 AU, JAEES] Folut HERA|7} ohe}
“g) AEQ] H"(Lawrence 151)2.2, E& “2}e thd3K(versatile)2] 3F1”"(Senn
1985 130)9] 4% stz EAY Zagle], 71 2A " FelM ez o] 2ed
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49} AgL Fo ol2gtn 44t "ol FAo|n F7h F7H of= Aol
o= AJAE %‘%o}c A oje} 30" (Tindall 203) &2 3RAA 2ME 7
B EAYAETE S et AEaEA A2 AME Asele PNY
2E'9} &3 Aol defuh AgE2ETo] @A He X% dds £
Azt =te} @A}, FE, AR, Aol T EE A9 Aol Holm HYAAHA
doje] Bg what JAthEoRAY 715E A TED H2EL TR
Fefel 717k Roloh

the Al “of Sl $-2"Fo] &5 ARt m YFAQ ojopr] 2 S Ae A
& gl e 2 g FHF HEAAT ZET A e A
e 2R d e vhA] F ﬂl*é% alstn FAARAQ gaeld wa A
I 2o Feed win g #3E Ferin Axndthe Ao] AU fEe
2 o]ojR|& ulg] L.AFt H&ﬂ 5o A g3 39 e AR 26
Uehdth. & “o) $utol] $ 2" G N = PAHAE'S] FEo] HA o2 wiAE 7
Ag ‘@A e GEo R JAE o}F Qe W7t FL FEOE BEole
e, AR FHEL 715 AR JAE & F AU 2i 2 4
7h3t doi gt Alolth A S v R § 0}‘24_@“-‘- =R A = glo] HHEE o
olop7|sle WG NEF7} ol FAL 9 A& Bl AYFHR(RA
EQY ARe] 2t E3th oA Fok At BEE qFYtn Eobe =N
o} (Murphy)?] 289 A7IANA E& 4 de 8% FHE Aok A
oA $2l7t Lot BE-EAHA v 3 FE B oS
A7t n A Aoz vt Ao ARk g4ldle Atd -9 REkE 3
getdsln A&A e a3t g EFo| A EA WAL F571e 4
AL Fdle U go] A sAle] A9 e Bl EiAle AU o+ 2
EQ H¥o| FHE

Mr Bloom who at all events was in complete possession of his faculties, never
more so, in fact disgustingly sober, spoke a word of caution re the dangers of
nighttown, women of ill fame and swell mobsmen, which, barely permissible
once in a while though not as a habitual practice, was of the nature of a
regular deathtrap for young fellows of his age particularly if they had acquired
drinking habits under the influence of liquor unless you knew a little jiujitsu
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for every contingency as even a fellow on the broad of his back could
administer a nasty kick if you didn't look out. (U 16.61-9)

odA7|H $Ele BEo| €& A @& FHE AaAE W@
(disgustingly sober)”2}il ¥ 3te ﬂxl'«] oA £3& o e Ha a7t d3t
2o 20% 84 Ao 579 Ana A BA) WAso] Agse
olgtz =25/ Hih Ag= EFdZ:(Gerald L. Bruns)& “ofl- 30 ¢ 2" £
| “mE Akgke] Qlo] Sof gl o] #)a A it B3 23)"(365)]
QT A o] oFl AT el shatE “uleks A M AR A7) ARAle] Eag
2 7}d Sgo] glow ©A A7) Fe wekdt A2 FaelE d £ e A
BGENCE BT “RE ABEL o] sz Aale] ERER HEdse 27t
LA 2SHUE G4 39 Algo] HT(369)3 ATt Al dalA 271
o]2o] B2 4¥o] 271 d ./';E]-°‘°ﬂ/\1 AP A7} A8 B AR S
Hlo] 912& o|obr]ahA| gt So] 3 =3 g2t akalel A gl ozt
Edoz A&} Q18 47 {Pﬁx} i}'ﬁoi oloprlghe Aol Hrk "ol
ho| & A"k e] FAE F3H YHYAE'S E FYHo| 5 A otk
o] dF iy BEE AEBY FL B4 o8l 1 VR UE
=5 W3 ABAlE e ARAENAE HES & ¢ dvke 9T A4S

A £3 AHo2 H42 BoA Agpo $HE AAutE W4
o Aabetn QA S5 R&g BA Bk A2E A9 ofsix| o olE el &
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golers AU E /A1 TEeN2,E doloF SAE H4Y REoR I8
= ugo 2ERe viE B 4EA 240 AHA g A} Ak 9
WslE AYe 9tk Ao Zahd o el ¢4 R ) 2A Y FH
ol Aol tid FuA WA 9@ ARge Folch

soleh e 2ERY AAel BAS 7HIA She ol g¥ 2R ol ¥ 4
#29l o urtE Ardd ol /M Bk “Aold ol A FEA"
epere) BAEH 2 2AE Bl A6 el AAle] A3k S el

B3} o] Srjol] S L AL FnE BF TS FA ) WYo] Fnt
2 790 Wi, “o| Bl RE 43t Q) Aol B R (Joyee 1957, 159)8] %
b vl B 2B S 8ot HaEd] HBAT)] w2tk 1
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Q17+4 Q) A"(French 221)0] &} “mixju} Hujo] Ftolch: QIEAI F=2U A
83 A2 vige AYAM Exle GEE viag gz, #49 ¥4 U, %
& a7 & mabdel A% BA ot (French 222)w Zolt}.

“of) -ojoll §-2"Ato] Az} ARG AFH 2402 AR U “o[gF}”
Aol shabe BAE BEen J&d 78 AE/HAQ HEE RoFrh 2y
g BEF % 1R gajo]E uf $F0] g AE7I|E ATY 94
of ZAE A M2 & Alotel BUSUE AFE A ZErh oW F oA
2 ARG HERE @ A g 23T = UE dele gk ol $-rjel 4473
e B3 2EE S 77 B8ty 71d of ¢ded 7129 Af8, B F
ol3le Algh(waterlover)"(U 17.183) o} “B-2 FA sl Ald(hydrophobe)’(U
17237002 FE& 5 F Al 3533 Aol d & Ut o2 =4
uka o 291712 olalate dl Heldhrle AT %v Aol Brh (FellM AE3
ARk ReFe] FHEMe BEL 2EEET ¢ opytEEA] dertR B g
Ath ok ozt RE Aol ojei g WA g Aeshe UYL L BET 2B
tjo] AAhelA HajFEFo] a2lm Bl HES e AW BAAMAY
S22 gt

olg|g oo E RE AL vietE u, gelo} EET #AIA gl A
Aol BEvHS RZAA7A €t o] gl Eele] “FaAQ UH A dE
(instances of deficient mental development in his wife)"(U 17.674))el %t &40l Q)
th o] sajel] mE® 88 En 94 E5I EFYUF A Feld =AE E
1 HmaE Aol Boda nige Fhoz Yrte UL “Suke] oA
Zoke] AFA 29| AATA"(U 17.1021-22)0]9, 18] #HYE Jel2 WolEdd
o o] Ao “AE|B.d4rl F o} AR RRE QMG FojFn” “AEHEH
Bgo] 37 s3tE 792 4L RA"(Kim 29-30)9] 44e] €t 12y} o] Fo]
oo @& FrhE Aol BEo) vk ¢ o} RS A2 s egtn Eed
A A7 A QA E5e T @A FAoM 9 &y, HEAgHe] PES
(B2e Ag ¢z 5 AA ol F A goz FEdA o] HE2 drin &
= Faah oulstAl Hol A7 vl Ay etk Za=Y AdE
(Fredric Jameson)& B-£2] & o1 £59] 714 UellA el x| ohliste] #A
7t B EETE A tid), ol RS BE tEHe #F Ll FEE ©A A
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A, 7HRR A, AHAA G & 43R d¥dke Aoz #3947 Aolga
—IR%= B8 ey Adhe] - H]Agck127)

AEH dgels &Y E Fobe o] g9 Hre £ & 9Me 1 3
THE A8 TEEN 2,8 YAY2E'Y o B e AEE 2 ¢
o o} A 2B v‘i'—€°ﬂ & ARFaA drh 74 ol K34l
HAQ g g e 2ol AU4d H2E FFo ¥5E HoFoh

With?
Sinbad the Sailor and Tinbad the Tailor and Jinbad the Jailer and Whinbad the
Whaler and Ninbad the Nailer and Finbad the Failer and Binbad th Bailer ad
Pinbad the Pailer and Minbad the Mailer and Hinbad the Hailer and Rinbad the
Railer and Dinbad the Dailer and Vinbad the Quailer and Linbad the Yailer
and Xinbad the Phthailer.

When?
Going to dark bed there was a square round Sinbad the Sailor Roc's auk’s egg
in the night of the bed of all the auks of the rocs of Darkinbad the
Brightdayler.

Where?
e (U 17.2321-32)

oA ete] gell thale] YE el 2(Walton Litz)i=, o] R o] 2839 £4 &
59 o g3 &S gnlste FAld BEo] Aty AF o8 BYYS
omEts 1 oM 1 v d HHE A(Everyman)e] AAE sHsA S 7}
A1 oAl Yo A drh40d)n Az} e of Hol oujdle AL FA ofdd
Aot} o] AL H2EQ V54 Iyl BEo oaf AREe dHHrE
o4 el & & glE ozt Anldire] ~etY Ae] FZHolth FAlo) TEEAA
of oM & 7IX 2] FA9 E7HeA, webd 3=H 49 %7}%*3% -
FE, 9o8 wahd g2Ee] B33 ouisly sMeAE SR BoFE
‘el Aeojch
“#|dl 23| (Penelope) ol M= Wz szt glck. AAoz Ealo] AHAQ
Y Sujo 2 o] fo]z] glv} wjio|r), Al A~k “Hd 2| AL “EHA"oga
gk shube] Bag, & “3 59 E A0 9 ME= s o)Az FEEA|
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27 ARYY A -AY, shde] 92, shie] Bael - oA FEAZ 2N
B H7 5o Al A& A4 E Al Fste g &S drhe Aorh203-07). 1
U F2) A€ wt BERle] A7k ohac o) & W2 Aol [T &M 2,9 F
g A ol W2 sl eA s, FEET £4° AldHdecorum)o] fj&] 2 HE
AAE utehe 1 dole B5E o3 AN M| d2Ed T 2epdide]
AAE A &38HA §c} (van Boheemen 173)& Zlo]th. Hl=g] ol 1, E2|7}9, o
Ao 22 P T ol B2 By MEHR] ojuje] GAAQ 2alde 3 Y
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Us ARolge =88 4% tEe g0 obd)y 2388 / AE 2 FEAA
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ol@ A &g ouls} olo]NEEIE wiAlSle 5L “Hda2H " o] ohy
2 rge Al 2, AAAA A7 % AT e i BHdM e E58A 1
Ehdt}.

oA ol A Aozt o] EYA A7t ARHE RoAM fEe o] A (the
heterogeneous)9] A1 Y-S 2} o] o] AA & g AEA “=A A|(the thetic) 7} o] F
oA £t BESTL AL Aol A e £t YIEAA 2
o) #glol tgete ‘=AAE 59 5 AuiA g A A, 3L 1A
o} 3lo] M2 Y& o|FAU} AR E HtESE Folth f-Ee E2le W
Emo @ o 2ol “Fl e %o gAEAM Eel9 E3 1 F5& Avesl
A Ba =oie FAle azlo] el 94 ol uhgl AbE Al Y #d o]
Aoz AR Hiole EAA'E Bh. 88 Tge|A 2,9 ofn|sl A B9
Qe =AA A AT “HA 2" G N HAE AAelA B ohye <l
B9 F4 ¢l o] FuiEE g Bk olelgt Mol Eejof g HrtE
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£ oz}, WA 23 ozl gn BEAE Y] FE oW “ote] ooz
HuE Hue 238 (Adams 166)22 § mir] 2 Fiolch. thE W 7lel Al 14
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A g AAHA " (Wales 99) “HEHQ A2l A% "(Wales 90)0] 11, &)
Azbapa “Abd A Q) A9l YA H4le} 7hEH 213 "(McaCabe 162) 4]
715 ok Axlo] “EA A E Fata o Yol & Fd ‘ve 2WE
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Joyce finds effective images of the movement beyond form in woman as a
figure of displacement, a verbal flow that cannot be contained. This is reflected
in the way his main narrative units usually [...] end focused on the free
fluency of a woman's mind [...] While he presents an incisive critique of the
entrapment of women, he also celebrates their powers, especially the hegemony
of women over the creation of language that Julia Kristeva describes, a power
related to jouissance. Joyce's attempts to see from the points of view of women
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at the ends of his works are another way in which he puts himself in the
position of the other. (23)
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Abstract

The Moving Balance of the Ulysses Text

Hee-jae Choi

We can see the text Ulysses not simply as a mixture of traditional realism and
postmodernism but as a text in process that exiles a fixed meaning though without
disregarding it. In other words Ulysses is not a traditional ‘phenotext’ full of logic
and grammar but a text where ‘genotext’ disturbs ‘phenotext’ and ignites itself into
a text / subject in process. In the encyclopaedic styles of Ulysses we can see a
dialectical balancing between a ‘phenotext’” communicating with the readers and a
‘genotext’ revealed through extreme style experimentations. Ulysses does not lead
to either side of extreme.

Every chapter has its own particular dynamical dialectic that activates the book
into text in process. This involves many features such as intersubjectivity (first six
chapters), desire to break and trespass the first style (“Aeolus”), desire to retum to
it (“Lestrygonians”), dancing of language (“Scylla and Charybdis™), fragments with
an invisible thread connecting them (“Wandering Rocks”), language turmning to
music or text to a human body (“Siren,” “Nausicaa”), ironies reformulated in
postmodernism (“Cyclops”), pastiche transforming the plagiarized style and Ulysses
text (“Oxen of the Sun), limited mundane point of view from ‘phenotext’
(“Eumaeus”), scientifically well-educated but narrow point of view that fails to
control the text (“Ithaca”), and Molly's monologue full of ‘genotext’ oppressed

under the ‘phenotext’ (“Penelope™).

B Key words: dialectical balancing, phenotext, genotext, extreme style exper-
imentation, communication with the readers(8] AE 0] HENA 78 27, &

SEAE, MAUAE, S0 B A8, SR9) QALE)



