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Aol 2" AL TR A 2,9 A B8 Yol EAsEE Fog ojan
He Zt Aol 24 Anttt E54 2eldo) gigald A AYa zola
(James Joyce)d] Ao AL F712 71 A 2 A=s} A =) “Aloja=”
e 2 ARAT ZobA Fululzie] Ho},9) o i S dalgke Folr)E st “Ab
olR2"FL Zule] Foriqo) 9 AlojAl2 dFAEE RuZ su Qe B
4 Ae7liE =Ysidoh bely o TR ouate mgjHe &
B 972 JoAdz AsA AFHA AHeF A7) B

A2 TERA 2,9 TE AEAY I ForiAo],9] Aloldl=
dulisg Wy WAoo wigkath ForiMol ¢ ulaeA Ao uhy
AN AN &2 AloldlEo] tid A1t o2 Qaled AA B 94, 283 9
A2 BTE 289 ofEthe kY g E7)E A% 19 A5gy dgdte
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afof olop/| gt e} 263 Bhgolehe 138 BYE Aska Qo] w4
2t 903 B2 W WAL JuldqE BaNe] g4 shed vE WaY Yy
o2 walzk A sheint 34 9, 2elq o] Ae FRoleke FAE F 2ED
g olol3E Q8¢ n ek 29T Tole) orlH S ARo) Ad JEe

“Atol@l =’ ’E}Oﬂ*ﬂf Foe 7k7IY 1 fgezRee v —‘?91%177}.
Aol 2" Fote] Fo B TEAIZ,9] 1 ok AHUE o}Fg X
Al %MXI‘JP W&o £ uf % E5dAe 7 Aga 250 2
Akl obd & gtk Zol2w M nEAY D £E UEE M o} 2R
Aolth 89 o F3 Yule doje A2 daste Waog Zestn Qe
ojty. 471N Zo|xrt Aeg Fobd Mery, 2% 538 F71e Py of
e FAE =2 st oud G S KR @
of & EAletn Ak “Alo]AR” el A AHEH So71 9] elgA ol dhele]
YEZFEY ofAE dAEA Feth 71 AFO E A E(Stuart Gilbert) 9t 2
Hale TAY A 2ol 29 ‘BN 2 (James Joyce's ‘Ulysses))ol| A} “Abolal 2”2}
olX AHEE F7H] A FATIH & o[Zlo] AEHE YES 2 BUAM 7
Axoz AP n & sl vdte §A(C. H. Peake)s} & Hxte
342 =g Ho|o] So7|Ho] A AHLHAEAE o FA g
‘Aol 2" ME FoA o} FAtY B k] Eo] 2N 4L B
o AEshe el ARE, 281 o5 o] £ Eeldodle oy A
ol #7 £F2 HA Arh oA JEF oz T FH3| o] 27t Hof 98
& 2A A AzFogw SobA uolo] 3&3 ME uhobm} Sobd AL
TIHLRE o] A W&olut FA G $EY dvta BT FEAAN FHF
L meid A E4719 Adele 889 2149 71E3 147} =AR
B o] Rl A slojunzt ke 29 FEE SH T4 P& Hehe Yehdrh
2 =i F4H Aeucte] “Alolll 27 o] A& =l o] ¥
Z1ssteAd 71E402 23S B3 m, “AolA 2" HAldte S Me
Bk & & A5 PRI A ddte] AuE D, 1 0geg 14 gy
F&he AE71M it dotdmzt gk a2)m vlA|go 2 o] AH&7)Ho
‘Al z2"ge] FA 9 A™sle] PAISHE vl thsle] Azt Bzt @k
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‘Aol 2" A B oL AM Zo| A9 27] AERE A7 daE
T Ak THEY ARE,Y AL “AEF MM E vkelot REe =Y E Foto
gzt vepe, ‘o BA"H AR E" M T Foto] Pdle 9L A
Tgel N2, E B2 euels} LeEo] AF AAd 24 YehRw aF
“Apl 2" AL 7he] Foke] Fo2 S4A F29 Ao, B =&, 18n
FHR ek Foto] o] A utge] Hu §lg& A7hA @ch “Aloldl
2"4E TN E AFF(prelude)) —ZA Q1 F4 7He] HA(fragment) 2.2 A] 2
3t RN Fo(leitmotifye] WHETF W, Frlo] 9y A 722 74 H
o lx, F&Eol o] HiEE B A¢ BHERAESL S(F) AFE Ads)
=, 8%, ¥, 'E, 24, A3 FatA(decrescendoys 5271 ol 4483t o
g oHES B & gtk

AFT3 2 HELS Aeolgtn & & §le dou o £2 o] FolA Sl=d|
o) Alole WAR HA %1 I AU EE ojujA 9] o)F ot} a2
o] FHAY o] o] FEL EEY &S PAlshed FAAMA Roledx
7oL AT HHS g 44 Fo] Frdtn dvke A4S F}. o
Fe AlAete A WES whX &8 2 A FEYE 2

Bronze by gold heard the hoofirons, steelyringing.
Imperthnthn thnthnthn (U 11.1-2)

9 A& AtoldAQ] Td upe] PRz vl Fide vE & F o
7ol ute] Azle] MA o] e F59 niabyt helE Uy Aurte Ag
HIZHE 2 QlE A& BARG B89 3 BH0A 359 ofFolth a2 thgof o]
A Folfle AgslA A& 7HATFY 5 AW FALE =42 go] 7

stz vReta a7k 2] BEE A E AR v Rsle] Fulllie thEolth

1) o] HE& euate] HI-E 3l “overture” 2 FHE| % st 3 aE HWFprelude)
olgke Aol o AAsictn F43.
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A5 22 “Blew. Blue bloom is on the"e] o} £ & u|ghle] 3o
oA & e QAT B EE HEol Uehlth 277t 8P o] A&

2 o o2 7| Eo] v g AW LelE WFe RA
d A2 o2 ou|9f ofFSo] FA AR LAt HFHoRE 3 dol2
g slo} et “MY eppripfiiaph. Be pfrwritt”(U 11.61)9] o} 17} u}2 270
Z upx] ulzie] ZHof, o oA EHe tAlE Yol dejuiR s
AxYPH I e doE A ). o] MEL “Done”, “Begin!"2o|gh= U2 &
dod AAte AHESY H3of Ho|z EF9 WAL, 2gjn MEe] B& ¢
g Al 719 ol F48 B pun) 22 o] FA| Taujzie] 7ok, 9] of o]
t}.
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Aol 9] FE} Bl BIHOZ oo vhge] Hof U] WE
elgo] o] dolzh MEHgon goldd WEEE FALAY Be doizt
B85o] YERPIE ahest ol 8 WS4 o wase] verls @
o W HYE ojel ulirhe 42z WYY oo B@ & ol So) B
o

Miss Kennedy sauntered sadly from bright light, twining a loose hair behind an
ear. Sauntering sadly, gold no more, she twisted twined a hair. Sadly she
twined in sauntering gold hair behind a curving ear.(U 11.81-3)

Aol AgEolME S4d 54 F 7P wol AHE RS FE PE3l
et =AZI.

34 nie] o g AdH ol F59 vhak FEE uigEozt 2 ¢ Ba
U™ ARAS s3] @AE BA Hed olAd dE a1 A74E vehle
oItk 9714 auvs Zpade] vhA] ARlelgte d AAY ol AR E o
o Az Mg eu W B EAE AU £52Q E3E Ao g o
Ue Fobsta 329 AHE #|o] BolAt FHo 2 o2 g F5lo] A
Ao 23 FAgle Aolgke A%E o He 2 FTHFE FAIY =A

2) o] o3 Eg Az go] W& e " ZQohE 44T Z Finnegand
R84 ojFor & 75 AT o AEe 728 Yehle “Fin"3 “Again”e] #4
oz Eo¥ ¢ = gtk oA E£F Dd(pun)e] ¥ cfoich
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Atk ol ALy vkSg Zvte WEo2 AYdA] ¥1 FenFsin
$olgh o} 7o) Q118 B3ted Yet T Atk ol R £l Yehd “sauntered
sadly"e] o} & F WA} A i EAAME HEo|=o] Yo F A |
£ v+ “sauntering sadly” 2, Al WA & v “Sadly ... sauntering” .8 2}7H4
#gsio] et} 1 9ol “twining”, “hair”, “ear” = Al Bol] T} WHEE o] U}
orh o8 A 2 o3& uhE ALEEhe Al 4L Fte UAEd A A4
A a2y & B A7t Agdtd oAl A gogA el i &
1§ AFE FAse FRAQY A siAH 2009 & 42 B 5 UA
=3

g 2 A8 due] BYrE AU i) I RNz IES §HE

¢ & A dck

Bloowho went by by Moulang's pipes bearing in his breast the sweets of sin,
by Wine's antiques, in memory bearing sweet sinful words, by Carroll's dusky
battered plate, for Raoul. (U 11.6-8)

919) Q142 BFo] vtz ¢ a3 ke v EMAAN 27 Aol RE H
o] &ty (Sweets of Sinelehe A& 71uA Ale] AHEE AN T £ 2
oj7be EHE o9 & AFE etk & &3 <ol “by"7} Ul Wloly HE
ol §1 gled oA 27t Avte A £4E deiA T £ 18] g2
$ AEHE HoEAT B} obgel A A Bl o] e FAg A¥sto] F-
A3 AALE A BHE “sweets of sin" & F oy} g Eol= 1 gl s} &
FolA 7}g ZUA o] BAL ozt W o] A YT

By went his eyes. The sweets of sin. Sweet are the sweets,
Of sin. (U 11.156-7)

AT BH AAHELR) FAZ 108 DY FoIReS
& Aot Teit Q BAS o 250 o 24 ¥ AFE Bhe B4l
I\ dof By goto] B W] 2§, 291 A BdE g% wel
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“A7A ks (diminuendo)’ & FAMA ZiTh

‘Aol =2" oM E JAEY 54 MER gelr)ithe 1 A5 EYHQ
222 gt} o] 399 gojEjQl HES] 54 “Tink to her pity cried a diner’s
bell. To the door of the bar and diningroom came bald Pat, came bothered Pat,
came Pat, waiter of Ormond.”(U 11.286-8)2 HA}S&H| A elel JE] 2
53 44& 99 oo veith Fo 1= oy go] galgEL:

Bald Pat who is bothered mitred the napkins, Pat is a waiter hard of his
hearing.Pat is a waiter who waits while you wait. Hee hee hee hee. He waits
while you wait. Hee hee. A waiter is he. Hee hee hee hee. He waits while you
wait. While you wait if you wait he will wait while you wait. Hee hee hee
hee. Hoh. Wait while you wait. (U 11.915-9)

A A&FAME 1 F=rt bS A Yeldegn 2 £dEdAE of
T Ao glo] LEEAY 7IAH oz Bt g0y X FE 5 £A2 K9
o AAHE 27t A FS Ee(‘wait”) dOJEHEM AFEES) A)A o] w7 &4
ol o] e Fadta} A 2e, VYRR S AS 2L dolo HHES EgA U}
BT & ¢ = Atk 919 B EkolA] “Bald Pat who is bothered mitred
the napkins” 2] F32} “Pat is a waiter who waits”9] o] 7= Th2 A oA T Zo]
gt Azt Lazich

ol9] o)7hs Bt QB A S Yehle AL @ Edor Egdxor
HerlE ek th2AQ E3o] & Fet gholA EZ}Z‘WM Hew 44=
ot oo dEel e FE40n Sl B 314 odF, B¢ g dg g4
H2 fobdtahe Agst 9 Aleld Hde A% HdFu. °}Eﬂ°ﬂf‘1 s g
Aol Hld | 27t Y A7) & FE8HAL 2|2 §710M &2 2o w21 gl

£ rlo

—With the greatest alacrity, miss Douce agreed.

With grace of alacrity towards the mirror gilt Cantrell and Cochrane's she
tumed herself. With grace she tapped a measure of gold whisky from her
crystal keg. Forth from the skirt of his coat Mr Dedalus brought pouch and
pipe. Alacrity she served. He blew through the flue two husky fifenotes. (U

11.213-8)
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ME & ZAE AHE w¥dte AAY F AR vehle o] & T/
o Mad 484 A AR ARE FARH maE Yt o7 =ea
&l Fobghe “simple Simon”o Al EA B34 e A 2t

AR JAEE el ke BYdn sobx 28AKQ) Ad Ade] 3¢
M o} A £ 4 9lEd, RAAL “Yingle"o|F 2 g, A AdL
AGo|2 F& AE “Tap"e] 4228 T3E LU o] 225 |59 &4
et 3RS0l H1 glrh g AEEL HYHol E2E P 39 & Wy
€ A& AAEY EFo] AZstes AWtk

Jingle a tinkle jaunted.
Bloom heard a jing, a little sound. He’s off. Light sob of breath Bloom sighed
on the silent bluehued flowers. Jingling. He's gone. Jingle. Hear. (U 11.456-8)

“Jingle"?] &2ele F 7HA) An7t @A gtk shie 2e9 | AdidlN
Ue 222 20t 34 et de £eoln b shue A sl B
dee vpat &glolth 44 g A YdE F a8 BT 2o HAy A}
g #d=o] Sled ojfelx o FFE Wioz A Boe 22 E Ft
o P45 & Yot A9 FH7 A& vk A S €1 e EEdAE
FEd AR Aolnt. a3y 2olae £88 BE §2 B3l A S F=2
AASAY e 45 X ofF A 23 3tk Ao gl Sl F3 F
AAQ] ol obd 4 gink

AR Fot ¥t di(staccato)q AHE e MM T Zotl 5 3l
o} o] 2E7LE Ao HE 2 A 58S AA] vHEAY o E F3 o
U o8 AHBSl] 28 A¥E AFH ez Agdted EAH 24
Hg 2] foi2e),gte wdizt B | AlEC] 2R AFe Zojgltht 19
i SHE AW AR E ik o)) HeE A AW BA| dE &
BI7EA Med e Follle vz go FA nE ¢ FEe & ozt 7
A3} 2§ o] Erh

Come. Well sung. All clapped. She ought to. Come. To me, to him, to her,
you too, me, us.
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—Bravo! Clapclap. Good man, Simon. Clappyclapclap. Encore! Clapclipclap
clap. Sound as a bell. Bravo, Simon! Clapclopclap. (U 11.754-7)

A9 F 3] FHo] #Vle AT ME hEAQ o W Eel] x2fo] A
o] Aokt 5 Aojue X3 AHE AT 2EFIEY E OE 3 o
3E A 2o 28 o AEo2 Ad fFoz Ql3t &) =ANA &
t}. olg g d2E ABEJ} AAZ vigle 2EFES] g “Will? You? 1.
Want. You. To"9} 2& FAelA] o} & 5 9}

AHEE o] Yol TAYP2 Fo| 29 ‘Fe|A 20X So4A Azt of
g oy At & 2ol Fed, 7H =7t E42 | dele BaeR 9SS
sle A4, & EH(tillando)& “Her wavyavyeavyheavyeavyevyevy hair un
comb:’d"(U 11.808-9)¢] &2 o & EIcKGilbert 254). T3] Ao},9] &
e ARAIIE e o] RS BFol 79 g disteq da AL
2 Azt dEoR Felo] Fo AAERFH vy TS W& e Be
H “Leave her: get tired. Suffer then. Snivel. Big Spanishy eayes goggling at
nothing."(U 11.807-8)9] &4l oloiA vtk 7k¢¢l )7t doex &%
fE AU AlEo1Z fE ezt Bz o v fEozy FdoA H4E o
7 EASE dele AL, olF =Y vk v AHHE EUR Y AL
oM E F3 AXGle ol obd 7t gith

ANE7 A A E st 7] d] YAle A+E St e
gE(martellato) 24 FA 2 FEEle A 22 TA(EH) 4719 dFHE A4
g Al o] tHGilbert 255). o] A& EY™ol B2l E W&l 1 ¢ &l 2
E 7 Fede 42 =38 &9 “One rapped on a door, one tapped with
a knock, did he knock Paul de Kock with a loud proud knocker with a cock
carracarracarra cock. Cockcock.”(U/ 11.986-8)¢] E7o|th A EQ] F7}d]| o]}
HU 7trEA AR5 TRE & 5 21 e BYHS " & e &
g0 2 v f3td F8(“cock”) T S8 54 e](“carracarracarra”)E W 9t}
= Aolt} &89 “cock”} “carracarracarra’ & A AE o|H] EAJo) “4E
AQ 2AAY ALOR 0|3 )} Sosh ok Buhe $RAY 471
Pl dgel H¥A2A B2e) 4 wAen U 2AAE AR Do)

L 1o
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duiEtte & FA vehla sl

ABAAE Al 2" A Sle S4H MedddA £ =4
(texture)ol] ¥ NE7|HE ABHEITE olojA “Alo]A2"FY FAHE o|FE
TRdAME oW Fo44 727 AREHAEA, 2213 &4 740l o] Ze
FAI S} qHs] oAGA JlAsteAd et Bz Huz dot.

il

“Atoldl 2"e] Fotd FAoletd 2R AL Aol HAE vt Qle F7b
o] 9P A FRo|th Zolaw TEYA 2, HARNA “Ale]A 2" €AY
< “fuga per canonem” °o]2}1 32} $)vl(Harriet Weaver)oll Al 2l Hx](1919
d 89 69)oM AP ou(letters 1, 129), o] ROAHY o7& & “fugue
according to rule”2tx 1B AR ¥} et o|AL FH| niet 2HHog
A7k &9 3PS tEI)E 1647] Bolojth. BiA Hide F 714
o] e, Bie] Ao we} F Ao AA GFsHA 22 3y 34
AANT)E Alimited canon3} Fe) R EYRolMe B2 AZsiA T Fol
A AN A4EA 28aE Aunlimited canon)o] Utk F7he il A &
e Fagrt M2E s A a S4sked oln 2xtdte S vl
ZA 9 & 2l(contrapuntal form-contrapuntal, counterpoint, counter-subjecty 2+
& Fog B8 -)olgt FEU 4 BagE FAHY] g7 Ad3] A F
(polyphony)H A7} =& o] ¥ A 2P ¢ J&ol| 7z xRl 252 %
& 98 AEEE A9 Ak 7ol FAol He FAl(subject) st W F7}
o] tHdzhge] 71 Hel7t H1 ded AF =YsHe dgo] FAo] HH “F
A"e} £ 3, o]o]A FA &l i A 2o M&L “&H & (answer)o] 2}
2. FANET ¢EAEY B F A X 2L o8tk

2o 7B AL BH A A H(exposition)TA A & WA 2] 7|Ho| FHE
FAE(subjec) & A FaE2 AR w#sitirl, 2 thEo] olojM &
(answer)e] DAA SRAEo] FASE AFo2 Bilsled 22 @R o]
73RS dejstd @@ttt 28 F A FAE F AR HEL R2Ed oy
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T AL AN FAE BistE o WEsA gt ojzlo] gy
(CounterpointytAlo]t}. vpxjEto 2 A dAld A= Ao o2 FA& 7
zsin oA 3hH WRES T T2 whnh F7 P4 OA] FelsRE, A |
AN F(AA -, exposition)—>AFdF- ol 3| 2 E(episode)= A+ 5ol 7 4%
(aZghx, AE, €Y, Wo]2F)dlA Y o U Frke] A 1 AAEt
Bued, ool 147 43AA Fe AFA BFFEQ] AF] Fepisode)7}
etk Frte] AL FAY $4E dFe ANES FAA AY R ad
2 Yo gEojith aeln AFH oz 2EHES AojdAl Yo 2~
EHEE F719 npAle BReA FA7F 7] Al B AN FA7F =
e Ag Lok Aoldae BEES Heshe 2L 7tz 1-4 2 A7
HoARQIE 254 3 AAR-AYE 3 . 2EHE-FHN R ¢AE FAE
ThA] 7] wajA ol @ FAErh FAIEE st AR 10 o]ojA]
O Eag gl sy A2 wefstet ofm A USd FASE 2
v FAd o)g &5 BAE didelst ¥detth

AHEE “Alo]fl 2" ZE AZA Fr7} Ao Baert A2 5
ke thEd tate FAe AlldEY wefolx, $EN&Y ABHE A
B29 543 19 5w, HYHL Counter-Subjectzti A9 Fth ojmis
(Episodes) =+ 3] f-2(Divertimento) Hl@zl A9 Wl Eel=o] w2 B ¢
o 223 o5 B} Aol 2Eel Sue PR tsydeE A
2 dA=o] glvku IeKGilbert 253).

Elg(Tindal))9] B-+= F71e A} =3(“flight”)9] Solzkn 2| #a}hA “A}
oz Aol H2E wHEAY sATeEN QRS AUE, 2 gud
AEAE P 22 482 U4 3R 2208 BT o5 | AR
we) @350 th@ A&(“Bronze by Gold")olw dd7lel £58 3¢ Heiol
S0, 2 EE("Bloowho”, “Greaseabloom”) o] & ©12-& “Second voice or
Counter-Subject”2}2. 3 Counter-Subject7}., 3 “Jingle jaunty”, 4 “Tap.
Tap”, 5 “Rrr"gt3 AR @t o] 42w o Ae] £ “Pprrpfirrppfff” 2 474 5o
vew F7HE St A& g riTindall 185).

3) 37} 20| A partse voicesE U@t watM AZehe, JE, HY, WolA F § =
4292 x#sts Aotk
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TA%e Ehgd ddle ZolAE “the eight regular parts of a fuga per
canonem”°| 2k A7 vt Sledl, FAHLZ =isE 8 Ao 4 ERA9
Eagjed Ay AE8S AAYdte Ao Btk o]E QBES QEE Y9
vio] SFdhe SANE A ket 2k 1 vl ¥ o FY =92 ¥ A
Y & 2 8%, 3 ddaxFd gex, 7hee, e, A9, 223 ool
YRR B F AL 20A FFDh, 4 dolH HE, 5 GUg, 6 Ry,
7 &9, 8 Ad Fokr &AL 2EE YT (B)4Eloth

F7AATL A4 E 2 FHo] ol AU & Tl Lo] “Ale|AR"HL o] g9}
BHo] =&oh Agslof Sl a2 F71 P& gA HW o] B 729
TEE olFstet] E&ol dotn AZE) A el A “Atojd =" ol
A F7H BAE AT NeA 54 1A Beiy, WA A o7 B

E o|HA o3} Bagol A2 =YY o) 4 Bryse TE &4 7}

FEIHAY EE HRFY 78S veile & AY™ Jehdth( $o whebA
€ & o439 98 Faert MR LA ABAE KT AN E shed),
ojojAq thE EiejEo] A Barle Al &5 dsizie vehddes Ao
o “AfojRl27e] E& Azl M F7ke] AAIR(A] 1| AN, exposition)E A&
8 2ohd =42 g3t A go] LBE 3 vl A7l AM £5o] PP S
AARY gd&9 & AARAE 23 & A BHE Holed o5&
27F “HEotEE &S FEd 2 AU 117708k $EE Tk AT o
S AAES ol @ T2 HYAe Bttt AL ACT £ ¥ L Ae
o 2 27t AEokEY Je vEHo £88 A € Aoldm S E ByAD
dd Folde 23 dolvA & F3%E Adolgle e ¢7] wFolt}. o)
oA £l $4dtet ae “He AFE sigd F(U 11.86)3004 BEL
o BiX datehe Aej7h Eok 89 $4L 43 BAE & 9 g gz
€ o] Fo] Ax Y] Bk o714 “HEIHH 38 B3l € A9 o7
€ 2 B 489 $9¢ JeRl L, ‘Ao HeE slE F7E oAl o)
49 §9e debdth a2y o] &9e JEER £ A FAEEo) vy
ZAolhe YT FAld A Eh 2 A4 8943 o9 Fdolate HolX F
A7 EFL M2 354 dom dF8h o3 g Frto] FAg &
# B4E ALd 2o 9A £93 Ao g FAE AN A FE0] F}

o
2
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o FA HFH L, 2ol g +HE Hejo) SHE EEo) 8 HE Hojng
a9 2 SR AgErh 1 o FAske Alge AE A 1 et
TAR-Eote FARIY AFEL 28 A5 ‘?a‘ﬂ‘i“.‘:}. e TS‘FE‘Q] £rte]
/ol obet 1 W] 7] i Eoll & AAE A7
W ol A Algslo] Yz,

720 A& tMle P9e 239 dih2M M AA Y &kl HHo)g

FAo] )38+ FAl(counter-subject) & & 4 glTh “SH e 2Aog =g
-rz]](mam subject)$} th-- FAll(counter-subject)?] A7} E o] 2| 2 ERe=
Aol Hld 2| 29t Hude] £& FE3e F9E FAAE A% ool 3
o|ZE AFE Aloldl dBY2g) &3 ALe %2 4 H29)E B
Atol A3 242 vl E F 7Y 532 F iA £8 “2EsadE U
Aol gt WF2 £ 5 Slck

olo] hew HUdY “FFY 9 ehe BAE JFEAA dIFE £33
QA F8 FAo] g s FAZ B ¢ ek guido] Alo|HelAl FA 9=
FUE 2L 2Ad tate olopr| & Az, Aloldle) £& ‘é‘olﬂ—' "W i‘]
ohig gote] Aoj7tA sloheg AFE B B¢ 242 9
€ w2en A%t 3 EEL djuayA vadE Zé%°ﬂ7ﬂ 1 Fo ]—‘Z‘—
Ah elAL Ee2), B o] tiate] et o3 Wise &gk
& & 7 =(unlimited canons) .2 & & IATh Z o] oJo7|EL FA7} A
St JPse FUAo 2P AGAY dFe2 B ¢ glen o5
1A F2E Bt A Frhe] 21429 FA) Aol WalE 817

—{\4
X
fo
lr
o>
o o
o

.Xl

Byl 5402 vl AA)H(counter exposition)7} A|ZHE T sHH|A] o
o Al FA7F WAL Qe B o] FAlo tlgdte M2 o] Az
ZAoltt. 2 g AAFe GA ARG FA 9} BastEA A A€t B
o] wd F 19 FA AIAHIY FA e FHE oY FAE, 2 91, v}
Ale 23 Fud tig QFE°] ZUZ =UFHEH o AE JA AFAY o
Hasd dgdntn & 4 Ach

‘Aol 2" Aol Y By N2 O B4 Eo] F8 FAE thA g
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She poured in a teacup tea, then back in the teapot tea. They cowered under
their reef of counter, waiting on footstools, crates upturned, waiting for their
teas to draw. They pawed their blouses, both of black satin, two and nine a
yard waiting for their teas to draw, and two and seven. (U 11.108-111)
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—Charmed my eye ...

Singing. Waiting she sang. I turned her music. Full voice of perfume of what
perfume does your lilactrees. Bosom 1 saw, both full, throat warbling. First 1
saw. She thanked me. Why did she me? Fate. Spanishy eyes. Under a peartree
alone patio this hour in old Madrid one side in shadow Dolores shedolores. At
me. Luring. Ah, alluring. (U 11.730-4)
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AE & 5 Utk £ Aol By Y& 3 YA 27t 2YelA AHE A
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B2 il 4o 325 o] “Siopold!/ Consumed”(U 11.751-2)2] Aei7} ©ch. of
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Numbers it is. AH music when you come to think. Two multiplied by two
divided by half is twice one. Vibrations: chords those are. One plus two plus
six is seven. Do anything you like with figures juggling. Always find out this
equal to that. Symmetry under a cemetery wall. He doesnt see my mourning,
Callous: all for his own gut. Musemathematics. And you think you're listening
to the etherial. But suppose you said it like: Martha, seven times nine minus x
is thirtyfive thousand. Fall quite flat. It's on account of the sounds it is.(U
11.830-7)
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The voice of waming, solemn waming, told them the youth had entered a
lonely hall, told them how solemn fell his footsteps there, told them the
gloomy chamber, the vested priest sitting to shrive,

Decent soul, Bit addled now. Think he'll win in Answers, poets’picture puzzle.
We hand you crisp five pound note. Bird sitting hatching in a nest. Lay of the
last minstrel he thought it was. (U 11.1020-5)
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All gone. All fallen. At the siege of Ross his father, at Gorey all his brothers
fell. To Wexford, we are the boys of Wexford, he would. Last of his name
and race.

I too. Last of my race. Milly young student. Well, my fault perhaps. No son.
Rudy. Too late now. Or if not? If not? If still?

He bore no hate.

Hate. Love. Those are names. Rudy. Soon 1 am old.

Big Ben his voice unfolded. Great voice Richie Goulding said, a flush
struggling in his pale, to Bloom soon old. But when was young?

—Bless me, father, Dollard the croppy cried. Bless me and let me go.
Tap.
Bloom looked, unblessed to go. (U 11.1063-1086)

AolA efel feH E59 AAE dAsE AL ofd 53 o35
“race”, “hate”, “old”, “bless”$} 22 wojEolt} 1} efo] W&t BEo A
4e dae 9% 2 W8l N2 URE tay] fRe] Frhel teigd 34
A ‘2 H(imitation)o] U} ‘7] ='(canon)o] 7| Btk U402 Brid Frbe] Qg
omQl "= (flight)e] siEse Aoz Bl

F71el e Wz o] A4 E S 5718 AL Y& Ao
2FH e o|FojA 1 glrke Holth 2FGA A7} 9u|9} -8 fiA)
7le AR oule Agld #aAH Ho] "k o7l Almit 4L 1wl
444 Hrde $d4d 7dEta e A4S B £ 9k

AHAE 71K B89 vk HY#D Belvt shde Aol AR o
@A olE& vlEolA DA 7} 7] W) oM o] F94("hate”)9]
A AYA gthe 1 23S E5 HYUd B #dste Az 1
21 “FLA. A o]AEL o] Y Wolgtn Taln £ o}5g ey &

AL oA FolRke AMIE Aztath BE o £4E 24 2L “Last of



rgeAlz, Al 2" e 344 HerId 1 3ty 93

my race”@ o] ol AR 0] STt 27} Aol S 2.9 2L AFAAA %‘Q%
#E% e 2880l FEHA G AL & VS| ke AL AES
Wi Aple] dotrtel & 4 BRI dobrte AW 22 AP A}*—J%ﬂﬂ
B AE 1ot Q) WRolch ol @ Azto] £5E e AEde 2 =
Y ol wel Eoi7kA| ¥ I AE FABA 3, dol e 19 o}
& BAP oz Qsld 1 9718 ZEsL Atk 859 o $EYL TonA
ol 2TjAl -2 Aol 947] A E dret FHAL 71X HISUHL &
T A

Bt il g FEE AU 3T FEE A 2] Jd RE A
Eo] o}BTHE ool =] A EEE olEME S99 HHo| %2 7
H 19 AZte A F Beld) te o8] :9EE 1Pt 2 T S
o] o] R1a7} A7ldke A=A YA g B W& B U W EFL
A g €k $Yo] Begor 44 1EFd 2EA 1 39 e o
Me B89 B 444 dule Aoldz2"Re FARM FH £ =
gdth aeln 858 27 Ad A A B2 712NN WEFR
¢ olgo] FEAA & AVWCRREH FF4T ¥R 84T A2A "ot

\'

‘Aoz FAE o Bl € BB Ao} Yok v elm
g9 B A FAE 48 B90] o £1% 295¢ T4 48 =3
th E@ Aol b F7bel $Acodash 2ol AN U ABEE oM
AWARAY S B2 A% ST,

39 oz e BEL 38 tTd /M5 B 98 4% Az o
9 AYYS B ok A2 vk Fleld $0S e Folrkan 2zt
o 25E4 A9 2ol Ut A=Y ATA FAQY ZHE oEY 2
4 2 Bk 283 APlEsL ABADE S W WRoIN AR R o
27 Q42 TPl B EUT. ol BB BEAME 727t AEA 2k B
Moz WE A7 7188 23 Uk 29 vk AR AR 3k o] 22



94

o} W)

i

galas

Seabloom, greaseabloom viewed last words. Sofily. When my country takes her
place among.

Prrprr.

Must be the bur.

Fff! Oo. Rrpr.

Nations of the earth. No-one behind. She's passed. Then and not till then. Tram
kran kran kran. Good oppor. Coming. Krandlkrankran. I'm sure it's the burgund.

Yes. One, two. Let my epitaph be. Kraaaaaa. Written. I have.

Pprrpfirrppffit.
Done. (U 11.1284-94)

(UEFAA $IR BUE B9 Pl Anbels vl e

Aolth. o7]e) Az} el 7A] 708 o] Al 71A] Zele M2 ZRE T} §7)
oF oA=& “Done”ol| A oj54 A3t WA el e shte] &elg el of
ol e £l 200l 49 7tag wEsthe £ AR E B of2a
7b A9 Abg S geditke Fol ¥4 Sof gt

H=ate 1dF Faeds 59 WALE, 121 Adkee BAdgor
OE 22E2M 47] 58S fAE A degdes das A Az o
€ °l% 2 o FAE dstd A2g 28 2318 o|F0 gy
sherol ohqet a0l A7ke of7|A ok 47 AgldE 5UE 71X

€ T3t Fked ofAE o] 2gfEe] Y AREH AT A B &
Bol a5 olFe F8Y 2dEolge IS P Aoz 44 £ Al&‘irf}
PEAI R olQl “Done”dll & & Y BT Ajdds 2 ddL &
Aol 27t FAlA 07} Tk o] FFe] o) FEox 2] $2)7] ?%7
o] 5 FH3 dU=E BEL 283 o9 EAd 21 e A9e 28
ol d o e Bl

A



FgelAlz, Atz e FoA Aergs o 39 95

94

w—

il

Mo

S, Tt olal,. SRl E 29,

Bowen, Zack, and James F. Carens. Eds. A Companion to Joyce Studies. Westport,
Connecticut and London, England: Greenwood Press, 1983.

Dickinson, Alan Edgar Frederic. Bach's Fugal Works:With an Account of Fugue
Before and Afier Bach. Westport, Connecticut and London, England:
Greenwood Publishing Group, 1979.

Fuller, David. James Joyce’s Ulysses. New York: St. Martin's Press, 1992.

Gifford, Don, and Robert J. Seidman. Ulysses Annotated. Berkeley: U of California
P, 1988.

Gilbert, Stuart. James Joyce's Ulysses. New York: Vintage Books, 1938.

Joyce, James. Ed. Letters of James Joyce. Volume I. London: Faber and Faber,
1957.

. Ulysses. Eds. Hans Walter Gabler, Wolfhard Steppe, & Claus Melchior.
New York: Random House, 1986.

Levin, Lawrence L. “The Sirens Episode as Music: Joyce's Experiment in Prose
Polyphony,” James Joyce Quarterly, 3 (Fall 1965),12.

McCarthy, Patrick A. Ulysses: Portals of Discovery. Boston: Twayne Publishers,
1990.

Peake, C. H. James Joyce: The Citizen and the Artist. Stanford, California: Stanford
UP, 1977.

Tindall, William York. 4 Reader’s Guide to James Joyce. New York: Farrar, Straus
& Giroux, 1959.

Tovey, Donald F. Companion to the Art of Fugue of J. S. Bach. Oxford: Oxford
UP, 1931.

Verrall, John W. Fugue and Invention in Theory and Practice. Pacific Book Pub.
2003.

http://www.gmd.de/Misc/Music/-fip:/ftp.gmd.de/music/scores/



96

Abstract

A Study on the Musical Devices in the “Sirens” of Ulysses

Eun-Kyung Chun

This paper explores the fugal narrative and its effects in the ‘Sirens’ chapter of
Ulysses. It examines how Joyce's adaptation of the musical devices for his linguistic
devices has an effects on the structure and the theme of the ‘Sirens’. In its narrative
and structure, the ‘Sirens’ follows a musical development rather than a logical
development. The fugal structure of Subject, Answer, Counter-Subject, and
Episodes becomes the fundamental structure of the chapter, and the themes are
suggested and implied in the fugal manner.

Since the music is the “art” of this chapter, the sound is the primary concem
in its use of language through the devices such as alliteration, assonance,
onomatopoeia, rhyme, etc. Joyce's verbal virtuosity reflects the musical allusions of
stretto, cadence, coda, divertimenti, trillando, staccato and diminuendo. The
sentence rhythms in the repetitive rephrasing are the main musical device. Because
of the experimentation with words the grammar is often disturbed and the words
are distorted in a musical form. This paper also explores how the musical devices
are matched with deconstructive narrative and how they work for the theme of

allurement and of the ‘Sirens’, that of overcoming its dangers.

B FH|0{ : fugal narrative, musical devices, linguistic devices, rhyme, rephrasing,
deconstruction(F718 Alg 71d, 844 A& Yok, gE, iy o7, diA
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