PRI ol A,
AN7E 1320119 64) 95-114

zolz2] "R alldrke] 2ol Holk
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A2 PDE I, T, 9 S5 B 20 Sl e
HUge alaA <l Yot} aelxm @ A7) 94 =(0scar Wilde)7} 7]2] S8

S 7123199 AF npR IR 2 A2 Zo] ~(James Joyce)d A= -‘?‘Xﬂﬂ
FAET @A, Hado]l e AwjEtt & o AR AvEd, Reys
o lEFA Ael Zolzk ofel WolH Stk TEUS AT, WA, §11F
oAl gl == of Ho| A “Zo] 9] AA(a forerunner of Joyce Walton
300)0| et & 4= gick. Folutie, & o} “o &7 E vl T2 91A]d T
WOl T olEe AN Gl ol AhHDhe fR19l 1R g
1, Z 2| E(Flaubert), RE¥)2(Baudelaire), ®|Zdl(Verlaine), 123 H|o]¥]
(Pater)Z Z}A}e] HAA Q) ol x| & A9tk (Kershner 217). A7| Mo 2% SA}sH
Ao goy), ojdAdls 2Molgls A dnr, FA) ALg) - rEd 23S 9nt
e AEE ST EA AR EoE dol HolgeA] vz fHoR %

B A sol a8t 28y B we M AR B ded JF 2R 7
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ARAAGLEI 62 ARG FFAAGI 0.5 B
ATk x]%% o} o T5]9)-&(NRF-2010-327-A00469).
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el FARA 18Y ¥ AT & sl
(Kershner 217). o}t Jﬂ]’ﬂ gl FAA] & = Ql9E
Z o] 31(Backus 105), 1 ‘JEE@% Aardel Azl FA71 shd(Charles
Stewart Parnell)¥} 7+-& I.LLZ}S’J el S ESE Aolth AAR Zo|2e A

sl dd=e] 8% FoYA~E} W= A 52X 5(The Importance of Being
Earnest)°] 341 9l B9 “B243 ofd == ol =0lo| 9w v} 58k nh3l
7}A]ok”(Ellmann 1959, 439)2}a Teto 24 A=y} ofdel =0l 0 24 ApAlz}
2 EHE oA Es Al vk itk An/galEol 93 & W 84
FolA & B YRR T FEAE #e Aojvh AR A
Cals °ﬂ€7}§7\1—4 g gt xo] 29 "]ﬂoﬂ felA e onl Bol d2iA
Atk &6l Zo|avt Ydzo Uig)] & oAo] Tt opd=: AR A9l
(Oscar Wilde: The Poet of ‘Salomé’)& Hwl ZFo|~7} gkd=o] 48 duh} 53
Aol AA A HopeA] & 4 9tk dAY, 2= F3dE o] BAA A BAR
“2271 A& (Joyee, Occasional 196) & WY Az} FAEH] FL=Z “o
A A TEZ NS 93] 27 E7]°(150)2 BAC 24 e A
£ B2 23 227] w|&d), B9(Zack Bowen)o] A A 3}50], F&u] Al 2,
(Ulysses)el|¥r sk =9} 19] ZpEo et SAl7b 4k 2051 0] vhe s Tojyzt
22 S)o) A y(Finnegans Wake)dll= HA RS2 2HAel] gl Ae)(105) dAdIcha

N

O

I

159 e gt 9] visto] ol 2se] W) A 9 B ol
f £ 59 U Aol 490 2088 U

1) o)A, 2#<l(Adaline Glasheen)o| 4 Second Census of Finnegans Wake(1963)°l 4], ZL
2|2 o % E(James S. Atherton)°| The Books at the Wake(1960)°| 4 o] & &g T2
Z%R. J. Schork)2] “Significant Names in Finnegans Wake 46.20 and 371.22”(1997), | &
?](Grace Eckley)?] “Why the Ghost of Oscar Wilde Manifests in Finnegans
Wake’(1989), AR e (Catrin Siedenbiedel)e] “Oscar Wilde’s ‘Critic as Artist’ and the
‘Artist as Critic’ in James Joyce’s Finnegans Wake”(2002) 52 <77} o|oiA gt

2) & &9, A4 (R, B. Kershner)2] “Artist, Critic, and Performer: Wilde and Joyce on
Shakespeare”(1978)& £38] "~Z#}9l 719 t] 2~ ,(Scylla and Charybdis) o 3] A= =¢]



zojze] g2 darte] 2AudM el dd=g 97

T AL et &9, e 7, viEk 58 URR e TEe dert
9l é*ohﬁ deg BN A7 g BE AR AT AP e OF

N

| @tk Aotk ofn} o] —rzﬂgr HE g EA9 AFA R 3FA 2(Marguerite
Harkness)®] THlde]~9} B-29| n|gh)(The Aesthetics of Dedalus and Bloom,
1984)& F& o & A, o] AM= folFe e} o) 29 F AFS WAE

RS TR 71E A =] 24 9EA) g duAd Rl
o] o] g3 Zo| 28 BAE R 3T o] Fof 2HE =FEL o]HE FAR
E TS Holuiz AE Helw Yoy THE Adrlel 24,0 479§
AR A, 2 el 5 247 Wi A7HL AR FAY 57
Aol e Ele] ks A, B4, B =] BA) ¥ 20009 o] Folli=
ol 9] $7] AFEE BAlo] &e A} ol B3 94 Bk Holth A4
U (Kershner)&= 7 2 27} 9} =7} Zo] 20 Hobo) n|X ¢Jgke wWalgl} | | | [3
A g Fe] 2ol w=ooA Gd =9 o] Fo] vEhdlE B8k AF7A]
01“* HPWE olelet FatA AA o dlal AAS B4 Alwgk Aol glri(216)
k=, o|¥et dehe 5WE| e derte] 24 Portrait of the

2,

9 248 w3y 9lm, 38E] ~(Richard Corballis)?] “Wild Essence of Wilde: Joyce’s
Debt to Oscar in Ulysses”(2002)= 2 T&e|A |~ 9 253 gd=9] Trgjel ago]
o] 24 5(The Picture of Dorian Gray)?] Z5-& v|wata it ofn} 9 =9} T 5o
Fega2~E 7P FHYsH o dv =58 7 ~Margot Gayle Backus)?]
“‘Odd Jobs’: James Joyce, Oscar Wilde, and the Scandal Fragment”(2008) A o[t} A#}
L E AR 95 ARe JYAE 45D (gelAse B oS Amd 2AE 3
OWE%L AEE st gict
w7} d 2 (Dominic Manganiello)?] “Through a Cracked Looking Glass: The Picture of
Dorian Gray and 4 Portrait of the Artist as a Young Man”(1989)& 5 A4 e] 9l
#]91(Dorian)¥ ~E|E(Stephen)e] FAHIE thExm Sty #laigk(John McGowan)2|
“From Pater to Wilde to Joyce: Modernist Epiphany and the Soulful Self’(1990)+ ol 3
% 59 ARIA% 25 A A 12 D] 49 5 45 8
& ojgA =HueExE Avz Yu}. whelju](Vicki Mahaffey)?] “Pére-version and
Im-mere-sion: Idealized Corruptlon in 4 Portrait of the Artist as a Young Man and The
Picture of Dorian Gray”(1994) A 99 F A7 FABH F «278” 4&& vlwst
2 vk 9 el ~EEH e £ v gAAe & ¢ ole], e e
2 gate] opA|o SlaiM &g “Pere-version™?] 3} B a1, A= of L] diggl
o u}z(Basil Hallward)el] &3] 4% “im-mére-sion”2] 3|AA7} Hila F73 ek},
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Artist as a Young Man)o] 2 &80}, QA7 A5 AFEYAME o] 2HEo|
Uehd gdzel gl fiet Ak iz E4o] o] o)Al Y9ky] wFolth.
THe ekl 24,9 27k AR A gt S A B do] g
Goks W FERe] A FY o] xojae Tmld #lole] 273s(The
Picture of Dorian Gray)S 913+ 3Tt 3K (Manganiello 89). ©-L-0] n}s)|]
(Vi Mtz 21271 A1) 50 A5 = 452 A5 e
Zlolghal R=TH(189, 202-204). 1k opvjel xo] 28 HEate} & 4 gl 2~
Heo g gesd & 9 ARAdln B Jge 2e 4 g
(Kershner 216). FARUE, d&rt2A e Apalo o|n|z| & 3310 4lo] 3he
22E| el 47t el ol 3 BHo] Sz AL 2 % Ik o
A i Aeldandy) A7 Aol NS EOEA ATAE e BAE 4
Aoz walE Fohaeked, A7 AALyneh)st Fletel deld el e
Fopgie), o 2820l vehe del vet A8 & 4 Aok oAE B
W, TRl elols] 244 Rel ot ATE Bl G &g ey
3 7k 71 Aol el SO BoRed, o)z 2820 o
£/ A1 Aol 0] £Fold B o "tk aks 3t Aag. o
A o|zel Ez dhlel va Aol kb s} Yk B @
T 20|28 TH2 derte] 240 HLE osto] ofg A, ol H & =
obglEA], AR i AelA E2 Aolils wAeeAE EAE Aot
19417] S871A] d&L AAto] gt A4, E5] mezlQl x124l& HolF
Aolele Azto] B Ao|glrt. shAI 18601 T FHERE o] 2f gk A zto] ‘“‘*5}7}
271 AL 187013 e 9k 18801ATh 9] v gl Aol et ek A
A kAl AP ® Ayt gk euiFet “dlge AA e wirolghs A

4) $O & The Picture of Dorian GrayZ Q-4 wj DE °HEZ)3la Z4 EA|SH
5) B2 ddEdgA &g AT &2 FAHoR 01“4 oln g ] daie &

go] glojgitt. dled Aksl e ghAst Ay, Akgl A, R4 &9 @ﬂ% ov]
AP Tmeldl agole] 24dlA Al & e 53501] obFdl ¥ mAx
=t} AL PEde e 2us Eyuechn st At 1990@1‘4] o] 39| 8HA
4l 735*0 9??4_‘:4 |gto] JdstA Bl A Aolge Hdle 34|t gk #al
8 Ad #le T fiolth. B2 v le] AEFAA AbElA
S AR =YY Bou),
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iy

7L°] A2 o] 9 o1t ]"é‘ oo AlE 2 Adol@ o] Hlas|A Fofsty]
< gl Al fAPY
F &Ad fig ghelolebe HofA]
2 A P 2
=g Folt}. 53] gL = v Ee} AlY)
o 2gels 2ds AR A= v e A" A9, (“The
1889)cll A “2lgelEe W BA SAg dufArolgta A
A H(Intentions 54). ~1ol| o) & Frd |
gt e ol &t Fule Aot M ED L
G deo] Qs k] AlFE vikA]z] AlEeTa Bk 127
w ol 1 “dgo] QA Bishe AT A ¢ AAo] deg et
3 F8 Y (Intentions 39). B0 & E 7] o|| 8| (Trieste)ol| A 4192
(Oscar Schwarz)o]| 7] “1}¢] o &2 =S H]—ir% Aol opth 20| 1he] o
a5 HEYn oz gdsl fARE 48 Ha 9lh(Ellmann 690).
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Decay of Lying”

gels ARG 5,94 AAE & O A 9FEE 2
7| el ARCyrinE Fal & obgol AR ALHE 49 AFAR §E 9

w adE g g 7AEL 98 s30Tk

(Intentions 39)

wh AR 2 T o &7t 2AhoA B 2L TRy An) ~E W2l (The Count
of Monte Cristo)?] <918 28| ~(Edmond Dantes)9} AFAl-& SAA|e1 1AH
FER, 1 AR Fole] gl 270k et Al 2o o] helel g =
AH| 2~(Mercedes) 7} A3z gtk A28l @7H= 2o 11 AL oA ER ”’i‘—\i}
Sz A Sl B2} 99 9de) BB AUE T A0 249 F

19 @8lo] Hl3 e HHdA 19
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223 AP AN T AolA] Rtolt Aol 49l A oo £ B
A5 AIATk oA @ Bl 29 9 Z wilo] MAL AUoIA, 27 A
of 18] Aebe wasIRE A2 B A Sl A48l oln| A} el
Btk ¢ 490 ¥ &l olvlA welth el 1 ol AE AR
A =g AR BROE B
el A A3 AGEEE A ST (P 6)
) opeh of WAl 2k o] Fol v 2EEe] dfele] B % a9l A7
A gy, 2Bl o] dAgo] deaEe dke WA e T2 P & 0E
Aol

mepd Sesds) 427k o o B ALE Sl HAAS FE o
2 S A7} ohITh @812 1ol SARET 2AE el 47} )
Qe ol4je] ¥ FRaTh L ARG A8, e Be §UR T

g Bl aAdE dxd £

Adeld FAJNN AQL +8E B WAL AWAN T o7t ohrh
288 AL $29 Az golth Ado] AHE 2 He AL+

€ FolAelth A $El7F Kol Hﬂfﬂl Ak Aol +27F 79
& B ofgA Bevhele A2 A d¥Fe vAe ded dEith @
T8l B AL g4sin He A v E} . e I A ok T
& Wl Adole JAS BA R ARSI ok nEE HA Hole
olgtof i T Abe S "k 2250 AHEel S BA He
AL N7 EAE] wgel ozt AllEd skl 13 &l Al
EE OFE}WE 7FEA] IE} A7 Ft ddel A7t 5XH§H21E

>}L
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spd el A e wzmE Aok A9 Ade X 12 olgtes B
Sh& wolof WEa EAeh] el dule] elh efl At glold A

o) ShIAT AgFS 7 F bt HFE Fo oFETREE A T
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of Wz @5 AkEel A ohiiz ohErhe A EAA Bk
g0l

SGelol) Ae Tl Ad, Jlola 2, o Haa
o2 n Y A kg =8l Bo|T(Intentions 3). TIAL &0 AT
A ddeE 43 des MR Y AR B Tayt AR ¢
Faka el Aoz Bl Teeld aole] 23uddA AVIAEAe] A
(Sibyh) & AtslAl Hd =elde g7t dvle] ol opd A9 2t
=AW S Bl 9ok e Aol FelA 22 488 A
dshz dAl medd e AN 45 zwskn] <4 19l 2(shadows)o]
ol 82D 75)8k . &ekt}. o] 82 Y <=(Lord Alfred Tennyson)e] A ©
Alo] o9l (“The Lady of Shalott”)ol] th&t ¢1-f-0|t} AR Ao] ofQle A&
10 532 AR $A4 08 TRAS 2 9155 99 95 3
o N L A 591 29 qw o A s A

?{o
Rl
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(O T oAt do L 4 i rE DM ol [ ot g @y Se
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27} 2401”1 am half sick of shadows ah o}, cﬂlgﬂ]) el
TR Qe S35 ola) Ha 2L =Y AE & vew
A= np7R otk AR UL o] FFAM Eide Jdg
27} ket a2 2 del] AA HELA ke 19 vl wrgE Aol
& 4 Stk Wile] e EQ] 18] 2Ato] 1E gialatd o7 H 1
te] olFal FAAQ dads v 9.
32 dsrtel i*& 011*1 ARl & AX7E gl
Xl

)
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o] e g A B

AFIL Y= Fo] A3 Aolvt. 2B &2 Ao A F53} oflA|] A
A g Qg ddodX e A Bk e of 2ol &te] g9

2RE Hlojup] §J38 TgE A AR Waoleks dedEd EFEkA
T gl HolE ol AR oJopy] o) BE|2vt HEE ARW A9 F
e UEoR2A A4S oy deof AARE dietart ofdstt. 27t 19 o
&ol Bglol Hopgtd [MlEAd 2] FA fl= oluAE AAANN Tt
2 Ao e olfre daes 4 dom Eolgolr] A Aot

52 MR 50l AR Folstal YIS o] 2 Abelo]rlete & A%
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ol oA Z2 oW E o HZAEE AhoA] 2838 A 2 Aot
I58 o5 A& ¢ Ao BEo] YA 2 Aolth. 1y AF3 o
A ool A& el I HEE Aotk e I8 A A
o 2AE A4 A Aol Jgste ¢HH e E wigd Aotk I v
2] e7bl vreRstat AT FAFe] JIENH HojA W E Aeltt
(P 65)

28 PR Ao WaEn Aol HY wellel I A% A
= Alo] deAgo R HEEr|E vt} “nkeo] Sy e
o “ulokghal adlatEl BARE) 28 ol7kel ekrlo] WolA Ugk Ao,
T} dsAEd tiefa walso] “B3FA Q) ol ETh-e (Intentions 23)& AL
Holeh, 5 27} Rael EA% 93 Akl Aeleh AZte kA
el Ao myE old A9 E PPk 2 S 912 Aol 2eht
olglgt Fmiee] AAlE @4z Ayt do.

Shlel slap, A2 AUeIElE B Aol bl 319 e
B Alying ol “&e) SEE 9ed 140 ohid 2349 o5
7] wj 5| T}(Intentions 23). E]B o fEd wele *Hi‘: A= 2 (Harold’s
Cross)ollA 4l FE|7} Bt F HlnEcA ofz o|Fo] WaA|A] ¢ ort
(Emma) ¢} AAE 2ol glal 97 gk onh=z 998 Rl g =R 2EES
IR 2E|BL FEAoR 243 AAE B J| A2 ] Fad)

—IUE WrF BE50FY datw glol, gt 1= Aok 1A 1Y
7F vk JA ARE 2 Aok v Wt de AGOE Setew b 4
ds F UE . He AR obFR glol. TUE i 71428 £ Sl
.

Ty T ok R e 4gth (P 70)

U @ 2 Hlo]dByron)d o2 el djgl] ¢ Al "E--- C---l| A (To E--

=)ol A “g Abgto] AU 71225 golA skA HAd TRk fo=A
Y WS o)dshett aAe vt v E2Ad 20kl Pte] Wl g o] dEke
AT} fArslth 219 Aol e “dAk A, ke, Ee] EA % glojxlt) 19t
TV S 1A A ekt Al B B B nEE e eyl
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o) e Tl 9lS Wol QTP 70). oA GArsh wRN| R AEEY
A9 % d2e AR AAS g zeln A AT (Harkness 89). TEe)el 1¢]
olo) 20l A4 &o] AN S AR T A Tl 9olN Arlehe wge
A wfsm SHAAY 2ERe] A A oA o] 2o AT, o]
o] zEEE doltel 24 % dsd dde P4 gE Qe I}
xommm 23)0] ojibiz Folm, d&e] SHLE BAL AAY = A}
obd, o}t Aol thal] ook gk A (Intentions 55)°) 2= o] && 2 A3}
9 So] Helth getre] 2464 He) H(Lord Henry)e Felelol A “$-
A 3] A4/EAL WolEddol a2, XY ARYLL /1A B2} glo]
8

- A B &(details) 2 g} ] —a‘Mv}O”a}ﬂ oA (D 87), TAA 4

FAA RS9 48,04 H]H]o}(\/man ) gl u2 gudle “olm 93t
AS7NE ALEE i T2 A 9 Wk ) @R Sk o ol o
7P} ohIuela a7l 8 dEe Ads QR tet o
2 £ drbEol WA Q2 9a Ao ook (pure invention)d] 3%
Ag Ao 7 st vl WEr ZA34A] L=th(Intentions 47). 1AL dlo] =
(W. B. Yeats)? 4H)#AE]S(Byzantium)o] GAMAQ EA] EAEE|-Z
(Constantinople) ¥} &) “/J7de] ZA"Q Az} 22 o] ]O]T/}(Ellmann 34). 4
kel 20l A AHAIRk 281 B3} A 2R (Jack Lawton) 242} )]
I FAvR o2 vro] W] B4 7] AR ) 1w AEEL Ao
g A Azbsie) 17t ol s v kg ERY oA o] g Ak B
o| £t}

|

£ 82 o rlo

SA g IHA(FFA) A Pl A, et gl o 23
A rle ofFuE . ofef ofl A I NIX BB JE o
"7L Friek 24 ol Avke k@b Ayt AR 54 Al 246
FeTh I S A of”el 9lE A= RELL (P 12)

ﬁ, oX e r—hI
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& Flsh W7 24 So AAEE B0 Heht gel A
A 54 A4S AT o) D d e o) A%
A% ATl el % gl A2 AAR iAmE Aol
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o|AY 2EEL A BAAQ &9 dForiE F£EAoln FA nA
AR BEdn s AAd) 2ol B E. .o =UA PF g “gafew
E A4 g HolA 9l 4 286 #AElE Ay} Hol FEEA 1
Z}ﬂoﬂ A QAT (P 69), 21 A 7be] Gl BA)E7] AAS & ) o0 AlA
ZAsH= =0 An|E Azb) ulEkA & A e g g A E
E’:]X—]OE_ w1 9l Ao AN 9 dE|e doje] AR Fo|A 1= thA] thea
o] At WA o mA HAHQ AR Eedt),

SR
7

osith AZL Bk A TRte] Hopgel STt (P 36)

ZEE2 Qelld HojA= 4& FATAY AARAY P AAE 1dh
.2 Q45 Ak olulA A AR szl A9 “AobEng 2l B
28 A 3)1= Aobelo] ofejo] 948 shelzo) A)
de) Brn) AAshs Aol sl Tel<rlEAlel W, (“The Critc as
Artist”)ol| A o|&7}7) A F(#H, contemplation)?] &H& FE 4 S5 A A3}
2 vETel mgRle dse] HEE A Hz AH §le 37149 A
A(Intentions 175)% LAAZ| A Do} “A el 4t & 1 BAo] g F3dh= o 9}
A g3 FAste d, o ¥ EAske Aol of i Hef Jhed e
4F(not doing but being, and not being merely, but becoming)-2 “*-#=}(spectator)
o H29 o' A RIS AARN” A g “PFote AoRTH A
£ F7 ol tlIntentions 176).
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B3 g 4= 9l7] W ot} (Intentions 168). ~E|EE 2|F
A= 4ol AHRRE s QAR B4l 24
NE & 4 ok T cglole] 27,9 A AL o] AAAQ
2ldelA o3k g 35 Wk ofat o Alo] 1o e g Atw gl
1 71475 7R e 1w A A A ae] viwA 28
o|th(Liebman 439). 17} FAehe FBFe]”
(spectatorism)i= Y/FA Q1 QIS v A A7t e ZelnlE wkgo 24 d4
& d42 W3 A7t (Licbman 439). 2E]E0] E. C.8] Ti-& 24 AARE
Aot de] o] mejdeA APdle] B|5A S5-& sepebe] AH o s orjehs
AL 22 dgo)A ofsd & itk dEle PFdd 2 T AT AFY
FE TR U] v =Y aE AARCEA deldd s S
o 1= YRR & ks mhA] 2| Eo] E. C.2ke] BA oA
71225 @50l $71A &AL A=, F o7 ke oAt A
& AU AL A, AVINA 2EES A0 479 5l o]} B
2ol el w3k 79 Aol Fatn BAsH] v Aol diej A EieskA
28] it 27k B e R Q9 T etk A b 47
B ACRRY AE T WAE 7T 71597 WOl THP 67). ]
£ o]21gt A2} 7] A3l disiA, Hek(Homer Obed Brown)2 ¢ 543l 2]
dlE 7 gla 1 HYYE 2 RE A F AR 238 5 e 2ol e
o, 2 Abghe Egk Tt #ESke AW #odslA] e Abgolojof dthm Wk
TH20). SellA Ao 2B Eo] vtz ¥ Aol & 4 9l Aol
ZEHE2 oA Y AT ko] g eriy aif"}@] 7t dzdhe sl Al
AR Eof7it} A5 A 279 W7 MacCann)-2 ~E]E-S 7F]A “Ye U] A
7) st 2k dedo] AFelM oA Bgo® wabd A M‘?} AR
a7k A wA e S 14 AR e A& ge] s 7 Fo| Helrh
ol 28 wytal e oA ANE “FFol A, AAWA" ke HARIHD
181). Z8]32 EWHO] AE W A 23 FAHA ek AAVE s gled #
Atte 29& Eat) ddum g & HAA “de] 9e2 @A gl At
ﬂiz} gl e A S ARG AEE Zold AE Hih v 242 AAHE dethe A
S DAY Letters 259)1 0 B2H FaA7) ekttt A Aol o] B4 gk d
gEWr# % g =g Holrk ofd eu|dA o] 2yt 2E RS ool RH S A7
AARS0] ddur WA e 25E AE T2 doh

it
S0



&l HAL3) A Z7))”(antisocial being, P 177)8k3 H7}el=t o]
= B AYE & A AN o 2R o} el FoAsiA] &
o3 ARG ATk, AADAE Al Areleke 24E ARG EA,
oldzol FHE WA “g)ponHE AXE W) a3l (Intentions 176) Z~E] L0
A QY& Weok Bria FTATP 199). HA D2
3 Ade 28129 B A4 ARk 13 5

Aol el slelE Foha ahe L= ‘ﬂﬂ A th2A Frh(Intentions
178). £& ]E:] == olgfet “A|FAAR” g el Aok & gmg)
Ao Arsiri(179). ksl gtz .40]-‘:5 “RE FHY g2 Tk

H 9o é'é‘}ﬂ”, ‘o] HAL deen] B4U1E Fxshe A7(177)0)7] wEe]
o 87 diee FH R gas] EeEo] 7] wEelths)

ZEE2 A7 Al (Cranly)o| Al “Z & FARA = A0l A3 FHA §rhe
HQITKP 247). “XE ThE AHHEERH Hejg B0 o & & ®9
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Abstract

Wilde’s Aesthetics Reflected in Joyce’s
A Portrait of the Artist as a Young Man

Taeun Min

Oscar Wilde’s influence upon Joyce’s idea of art is evident, as is his even more
direct influence on Stephen Dedalus. This essay examines Joyce’s 4 Portrait of the
Artist as a Young Man to see how closely it reflects Wilde’s aesthetics, aesthetics
mainly explained in Wild’s writings such as “The Decay of Lying” and “The Critic
as Artist.”

Wilde opines that life imitates art, not the other way around; interestingly,
Stephen mimics Dantes of The Count of Monte Cristo, thus illustrating the influence
of art upon life. For Wilde, art is purer and more perfect than life. Art is also the
realm of pure invention and lying, the world of the “green rose” Stephen retreats
into during the Christmas dinner scene. Wilde asserts that human beings can shield
themselves from the sordid perils of actual existence through art only; Stephen
often escapes from the competitive, harsh realities of life into a static,
non-threatening world by detaching himself from them. This is closely connected
with “spectatorism,” which Henry supports and practices in The Picture of Dorian
Gray, a philosophy that allows Stephen to turn reality to art by transforming vulgar
human life into aesthetically distanced drama.

Stephen is criticized as antisocial and egotistic by his friends, for he rejects
their requests for political action. From a Wildean point of view, however, Stephen
would be a genuine artist, for action of every kind, for Wilde, belongs to the sphere
of ethics, not of art. Wilde even supports the egotistic attitude for an artist. In this
context it is understandable that Stephen decides to leave his society, which is “the

basis of morals,” as Wilde explains it. Thus, Stephen’s “I will not serve” announces
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his break from the fetters of society and indicates the artist’s and art’s autonomy.

Undoubtedly, Stephen is a type of Aesthete, but Joyce is not the same as his
persona. Joyce is persistently realistic; he uses the technique of “scrupulous
meanness” in Dubliners and “personal experiences” and encyclopediac knowledge
in other works, and these are exactly what Wilde is against. Also, “washerwoman”
and the real people from “Blue-Book” appear in Joyce’s art, a practice Wilde
criticizes severely. Ultimately, Joyce succeeds in making interesting fictions out of

“dull facts,” invalidating Wilde’s as well as Stephen’s judgment.

B Key words : Joyce, Wilde, aesthetics, A Portrait of the Artist as a Young
Man, attist, art, The Picture of Dorian Gray, “The Decay of
Lying”
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