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T8 oarte] 24,(4 Portrait of the Artist as a Young Man)3}h T-&g]A|
Z,(Ulysses)ol] VYR ‘Aotz ¥'a} ‘B30l FAE F2F% MT ¥l
Aoty sHdo] 2AF Aolch. FERFe AT Yol Zz FAH9 E
3 o] BYA MAAAE AAE| ol 1y AT F2FYG A
T Yolgtge g JME AN Zol2(Joyce)d] FFA UHE E

& o3 7teA S HAFh 53] A2 dl2jchJacques Derrida)e] AT
e FEFo A7Yo|dtte] ol g A 2rle RH(play)E HELT
o 323971 49 BES Lo MTYo o] o|BHH MIANAE HA
dhe wh, FAFede F49 FAE QAR o] #HA HEAAHE AT
(Derida ). ol2ie AAFAH AdS E 02 F4E A4ehe 2342 7}
Ag £2 YA, delde BHEHe A9F /39 MAde 3 73] A=
& FAL 2780 agez FARAY Q4L {FFH dE #E%e
o] o} 3 AZE AlZe 7HedE HEH

HAFH BAHAN B @ g9 F AFo] Yer 2E]E(Stephen
Dedalus)2 49 HAE QA5 o|EYA AMIAAE HAYt F 1&
Aol Fshe F4lo] AUlA, 293 Jido] ozt AMIE ANE Bt
olz} ol ¥ A MANANAE At o]AL FAE] FHY FAE
Astan oA MIAAS HAToZA FUglel MEE AL 2%E BT
ol gtk 2rte g wkdste Aolg FAG BE AT MIAMAE
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A2 e zol29 oxg, AFAR] d e AEH g 2o, AL, o
A BN 2gdte AT 329 B4 E AdY 2y EadAe 2
AR EAE 26129 AYUHH BAslo] Auju T, 02§ FA} o]n)
Ak 7Y 52 ¥t EEH D ASE nASaA @)

I

24,8 28129 343 13 1 38 3 S dFa e, oY
BHPL 27t Ado] Ho AU oA & FFshE "M Z,0)71A] o]0l
o F2,04 2EjEe] 43P sPor PAH gt Tz, e 18
o2 49 YA o] HEL Wl 19 YR3F F9o @ dAE 7
8 + & Aotk A X dAR F4E 2889 YAAHA &4 &
Ae 299 S5, 253 47, 47 38 53 2L FAE gadrh 28
B2 olgh 2& FE FUflol wHESEA ofd AARE 943, Ty
o2 g9 dAE g7t Arke 2E Y o)y 94 19 A wx
A A ¥ 7€ B At gickh

ZEHE ¥y 712y §8T42 $E W/ WU/ FuoiF/ o}y
A=/ 3 MA 25

Stephen Dedalus/ Class of Elements/ Clongowes Wood College/ Sallins/
County Kildare/ Ireland/ Europe/ The World/ The Universe (P 15-16)

ZEEE A9 o4E Aol 7 agjn davt vhgo] A
I 7Y, AA, 5, 282 #5379 ooz F38] 33k o) g a9
YL HAFH A9 TP e B F= Aotk 1% fEd o
F28.% TN 2,8 B3l A&Hez F4E 78 2 RS AYs
A, 2 doid 228 A Aoz wolgolx gn J2E AL 3
g =+ e Aotk 22 o3 ¥ Ado] Aoke FHEEAL HAA op
A& Wty AAFAE, AR 27} AN AL FAo| ol T YF
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EAo AWA] geth §, 2880 F73e Aot EAS FEL FAE F
%3 @Zo|v(Battaglia 1985: 41), FHHA ¥L 874 Aot $olrh

T24,9 13004 28122 A7 - ZAHos Y&3A ZF A8 2
on 24 §302XE nyHo] st ol RN 18 AokE P A
st Edste AL Az Aot o2& #dol £YAz UANY #
3 Aoz ool Aote A, £A9 X, £xE =44 I
2E &S o 2ol 3 E3e}7] A3 Evl(Conmee) AL Folrt 2
olf HEstuA =P} o] 42 A e Ailo] AolE FHERTT A7
gn ArseRy Jeude deck 23y 130N £ F Qe o9 2
FEe 2730l HFE =dth. e o] ARldA Ade] sty Yzt
Agk, 2 AW e BEE 2EARd AR @2 Aotk aAEL 1 HY
Y€ AtolH(Simon Dedalus)ol 7l o]op7|3PM 2E|ES A& UNolZta 2
#& Wt ofe} EF A F(Father Dolan)st FR3IH 1& vpEE &2 AW
o] =2dth.

2E|8o] 402 FT7HY Aoy} AT oA g Y, 183 =
AT EF A AloldlA FHE o] Hojwd AL FH FAE =9
e Aotk o]HY 2EjEo] FHAE AZAYD AL shpe] EFo] Hojwd
t}. HelZeoKBattagliaye T23,004 72+ Fvich RS o2@ ¥4E €
&3} A2 4B

AAE Zo| 27t AR Y Y2EQ AFE TP ol P Hg AL
A Zol2E,  ¥AZ Efus 2EEY T i 432 A7 24
A diZde] g YL E dAERe] AN 22 FP2E Yoz §
2EdA FA9 #YE AAGYE AE B £

Différance shows a textual strategy by Joyce in which he shows that
Stephen's desire for presence, followed by absence, presents a thematic play in
the text that moves in chain-like fashion as each desired object replaces
another. (Battaglia 1985: 37)

o] duellx B & A%el, @& i &4 AHHn 1 oF ol 1
€ ez diAgnh a3ez, 2680 134N FPRL FHL 2704
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dEA ge Aoz =add. £ 32y AdA B 4 999 e
ool Al 1, 2 Hule) E9rle BS Aslss, Hete] AR L of
HAUA L, oA & oA A BAAQ AgE A BYth £ oz v}
A Aoz a7t §Fu$2 $E= &a(Clongowes Wood College)2 = Eo}
Z & A o] dufoi(Belvedere) Sao] g AL 19 AolE H
ALt 9yl 2EEL S WA ol ZAE 94lsiH P
“7Hgel AAA, A8A 299 ARA Behe oA Hdrle] YL £
Ae 299 2y 49o] HA (Litz 19y A& 4718 o, B 1L
ZEEAA AR 9L 7138 Mgk 2e A8 e MY 2ug
ZIERAE I £YAA ddM & AFez fds 2a A A
AP ol AYlM 1k “A2E RAY " Q2 Yo A"(Liz
65)0] AdjHoz dage AAeck 2N 2e aH2HE Hojum A4
g Aotg 3 E3y] A8 AL 2A = e E&dA 7R3 ghwg]
TES YU

e 39 594 AFMA =AW adg 298 FEen Yo
Aot 2h o] 2E|Eo] 49 RAE Q&1 E OE FAL
Tohe Aotk agu 2EEo] FUAM =29 9, 718, 859 A e
3%oM Fojo] Ho| WAL o|HY AEjEo| 274N =AY FAld g
AT AdiFoln 29HA 9<teln} 7|8o] & 5 gk

A4 ZPA 2 AHo|(Saint Francis XavieE 7]dste 3o A=A
B RS 240 7183} gdgn QY #9471 HAdE Ay AFg
ae A3H n8PAE A% vt Bd F FJoE Eols) 2 8d ol
gzt #Ajn], o4 FhidA B Ev Yojud £2 & Y8 wsin
@32 7P AdS FHE 2Pk a2k afHAE SYoEN E UE A
o AWPct e F&oAM 78 85 E RERC] 3 2EEL 2
TE T3 oAl F FAO dEL YYD Fue o Y ZE HE A}
Az ¢ de F4Ho2 dFP.

e FaAA A9 olgtEd HIHE AW 430N e AL 3
M =2d A e Aeg W 3PN AHEE Fast 2]
HE 93 FAdn /AL, 440N Fae oA 25 ez AAE
Aot} Fuoll i AEE AYa gl B7sta AHEL Alo] §x

)
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3ta Sy B AYel €A wAtke AME 41 w9 adu TEAE
9 oS =72 2 JHFE FEI}e AN A3 a2 Fad o
3o zjojaim} FAAog due FAE =R 2EEL ide &3S
oAgtn Age] B =710, FHAG d@ FzE dojwzla, A9
FEol e Hele Aol obd7 st FEAE =ATH

ojfE HFP L AL F 2HEL AHIZ} Heke 2 ALE ALY
o224 Y HE At F1 M2E 4E AEPD FTaE AFEH. o)A
< w3l A& AuA dAoz A 3N BARD Farl 43N
2B oA B 1% 23 WUE dAFE AFeE ®¥epy] gl
olgd %oz A& 19 vk 4L HA BHErh aHAM 2HE
& AdY 71 Fad Hode dgd Y€ AT 479M 2B A
FHo2 AXNE AL dgoltt

a7k 47171 A8 "o A obF A4sA] XRY F3o] HojA ¥+
A2 18 9FITE 2w, oAl 1 EFL 19 tAl i &Y
I, NEE 20| oA EAA st

The end he had been bom to serve yet did not see had led him to escape
by an unseen path and now it beckoned to him once more and a new
adventure was about to be opened to him. (P 165)

Hgivlel A 2B @2 aule] ¥ B d¢rty £%E dYsa AR
¥ $4€ 9F8 27 “@AA &8 oA F2E Rojta’P 172) T
€ A& 2680 F4H9 FAE 945tn E g FHE FTHATE #A
A 42g By FE Aot

A& ARSI A7t age AT 2EEL 5FAN g4 &9 o
HEE FHon, opiAe oy &9 ojvjue] Fae, B HjH L
A A7 A€ AYske EAE =70 ol A% 2HELS “Ye
A71A G (P 2391 FFHo2A Ado] FHoE HARY FuE o
Al @8 ARRY ae wde AAe F9E EE AR FAM A
d&7kd 43S A8 FAE A O 24,9 EFEAM ‘4@ ¥
289 AP 2217} 571 98 93t 2(Dacdalus)oll Al 294 AL
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7198 o] B 2E]Eo] “Q golojt Y Wnt Wojzglx HYolehe WAl
A7) A wdth(P 253)elm Tt AL 249 R Hae 943}
Aol &0 @ AYL dAsE Aotk 3BT B gdgre 2E o]
deolgke F4E 378 8 A9 = g& F4o|g).

ojsh o] AEBL LT A AAL 57] g8 vjxe A &
¥t A= dviRichard Elimann)& of2i@ 48] tiste] AEj2e BA
€ TN s 2 AAe $A8A Bokn A9Wack297). a2y o)y
& ou) £ Ay T A2 AN Re)h FAL Baysin, Fx
a8l Aule FEEA 2,00 o8 Mla}y] fEolth o]HY AE|RE FgalA)
2404 QoA FAE Fol Fuje FAFoZ A AT, die Bz
371 A8 B2 WA, 2 aRN 2 FAE AHER 2§ A oy
Yo 4F< dele opxe $8ARE w1 fEdog Sold ok 1y
2 24,9 22 £ & e 2L 242 YEad.

OIMH AE|Ro] TR0 T3l FAL A 2,0 Bass A
22 yehdt. a& 39 o|7lFad e BEo 2 olAE o} g
“opal"(Japhet, U 1537 ANH oA & F73c}h. AE|Bo] FAA opx)
€ F73he AL b 9A A oA RAE A4 wRol) 2
81914 oA EAE olv] RPHA Aoz g opiAe Ryys
o 71gE HIA R ol2A sRm 23 HoEH AE R0 dertE 4
3k dl obF¥ ERE FA Rfch a& oA 2N AYE A B0 o}
Yt ‘e st en 27] BAE Fujskes AP 41 ZAE Moo},
EF 2EEdA AFE VF Yo Fd(Pamel) S AE|EojA 2HH
FRo2 ANGAT, 2% A 2EE(R0]|2)0 H7ed 229 sue A
oA R e AFg oz ZAY Rolth. AEEL ESo] opyx]7}
e & B AR ‘Y ojdrld dx JYAXL"U s0nT s
o, Ao} Alo]dl tJ@@] A(Simon Dedalus)& o}:-ibm B¢ w “Soj& Ao
AU (U s09)2kn thegtozm {24 opijxle] g Buhe Ez st

ZE| 0] S olHAE ARt AL AEo] AYY52 g A
°] gtk 2& oliAE “Haclols “¥UA (U 1708 @ &
B89 £33 oA HFAAT A2 BAsr] o Fo|tHRabate 220).
aHPM € FAHA oA E dAE A9 A FAA oA g 27w A
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El2oA AANA oA 2 P& AL EE(Leopold Bloom)o|t}. o]} 2
o] ZE|Eo] AolE gAdE HF L FA9 AEF FAE QHse AR
g Zolgdt}. o7 PFe YEE FTElee S| HFHY {EE T3
Uehte AE A% #ri(Battaglia, 44).

AE1BL “I12A"(Circe)Fol N EFA H5F w3, “ofulojer”
(Eumaeus)Fol X £5S we} vl oFTog 7y, Ego] Hdle FEF
£ A1, £50] AL 7MY ZFAHE " olopr|E WrAln 83
&2} o] AL wolglt) o|FA 2E|Ee] EE S FTE AL MEE T4
g FF8le Aotk A T&EAIR,9 v e FRAA a8 AFAA 1
& gt AN oA E wum, 19 =Fo R It 2N a1 dertE
A Aoty et #3E deth BEH 2EEY o|F] §He AL 2
Bo] FAH o2 AYPH e AL uig). old @ FAA vz B o 2E2
& Aplo] F7Ed FAA o E whd AMY Bk a3y 2 € £
< vids FAGE £89 AdE AR, ded Y AsE F&Ie
AM "Holur]E gttt ol 2E|Ee] S WA HAW 1 EX7t E
Hol Ay g AUS 43| wfolth

B~ w2 Morris Beja)e 2B 89 §3 3 ol Ato|dl fjda{2v} o}
BA9] d&d& oA & AHWA, 2E|Ee] H4AA oA 7
BEE 94 ghdsiA] %@ Abgoletn 4t

7H BETE FYPoA BE, Alojd gdiE qed opAz} ofy
t. 274¢] &3 B E o, ‘dEiHE oFE o AYP=A
q8 2AFS AsHAL GFL, 19 ofF oFIFAE golu™ o4 d
dH2E A ‘AR opiAize AME A B o, A2E ¥5AE
@ Holth B HYZIES, A €82 AW oA o, 2E 0] £F
o 39§ WolEolA FouA IXWE F2L A HE 19 U 9
#% 4 gle 43¢ e AL vz oA AdS 4N HEolgL
=9

By most standard measures, Simon Dedalus is not much of a father. ... in a
Lacanian context, the old question of the choice of the name “Daedalus” may
take on new overtones as we recall that, insofar as he lost his son Icarus,
Daedalus too was a “failed” father. A number of critics have argued that in
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the end Bloom is no less a failure, and that it is in recognition of that fact
that Stephen makes his otherwise incomprehensible decision not to take
advantage of Bloom's hospitality and stay the night. (Rabate 217)

TEE 2HEY SAH oA Alold mhsiNE AYiF ZA7} o}
He FAd dig EAd Bk agd 2EHEL E oA A2e 3L
Rol ¥ste Aotk 0|9 o] I F49 WEF RAE APtz A2
S Fol i 2dshe BeE HoFh

III

ZE &0 Agde F49 dE2E Ul UFe 2 2AE A4E AL
& A ido] Wsr) gio|t. oA AEBo] 781 P&
g A Holdgaoln FglA=,0Me 2RE YAA (temporality)2)
Adel 7] 23K Battaglia 1988: 44). o] A& AE]Eo] T34, 004 BA gy
29| &L T YA, FEENZ, NN 28 FAA opAe] AEL WA
%€ HA ¢ F ik F4o] A2)e AT, o AL YA Ao Y&
37] W&o 2L FAGTY a2eg 2EEL oA E GAY RS F
A, 2E1Eo] Ze BEL 94 Yo HEY Bo|n T3 BAS o
#Eo| E3}3lchMahaffey 8).

FAol FAgte A AEBY AYH ouA g Fio FUAIE @
o ZE|EL #A|o|Al(Casey) olAA7} S2uolA 23te) FAAE|E o] =}
Ao E7rie] 23A|zte] Aol Ydn £ULE FAEL 2E ofd A
Aol Aol opH e &7} Adolgn BAPout olA 1 AL T
"o

IX ZEEL AN kANt EFYo) LBALE HAT Athe
ol ‘Aol oMRAWE A ‘Ol Y7 dEo) EW oA TE
AN kAN 2o} 22 ol ANE AFA U&7 BT 48
¥ 2R
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And Stephen smiled too for he knew mow that it was not true that Mr Casey
had a purse of silver in his throat. He smiled to think how the silvery noise
which Mr Casey used to make had deceived him. (P 28, o]|®g]& 7} =)

ol A AN HIY A& Auld Ao opn, FUAYH BY
d AL AL by Molr) o] HE YAFOEH, 2EEL AU A
A AE AA gAfh 1 o A Ee] %2 St guz HEo}
A Fatn oM BUA HUE ° oA o AT nlo]a FA(Mike
Flyn)z ¥4 g2)7] £52 Adshe dAE & & itk E38L 2E|B9
Egoly 94EL e, & W 5 AFES Wi 19 F22 Y
3l Boln 19 F& ¥ ¥E gou3th Edeluist €7 Um obge
MR BgE sl glojol eldl a¥A @ A& 2ElRA FEF F
Ae 2&EE Ho FE Aotk oA FEYAIZ, M AEEe] Thie 4
A olx] P FA49 4TS FYA ZHE dA P 2EEL EEH
o] o3& woE FAo| EAFIE AHLE YA ae L] Hilel 3
o] Az WA godd A4 2y HAY AdHE 4AHAY Ut
AL aFoeRE =MER gow ¢ o] sojuUch Wz & A
olgtx 4Zsgd Aol Wale AL FAol FAUche o|v|A otk

oY AL AE|RS Aol R E B ARdU v FF142 f=
gu FERM Y& FE A FE Fojdd && Wa A oA
“belt”2he 7139 #3& AAEh a2 ‘belt’de ©olsl ‘Ho7|E A
At e £E ANESS A4 olg #e A% e 7187} e
gy on] & 293 719 AU YA F&E FAEE Aotk sty
dole o3 A9 u|E AE & YoM, 1 guje 1 o} b dojst
gago N AL WY £5 ot duidgd JIME Bae Algo] A
2821 dte gule FPHe A9E & gla 2olE AYH dr|ddh

FARA 9 oA AE|Eo] E T HOE Ydte HME ¥ F 3
o 23 AFE oiHu 32 Bz o, § AW} mxvtes 29 4y
(Rody Kickham)o] B3 Bol7hs & & W ARz wgc) of o Ape]w
F(Simon Moonan)2 AAde] ¥7] wje 2%A & 4 gidn 39, 1
ATe BddA “Sae Yrb o a8 22 seA] goh de H3ols
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(McGlade)9] #(suck)oloF'(P 11)2km BT} o] thabol A “suck”o]ehe ol
€ PR £oz AgEd. adu AHES 9229 HUWicklow
Hote)o] ARtheln o] Wizt o) e “suck™o]@ 228 AAsith o)g
2] “suck’olghe dole 4%a Fulo] wzl 1 oujy}l BEYe B & 9
o B 2& #7139 g “Brolgks dols} 7159 e s e
ofulz} 3%l wel 2et g AP 2ga 2k gy ouT gz g
g wsh aidlo]l 28 o M2 @IS AN Yot JlsE 9AE T 87
€ AuE A $ 7] wRolt.

29 oflE 2EEE o8 Bl Y2& 7AW T HEo] 2 B
1€ R¥he AME A2erk(Battaglia, 1988: 42). AZ2L 22 AA 7]
HEol, doje 2E|BeA JLF 2L AR Ze PZo) BAs) g
€ A& A golck. 2g8o] FZaA Qgshe oy B&zEo )
82 AANGE Ad 7IEEE PAHY) WBo) 7S Bila AAEE &
T2 & FAP o9} o] AE|Ho] ol Fild 2L ETsl 4y
e 34 FAE W2 fRo A 5 QT TaA,0N AHEE A7
GFfFeIY 718 Fold BEE 37T 1 d2 e 2 Alekd wag.

FAFAL olnjAe FATYE SN RHHYE @) 2B Fak
Zol29 F27] B85S BY Y& B, perpetual displacement, Heath
V)Rt AP 2EBe] RY277 240 AR AAS] Rege
AL S AAFETE G 2E[Eo] FElA 2 0l Held W3l o] B T2
M AR vigol 89 Bolm, “YAEZ"(Nestor)3e] A T24,004
2 7 & A9 BZo|thBattaglia, “Presence” 184). o] 9} o] Zo]xelA] A
HAH A glow, AdA AAY Bole AL F4 R B2 L A
Poltt. Zojxg 2EIEY o4& FolN ae)n YYAENS AR P
W AHEFo 2N opA Y ERd) giF H 7T FARAYY NS FH
L=

>

|

o
.

Zole 240lM o kX WPog AEjo] ¥4 HIAL A48
A2 g (EPAR,E A4, A, Ay, 283 o) 279 3
1€ AHEEEN Y 27t ohaslE A9 299 9Y9AE.)
¥ 4 AR

£ o rfr
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Joyce extends Stephen’s sense of the fictionality of fatherhood in numerous
ways in the novel. Pater texts, as well as authors, as sources of authority are
called into question throughout Ulysses, with its grab bag of quotations,
allusions, parodies, and rewritings. (Lawrence 237)

EG zo|27t AKle FAviYg oz AHSY EE e “dR2Y U
#A"(a sudden spiritual manifestation, SH 211)& T3t} ‘@@L ojd w3t
2ol @&sIAIg 2 AAo) o] RAE WX zo|2e AA/NEL
dlzicte] Ads} stoldl A(Heidegger)el 2AIA /Hdst BEdhe Aol

dolg B3l &S F7YA AP o] 2EEL 7I=E TY2ER A
o] §2¢ 7|9axHBattaglia, 1985: 68), 412 AE|EA BE2Z AAH
A @gedt B¢ oideg ae iy BH FY2E, a2z dE2Ads
(Mercedes)E 3302 189 FEE 7I€aAT, 94 o2 &L 2
2Rske Aoz =tk A Fald d@ ovjAle 2HE] ANE HF
o] FzH AU ¢u e "BH F2E WZ,(The Count of
Monte Cristoye FHNE FAETh 2EY FAF d=F FwH2(Edmond
Dantes)= GFEURY v2Av 29 AESHAA A AFEd 43 F73
2 23 559t GHAE AN @&l A FAAZ AT 1
W ojn] Aol Ax FAE3le wiFlch olgh o] ~EEE FH9 FAd
B YgE O "BH 2R 97,9 FAFE AIH FLAEE, o
AL FARAL olu|zE AE|R0] FUATH= AES B3 EEF Aotk
FARAY ojuAe TG TEAIZ,9 ‘o fulo] 2" YeE vHte
e5otoA BEF 2] M B %9 clop|E FHAE AA€ECH
dejA 4l BESG o]y o 1Ex Y W YEd BF olole BF ¥
U g8 & FUFEC| ohl7t e 2R HEoReAT 28] FFHY of
We FUAY E1e] ohlizh Hol gtk o|s} o] &Y Aozt VW
AL E3S @7 A W3ld gEes EAET

ol gL Alztel FH FHHIIE ok FI2A PN 2EE
o] “ofyo}, vhe gkl Wel e AE. 1A F93] AL E8le
AA, (2e 2YAT, op|(Pater)! AHFI(U 466)etn e AL a2A
Azte] e A-0)7lF 2 olopr|gh P @) o7 R e oAV} TES F
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@707t 993 EAsElE Azdstn Sy gol golegd a8y 1 e
THoE2 TE Ao)y] Yo Zopuzy o} at Zgdrh AFEE T2
FaolM F2E 4 U Aol 2YY e AT Holgn BAYA 24
T FTHAT 2 TEHA 200N R o7tRa AAs} €. olad
RAEL 25 349 AE dehie o]n)R ot
FTAFAL oulAlE 2ElEo nlglolge] HIME B & Q)
ol U2(Aquinas)’t UIE el WP 94E AN, =3, Jah 29
(wholeness, harmony, and radiance, P 211)2}1 3HSE A28 2zt
U 34 AALynchyolA] AFFT 19 oL U4 Soly ste A}
20| A4H 3, I AHEo] & A Z3E o|Ro] 2L o]F u, n]g
g 24 = o)y ojmxje we 333|(the clear radiance of the esthetic
image)7t FHETE HOITHP 212-13). o3& Hde RHYZe Azd 7|
Qg Aolth. 2y TEYNZ,0H AAHE 2EEe] P ojge TrET
duE Adez Bstdnh "24,0M £ 4 3l 2829 njgojge ¥
olddtd] vz2F Aoz F°E]"]——41°1]*1E dAdel Adez wstgo
(Battaglia, 1988: 45).
F23,94 2E189 28 Yol 4ty B3AFo A% &80 x4
o 38 HEdA Rtk aEz AEEL TgaA2, 9 “Adale 7}y
H27(Scylla and Charybdis) ol o]} & Ho| 48t v)gto]2 8 ¥r|aith
223 A (Russel)e] v)3o] £ FoldatHal Holn AEjBo] o]F ARs
e 29 At AgEsithe A 2o E0. o)} Lo 2B djgd]
e Ade %‘01*0“5111?1 AdAlA Ao Adeg dagct gelos 3
olHAY AEE waHA ZA F4 AL AR F4en. AgR
9] mlgtol o] ald A& FAo) F 19 sldo] DA fBY RHolch.
2 X(Lawrenceye 2EJEo] Fsle ZUFA)0 N THo gt 7%
371 WEol &Fen AHITH215). EF Fo|2o] AEo] & o A Y&
of 98 2 9nrt 428 4 oke AME AdAHQ onle Bas =y
€ Aotk AEe] oule AFHAENS 8 Fglo] WL} T2
A 2E]8o] Hof R ololdur} FEEAIR,d 2% 74K 1 7] o)
M= AHE Hol githe AMIE F419 2Ad B3HAENS] YAL B

F£ Holth
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o RA-2EIRY 18 WAt $HA BoE YEnte Rog A3y
= rgRAZ,E 192240) 2BE AR AEZe] g clolziyel )
R RS ORE gtk

So far as [ know no one said anything about irony against Stephen until
after Ulysses was published in 1922, with its opening in which Icarus-Stephen
is shown with his wings clipped. (Booth 333)

olsh o] ZAlolut 2R RAete Ao|n, AEHEE o2y AME
@t 2ERo] 278 FAlo| Bolo|E ho] 1 F4L AR AN
Holxgk A Eajake Role} sHAT

IV

Zol2E FYUflol oA 4EE Frdte FAIE T A B
€ T gk 19 Hau AEEL 49 FAE #AE weig #3
Holn 393 Fefd] At Aol ozt ol E FHN ‘HFHo|z A
AFA &e AL A8 o go] e B BAFd oL a7t
‘AN, ARE AN 2D, 3D, sEsE, oA A& oAl Fxd] 9
F'(P 172) Aoltt. a3B2 T24,3 FeiA2,dM $49 dEH FA9
P TP Heez wRdAn. oY FI2 AdH FY MNEdT T
o #flol WEd Fojuy, 1 o] WEHo R BT L Ul =2
T F4E 7 2 Aotk 2 FAY o]l A Aoleld, 19 o
£old, 2309, Faold 3H.

B 2B 29 FHAAEEL dA2 FAH L Pe 44 Aae &
FAECIt. 23] Ed 282 FAE && dobrie] AUE0] N 4%
o] AUAQ Holztn WEozH ARG & FTIIA Xk olAHF d9
FAEL zol2] AFAA whI'd THER A 5E 28 A=
. 2HEE AZde F4Y dEL 1 FFIAT, F 1 FAE N
o £3 FAo] dEdtta D Atne AAAE st FAE AL
o agAY 2582 F49 FEF AuAAL] 724 Red A4sT 3



80 ZAR S 4

AgoeN BUgol A2 && F/isinl 43 WEea weHe &g 2
TEG. o]AF ALFH Aol Zolxol HHFH kel Ro|th
(FEH)
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Abstract

Stephen Dedalus and the Absence of Center
Kim, Sanghyo

The purpose of this study is to investigate a deconstructive aspect, the
absence of center, in Joyce’s works, centering on the main character Stephen
Dedalus.

Jacques Derrida, the French philosopher, converts the structuralist meaning,
that is, the presence of center, into the absence of center, dealing with
structuralism based upon linguistics. Saussure, a linguist, maintained that a sign
formulates its meaning, not simply by the symbolic representation between a
thing and its name, but by the relations and the differences between signs. Like
Saussure, structuralists presuppose and believe in the presence of center, origin,
and the fixed meaning of the sign which is being spoken or written about, But,
according to Derrida, ‘the center could not be thought in the form of a
present-being,’ because of the diffgrance in language. This is one of the
methods of deconstructive criticism employed by Derrida.

This methodology can be applied to Joyce’s character Stephen. Stephen, in
A Portrait of the Artist as a Young Man and Ulysses, searches for the presence
of center, followed by the absence of center. He thinks that he has found the
center in the rector’s room, a prostitute’s breast, religion, art, “Old father,” and
his spiritual father Bloom. But, in the end, he realizes the temporal nature of
the present center and takes his departure into his new world.

This study shows that Joyce, like Derrida, calls into question and subverts
the concept of center in structuralism. This is Joyce's deconstructive concept
which ‘disrupts the presence of center and extends the domain and the play of
signification infinitely.’



