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B d7E 9l 98S ZAsPaE BAld 242 2E 99 B
(Wayne Booth), M|zt FU|E (Gérald Genette), E2]E 2 (Dorit Cohn),
TPz @4 F K. Sanzel)s] SHo|EES v rgAZ,0 “J|
FE2"(Cyclops) oTzsoly FHT Y NerlEe Pustna @
o AlAE Neslel £ DEoz AN ke HEivzA
NERE o A4E AU, F& 48S dn, AA), Yoh, o uhy
02 AN SEUAY $718, ABEDY AZe ojgA HAsT Y=
AE AW Roltk o FMS v, AYL Zo|AT} of djgace
A AT HAHE Hol 2E o)F NEUIME A8ET UE ol4E
AsjEa. 28)n oleg M&lHel AUARY EAlg ojgA Auslol
PEAE =3 Bo2H 17l 93 Yt woUSe vsy ane 24

1. o159 o]&d ¥t == ¥~ Rhetoric of Fiction (Chicago: U of
Chicago P, 1961), #lE® Narrative Discourse: An Essay in
Method, tr. Jane E. Lewin (N.Y.: Cornell UP, 1980), &9
Transparent Minds: Narrative Modes for Presenting
-Consciousness in Fiction (New Jersey: Princeton UP, 1978). %
B9 A Theory of Narrative, tr. Charlette Goedsche
(Cambridge: Cambridge UP, 1984. ¥¥2 1979d)9} Narrative
Situations in the Novel. Tom Jones. ‘Moby Dick” ‘The
Ambassadors”. “Ulysses”. tr. James P. Pusack (Bloomington :
U of Indiana P, 1971), z8|x o] Mgef A3l =23 A=A wpe] T4
g %A £ AWLEAERL, 199D F=23S
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3L gHohd :

B SE, & s8] 353 =X8 ‘BAFT) (showing)The A
Fdhe AR AAR, AL AEA (namative)o]7] W] HES 24
3= AEAt wisA] EQdite g HAE gtk ofF A o A
go] RAREA| NEAle & EASIAY o= A J¥E Ywt
kg AAE =E2ATET) sk AR A7t g Holgke Aotk ofF
w=Ao] waw, ezt A UMM Aeshs “Beb) (elling) 71l
E, o7 (im-mediacy)S] & T HAFI) 7PYolE, E FAE 3
I3 HI&E EFHA A 7IHolE, ol 4zt FoiFl Al wet A}
5014 5 gle AWg o] A} (thetoric)o]HA] HERI Aojrt.

o|ggt R o]F9] =SS ulEoE “IIFFEA"E 2HE 1, V&Y
ojgrxEo] 8ol AR FHA F3AY MRS stA £5 sHAls), A
o) AEpA e $94E AEY YA o] JdEAhsE HIES TEeEAIZ,
kg Jehe ‘Az ol @SS ASHoE AWEA] X @
Mol 54 & o £

ARz ol M7ALE AuPY FelFe AbdolME stog =2}
© YA AA Fohd A@HH FHAR 7R7t IR Fe] Hol
B 4ARIY. 2] ¥ (Henry Fielding), YE] SFE (Walter Scott), A
¢l @ 2€l (Jane Austen), BEH] A}u} (Charlotte & Emily Brontg), 22 rj
712 (Charles Dickens), ¥92]d t#Hze] (William M. Thackeray), Z9 A 9
2|oJE (George Eliot) 5 thF A2 18, 194]7] £47}E0lt). 0|59 oo}
e AAoE FE FEAHoE Zyle] il (mouthpiece) HES 3l
JE VA MRt Be 49A sl 3 AABTD AIA MERY
7S W oope} tiREe dA AN ANeA ke sAe EARIA

2. 9714 ‘{AME (representation of reality)oldt 194)71xal Meapr} 3t
g zeagor ‘wAsE #A'(fixed reality) e A¥Zch= 2vl7} oje} o
ol F4ld & gl BriUE A9 Mg} tekit d¥s B3 S sk
#4'(changing reality) el 4l2l&el AME Tk 7S Wik

3. k= AR R ool A MEAE, TAUNEEAY oopiE F
Qo] UM o R olopy] sh= APl Fatehs S0l & &t
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A 2AE A% ol SASS sHakn 15 37 23
Hog sasplE Put 2elm & ol AN BAHY 3
AN AR QREAY} 159 W53} 4ze) o w3, o w3,
APl Ui 45 Sl WIS Utk £8 shelebdel A%, Ban
A AR B8 SAETH BRAAY E= SAE0] FTsln o
A ole 9s5e 3R Salan

ol 2NN HEAE ols HNSI BN FAsE rle)
M EE F40] Gk | ARl diad AAMUE Az FFHoln
GU4glE dEe AT SUA B deltd FAF) gl 18,
194719) £40] fish L WHeT WAL 4 UYL AL A9 54
Aol §59) A2 75 4 2t olW Bt 2Askn USe 49
ek w2 ol Fhie A A, At Aste] Aol Tt
94 @1 35S BHAAE FH + AV A0S DR Aoz ¥
+ ek

28 1947) U EE 29E, e A8 gedNs gage 3
A HESEY) APk 247100 Solsie skEe] 25 ol g
Bel7t o wslel hn 1 354 M) At Hig AHAsiolzel
2 BYUA (nceninty), ‘S (ndeterminacy), ‘254" (ambiguity)
A7 $24slo] ofd RS £HA Ao} wFo) toly ZAY &
WA Feko o= w7E SHARI) dhh Ao} Hslt BoiRes gut
2 448 # gk 2En RMle) sl s ARl ezt ge

4. AP JAE s, 228 b)) gAY A9 ol
< ARske Aeldt. B L Aol Po] AN fojzA
713 (signifier) 7} 719] (signified) ol =312 F3la @alglo] 2jv|§Hile)
frese dhe 23 2= EE(Harold Bloom)d] 2% & © wt
(Paul De Man)® ‘d#aeld 2¢7]) vlsld #l&d  (Mikhail
Bakhtin)®] ‘84 442" 22t vl2 € (Roland Barthes)9) 93k &
AE (affective stylistics) 53 #B=e] &9 4 gle}. i w3y
olgh ojvie] clopeld & Egtog nOYZeldE Al olnlx] AukA
ARE 528 o] dAS FEUH T g}
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oAg 7KL Ju ¥ £ 93, B9 A A s gl |
o, ol 7o) 38 Ad: B3 JIXE ARE + A 8 Aotk

olgg Mzl FhH FREE FABKE ZHUAE ARSjoA9] 24
£ Zapt Ak 784 AdEe 2F FR6o S o= =
Ao 7HA ad & ok 2w REYAE SH71EE ofg
AESo] A A3 A3} sk FFUAHAA 71 & ohiz,
WES dgTaA dAHes Hotelr] g8 23 d39F Nedde
35932 ok 53] FEPAR,E ol A8 RUUXE 2478 E
187) olgji=oln ZiFyog FEEL Sl7] WEel ol&9 X le]
“Ag7IHe] Wnaproletn dFold Axolk AW #AY o] =N
€ 187 d=ias FAXE A A WA AeArt A BEL
Folke 712827 4¥A Me7IHe Yoz Juids Fa4e
FPshe ZOUAE 2AREE 49R7|2 99

$4 EXo) oA olsle] Bl A3 EEAZ,0 Mg ATV L
tAlo], 9} AdAe] “71EFL"9 2ELE ANKAL

20l A 97BN 2TiMl$-Aet 09 FEL AU AT} F
£ A4S Ad G 4AFEC] A 7IEFS (Cyclops)idol 5%
o A7 25L& & HAFY 24 Z8A Bk 28 eoAHe: 4
EL A9 e ¥ qdVI2 AEn $Ed FHHY 244 ¢
g A F2¢ WA ved. o] ARE AW AL a8l © M9
Akt ule gojglg dAe Fole AT Yz

“71G§2ole olde duii=e] & Mx yehd o] gl HWdiw F
FUQ g3 YA st FHP 2F 5A] TE 24 3112 (Joseph
Hynes)s} 37 vl 7]ofd (Bamey Kieman)FH o2 20 A7|4 18L&
71282 A9 e AYE PATIe ¥F £ (g FE 39|
T B IR 4Fe @ A (Citizen)E Y A &8 o}

5. M&2]A=,9] 18/) ddicel A BAG B4 o d2Es (x2E)RY
Uzl AHET ol 7HES sk B oed AR A He
7] AR g2 A=, (ATESAE 1995).



712-§2(Cyclops)dl Hehd o5 X&74 85

AR gtk o] ‘AR FE ANE & wlie w2l gol iR olgA=
o & Aol disl 37152le] YaslA olopr|gitt. oju W) AgE]
£ "y B2do| 19| ohligt 7 F3 e ot ok dYPEL F
o] &4Z WA (Alf Bergan)o] S0l& EHE Bl EFE Av|Qle] &
o, 3% FAdA FE FY HH T8 (Bob Doran)& £3HolA Aot
FAK HE (Terry)7t €& © 7HAee 7R ARle gei=iE
(Lepold Bloom)9] §-& £t} ¥jzlo] £ #E tj1y (Patrick Dignam)
& AgoM Btk ojopr|aiat BFE EEh 2o 93l o2 3
A 4

H BEL dadd A 3 7R @ el AYY Martin
Cunningham)#} 2} 5}¢-0 (Jack Power) 5 Thir] 9J3} o] FHo=g &
th E52 o588 riuEln d Bl 49 siak 9 ARr d3g 29
A He 253 driA] Uit ool vtk dRIZV} wrd Y
oz X3t oE AleAM & HXE AUNEA diske 9
g Aog olojzitk £E5L folFEstas AFAse &3 tisl
ASA AFIE Y2 & Wolsolg 3R] gfor| FEAY olopy] Fo
tS BAE BT ARPol gl & A7} B2 7 WAE FEAE
o] 23 Qe B¢ £5L AYYH dwdtn AYY vade] RPFA
sl £7190A At a8y z@ede o= w7k ol g} A
Hk-S HolA] ek U olF £A3] AR FHeM o] BAE
AZpr AU 23 20 digh ojopr|2 A4S Edth oW sig ¥
JIARI E=2o| (J. J. O'Molloy)9} Ade|AERQ] == YHE (Edward
Lambert)7} 0|23, Al H4lold $41E Hole HAZ &7t
52 1o djal AH3M olobr|ah RS U AR & olge
B29] g8 yhain ANl 3o dis)] ExAlviA] Jepdch

B8 A8 35 2 ok 8RS Aklthe A9 A oldd
Zolge olf ToE A UdFPoA AlEdM YL JIh BEL
AA9 =& FoI7t Ho] Qe FRIZ 7IAIA tg & /AN BT
H A AN A 71zl g AE F RS =g
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I ERT o AIRPL FgiFde) YA ofdAEo)A 0] 1
ol 4A ZA dAx Fgh d2ln BEol U F24E FH B
Heth oo sl FNEE olII=g Holsked YoM ZEo)2
A FFAHTE THNE EAYE AHYP EEL AW o YHEY
7ol BF U7t gltkar A oloprlE ololztEn Ak ‘AjglolA|
24eh FR AL EEY] FAHE Bojin oldU=N Holtrim
ke 19 didel & U AP3es e wed 5L 7N
Hojut 4 v} AYYPE FolE 4oz woz yeed yrix
AEL AGsiA =0 g Ao th3j ojobr]gict

U o] FHor S0 A¥2 AEI|A AUY (Lenchan) E-Fo
A% WY Zo]gd= (Bantam Lyons)E o] Mel§ o] AFo)A o]
7] gEl 35S B o AAgick on sHpols) ) ol A
YU EES 333 it oldi=e 3R $5dx FEATn
e 22 O ARES dUdS oolE 21 BEE U9 B
& SUE 5. ol EFol Al 09 Ay % uiole QAE
etk AR EEOA ool F Fo 448 BT oldAz=e nl
& fUile BAH g EclRla FHR AYLL Hdo] ¥~
d A7oE A AL 3] A3 BEA 7S g W AE A
kol E5L Ay A9kl Ao} shids feio)eta 4s)
£ A oo srhd AR’ M-S A uiglE GAY Fole
9 o AJQAH W B2 FAE Bl B wue vhRle] dAn
FoRi: £F 43S AW 439 BHH 292 g3 F3) =YL

¢

2

6. ‘AHe) AV ‘o stk & BF exjA¢2s) A 5 Sl o
e Fenidol,dld & AR Adel eojAlt2elAl Y Ry ela &
2, 2427t v o FE ofMeF (1 am No Man) & ‘elEdle
AFd (nameless man)ol2ta Y Age weis) wad A9, 49y 5
2l oA $27} B "olEE o 4 Y€ (nameless) EA2A Az 43d
F 71 wEelnt. o|3A =W BEL AdEn $oia3A AdS 2 2
APt B8-S olFA] Rl 238 2Fgshs EAlthe Aol 0l
b bl ol g FE 3] Ale] w& A Al dhgHa, &
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“FISEL"E 71o0d FHAMY Hi2 oleiRt FBE EA% A9 o
Y A7t oS Fo FEEAA BT ¥HoE H U o
W 9 o] duiise] AY FLF 5YL 7 /AR 2% & 4+ 3
2 Aol AA o] dFacdE BE9 WHSo] o o YehA &
7) A A7 29 A WEAE o o4 A F flcks ol
323 FHAE @ ogisuel AU A B ohel AR NeA
A 5387 Wl HedHo] §2 ZepRithe Holoh A 1M&d e
ZAF Wl dA2 S8 Ao 4UA At FE B4, dANA, 7
oA T& MM F2 dig 4L B SA% XA Huske Ao 3

< 93 kAl BEel eolAleae) di$d S5 itk wely FgelA=, 9
Fotio) k9] di-gtAlel Bale] e 98-8 < 4 gt

7. dlepj= #oj(David Hayman)2 U3A 3z} o] F4el4] ot o
< A% AF Bushs yAoz ¥x| ou oftjils} ¥ ojoldl F &
5 £ o dojue 7oz e G & FHAA A ololry F
© Aeg g & do|Hde “Goodbye Ireland I'm going to . . .
Jerusalem(ah!) cuckoos™(p.275)9] 7 ¥4 dl& 5o e} dql
A A} Tl TN olobr] il B 4ME Bl A4 AL =
o FA-OA ohA] 4 B ERA dHFT glve Awes sMik)
“Cyclops,” James Joyce's Ulysses: Critical Essays, ed. Hart
and Hayman, 264-265 #z. old ois] 8= 4lolch$-(Herbert
Schneidau)& 275801719] 145 UA 3ix7} Flod F4ol| Al o
F2T gl 39 ol3olA A dofyddd Abdel da] AHE B nhe Lo
2 =932 gle A3oleka F43kl “One Eye and Two Levels: On
Joyce’s Cyclops,” James Joyce Quarterly 16: 1-2 (1978-1979)
97. aey soji-E Huojr}o] o7g chAl whlgith “Two Eyes at
Two Levels: A Response to Herbert Schneidau’s on ‘Joyce's
‘Cyclops’.” James Joyce Qurarterly 16: 1-2(1978-1979)
105-109. o]l disf =tz 2 ~®l(Mark Osteen)2 9QlA 3ale] M£A7H
<+ Agsla Qe ARde] deiyd AZkun 23 Hriw A|Ashe so]we] oA
& S’} “Narrative Gifts: ‘Cyclops’ and the Economy of
Excess,” Joyce Studies Annual 1990, ed. Thomas F. Staley
(Austen: U of Texas P, 1990) 166.
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A7} #AFUe] EAFTE HoA FUES EREc "EYAZ0NA Hx
2 Yehhe FFolobr] (homodiegetic) F4]o]c}®

A 24EA e 2AF v EAlshs ARIA AERpt #ANASG B3
o3& AN Au2HE FxE Bgo] A o A FARKE
Zolc}. olgdt Al 2X&%e AUER (interpolation) FAo2 ‘YUY
A} o] ololrlo] A& 7joler A, AFHe] EAlgths HoA 7l
E9| EFET o|Folop7] (heterodiegetic)HAlojttd) o] &g wlEd
ZX] (Marilyn French)y= ‘FH QH] A|EA) (in-scene narrator)$}
uro] M&AF (off-scene narrator) 2 UPRA] AZgch10) eja AUy de
£ &2 (Jenniper Waldron Jones)& ©] 59| 41 A& “ol§dle ¢
B3 A (nameless Dublinen) 02, AUERe HFke AE ‘AeAbe
Z BRI F I)EF2"Y Medae 22 ARS 49 A A
QA MgApzt Mol Bushs Solgt o, gate @Eo] 43 WX,
A, BE, Ee J3EHe 598 geu

Exle “I1FE2"E AR A ©ol “T'E diustn AFAaAeA 9
3 Bogd 49 sAE vt WS ZAE RETH 183 249
A dHogMel BEo 15 S Fuisksly) da) 294 7L ASE “A)
olde] waigtzte EH g EHVIE AT & Aok 23y 49A g
2 23] AAAHA ol Whd olopr]e} BEE ool M Mg
A7F Gepd st gtk &, 1A Meide] 994 Al HEs
Bglel Mdstn W] wEol wss A7y olck 1a 54
© ol A9 o] HolAHA ojF] Y E thE WAZ] U3}
A Fok 23 G7M A ke ARIA Mgt oFA HE 4ol

8. Genette, &9} # 243-252% #zx% A,

9. sle M. 243-252.

10. French, The Book as World: James Joyce’s Ulysses {Abacus,
1982) 141. 3# solale ‘Fui$le) (on-stage)BAet T (off-
stage)®] MR A AR oke] 2, 243-275.

11. Jones. Performance of the Narrator in Joyce’s Ulysses.
(Diss. U of Washington, 1977. UMI, DDJ 77-18366) 91-111.
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[1]—— Not a word, says Joe. I was up at that meeting in
the City Arms,

—— What was that, Joe? says I.

—— Cattle traders, says Joe, about the foot and mouth
disease. I want to give the citizen the hard word about
it, ...

[2]. . . rape and red green yellow brown russet sweet big
bitter ripe pomeliated apples and chips of strawberries
and sieves of gooseberries, pulpy and pelurious, and
strawberries fit for princes and raspberries from their
canes,

[3] I dare him, says he, and I doubledare him. Come out
here, Geraghty, you notorious bloody hill and dale
robber!

[4] And by that way wend the herds innumerable of
bellwethers and flushed ewes and shearling rams and
lambs and stubble geese and medium steers and roaring
mares and polled calves and longwools and storesheep
and Cuffe's prime-springers. . . (pp. 241—242)12)

(1) —— A Qo] 3k 27} Hieh o Alg] 4= 369 A 3
ol higtel.
—— 2A ", 27 3x vk Wi
—= 7EsiAEel. 3t 27t Wik oAl FajA] oo
€ AUeAl 1 el Bl Wi olepd F & Fa Ale]. |

12. Joyce, Ulysses. The Corrected Text, eds. Hans Water Gabler, et
al. (Harmondsworth: Penguin Books, 1986). o} #Meljx¢] qlg-e =3
£ HolA] 2 Hlshlen], M9 &3S 78] $i8l A4Fol WIS o

TE S
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(2) ... F3 FEX a3 249 gy gEsty 3y & o
= U3 2 AR, o] ARl Al ofe) A9 5
of 715 =& dsta "o| o] T2, 18|31 Bl
E s Ay gy 259 E7)d uhe o) Ee
Al gx}

(3) "7t N ZAE dlok, a2+ wehe Aok "ae
G QAT AT DAE HoF. ol ve} AiE U,
o] o & AAwe] AHAY| 7hxgoH

(4) i3l 1 AL Whe o G5 a8lx 783 deks aeln
BS g gkl 2] ok e 2Bl o ApE 2=l 7)Y
7l a8a A 5ol E aEln $§AL dAE gln #

£ $oRE 283 "ol A ARt F 28w NEE FE
a=la

[11& AE &= oM MNHHUD 29 o3l g 7153 33t
thig z9 oloprlg E00A el 4 Ayt Hushs 4ok
21 A7) oz} vl Hog Hopx ARIA Meart olddzg] A3
R AEQ FES HYdsie 2EYE HEYY AR 25 BRIA B
ABRe 398 € F Atk 28T 31 oA 99F Ak FojAH F
FogA “adA thEe] A= AlgtEe] T yhESIHA Ye S5
© 129 AFE 92 ok [l ] RIA HeAle BFoeA Al
&S ASA 3E o2 BARIL Qi

oA -+ o] AN iAo thA F AA3] AHBEAL T 2A”
(Circe)ol| A= o] 2o 3P} ‘o]EQle A (the nameless one. p.383)E
ARk 22 HHsle b e QUiMSAE AT E]IE
A 2 3} (unidentified namator), & ‘olEYE YL (nameless one T)
o2 Bttt o s TR AF =UEY IA Y| Folshe
32} A7jo|x1, o FE9Y (collector of bad and doubtful debts. p.240)°]
o &G 713Flolx, WaHoln, sHFoly, YihHeldt agx o
€ A F2 AL B £ 229X, U (one-eyed view)S 7}X|1L Fo
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G Bgse FFFoleltk e AEE ¥ FA £ olob),
2 g AL, Y Ui AEL TREH AL TN Ex @4
79, BARA A, gk o] 52 FH S0 Fo2H du itk 1
B3 aE o|RES dolH s HEYrE FoRin

aE Hold §&Yog AEEY T/ A T& WUk FAW AR
£ g3 AnFolng T + Qe AL Ak 29 T8 i #
ke #il, AR, T (horses), &, xell, B &F (gossip) T A
Aotk & o] ojuAs U FAH Fol), FPoleo] 2= ANFE,
GHAF (esus), FHIAW v’ (bloody)# Z& A4, “A71R (gob),
‘A (begob) T} 2L FALES FAZ FARIG 53] ‘AR olghe dole
410l ARE3LR Qltk 22T ‘WY (says)st #2 AAY FF AL
g AR MRt B ARIE oM BastAd digts A3 8 E
E 1 BHaske Alojajole] Al WASNE FAR AU gebd
“AolAAXUAT ol AT 7irolA Eort B 5 UUD £F AR
3 WA AAIZL o] Relde o ol AR EuA] denk 19 gt o)
45 dUA st Hud i FRA AEH7] B = o2
olo|#E F9 st EHF JEE BY Polnt

ojfolle ARIA A&t Ao FEaf Bal e AAA A 9
& 39 Hue oF 303e A vehde A MeAte) ARIERCl
o8l 5T BAE etk YRR Hole © 2 Fo0lA 430X
ol AXE A T k3 “IIFEFL"Y o 65%E AAFULW ofF

13. ~#g] Mel(Stanley Sultan)S 24709 ARRIEA ] Yehhs 7102 5
o} The Argument of "Ulysses (Connecticut: Wesleyan UP,
1987) 233. / i 3AE(Matthew Hodgart)+ 3342 =2t James

. Joyce: A Student’s Guide, (London: Routeledge & Kegan
Paul, 1978) 104. / ¥v}= WA%(Bernard Benstock) 22¥ 2% s}
o} Narrative Con/Texts in "Ulysses (Urbana: U of Illinois P,

1991) 98.
14. Monika Fludernik, “‘Ithaca’ — An Essay in Non-Narrativity,”

International Perspectives on James Joyce, ed. Gottlieb Gaiser
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A AUEEE HE ARES, FoHA, B8R, 18, AE, oY,
&4 (burlesque), FALGEA Al, FAXARA A 5o 2E19U2 Hof 9l
o ole@ 2ede E7IU didel we} ddshAl 20)7] Wi, 4E
shieiale] $XE et 25 2eldS deud B §4AEThe Oxen
of the Sun (14)9] ‘FFAN 2}’ S] Azt Aok a2 74 AQlEde
olFF AU Wo] eHME JRAEE UF HstnE d9A A
FolA g A2tz

HES A w7} (Patrick A. McCarthy)e A et 493 3
2ol gAle g3 ‘szt Al AR B e AL FA8 (One
of which inflates whatever it describes while the other diminishes every
object of its attention) ™ FAFCL) 18} g} s wA|Fog A%
£ & Whe AE A2 AR, 97pa e gde JHoEE 45YE
AUBME & FHoZE AR gdFolehs =78 Fo e
AE FREY 28ldo] g B 98 AR dAlEA Yehb) W)
ol

A7 4YA B UYEdzY 2 FojAE A%E Eusin
¢ ARNER] FAHQ) e 2EUE Al oloplE ooutez
A B2 e = AL BAL

[1] — I know that fellow, says Joe, from bitter experience.
[2] — Ah, well, says Joe, handing round the boose, . . .

[3] — I will, says he, honourable person.
[4] — Health, Joe, says I. And all down the form.

(N. Y.: The Whitston Publishing Co.. 1986) 101./ ®l]g 28E
(Michael Groden)& "718§2"9 8- 44 3xbe] v ugdE Y4uc
oAze) ARlEgez ¥ A Qldki ¥ “Ulysses in Progress
{Princeton: U of Princeton P, 1977) 118.

15. Patrick A. McCarthy, "Ulysses: Portals of Discovery
(Boston: Twayne Publishers. 1990) 28.
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[5] Ah! Ow! Don't be talking! I was blue mouldy for the
want of that pint. Declare to God I could hear it hit the
pit of my stomach with a click.

[6] And lo, as they quaffed their cup of joy, a godlike
messenger came swiftly in, radiant as the eye of
heaven, a comely youth and behind him there passed an
elder of noble gait and countenance, bearing the sacred
scrolls of law and with him his lady wife a dame of
peerless lineage, fairest of her race.

[7] Little Alf Bergan popped in round the door and hid
behind Bamey's snug, squeezed up with the laughing.
And who was sitting up there in the comer that I
hadn't seen snoring drunk blind to the world only Bob
Doran. (p.245)

(1) — & 2 JA7E 43 YA, 3 27} P, 22l AEHS
S84 oo},

(2) — o} B4, 3t £& A SN, 2} gk}

(3) — 3R}, sk 1= Wi} vty

(4) — 2ulc}, 2, slw = widkd a8]a oed 25 Aje),

(5) oM o4 T8l Al wols! v 239 o] K1 AolA
o)) 7ol €1 wWigichil sladA M go] A 4
5 uie] o] o Pl Ae 2elE e BE 4 9ol

(6) 23ld] Ba} 280] 7)®e] A& EolRe o, &93 AAL
elofE] & 2] iAol & Alate) gt g-eolrt F3
Bogkon] aeEln o HE olo] mARE AgHels} $2E &
Br} vo] B 3 Apjelr) AIARE WS o] S3 19 ¥l
el 7HEA e, oAE RN E P obgelke AN
olz} g Eoigtect

(7] E3lo] #he Az WAo] & HolM 2] Yeldrir) vh
FH9 ol T £02 Al ety & FHeRc} 1
2|2 2% Ao goly o Zrdrtedrt 5o 25 Fa
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= ARl FEA Agel vhs # £ e 43 By vz
ohE obd 28 E)elgir}.

[~Mle 494 37} dalE A U4 B FE= Ao, (§le
AN At YHFHott [6]lv MEAY AYEZLEM wdo] B0l
T Eg% BY ¥ Ale EgE (BQ HYAP @ godlike
messenger), ‘BjYHY ¥2 F3] HA ol (radiant as the eye of heaven),
‘03 Agdolst 25 717 B o] B & Aol (an elder of
noble gait), ‘42| 7HEolA glojd 19 #H§<Ql ohf’ (his lady wife, a
dame of peerless lincage) 59 FAMHolT HFE FAMARA (mock-heroic
style)2 HARIRL Qi (712 44 3t Q1A AIEgo] ule $o)
A BARSH vl Qe Blo] Eoj2m e FHE Ui i BARKE Ao
ok ‘E3o] AL J= vjdol.” (Little Alf Bergan..)E A|ZEe #4L of
A& AHAcE BARICEN RS i AR ARIERT dxE
o]t} 2|3l ool &oll FA) ¥ =Y (Dorn)o] ZE F1 e B
& YA YA FolAE A Fo ol dEe wFiAY A} e
8 HolxE gt 1y ol T AES AUEY 4 ARIY A
2 st 99 Ak Faske YA dATE {A% 3
T AL oldE ¢ 7 Ut

AN Aerke ‘AF Wl S EA' (extradiegetic) YN E B3,
FAo 2 AlgET g Aol gl 289 ololE o X vt 9
o] we} ExloilA A2 HAg AHE S8 F= ANYH BY W% Yk o
o] ‘Alule] FEIQIEC] tidt HjE EFEA E5> 1 288 RE
& Ay AEE A7IAT B S 7R B o)HY BEl
e fifo] M nxHorle ARSI Mexke AL 592%a
7180 A% oz apjdtt 18ln ¥l BES 4o ¢ # Ax
A 4 s B A% A, day 19 2 APEE F7e AW L3
2 2897 SE 4Y vigd A, FAoJER o ¥ e g A F
o2 PRI olopr|d fx Mexke 189 A RIS A7)

T3 o) UAA AL MeA] AdER dE 2 niE uhgg
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Uehg 7] W), 4UEFE olie AEAl 4R A P AFEsh=
ANY =AZ vz Yok HYZA} 3ol gF MExte] A F33
Aol B¢ 3 F, 4 A= WFE FEUA “aalsle olEE
27} 3 ¥RIEE 213 $4=H..” (So anyhow Terry brought the three pints...
pANEIL P} 121 o} dWE=9] ofFle] Mo Ad FF D ARIE
Z Ep251-255)°] A& AF, AAF A= a2z o, Wb 2P bl
$} Zo],..” (So howandever, as I was saying,.. p255)g}i Zg}t ‘so
anyhow,” ‘so howandever’ ¢} #-& T2 Juule] oloprlE Ayl o
& 3o distE £7] A% AFFH Aol waby vk Uy
B 52 F USRS AYERl dAz 2az ue Bla YA
23 2 =48 FEe Aotk BF Mexks L gadel #3o)
FA9 24 gl JelgtH oA g7t 2 AEE Fdsor &
F2B2E Z7HA olopr|E ol 3433t (thapsodies)o] HelE A3}
3 BARIZI® gtk 22)1 tlEde) HAlE A9k AP P H HE
E (H. Rumbold)7} HAIZ EASHAE QD AE-E HYJth= oloprle
43 AR {9 (black humor)E =ejwit).

T AAA 3Rk o] wiAlE A AR MeaApt a2 EY
2o MALE olHo 7he ALE itk &FEc] HEA ohf Ei¢
AdFajsol il AYIIAE Bx), EEL ohl9 vy R 23
YT A8 ow AAA A "2 WAL Aot 8iM adE 7
Zgo] 7124 Aok Wl Zo] EYUUZY (That's the bucko that'll
organise her, take my tip. p.262)0J2k= L& Fa £Fo] 240|A YHY
T NFgeEN I8 U etk F olo] Maap} whA] SEe)
FoAAE FHARE WHog Azl £4715 vlte] 8024 v}
A Neg G502 olFoptu gleRd =78 ot

And lo, there entered one of the clan of the O'Molloy's, a
comely hero of white face yet withal somewhat ruddy, his
majesty’s counsel learmed in the law, and with him the
prince and heir of the noble line of Lambert.
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— Hello, Ned.
— Hello, Alf.
— Hello, Jack. . . . (p.262)

a3 Het iﬂiol A7} g Al A7lel goledert Fek
AP} o7 88 AFE ¢ T AR AL 9% HEl At
Hste] 1o, :L%_ a9} § HESLY “’*&T& el 4
At

e LRt AN

_— 010], °QE.

— olg} A=

ThA] e, 919 ool te FEde 29 AER ool 9%
gAte] Zo| 2 w2 vehdA] gtk oA Beld A1 Heid b
of YA At wEo] Uehte tiAldl A2 Eole AlEC] A=
WE e ALY dispddo] vepdtt ol24 AR ezt of
of 4 A 4L HoldT AES & & Aok
a2y 2 FoRgs AR ANERY 38 e dEteldt 49
e 3y FAFY, AE dg $EFe, A 579, oldAsg
EFE 9 AAH Fo4, WEHY AW 5L 7o T4
02 etk $4 AlEle] B&5S BARBK: UES BAL

o: re Hﬂ

The figure seatd on a large boulder at the foot of a round
tower was that of a broadshouldered deepchested
stronglimbed frankeyed redhaired freelyfreckled shaggybearded
widemouthed largenosed longheaded deepvoiced barekneed
brawnyhanded hairvlegged ruddyfaced sinewyarmed hero.
(p.243)

& 52 gl Jle AR i sl sl R T B du
oAl R A4S S 8T Felelol ol B e ol
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Holl wbgo] AHffo] WHel= AL Hedg sl2q Yt gl
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9| ®lo] glpfo] i telE du ¥& Ao EEY 283
S 7’ AR 3 HlE ago)

o] E-Y 43 e oFE ¢ F Y o= F AWE BAR}
7) §l8) oAb G3AY AL 2EldE A3 Qi) oo} 2o g
AL F o Alole] Agde ofF Hol =u, 2EL ui9lE g A
I 2, I7HE F9AVL SAE ANE Wow, 3L 9, § Eu),
2 4 T2 AT2UNY A AU EEIH, Ax e Y
mole Aejadol, UEHE, 34 A7kRyY 59 9AH $959] go)
A Aok BAPE O] 3k ol24 miANY s PFeAgt 3 9
Mg Aol B33 Aol vl Siprte] AQ F1FEAAY aAL
Ak 22 old FAHA 2EIdE rle] ‘ARl g Q38 dasiage
RS gt JuEid tERY @ A E o1 PYHF Al B
g ¢ 243 soAHe 930 E & g7] WRolt

T A& “I1ZFLN J 2 ARIER] dREeE oldUEg)
F8S AFsh= o #F golt}

The last farewell was affecting in the extreme. From the
belfries far and near the funereal deathbell tolled unceasingly
while all around the gloomy precincts rolled the ominous
waming of a hundred muffled drums punctuated by the
hollow booming of pieces of ordnance. The deafening claps
of thunder and the dazzling flashes of lightning which lit up
the ghastly scene testified that the artillery of heaven had
lent its supematural pomp to the already gruesome spectacle.
A tomential rain poured down from the floodgates of the
angry heavens upon the bared heads of the assembled
multitude which numbered at the lowest computation five
hundred thousand persons. (pp.251—252)
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#HFo] 2L AF3 7K oRE Aeldlrt. el 223 sl
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7AW Fielde S A% 1Y R 5E9 BT At &9
em 7Rzbe] diEelld] Ml F¥st o aRd S A9
th. AE #A sk AE Aol a2y a2 e $AAY U
€ 8 A HAES AR dErt 29 2AdAel Ak
£ ol 2 AFAE Feld g FEE 4 @
7] A 2L Ayt sl A4 508 Wl ks IF
59w e wy Yol A Axe] FEoEtE Eolx Wigl
o},

A Mazke 2ddle] AdeE Zeda A7e £33 ARolE A
A, ARH A FFn 4A £F Eele 1 2EQ AP o
do g g U IREY AFHY §F 58 oF 450l ZA B
5 vzt

a8y Mezke 494 A9 A AT E i, ¥ Fox o
ojue Wy a4 H3tFoz Musian sk 889 oXgd IS¢
A HI2E-S Hu7|x gtk 1E]a ARl dif EEE Wole FHdx:
1A Mezke] vlggo] dol M7 Utk E5L 529 vHlvt Aldelzt
E YR A%sin 2 Ao 7128 F ARES 83 oy ¢
o] AJRY o] “AYAE Zn| oo} Fejole] F& EHIIR Wolop (He's a
nice pattern of a Romeo and Juliet. p.273)g}al Bgogx BE9 ARge:
Z39 a8ln Zolo] U ARNEA] o] ARl HsE s
g,

Love loves to love love. Nurse loves the new chemist.
Constable 14A loves Mary Kelly. . . . You love a certain
person. And this person loves that other person because
everybody loves somebody but God loves everybody. (p.273)

AR RS AR A ARRICE AEYE ARE kS
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A B A& A AUFeEN Ae] FHoE Ad ARy
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o] ojglAs W Alerhs e AR 4 B ¥ ohyzl, iy
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Hlge) oo etk ey 2 BBt Meel dsiM 7 & 2
29 tigol He 2L tE oid £tk F B0l BRIl tha) Ze of
Ao} T84 58 F9, op, WA, Pojgte “IIEFL" WA £97)
U oz ol o] A1 shaist el Al ol o8 2834 +4
o diye] & ¥ ot Mexte] FS B v 3siEtdn:

o] oFarre] EREAXN, fElQlolehs olf Wi A% 25 T
5L “dd2ER fURloldy Z vl2ask WEdldEs Aveals
fFaiglollel. aeln FHAFE foiQloldn 39 FHAE fHiQlolle].
Z|9] d-Yx” (Mendelssohn was a jew and Karl Marx and Mercadante
and Spinoza. And the Saviour was a jew and his father was a jew. Your
God. p280)E}i AElE Ak o] ‘AW 48] SA 258 ¥ I
7t 743 19 A=FAQ £944E =efie Aoltk ool dis) oy
o] AL “AHA7)e] Fuo} Fol Aty ('l crucify him so T will. p.280)3L
13 A8, YIS Ae EEA 35S GARA Rl o 3%
& e AQle] 2uMS2dA BiE BAN Folew RS @A
ok “Rujo} ZojAtkzh=s Adstw AURA FFE ool e
‘ARl o] Bl i e old] Holg HE F Ak T o] AWE
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%S U FHuE Aol xefEo] 7ol A= 59 WFo] 11
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When, lo, there came about them all a great brightness and
they beheld the chariot wherein He stood ascend to heaven.
And they beheld Him in the chariot, clothed upon in the
glory of the brightness, having raiment as of the sun, fair
as the moon and terrible that for awe they durst not look
upon Him. And there came a voice out of heaven, calling:
Elijah! Elijah! And He answered with a main cry: Abba/
Adonai! And they beheld Him even Him, ben Bloom Elijah,
amid clouds of angels ascend to the glory of the brightness
at an angle of fortyfive degrees over Donchoe's in Little
Green street like a shot off a shovel, (pp.282—283)

o, e 2F Pl Ack g Yo) vehial 258 a0
B3l shE eha dHER ek S Bgket aejslol 28]
Tl uiel 28 28] Ak ¢ 9 9 HEAE oL
GAY ohgrh el FATAR e AAw, W 9l 7
Al A, zie] Al el b e AL Bgheel efslo}
shearE Y2 ook teh E9 fxeh dejol Aol
a2zt 288 22 e ook ook 2l o el
ofzrfe]l (=l opAIXAQl) Telslof 282 o] oF o}
d o, f EF delebl Al Bk 3 o] AE 27 =
X3 A 9E 465 4x2 e TEE dAY, 939w
) 33 x40l 22+ A Bokeet

16. Zolx AMle] o] oifax=e] 71YE ‘I (gigantism)2 ¢ AL
AZ18 & o, Aezte] ARIEAR # okzl ome AU 3t J9e o
W Ay ojz dixdiix FHs B3 58 AP $4E HE 4
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agcE AL o] B A 2o =ln e AU MeAt
AB7A AHE A 2 o e AN A 2 Qe WAE
olgA s B 5 Us7L o] dAe At wiHrlEL o 97
52 AR} EAe FAE AEEAZ B AL ¥R b Sl 29
U gojHe o]Eo] “add Haie opdek: 2 FES AYd,
FRe 7pae Zople 71ge] TR FURE SARAM, A& A<
AeAehs Ayt W £4” (. . a single impulse if not a single persona,
a resourceful clown of many masks, a figure apparently poles apart from the
self-effacing narator)e} W3k W £ EZ 2|AE (John Paul
Riquelme) & 3+ Algte) ojof7|ito] £ Zeprl AO2A wo me} Mz
Z7) gg 2288 Mgl 988 EE8la g ol gtk

Although the narrative voice in ‘Cyclops’ is divided into two
streams, there is only one narrator, who adopts now one and
now another voice, as he does throughout the novel. . . . A
close examination of the episode reveals the two voices share
-the burden of narration. 18

F12gas A% Bavhe vIE TR 2o QA% @A ¢ A%
Apge] ZAs, 24 WA B T} velFE Wzt o %
491E o E ofdl wi o 242l uE Soleh . o] of
S PLIENL PLE S DI PUUES EE L
shu Qe o 4 3le

4 AR ARIA Mete ME OE AoE AHSi wEEAA
= AZ & Aol Holu gtk 12T 4R A Al dEola 4

17. Hayman, “Cyclops,” 265.
18. John Paul Riquelme, Teller and Tale in Joyce's Fiction:

Oscllating Perspectives (Baltimore: U of Johns Hopkins P,
1983) 80.
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19. Frederick L. Gwynn & Joseph L. Blotner, eds. Faulkner in the
University: Class Conference at the University of Virginia
1957-58 (Charlottesville: UP of virginia.1977) 273-274. / &% 1954
ol 2od7] Yefr ~e|E-=(Wallace Stevens)®] " Thirteen Ways of
Looking at a Blackbird@h= A& #3s) % 7. Nina Baym, et al,
ed The Norton Anthology of American Literature (N.Y.: Norton

. 1986) 1751-1752. / "S53 ¥xyolde 39 sixlel A=A et
7P 7—¥7—H Aot Al 2A AAFE AAolM F ol sl
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