A ol A,
AAE 122005 69) 107-123

dlolx9] vk o] 2% F B ¥

I

o] 2(W.B. Yeats) AbiLe] 7H 28A0 B¢ RE Abne] thake —a17
o] QLolE, eiAte] BEOIE, A AAS A A7ke] JHolE Zho|—
g ol Al Mz AuEE T 849 g% 2 EARTE Aolth, 1L

_dlor

B2 Afmel o] do|zoA 25e] 228 AN W] o, o]
2o} TSI, Visonyl ] 89 HISe] 18] slle] BE'E SHE )
w o).

o] ARYES 942 AYo] ot Z5x FYAPLH, T3 FA % AA
I8 o ”Jﬂt =25 232 &9, EYE EAE AEgse BYCR
)& A} (4 Vision 214)

R A5 Holt 2348 G FA0l ol 2 914 Fhel] e 2
= 2E AEd4 258 B 25E 98 5 g del $Y0= TP
He Aot
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O

I79) He ME Aole] Mgl glols BAFSETE (4 Vision T9)

A9 Abael B4 AT S 3 9hEe] 71 2A 0 £4 02 sotshe d) o]
=g 1o HEE0E Q3 3R] A% &d HA JEd, 714 25E 34
22 A3 AAE olFste Hixe 27t H2 AARE e B4 Bl va
(occultism)e] FL= QAT FRETDE Bo]=8), oo|xr} Bao]las 94
g QlEolgty gFH o wWolEgl YolAd YL vt A}

e} ohg e 2ul0ldE BUolA /15 A YU e AAE 250z
Wkt 1913 ¥4 weje) Aol dgkk Belo 2k "H2E olfE A
B AR £ Wi} ol T UEE olRE ASE Eo0] FH e

A R} (4 Vision 72)

ade] o] F AR A3 e 919] Q1 EFo] dYFE oojxz
2ETEE et & Ao XA @u A5E o|RE F PE
do]z=9] o|EHel 472 AR AA E}. do]xE Byo|ag
2,459 7 748 F e b g 2yge s AL 24
© A9 AFHE wAstan F FL8Q0] AR iz o EXAY B
BAE ofgks FS A (polarity)e] 9474-& HeHA Aok L2E (. B. Foster
e 29 HHA ") Uix9] FAR} (Heirs to Dionysus); oA ©] B0 tlal
g Ads Agstn ot

o AN wlo

0,

5k

(o

7

_,_.
0

o

=

ax

c

PR FoIAE Qo wet FREE F FFY ool EA7 HA
ASHANE F WA 352 dEdAT A4 $52 HAS FAFOEA A
AVGEER QHEA = A S EHolch FFA Y A+ WAG o|vA7} o
AR F FES HE dZE o] SAUA 1 A2 EAst] 25 FHHA
7b Aok F 59 ok Ak T8 EAE AR A gETh doj2E fu)
Aol s o] “Al&e] F #& MR XA7olety ATty 15 e
W o] EAE OFUD 27t HE Belo]AE o} o|EYY X gE A3, &
TEE o)FE ASE A FTo] HWHNE A g A= AT
dolZz YolA g ]S BHE JA FRXE Zolth (Foster 44)
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e

a5 F P ade] % a1 aAzA 74 Qo FEvhe =AY 94
A% A% 25 Aavolol & Aut o, 1 AARA el onl gl A
Aol Ht}, —;}a]] olax =} |22 HE (The Marriage between Heaven and
Helol X o|d 94785 vhadt 2o] £t

] = itk 93 AL, oA G, AR ved
e Aoln. (Blake 105)

439 #ie ooy dd Felditia =do]29 QS ol o]
2% “ZFol BE WS A2IIrK..the conflict creates all life)” 1 F33}H
(4 Vision T2), 259 £8&% ¥

S AEe Aotk & vetet A AZL woll Hole AA
Ao Mg Aoy, E5F A HEE Holx ge Ag, URY vE
9] B4go) Aot} (Essays and Introductions 321)

Q) BE 717 Gl Ao] 259 £Akeleh o] dlo|ze] Felh 2
Ad) o] A FAL 1k AL AAY dolzelA A Fa7 SRS oy
QA vz A5Y 24, % A A WY g5 Adele A
otk ARl sl AF Pl BEE o] D59 PARAE A P
F ALE(M. Sidnellyo] 4% uksh 2ol dlolxt: G4 A AF] U |
A9 EXJE AFHDE (Sidnell 6) $2) o] AT B DL 19 HES
oz FolE & Qid, 1 e B dol2rt 35S F502 A4 o
#S EWH vhad o) golo,

ﬂ rir o

\I

Al
Al

My o rin

J

AS delzel 7 2449 248 HEGO2A dol2 Aeel a4 o
2t ola2 o 82 o] 27} oln] ol4lnle] o] o] AT YseE FF

—_
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v TAMAE j(dutobiographies)®] A7 ZolA 1 HYL Fo} B 4 glon,
190934 19101 9] o] 2% 19| Y7|= kA o] 2o] AASHE AP & RE
& Sl gtk 2jUt o] o] 2L 1917d0] MEE TS T 108 22 gad,
(Per Amica Silentia Lunae)o| X 713 ¢4 9 g2 daa1A AAdu) doj2=
o] AHgo] HRHE 19179 590 FAoA Bl HAJo|A o] L& 22le] A4
AL 48 4eEl7] al & “d &2 AN a little philosophical book)” & & €]
8t L ubly(dn Alphabef)o| 2k B 3EaL Itk ofo] =8| mfAA o] Eo| 14|
AM AA Bk vF A 7FEA St dolth

AT AHE 34 60F AL =& A 23R, "y, & SAg& U
o] AL “ol7te] of (Amma Hominis)” 3} “A A #(Anima Mundi)”¢] % 24
07 Uyl gtk o2 A Al AEL AU A% ARUUT. (The
Letters 624-25)

et 18 € Astod,e AA ‘U 19 F(Ego Dominus Tuus)” 2
A2te] FE" I} “MAR"S F FEoZ FAH ey dojxe &
w1 AT FEAA upaA o2& FHFH oz R Utk MA
e H} o] mt2= o] & St AFo|th M & o] 2 AR
183 92 st oA AAME AMIE BS FA-AIA & Holz}
2 98l a glovt BE(Bloom)?] AAYZ (Bloom 184-85) ~19] AJzbo] i}
533 de 2 A/E UeA 88 mpa oo o= Adfstn vk o
gy dojz] miag o84 olal g S THE § Qe FFoluk
QIS JE S FHOR o]} AFH AME Aun dlojx9| mpAH o] &
o et 22 oaE 0 2R Avusl o o ‘“Vi sidsfof &

HAe 4 B3d) Hole ‘vpaI'd Gofo] g ulE AdL e o
542 olaishe Aolth 012 Aee LdEAA %Elb 01 tojo] ojv]
9ol 2 I HA (€ 51 Thold on]dA v 2E F 9l HEEA =

2 5% 55 Gl i) g dol2 sl 49 1o eA 3 9
A Folzk AQ1el el AojaEHHE), S LHHHE FHL e 2
9|2 stefelof Brin ok

o)zt vh2aE $F “o|vix(Image)” “PAoKAnti-sel),” F& “t)iH
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do|zg) vlad oL Fef £ Bo 1

9l ZloKAntithetical Self)”2tx 8 shetl, -4 wpxze) 744 7| 2AQ ojnj&
TH) A oA ool Apalo] U “&79) thA(object of desire),” F-& “XX(FE
2#)2] o] J(idea of the good)” o]= 7FAE B2 E(4 Vision 83) FnE w) Foj
A & glth o] B Hofst AASLR “HtAATH V| EH 0 R 2|9 45 &
A3 T o]23F <l ojulA|o]th. o] V|RAQ F oo wpaI] g Mk FH T
oldl & 93 WEAM o} & AL TANAE M 358 dlo]29] thadt 22
Agg Fng o Zopd 4 Sl

AAA L B 2ot A} 2 E o] F& o|WA (dutobiographies 171)

2

1o
b
ofy
Ry
[5ul
rn
g
2
2
‘=
e}
sk
rir
3l
of>
o
<
o
=
rr

wAjo} %, npad
(Autobiographies 247)

o] A8 &0 Bas fvee @ A Bgde ddiHE onA
(Autobiographies 274)

9219 878 EHNFE o HAY olvlAQ vhazie $elo) g 27 A
g0z pol Anel 4g AR Bl ST 84, & $2l At oIS
Sl el @ e B A AYTHe Aotk o] 5L 9ddlA &
O sheel /1EAQ Bolst FYHT vhaad Al e B2AQ B
8 Aok £2 45 99 TR ARSE del2el §o12 392 ¢
ek 2RH $2)% @714 A oo 24 S99 BAE WA Fek ool

£ 9209 oAl olnlAs} wEA @AY A3k WEE REE Aot
2 Aol oA oln|A @ AL 1Y A BEY FE glo] BE)
Asp 2E o] Fojok s A& ofdl), 18] o] 4A olulAle WeA A

3 )28 o2& Aol ol BEE FHOR A do|24d K@ Al
A3} 2}l Bomstein)s: A2 (Shelley)ste] | & Saf o] 54 733k
ek,

ol2E BHAoRE GUAY AULE el o4S ol tobrb A
% 2 we 234 BRe MAS SHle 7] Beke 233 o4
gt 3% TARE ANSHE Rolth (Bomstein 169)
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ke A BA A 2E o] Foof Atk o] FE& npazY A4 &2
5428 B dojzr} A9 o] Rl s nlaad 02 2 29
g o571 ol itk Aztgict. 19] of 4L A ae] Rl wheA] o
£ o|Fofof drhe WS AYx ge Aot

rtagzt AYE E 0E $9) Qe SAL o] ntadg] 4, B2 FaA 7}
B2 2] A9 A&d iolgte Holth dlojxE Alne tiide] zp7] A4l

olE, Z7FE AAIG AlAlClE, 2 Uty d Aeg vEe BEo® sy,

FAA o] 28] & o4 w7} ojn] $2je] W A&
o Z2] . dokz Bkt ole a7t e AENE AL w2z
Fald YA o] 188739l dloj2E Z@ =] 1¥|(Frederick Gregg)ol Al Huj&
HAe| M 22 d2]A(George EliotyS vl #H3le] v} Zo] A& u} gl}.

F

X

27 A 23 Az 945111]?1]“&% 013H3}.T’_ At Jv = gng R
Ao AA, 259 AA tdsiME o} % B2tk o] AlAle= (B oe
9 FHo] ZFolFE FH) U]*ﬁgi—rﬂ A7k o] 271742 BE A A
o] A&7t ZA o] slck vk, QA )= 7148 ok 903 2] A&7} &3]
o Ut} (The Collected Letters 8)

2, dol2E QU 24T WAL B0l 2 FHa L ZE A3 9} 7ol
B2 2 Felnk old S MBS FHIN A, Azke] Bl
£ AR AL Yol HUAY AWM 9ee FED $lwgT TE
4e w77 B (e o2t §¢ R GAAT) dolzi T o
WA A (Anima Mundi)"®) A 0.2 BHATEH 2 2l B4R )
B Tk o] AAY &ol Haoleel Felst Adt olr 5ol Pz &

oI OB 2 (dutobiographies 112) $-8]2] A&} o] L AT w 2L Y
A ke o)A oWA & B & dcka ALK Mythologies 344). W}EW il
Bo2A9 $2) @) ol e olujAQ) vhads) 27k Aoz A4
WRezel ool ojste] AS ofmlgich

97 uAR wol Folng shazel SHUM, YAE dolze v
9] i Bel7k ol HE oINS ol T} S Grka BT e Bae
A 979 73, 34 naag e WA dojxs, A
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B

r:-

Ao

Ao A 25S AaE 99 ol 49 olnA"E ARake oz &
oz gelah
np2A0] do] FYEY o] & EGR do] 28] npAd o] 2E nEd B &
ey dojxe] upa o] 2L ufaA} do| 2o A AUE ojn|9} A Bt
Rolt}, Wake shae] Aol e ool 20 s ol go] Al 24, & BoHY
Ql, &+ AQ, 28m A FH S Adotn Bgton of#l §JAdA wpaa
o| 2L “dojxo] =HA, Aln|A, dstd #Alo] A (a bringing together of his
moral, aesthetic, and philosophic interests)’ 0|2} 1 £ & Foj(John Moore)2] 713
ol FoFthMoore 8). vt~ o] &5 F&f oolz9 EIHS ATEE Ei9
ol web o ol 8o] WEA 02 TEIR PR 12T 9E sl
o] “QIzre FE'E FALE npad o] BYAQ W dig £42 dut
7he Aoz Adrh

III

o] 27} “QIzte] FE A mpx o] 29 A A F Ad WA dFe A
& A9l 2w, FAdstn 8% 28 §i8lel,9 EAo| 7t oz
AF AAS 2L AHE7] 9T AAE ADE 9 ol A8 GAF Yo
2} 3tk dolze WA A# FRARJNES BE dAAE] &S
Fate] AN 3 F3E tuAIEA Bt HoJg WA g 2
&L 27t M 35, A4 A A dE2AH BES Adte
ARl &9 oju|A], & Z7te] & et mpae] FHoltn ot %2‘%
9] rtaaz Be A dojze Al #4425 A A8 39F =

F 8E AR daAE Wi H] g 7kete ad e < (Lady Gregory)°]
FTE Hdolu v B Bt e AEAAE 2P, ek fold
AAE AAF Slol ete] 3:F& 3]sk WE(Landor)o] A& tieks] A3
<l AbgholH, 7hdsta Woksta F4 @ 7)o 2(Keats)7} SH2joti ARx 2] & A
AE a3tE dE AN o] dFEL, 28, EE9 AAYE do]x9) 1}
23 0| 2% A5 A AAISHA Z3ka sltkBloom 181). 7]0] 26l gt oo
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Ut 40l (77} 7)ol 28

29 g4 F} 4€ Bof oprlsts e ¥
AT A3 AE) WA} A 7]

28T ¢ 4 QAL BE Ase)
AAQ BAAAZ T22A QS Rt
dol28) skt o2& 27} el Dante)@ aA 22 o] Sl 45
g A dRA e, A7|A dojze BEE|@ AlQlo] & ARAE 24
A A7 AT A S gl AN W #ET ax9) Ane 2 A
A9 &t} mpaAe] FRAYS ] gt aE] 3 dgold Al RN o
oy &3 o] rhaze] “H|FA Q1 Z5(tragic war)” (The Collected Poems 181)
o HEUE Bl
do] 2 TE|7} AN S &) mpAaA g X &E v ol ER) A (Beatrice)9} 42
el Aol BolE AAIZ AL ©ed] DElst Alge =7 wolEF A7} o]
yoldl 1 27t F4S ZFYvhe 84 gEve ohyzlu 43 deE g
F A e FLoR Q] Be HA2E AR I 9E2gY A% A
T AUE A o FAQL oA 2 AAIG HolH, =g A4l & WAl st
A 53 B2 A8 7P ol 3AA Hd Ao o E vpraz AA e
Zoltt. A= dele AA S A2 QA o9 1ES Ao 1 1F SN
gholl Tk o] FAQ ofm|A) & Zo} o] 2 2F o2 FAF Tk LA 2H, do]
2 Fohgold AlQlo] &2 @78313 221 A7) A3 A& w8 A A
dA =7l 243 nxe ZRE FE3 49 viade] 3EYE $3] @ik
dlo| 2o Al e Feo] 8}l 7Me-2 £3o] g aulze dd& Adshe Ao
obd A Sle Aolth. ntad o] 25 B3l mElue ooz °] =58 9%
< LAY FRHE ol FE AH T YA & AdF e A E geldte A
de FHEh dojze AMFRE dAtEta A7 %EKMWhOlOgieS 328).
dolze) Bel2e E3 19 sz oge] ZroE 7o FARATHY
%% delerh ZR2o|mrt 43 H& 939 5HA
= 53714 &2 A (“without purifying discouragement”)
(Mj/thologzes 330) 2t E #2549 Zolgd, dlo|29] npads o] FHA7to] £33}
1 s3td 23 oA e vHo)] Wielth & dojxg Agdd AL
A nt2dk deo] He 497 S AP

;O

—Ll
RS
|4
R
L
o
10
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AdolA] ofw 75 Afole AEl WA A@elInvs A%
o] B2 43se) of| Apiel] thd HAte|th. (Mythologies 327)

A7l 958 A(Syngee] E5HY #E WA ke QRS 329
Aol 7 o7} He, do]ze BAEL ofsh Be BAAQ vhazo] Yt o]
oflg} Gelel AEo] HolFE 19t HAY €3S F3) Lojdl AAY #3
& th22 o & “thd A2 H(opposing virtue) © 24} vk o] SlE Aolch
2ate w2 o|d shaag TR AT A7k 49 ka9 Rolth 2
o]

# EQI(F. N. Oppel)2 o] A& t53 #o] du3nh

Al FHdA vtids deRM 4Age] omAe Zrloth o] F

oA &) I Aol (Oppel 214)

9l 402 AAgE dolzg sad o) 2e] FeiFE 19| B
® oe 2ue PeaEel 29 #8 Jelth 449 BE A gk Ae 2
T &Atolgtn A7 dojxe E3AES 29E AV WRdM dojute
shossh 4] o329 2 agic wan" 1A 29Itk A7k e o] 25o] of
3zl FEAQ AUAE AFATtL £ Aot} “zte] dE7Y 219 dF
Bo|gAw 238 A @& “AlQ13} ofull-9(The Poet and the Actress)’& o o]

zo] ojsh 2e ABE Woe HAZY.

W7k F3ete dg 94 A o)A 489 A5 ZoA v F
Ak F9 e A gEld s QYA o Q7] Ao E FaiAl
et ol A Aol dig T FAoltt ... @3 o] Foll Hole A
FE SolA )“132 FAE F TS S-she Mgt glojorst dh L &/
Lol F45 ogd TFsA (Baker 181 A<1E)

I o] AEEL vh2ast o) e i dloj2g £ B 4 A
3ka Sith efolz whaast &9 25 A7t WA de%He dFY <
AZste Ad aAME 0}54 ZFo| & ook dtku Azt Ao o
A ooiA & HEHEL dlojx9] o|d HEE FAH R AT Aotk
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o 30 Ao Y= Al £ 2 E(Simeon Solomon)$] AHE O 2 ¥ 4y 12 E
ARt o] FFL AFLE FHo] Hol 7T ¢ QEd UE o AE FoA
g s 7198AY E2 71dske AME dAAY. AL £29 819
‘TG oA’ REolth BEE ABF &2 YelAE T 2 F oln)A
2 AARG 2y FE B ArtE ol F AF L A2 & Ao
U A9E BYFY g 9 S 28 d&S 0239 osolgy 2B
th 710l 2E oA 9] 19 A A E FHE AZY 1Y 9HE
g+ s SeEe I19 252 29 A ¢71 Aok (Mythologies 329)

ooz vhazs a9 BFo] Ao FEAYEA %o me} B34S
% ERE Eth 2 st 710129 B9AY nlaAg FHAT @ Pug
|4 (happy art)’o|n] THE Shke A7k slold AR S BHAA vprag 2
WA BE THJY ko] J3o] shaae] WA AR Lahso] W7k
of 3t vhafie] 35S B2 WFHQ o Sragic art)’olt). ofo] 2 Al
& £289 “F8 olv|A|(hollow image)sh ZL ‘P 6|2 ke vjA2
% %9 250 et W2AA Aol § FFATE ol

do 2t BH B B2aE Fd) BEHE Boldtn 1 29E gl oo
BUREY BUINFS ANE A o] 712E dojze] Alne] BYE AR
7102 B ook dlolze) 1249 B e} 9 Pl oA

2E 9 22T v} 2ol RE AES BETZE Helstn 19 BETFE
£ 5 78292 BE M n 1 AAE 3t BE F24polarity)d] ¢
S A ofol2rt Boolq sleld A5TEE 43 hraz oHA e

49 97390 A el 29) BHoRE o F 24} AFE Aol B8
n239] FHoly|E st BHREe] dAle] 4 AR %u g2 o
= “dig A<l A(opposing virtue)” 0. 24 9] vl A= FEul 1ATHE o]
259 3 T &Y /N E FAshe Aol ol a4 niazgE 259
TRl BF 7K E Ay gltha Hi do]22M % wolEo]7] o]2] &
Blolth. E4Ag AA9 a0 o] nfaAe] YA & SaE “H|FH o
s B} A dez AAElE AL d3 niag, 0 BT 7K E 93
o 1 8o o EAlete AE S daks dolxEMe FdE Yolg sk
dojz9] F&&Ee g V7| FE 53 o)A WteA] Fs] Bolo}
& & EAE AAE ded, 2R L do]2} “B]2 4 d&vola} WH g 3

o
Ore

o
=L

\’

LBugH
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Aol 1 FYaLA FAAT H9l 4PE THATHE A o|9lo] ‘R o
'3k of®l Aol7} gk Holth & old] el thet 2 U A
2 AZe

H|E do]27} “Qte] JETM BE PRI e S22 F8 3 ol
Ao Bafeirta WA 27t o] WEA oujdtes AL HFAY ded 3§

UM d&rtel “A9” £ Rdstn ke AolthBloom 181). “B]FH
dg"® g Hojde A, o Ba v do|xdAlE BE o
Fo] adlthe AFon. €7 dojz AY FEE FHIATE XF
9| o] jdell ol ale AAor Fofst o] s 293 T o fele o]
29| 2EAQ THAE Brt HE3| ol 5 itk Lt o] A i 3

< 71 fg) $ole FAEHE WA dolze 7)24Q] £ i FAE
Ak o gt dolzE £3& vhaAe] TR A Algolt. a7
a2zt FAJATE 2R Aol dAe ngoz Qg FEle 2ﬂzﬂ«l £
e 22 o] FE oAU &9 ofnAolth. o] rpxAY FEI o|F
FAFor Tt e 32 BdHos FEF Jo| 7 °i“
Aotk mebA dlojzoAle E3old EAH o8 FEF RAolr}. o] A oo]x
7k &3l FES A8 o] & “HFA o2k B "zl FAHNNE ¢
dlojzo] 7| Bl Feholnt. vlad o] B5 HFHLE ThE "YUt FE
A o] Bt thed o] x¥ETH

ﬂd
ru&ﬂl

¢

¢

W7h AA ) o= g Al tal) A2 stdA] b, ek Wk 29 <
Ao §3S othE, U 79 AEL 79 o8 ANZEHY £5Q, &9
o] I8t xe] BB Exo g ola i} (Mythologzes 337)

dojzx @Ae &t 2 oA 2

SO RRE T, ol Hor] o dEHQ olghe Aolt}. o]d

A E dolxE 190939 d7]elM v}t o] HAch

T2 zole] mAag At L AUE Ad ety

= 273AY Piw 3o 7] 2o opd ThE ZR) —
ZYglol AAEE— 2 Tl gojue Rolga Az
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£ o|F& o 4HQ npaze] 7R £
ot nFAYE BUE 9T & b B 9 A (maginative
satumalia)’ 2 EHSHEd) BAke o] Gt olol2st shere Bofe) BAL 1R
R LR B DEVRNEEE AR PEEPCETEE
WY o W18 98 o) o] FHE A)E FAT Bolth ol B )R
ol 73l w23 BeoR YA FYA thaaE 2 g ANL
$32 AT ASE dol2AW, e oA BAACD HAe) 1%L
EEo 2o Holt # 4 gl 94 9@ FAAZ, W ol

Iv

B9E Qe al2e AUE AQste Aol ohis dAel 49k fjzg o
B2Lplrad o TR HE wab BARoE ZAS A0E BHE do|xd
Tt A=l gi3t Zo] Ae3lEr

v dol2E - AT Al 2AE AARE ABIHQ 23 Q1A AR %
Al Abole] 3 e AA e 299 AI8E A Zlelth. (Sidnell 98-99)

Alede #4831 2471 He &9 JBE dFshes dolz9 AEE ‘A
glel Al &7oleka Faterl 23 F1(Mrs. Oppel)2 o] Hol A dlo|2& Qs
9o] AE & le A|eZ 7l Oppel 193). 218d AE o o]z B8}
B 543 E3AbAX Y 19 HHE A H3 o] F kA Ho & sA HotE
O Qo1 Atk BAE doj29] wprag FE02 IAHE e 19
AlRlezxe] BERE FHI Aoz Euh 'FHUENR MEE(Esays and
Introductions) A& Bl YA =k oojze] g} Eato] gl Y2
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Mo

2R P ARAQ 80 &3 7 AR Fe)Feo] g whEelln

olz9 A Aefol]l AW Exe dgte] W] 7HH L EAFAAU AABT A
ARE, aea o2 Y AT B2 AR F8e 35T 5 8le
AAZ 2 R £ Addte dolir] fEolth

(F2H)



120

ALERA

Baker, Carlos. The Echoing Green: Romanticism, Modernism, and the Phenomena
of Transference in Poetry. Princeton: Princeton University Press, 1984.

Blake, William. The Poems of William Blake. Ed. W.H. Stevenson. London:
Longman, 1971.

Bloom, Harold. Yeats. New York: Oxford University Press, 1970.

Bomnstein, George. Yeats and Shelley. Chicago: University of Chicago Press, 1970.

Jeffares, A. Norman. The Circus Animals: Essays on W. B. Yeats. Stanford:
Stanford University Press, 1970.

Foster Jr., J. B. Heirs to Dionysus: A Niezschean Current in Literary Modernism.
Princeton: Princeton University Press, 1988.

Lentricchia, Frank. The Gaiety of Language: An Essay on the Radical Poetics of
W. B. Yeats and Wallace Stevens. Berkeley: University of California Press,
1968.

Moore, John Rees. Masks of Love and Death: Yeats as Dramatist. Ithaca: Cornell
University Press, 1971.

Murshid, K. S. “Yeats and the Saint's Mask.” Dacca University Studies, 10: Pt.1
(June, 1961). 79-96.

Oppel, Frances Nesbitt. Mask and Tragedy: Yeats and Nietzsche 1902-10. Yeats's
Poetry and Poetics. London: Macmillan Press Ltd., 1996.

Snukal Robert. High Talk: The philosophical Poetry of W. B. Yeats. Cambridge:
Cambridge University Press, 1973.

Unterecker, John. A Reader's Guide to William Butler Yeats. New York: Farrar,
Straus & Giroux, 1959.

Yeats, William Butler. Autobiographies. London: The Macmillan Press, 1955.

. The Collected Letters of W. B. Years, VI I 1865-1895. Ed. John
Kelly. Oxford: Clarendon Press, 1986.
. The Collected Poems of W. B. Yeats. London: Macmillan, 1950.



dolz9| vlad 0|2 e £ o 121

. Essays and Introductions. New York: The Macmillan Company,
1961.

. The Letters of W. B. Yeats. Ed. Allan Wade. New York: The
Macmillan Company, 1955.

. Memoirs. London: Papermac, 1988.

. Mythologies. New York: Macmillan, 1959.

. A Vision. London: The Macmillan Press, 1962.



122

Abstract

Yeats's View of Literature: Literature as Imaginative Saturnalia

Do-Kyung Lee

Yeats, seeing the world and consciousness as conflict, deliberately exploits
conflict: he insists that all the great things of the world including poetry are the
result of conflict. Then what are the two terms of the conflict which sets the writer
to the work? Yeats's theory of the Mask answers to this question, and this answer
ultimately leads to an understanding of Yeats's view of literature.

Yeats's theory of Mask is notoriously complex: based on his way of thinking,
it is the cohesion of all his essential attitudes toward life and art. It is given its
fullest statement in Per Amica Silentia Lunae, but Autobiographies and A Vision are
also helpful to the understanding of the theory of the Mask. The writer of this study
has proposed to define the Mask to investigate the theory, so eventually to
understand Yeats's view of literature, mainly referring to these three prose works.

The investigation has reached the conclusion that the 'Mask' is a Yeatsian term
for an Ideal image of life which is always opposite to the natural self or the natural
world, lurking in the unconscious dark of the mind; that the theory of the Mask
has three aspects—aesthetic, moral, and philosophical— according to the roles of
the Mask. The aesthetic meaning of the theory demonstrates Yeats's argument on
the nature, the source, and the touchstone, of a work of art: art is the embodiment
of the writer's Mask of life, and his inner struggle between mask and life sets him
to his creative work; the quality of a work depends upon the expression of this
tragic war. The theory also makes clear his literary creed as non-naturalist. But all
the more important, the theory of the Mask clarifies Yeats's most fundamental view
of literature: literature as imaginative saturnalia through which one may happily
forget reality.
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