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A&7 A

TE b BEE Asterbee A #e 2e A9 v
(Wayne Booth), A= LﬂE(Gerard Genette), =8| E Z(Dorrit Cohn), 7&t
AF. K. Stanzel)?] A2Ho|B2ES ulE o R T&TA| 2,9 olo]| &2~ (Aeolus)
AT 29} of $-uto] 9 2~ (Eumaeus)ol | =0l YeRd M el EA2he] 9
< " 42 gtk Asate oW s AL, B 98 s, o
Al, drkd, ofd o R AAS =AY F719, JIEEHY] Aele oY
A ARt s AREoRA Zolavt 2 24 YdME 7] e
Ae7fe AL de ol ZoUse dAAdY EAl% iAo =
gk gk

* 2 dFE 20008 % SISt W] XA Y.
1) o714 ‘@2 A & (representation of reality)o] & 194]71291 Mex7l 39 L2713
o2 349 #4(fixed reality)S MA@ w7t oz, o o} THY & fle
BOUE Aldle Azt tekdt 988 B3 o) Hste ¥4 (changing reality)ol
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EE|E gtk o] AlmEE AR ARE AUAA gEeith B
Fe|Al 2004 Tl EA BAA ‘}l‘\: Aaate] teket 9aa Aeatet
EEHY 954 AglY AE B0 AWskA Xt
aglste] Ale Ho TN ’ﬂib‘}*‘ BEOYSAH e v g 7
A %A (narrative)o] 7] Wl Eo] HEE ZASE A&yt HiEA]
dtte A AR e IZERUYSANY MEo8E5d &
th ZAERUYFE Algd &53 A5 HES FUlE, 2, 784
= A FEoR Ba o M o Hgko] oA EA] Zhd
s2hs A EASAT | AR ou x| J¥R dAuitkg Ml =
EA71e7t she AR Aozt & Wolgtm FAITD AMexrh dwld
UAA AEstes @8] (telling) 7] H ol &, H|7H(im-mediacy)d] TS FE=
‘HAFI]7IHelE, E FAE AT v a2 8A 2 7HolEA] Tt
o5& A7t TRl A Al uwet AHEHAE F e AW shue] FAF &
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2) olo 3k =9l R 1o FaM el $2A48}(Rhetoric of Fiction), FFUEQ THEHE,
(Narrative Discourse), = "8 3 v} (Transparent Minds), 778 Fx£0] 2,
(A Theory of Narrative)s} F2/d 2] X <Ak8}(Narrative Situations in the Novel)S 3+
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%*oﬂ FE 73 AE A Sl AdEe] 2B B Ay opgt mE U
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F2 HUeHrE < ") H S e &2 B Sl 23,

“‘%W UE A7 el s J UE B2 RS w4 AL, A

W AW ssE WA Zlg E TEE ME AES de 23 A%l

metete, A FAE 2#HF Pl el W e SofFL. v Yt
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£ olY S UThE oA sbtel AR .

4G Golok — o)7140)714 Holrte & kite] wolQn
— 3R R ARE A7, 3 videls AREES} BT 2 3 £
AR E FEROIS] BF FAL YA Aoz F He FWSol, 19
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o} 19183 "2]E 2]H(The Little Review)

A @) DA Ee] 1214 F9F AISEES & 0 TR LE A
Aol ARIE AoITkH Wepd olel@ vl ABEe] dosle AZA 1A

7}
S AL BERE S ooJojx] gfojum ojud ABd9 sFo] R

o
oA, o ol . o|s| 2] B RS glolnA At AZAA Y
ot ZET 2EHe] drlite] oFuoR SO RS e BHL

A a8

>,

BEHG 2ERS AN B2 AFE, Grhie] QFHOE Sojzto
4 IFE Tk 3 o, A% Bolt B Ho] gk AvdE F4Y
S2 Qolgld, Je4 AdE FAHPA, B F3AY 2% A6,
& 22 255

Az iz H71HAL e o FQldl #ate] g FAY
7 FoE FAA AR T WS I thEd] AR S7F 2

3) AP Folz, TEEAZ,(]7, 1986) 120-122. AOZ o] Hojre] QgL BT &
of #elA ¢= mrlser, £49 235 wol7] fd A Wgws WA Al

AAY MEE 29 & U=

4) A. Walton Litz, The Art of James Joyce: Method and Design in “Ulysses” and
‘Finnegans Wake” (N.Y.: Oxford UP, 1961) 49. / Michael Groden. “Ulysses” in
Progress (Princeton: U of Princeton P, 1977) 32.
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ok Ao] gle 23 AAH AMES BET S /IARE (508)

el o golN o], olol gz ML= AZA S Do o)
ABE Fol 5 gln 2HHY% ARe BE, 290 eyl o) ol
Wk WY Se wehs R g, del AdE o] g, IHAQ Ed

=AY, S EEAVE ZATHE A v ZEEe] dFad
Tote o] opdrt st Aoy A= A= 59 WAL
obf- el s WE TR Aolth, st 19 whEo] A EHE
o ZA 7imsiy mldelx ARIEV} AF 4& olAY ETHE A
sk H o3ty AHe] &5kt Ak

G G Aot ABS AL AT AE Fd B(FA 19
A2e eagos Reslz guw) 1 2d s, A3ed 249 ...
N Az % gov Qeizk g B Aol (529)

Fellr B 7hSelu olgfdlr] ojge 239 3t SRt 2azkA Akl
of At Skl Bdglel ¥iE ola Slde =4S 0 ol 23S
< AA=HA FpE B4 dHEsta o, duigetd & F7] 9
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o] 56 £ol5 BT Atelatolo] o] 21 SlEd, oAk A £ 5F
< AT ujstets fdith

shtel Me 2R 271 18, 19417] 249 &3 e EAES 9
o AEEE0] & ATfl ofel]l 27 g Ao 2N LT Aolge
A 27 ol Aotk F AIREES GAE BHTCEA Fo|27} G
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4 zgorye Addd ne] Fo AREE 98U AN @ P
2949 208 G, £EED B0 @ d9AE 9 4502 B 5
Aaked, olge] 1~6olAE % g 97 9 §~9es|isdqurt =
AERRE DY WA wANGE Go] Soldth AL o52E F d &

D93 2 AA e 240} dol e B4 AAE deh B 28
e 712 He BRE A7) 99 4508 o] Folok AFAe] heksirlt 9618
o4 AEAE WURR F 10758 2 o 12 o4 AEE ¥ ek 28
2o oA wge] Ao} 2eka $EE ol7 el B S AYFA BT
7] 918 s06a M oF S,

ZERo] BERGE ASAe A4 o FY BAehe oA, 25
AHE BE AR ouisge vaH B Sael Al QA HE
Aclth. A&Ae] BPORFH FATEC| oY Add oA A¥L B
2x(Hades) o) P|2E0)4] A& »}EM B 913 2= 31191 (Lestrygonians)
o £EANNE 4] et HeAte FABEe] B4 dolut wyt &

]

L
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N X
;

A% AlZARIA °‘01‘/}7 A= %1%% 7153t gt 283 Aere 2%
of AZA wF21 e Tl 5 2% I A deth & d7 A
=2e £F0 Xbi}* 47 l H a B Wew Soz W a8 Hu 7}
HIF0l F2] o3 yrA] S0l Wre didus e dukpes
= 1, ofete] oJyAd *E}%‘v dlME 2, 3ZHE Adstne & 238 g
of EAAIUAR o] dlFrEM e bE Aol dojua e Aot

webA o] ool 2B EFe] WA AAV = 1‘/}% e
ol 2Ed9] dulied He ZiHes A F F
WA Ade A 5 e ddaszs F 28904 F éEl%" e
S S WA o] UsslolA], 259 Med S93 U4
go] 25304 HE=E AA AT UmAs B2 hsts} ozte] AH Hem
w0l 9L, o5 337t Aol EE 105Hel 2A dofdt.
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[1]72E dol7ke k% WFol MA HAgel EA5 ofF s v
St Sl e AMEYTE 2194 AEAATH e At AY s W
g s7E. ERslel Ad AE Aol B2 7ok Wy YEd. FH
go] 47 HAME 1o Erlto R Hom, FEOR A ¢o] FH B4

3 ofuh, F9d] FA. Ul o FaAM. FY, 2 AW A Y 27
o] $HES OHE A Fojue] F&9 FJog e Y Ao
ot d@Fok Aup o]xgtd ofEito] ARFF(YEAFOE o|rgdold &
ofgh. 29 sfgd oAt of3] 3§ ot} ofol, 1 TE A
of. g5t @ F FA|, okFe AHE. I thdel YFFH 1gele Aot
go7)ek 3 242 83 O gl 39 "AAF EARE Folil 1
gste] e F4E Foli JFste] M7t LgelE Fole Aotk 14 #
AMA B7AAE i 238284 E8A. 21 ZYE gusAT BE
AT I F BE S HA AX. 4
Aot WEAL Is 9 9 FES
FAE UE A 2ol

BlEEAE BEE Fatd A74Ae FadA wA veh SARNA
A& Aojzketh [41a9d He HAE eI 7F oprt 19 AT %0l
U g AL A dA AskE Aol e Aol FAE WEE? IH. A
Ed 99 A9 2. 28. 2844. (101)

(1] AAge] A5 wgsta e 252 veea e &
27t 28E Aotk RIFHE Aeae BHMn E59 WA S A
Hol Exl= QEY &ulgg 2 T Utk EEo] uEd )¢
Aol 19 de] WEks BASt Utk e HFAAMFH ¢ojrHd
25 AHE AFE HEY yyade ~A#H3 Patrick Dignam’©] ‘mangiD kcirtaP’
2 oo 2 Aolghs Az o2, ol 47 HEAE HAEFH olFd
A e oA AR Azte] mHth aEn o] fE94, 9F A, A
o] £EEd gk AEe WA e a8l [3]2 UAl A1 et &
ol ol Z7HA Welzks= AWsl F Zlolth a1gx o [4]FHE s
= 559 WA et =y stk 919 &7l A
A ERE o] HATGH ofo] &2 4 IAER oYM AEIUS A &F 2
< 21U m23 e € F Utk % 949 2 =717} v winid
Al Eo] oiAm, 1 el ARIA Med WA =9 g} o] oA

—

[e>

;
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= HElo] o] dui= U vHEEt)

7t BBl AE Fol7|niA] AFPY Fo]xrt ofFA g oA oA
= 2 AAEES Bl gloH, a8/ FoeEM de e Tl
7}2 WHl Zo)eukMelvil Friedman)e o|2]3t WA BEo] BEo} AEE
of =zt 22 wgs FEdA sl F= FoiAAlele 2 dEs i}
3 Tetts) B8 Zojewte] AAAR OAES RS WlE T Ues
Az EF Ee =% F7|= gtk ey Zejewe mer s

=1 A

1_‘

OE SAES et vk whebA, #EA Bl thed vdews WEEoly
ojx9 235 o] FA XoAY AFAY WE 1, FHUIIAY BY H=
2 ojHolAY WY 27 Wi W&atete] o5 Wzt HIlE shHA
gt 545 et ol FEEAL

“FE "H3°(106), “EF BoHE"(12004F 7] 2A|(Circe) I2ES
dAs F= = 4 olx2E Wi e A= Utk E “ARSe] HEd
ARl 29 T2 38 RS AL 7S Jor Wodt(121)¢
2ol 2lE71Ake] g 28 Fuld A= itk <4l /‘}-4 2AAHE"(96)
o o] WAy 2ozl A, “dA AFole A?(97)FH - Al f(synecdoche),
“GHE 2 A96)% 2 SHfr(metonymy), “3H 3} %ﬂm”(107)q ae 2
(metaphor), “&tjg AL ZrlTh(108)8 Z& <lf(allusion)® ¥ AEE

“goluldd Fme] AR OG)RE AZS v Bople HEw
4399 24 aokl S8 9] gl 2 Aol #de 7}”(98>h
=

=
202 WAL 54 FAS SeEE ARl 39

s E
NEAZE 2658 B4 “Bedd sedd Bage deeldat BAe
T 7] WEd dEe fHEzedl 2Ee FYe €+ doh U o

5) Melvin Friedman, Stream of Consciousness: A Study in Literary Mind (New Haven:
Yale UP, 1955) 226.
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A2(1200A4 7 Al gEold doly wE 4 1 (kiss my arse . . .)94 -'&;XC}

AN delel & A B, 2 2 (109)% Bol EEE AAE AR
& A% 9ieko

NG AEAE WEARE 8 tet olel ez HORA U 9
3¢ ohn dnk @A AeAe Gge A el 4l 2] e e
g 38 oolgrs AREIt ANSE Fod BUE F28 RS
sl A3e BAGE UAE SUT 1~6 8~9 dsisdqe oA
zpele 85l A4S oA vetun AAs NSt s 39
APl w2t of dFasdAE AEAt detae] and &
Ag Eea 93, SAE 28 At 222 a8 Wi 39E Soit

Aok oJAH o] dFaEMe ©]Ud 2Bl duHA —}F—‘—TLE]

o] ed w7} FAE dHel| that 4 llusion of unmediated reality), =
Aol mifEA] &2 A EAAA HH dEEe =T FE Aozl 28
E2E RUYZ2EZSo| Amste weg o el 2o #Ql ey A
FE AABHEA ggad g st e AeAtY EA7F =ity
olgl g ofo] Fr 2 It Naate] Jd gk vgrIEe] o
o teksity. & Z 2] E(John Paul riquelme)e 491A dAtel s Y=
Aol MeAtE ZekA ' 71FE2(Cyclops) o9 atitt a7 a4
gt o] JH AT o]F9 E4g|(doubling of voices)S =2 4 ttn &
gth9) dojH| & &o] W (David Hayman) ol & AM&xte] 247} o &
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6) old AAg dEo]| ] TS FZ. Peake, &9 A, 106-109. / Leo Michael
Manglaviti, The Consistency of Multi-Perspectival Narration in James Joyce’s
“Ulysses” (Diss. The Johns Hopkins U, 1973) 114-117. / Brian Stonehill, The
Self-Conscious Novel: Artifice in Fiction from Joyce to Pynchon (Philadelphia: U of
Pennsylvania P, 1988) 50-53.

7) Karen Lawrence, The Odyssey of the Style (New Jersey: Princeton UP, 1981), 13,
56-59.

8) ZFE=WI(S. L. Goldberg)= 27} AAlubA(the author himself) S@doha ety
The Classical Temper: A Study of James Joyces “Ulysses” (London: Chatto &
Windus, 1961), 35.

9) Riquelme, 2] A, 119.
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ezt sl A48 2s ot &% o 7] Wil ‘Eaeetn A
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ol ol EAE AHT= AL obde & F Utk A5 o AeAt &
A= ofete] olUd 28deAA" ALle AgEe 54E AYa 9
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AojRth oA AXAH AP Axele EAle = Ao
HRL oD AEEA A vA F ddsta 24 AQl Meatet
WehS o] gtk e o] duiEex 77t Tﬂﬂxﬂ el Q1=9] WA
AAZE A5 BHA dthe HolA SRk =g Hg) AeAit A=

|o
HU

JRa]

=

i

Of

ol
e

A

=

o o [
12
ok

o
so doy
£

. Flo

=

tlo o
H

-

=

%

N
-

A AR AAY o e oS st dlels] ol
B 285 2] REWD] EARS AEEES IASS Hrbeel AN
Atk g3 A gENThe Weld gEE AUn net Soaga, o
g, WE A AR Jtor AR QRS 23u BUdn. A4
o AgY BSelE wABEe] W] L84S P A A Fea
AeelE BES o] Rl WHd ol74e HEAREE B AR He)

10) David Hayman, “Ulysses”: The Machanics of Meaning (The U of Wisconsin P, 1982)
84.

11) Hugh Kenner, Ulysses (London: George Allen & Unwin, 1980) 65. ‘%7 AF(arranger)
ol A= 61-713 ] A A 2pAl 3] Al Sl
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S Ae otk 5 AR HARAY ofE shE
P AR B B8 oz of &

oJAE, ofo] R daEl HAlEe AX AU on] 2] A
of =0l W7 st FAR A ouE AEsta g2 dd A4
< WellsAY AQA77 R Ak o obrE] Meh 2YARA e dEd
&< A 2E =2in stdetz oule] oI Trf Al 18,
19471591 Heztete 22 A2E Adz 428 v A9 2 A &
te Ag drishs Aot ughx o] djuise] vgjAFo] offe] B 1
o] opre] gl AA A9 vEAlETE Vee g tebAl %
ot ofnlalA HFAQ onTFEe Al FAA EARE el gl

I11

ofA] o Frto] @22 AIREZ ofo] SR AIRES
Aoz AwraL o fule] o it BAREE dAdte
oI Atk 2y o' SAQ AFdE A BedE S Sl
A 592 A8 UehA] den gt of duise] 133 = 2
AAAZE Aejgely AANARZ B Meae] w7fel] o3 A% =ug
Aoz yehd #olrt. ag]a o] duarse] 3ed 2 AAete tdkes 4
A d&Ho] AN AR, AEate] izl og RE AL
AlEE 457E 24 g

AA A ESIE 508, 529 solAlf A @ AGEo] HolFRol, o
nfo] @ 2 g el HAAH 2EdAe 5SS
st golu eed gyl ALY o], 542 BrEgn}
2ol §of, o] Ao A ehe #HEAQ] S5 o,
yehdth. a2l 533 84 A AEA el 23] el "ok
Je|a cazk e E OE ARE L, carh O AMLE 93 olfE .

L% g wngAo] gol solw B4 Aol7l B 50 Wol2 PolAlTh 5
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ol Aeate] BEe 43 oy, v, EEad HeE, gy 34
o2 Hoj 9t BFL Z7toA 27} uiE S AR FHE 23
stAY Ed&A o, At FFE AXskeA BEAath 183 EAF
Aol Fol} A9 Fo7t v W v} FFE HE2 sk HIEATH,
U2sg & wjgzlith olgd A %3 A <E(narrative old)S EYnlE A
Telemachus o3& 59| g2etn FAsHA s2% A% 7] (narrative young) ¥}
gHls] tjzHh12

2O E ZHE(Stuart Gilbert), €2]9 23 ©2(William York Tindall),
A. &E ] %=(A. Walton Litz), 7}8l Z &l ~(Karen Lawrence)?} 2& L |5
7HeE oldl 29 2Elo] 2HEF EF9 HAA, SA4 g2 a8y
71 EiA ARSE Alolgta Tk o] & HWrtEE BRI 2EHE] AR
7b FolE FEAE diste: v 59 Je e HEAYY st e
o] B Lt wiAe P 53] FEGTL

>}U ol

ML FE GBE B3 48E, @ re BT X 93, <5 9L
vpel ghol, o Al Lo, B ARS FEAL, & AL 9l A,
“wps] AN7E HER do] 27 FelEe] /4 Bw: wa Aolte AL
el Qe Woldlth T ARE Ao MEAE A% WAL BRI

12) E. A. Levenston, “Narrative Technique in Ulysses: A Stylistic Companion of
‘Telemachus’ & ‘Eumaeus,” Language and Style 5:4 (Fall 1972) 260-275. &3]
260-267% FZ.

13) AHEE dgtolA Bl #HA A o $-wo] @ 2~ (Eumaeus)(16)2] 2Bt “F 2]
kel s A9t A A1 el (The intercourse and mental state of two fagged-out me
n)” ¢ wkedolgty 3tk Ellmann, James Joyce, 372. / 1@ “16 A9 7|9
H2FE AHEr] A Aotk L .. BE7F AR, AAFNeH A7 §
oP(The method illustrates fatigue . . . all is trite, stale and dead)z}xl St} 12|32
A Nauskaa)(13)2] ZERle] ABS) BAE WelalE, o $rhol 2o et
T EE9 7% Aol ggs B3y FA3T. Reader’s Guide to Joyce (N.Y.:
Straus and Giroux, 1959) 218. / duke “B22 A9on 18 19 AHS TA}
sle Ao ZAE AAU(Bloom is fagged at, and so is the language which
describes him)2}2 @atch. Ulysses on the Liffey, 151. / A. Walton Litz, The Art of
James Joyce: Method and Design in “Ulysses” and “Finnegans Wake” (N.Y.: Oxford
UP, 1961) 45 3% / Lawrence, &) A, 168 2.
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ChA] AR el ool AQl, wie] 84 dsfe] 19 e FRe

SRS 02 71E, FAE, 29 2 FRe A AR 23 of

715 Aol 7i9, 259 wWEokH @) (EE, e 1Y dEd A

8 JhEetA FYATHE AFsHA FH HaAgag @A o™ A

At e £ 9 2 AL BT YW Ahdol, F Aol YRy P

gold YEA oFFE 159 o718 EX EAE 1 Aol a7

q 7tel 2 FpteldlAl whate) A7) ARl 2 gob sl ed “Ieleld

159 5 9 wAE AR (549)
2014 I AA ke BEE AaA A4 S Bl Aeat BAb
she FRORA, £49 Hol7k 21 He SEe o] JYiE UE o=
FEAA Btk BE goA 1 3k vEREE ofd 2Ele] FUFE
2 vk 2 % B AR X LRSS A6 A% de =8¢ £
715 Hge] A7 Aol dit

°ol& MH7Fe a7t 5] sl AEA 22 W =2 A7
ne 853 2F 2] SAHcge d2ge =2 & Y& Aotk 1y
BAARD Wl glojMe EEE 2F 8% 9] 2718 w1 Sive dE 1
g Hah 222 do] gla s wo @ 2 ARl Slsel “a(z=E )
7P A% A= v gleAlE L. ok 433 zo] A ¥ (&R
FTRE .. U(02)0)gE AR gAML 2y 252 “&HE FA 3
= %Xdél afeta glon, AK, aug o o} galo] Bhe FE §isid

(102)2 2ol AiE o] Slth. 2EEL o] i fy st A
3, b T Aty x5 29 2EHIR &) uﬂToﬂ o] o ATel Eo]
& 2Bl d Bl e A 7L?<l %’é aEv £59 A5 ol ne

S o

ot +¢ & i, v‘j"\], ﬂ i%% gttt gy 7124

FEE Alute]olQle] nigrios ~EES 7
ot FRl7 A3, 9] ¢PHE AYAH D ofan, 18
Jel w7l d5she & 2849 AtE Bda gl
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Abstract

Comparative Studies on “Aeolus” and “Eumaeus” of Ulysses

Mi-Sook Um

This study investigates what kind of unique styles are employed in the
“Aeolus” (7) episode and “Eumacus” (16) episode of Ulysses, by applying the
narrative theories of Booth, Genette, Cohn, and Stanzel. In discussing how each
epidode is written with totally different narrative style, the issue of the
representation of reality is examined from a Modernist aesthetic point of view.

In the “Aeolus” episode, presence of narrator is vividly revealed by
inserting 63 headings between the interwoven pattern of initial style. Through
this visual disturbance, the narrator destroys the illusion of unmediated reality,
and parodies the newspaper headings by interfering or deferring readers from
grasping the main points. In this regard, the narrator is different from the
eighteenth and nineteenth century narrators who are the center of the meaning.

The narrator of “Eumacus” episode wears another peculiar mask of style.
Narrator’s sentences are deliberately twisted, incorrect, lengthy, worn-out, trite,
stile, wandering, and lifeless. They are full of circumlocution, euphemisms,
confused metaphors, foreign languages, special terms, colloquialism, and coarse
expression. The structures frequently change midway in the sentence and are
interrupted by parentheses. There is no more interior monologue and even
Bloom’s inner world is revealed through the psycho-narration or third person
monologue mediated by the narrator. Some critics assert that this narrative
technique is to reflect the main characters’ spiritual and physical fatigue.
However, the main purpose of this style is to emphasize the difficulty of
communication and the inability to grasp the chameleon-like reality.

Joyce chooses his special narrative strategy with regard to the social and
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historical context of the skepticism, relativity, and uncertainty of the Modernist
world. He employs the complex patterns of narrative technique in eighteen
different episodes of Ulysses so that the unique reality of “Bloodsday” are seen
over and over again. Joyce reveals that best possible depiction of changing
reality can be captured as close as possible through illuminating identical
incidents from many conflicting points of view and different narrative styles. In
this kind of novel, where there is no one absolutely hegemonic or authoritative
way to describe reality, the reader must create and recreate the text’s meaning

from what is presented through the different points of vie and styles.



