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H]5H 7} oA E(James S. Atherton)< T73ofe] & o] 29| Tu]y|7te]
Zdoksoll et &8t QIfroll et AF-u(The Books at the Wake: A Study
of Literary Allusions in James Joyce’s Finnegans Wake)2] TH A 7ol A
Z0] 2(James Joyce)7} o] 7| E{(Lewis Carroll)ol| AlA WhEX] BE 4
kS =oldh, o] Ao rFolx & o’ ¥he] A=A}, (Lewis Carroll:
The Unforeseen Precursor)Zh= A|&52 BT oA ES “dl’ ¥
(unforeseen)] 2h= BEAFE e gromm Folz E3HA|A ol 3lolA A
o gkl zte d7]1A] Ee SHE AAska vk 1Ela v]g 7L 9
&(Gary H. Paterson) GA| 2F4le] = TAE 23} de]x: O8] AR &

* o] = 20199 W= mS-o} =l A} QIEARS ok SAA A
A QA A Y-S ol P E AT (NRF-2019S1A5A2A01040300).
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2 o} (Stephen and Alice: Not so Strange Badfellows)ol| 4] Zo] 27} F
o]z ANEAAAM G WA BEG= WAt F 27} Abol9]
AgE BAE bt Qlth BE, =1 Al5] “odE(badfellows)S “E3D]
o 5re] A#/ S Zre AFEETS 91|k “bedfellows”ol| d]gh 320] 2/
ME 29 Ao fslE 2t Aolet & 4 AT
B &2 919 =RollA] ol 29 A E F AT B Ao 3] AF

ll AR AP S Fbeti, Zo| vt ok & I uf o] 2o}
H 24 Folx &S 9 & A2 —F2 Fola &S EAE A7
AL —17] o dolgt AFgtt Folxe] Fahg Aol o] 2
Fo HFoE F2 on|o] AR Y E o= G 3l & Xo|2=9] ¥
el QloiAl FHEel gk A2 w5 =&k

wHEol 2] 2o Zrtel tist Ag ¢ ek o dig 2 7}

A AHdE B SHlET e AgEEo 2ol R vt "ol

oA Bloldy, & vl A BEEolglon, ET AR ED 2

AeH A 29 ZE[ZUT 2ZEINY A9 o] S vl 19

o FE A ‘WE‘E’?’]X]%'EH] ol & 7HA AL FolX(ThA] Tl FE91)

I have been reading about the author of ‘Alice.” A few things about him
are rather curious. He was born a few miles from Warrington (Daresbury),
and he had a strong stutter and when he wrote he inverted his name like
Tristan [Tristan Tzara] and Swift [Jonathan Swift]. His name was Charles
Lutwidge of which he made Lewis (i. e. Ludwig) Carroll (i. e. Carolus).
(Letters III 174)

o] HAoN A Fo| e &0 “F2 FEL A" (Charles Lutwidge) 2=
=12l A3t ol 5ol M E FuHe] “Fol 2z & (Lewis Carroll)o]2h=
B2 TEQ T AR a7t Algk dE So|gthE A S HlnE A

) okl #9418 HCE 94 BelEolz 43 17 874 wee ofAge
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A% APIEWS AFekm glek ok BaES] we Fid] EAshe
PN

"qe) 2ol B FRE Afsh ok ddoldge] 2rAL: ¥ ¢
A
o

NS “AH Y 7]”(Jabberwocky)?] olf3lE ol A7) AEA AN F
B FEFS WA= Abeta sl Hl v, ofof] thek Fo] 9] Ax
w3 Q14 st

ag]a ol ERFY W JEFS EAsE HE S % <l
Asict. oA Ee] AgA TRk A5, T ,
A8}, Z2uet 29 E(Jonathan Swift), F-°] = 7|1 & S o2 E JgS 1
ol J4E H2EQlS YolH, TokdA AER de2rt A5d tix
Fo @a Zo| 27} o|HE Alg}e} Fo| 2 ) 2o)| Al A Hke o o]
A7} obdg F4dth(132). 22iv 18] AFE Aokl o
te B2 Akt AEES FF oM %}t 03_ H EH «M
o| 27} AN EAA & e
Zdoksoll gk A =g e A& A ob"'_ A= Swsi) e
T2 <ol WEgIRke] 4P (a portrait of the child as a young
10 2 E]E(Stephen Dedalus)Z} A 2] 2(Alice)E H]w gt
A=, G2 Céﬂé@r NEl vt A7F v 23 4ok E 49
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Plurabelle) ALP®} Tol/dat vhebe]  <de|2~y(Alice’s Adventures in
Wonderland)®} " A& Wete] B8] 2 (Through the Looking-Glass and What

0] 3 “doubling stutter’(197.5)2} A=t}



Alice Found There)2] F1¥olx} F ZE2] F= A3 3 «dgjx~»
(Alice Pleasance Liddell) APLS M2 Fosltia H7| ojg@o) w3 A
(Shem)@} £=(Shaun)2 #]A8te] PAHe] A 253 tHie Mok
© "AE yehe] dejxyo] 6t HA A s ES S (Tweedle) 5
old] gt Ax E vy T TH“from tweedledeedumms down to
twiddledeedees,” FW 258.24).

e, & =2 Folx AEY ol ek vehe] defe TAE v
gho] de) 2~y 7k wRl 8 itk Jake] Fol 9] T ok HAE &
oG shte] Mg o] Fa JeA AT E A} St o] ok E #

= A=

Hake Aze s AN

QL
FEHE ARSR, o] 29| BI-53) Jokie] A¢—o] 2t 4YY
Al
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Fol 7ok, AW Gl AN G THush BEw, §E GA
Mg 5 Atele] AL FA Tkl Rysith Telw AS

TR wHAA vhEgE v, RolxE NS AN E O £
Sz 2FA Beks Ro] AMLAAE Ragth #HE A Sl o)
9] AFS FUP2T TH ANE W

Joyce must have seen at once a similarity between his own situation, when
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writing the Wake, and Carroll’s when writing Sylvie and Bruno; and what
may seem to be his attacks on Carroll must also be considered as attacks
upon Joyce by himself. It may even be true to say that from the Viconian
standpoint Joyce regarded Carroll as another incarnation of himself.
Certainly his remarks about Carroll are tinged with humorous sympathy.
(Atherton 135)

71E &ehe] A2 dolA A, A4 s3] Al S A flol dv=xs
FAv) e} B2 (Sylvie and Bruno)$t 4091712 A& FH4o] A28 A
o2 2291 "ok 7} Bele] =ake} H|H 7 e A AT T4 F5
T AN LA w71 SRES fASIH 283 ofAEY] 4
=2, Zo|xe A7tEA A& vt 8 s TRt s A48
Y Zlog Holth

Ba}~2}4(Viviana Mirela Braslasu) SA] 2}4le] =& Moldd, X9} 1
o] Alnto]l k3 QUAA|: Fo| 28} Fol2 &, (“Why, Mr. J. and his
God alone know!’: Joyce and Lewis Carroll”)ol|A] H] & Zo|~7} Ho 2 &=
elEa JIsta A= AT, Ut ES Gk Aolgke 5
A« €3 e AER FEAU, Folae Folx AE
&l e 5 G Ao v 7\017‘]7} g apiEle] 25 ¢
Aol glek i Me=A] <19 4Alrbo] & AAAINE ot (115). g
7t Betagtee H S AA L:Eﬂ AEsta YA LAIRE Z\—O]iﬂ
19234 “SEl(The Hen) T-E(FW 104-25)% ZH3He 2 ol Tol
ek} o xe] Folx | Es(Lewis Carroll in Wonderland and at Home)
ANA Q&g FEAES ALl wEo v FTta A A, Fo] 27t
"ok E 2HAM Ee JITS Weks IS FARITH1S).

Zol~7}F z1o] @&l x]Q1 AH]o} H]X|(Sylvia Beach)oll Al Byl 18
A S ¢ ool Y& oy e rhsdel ds AojErh
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rir

H] 2] el Al

&
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712l A Fol 2 AN EL] FEAE E3
3 A

olE0] AL AA o5 °]FS R 2. 0] E0]
Y MR A¢l 4] o}52 7 WAL HA2 AA o5 FHo &
Ad. 19 o5 FAAINE7E AEE Y VAN o8& EF AF

=

=

glojum, P

AL B ot
JJ.

Dear Miss Beach

Solved Lewis Carroll riddle in train. A Russian had 3 sons. The 1 named
R A B became a lawyer. The 2™ named Y M R A, became a soldier. The
3" became a sailor. What was his name. The answer is Y V A N. Read
the names backward and you will see.

Kindest regards

JJ. (James Joyce’s Letters to Sylvia Beach 1921-1940, 135)

Zo|~7F AFsla dE AL J2o] 1882 6¥ 30 APAle] A7)
71

1 A7, Al obg9] olEa AFR ¢ow Fol Yt} &
T A ZERD A Veh AT AeS B8l vA = AR W
A U] vk gkl i AF& =kl 2FshAL SS AT o, A
o] AR Ao tiate] A4S FA T ol HolA]
Zo|28b w9 F AV S Adrh 283 Aojol] thk duigk 22 g
B UGS 7t2E A tig o FAE Ad Zo] 2ol A /lofA] S
o] FFANNE Fe AL 18] oJHA ¥k AR FHHET AR =
ol 7ok 9] 3F tEof| A “A-E”(looking glass)S “$-+ 141" (laughing
classes)2 HHTE TGS 3HH, dElx o8 AFE AFT vt 9l

(“Secilas through their laughing classes”[FIW 526.35-6]).2)

2) H]% 7} At 2] (Tamar Gelashvili)e AR Mol A ol ~9 7| & F 27}
BT Agd HE = 2AE AFRE e A AHH ddeS ARGk
“Another innovation that Lewis Carroll used was reading some words backwards;
one example of this could be Bruno’s words that Evil is the same as Live (Evil
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v 7} Hv](Nicholas G. Demy) SA] A}4le] =1 T27d FoloH  (It’s
a Dream!)ol[A] F-o] 2= | Zol|A|M Zo]| 27} 21 A3 WS T

o,

Q2 ol 2k ABAAM 94T v glo] FFL Wtk FelE
o

214 Zﬂ ANX Al =& 1r°i°% o tig A=) s

James Joyce was undoubtedly influenced by Carroll. In Finnegans Wake,
we find a parody of Carroll’s parody of “I dreamt I dwelt in marble halls”
[. .. .] Joyce’s melding of syllables into “solubles” is not so felicitous as
Carroll’s portmanteau words in the Jabberwocky for instance; we have to
unravel a more tangled skein of meaning in Joyce than in Carroll, as when
Joyce refers to Anna Livia Plurabelle (ALP)—that “bringer of plurabilities”

—as “annyma” —the female principle in Jung’s dream “anima/animus.” (65)

He ol zv} BN G e ALE QRS Aol BEA
1, A8 Ao Be] £4F 2Ashe Zo| 29 AMATY GAE

e &ISZ =

olalety] AaiH Bl AFRT A A 92 vl el eeE
ol o Zy Fo]xo] Aojald S s|AlEt A

read backwards gives us Live and vice versa) (Carroll, Sylvie 529). Noteworthy is
that allusion to this passage from Sylvie and Bruno can be found in Finnegans
Wake, when Joyce writes “Evil-it-is, lord of loaves in Amongded” (FW 418:6). We
can argue that one of the reasons, why Joyce was so interested in anagrams, was
that it can be an allusion to the mirror, where the written word alters and changes”
(48).
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<] 2](Tamar Gelashvili)e] 7+ "A| 2 o] 28] Aok, o LiE}

o & ]i N E-ol] it 918, (“Allusions on Lewis Carroll in James Joyce’s
Finnegans Wake™)ol| WEH o]~ o] dd o] Balrtz 7} ofyet &
Y A752 7] Soldk H3F &fAtRA] Fol2 A= vl o] B2

P ARG Aoz BT, ALE AL 21 ATE 180 Bl
(Alice Liddell)¢} ©]AKIsa Bowman)ol] thal] 53] 22 #4lS 715 o, o]

T QIS ok o] B FteollA AFEa At Zol2~w 1898 =
el 23 $-=(Stuart Dodgson Collingwood)2] A A] FFo]x F]&E2] &3}
HA] y(The Life and Letters of Lewis Carroll)E E3| 7| &2 4tol tigt HE
= 47 @ Aoz HAtKAtherton 129). o|ZA HaHA B M=o AHFH
S 7ok &oll F913 HCES| B &l Fddt & M= s
AFEHA = AT, HCEZF TdolA 2 E3 dFd Aow defxl A
TR NET Al 2= Afeld] BA =, “F2 opHAYE B = Algo] ofd
YA AR E 44 st H S AT THMays 31).

d] 2z o] F MBofA H el ol FFe AT Fo] et vale] de
2p0llA] Al I T2 oful]§- o] A} B9-ul(Isa Bowman)<lHl, & AU
(Hugh Kenner)ol] w2m o]A} HSulo] T3t 7| S/0hA] =0 G714 B

r73okyoll A & o] Z2E(Iseult)E 33+ HCEQ] 3174314 S-S 237]A]
t} «“zo]2E HCE} :L«l s 01 }—EQH —‘1;1*(}7&7‘—1 Abel 9=

fr

| Py

o[Atel AlA 53t C’éﬂia 3}(—1— delxes 2 ARl FxEoI
T}’(Kenner 288).3)

3) o]A} Hewhe] EAE Folayl da AT E F e TAE 193195
M & Fo|xol wEd SRS RHAY, “HH H vk M e Algto]

2 o]Ah BSue)
Ao TR SRk 2, o Feel), Fdrels), 261 Ak Aol
vl 2 o] $EE RolE @ A3, o] BAR HE o] 212 A

el st ) el et 2sl e A7 E eluk o] 9719 slule, of o
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Atk 2y ol AR o] E = WS ol 2Tt HEIAIA <

[e]
wthe AMBAE 93k Ao X1 ok 2oy By g
Ale Zokiel WA B A xol vt ABNAN e G o]
& AU BAolo, o] F Foto] oL E ANT 5 Yt F5EY Aol
o
12 Aok & AS3 dgh2

"okl ABT Bel 2B RN E HEEo| b S, o
~ES PYSE 2o A4 ol B0k 53] FUF HCER AN EAY 2
SEelE HFE H, AN L Tl WEAE HAE 74
felz A9, A gueh A FAA FE A Z(Red King)®l 7
$g ool 9aE QAL TRk Holghe AU INE H BE 3
2% ), Age] "Yely AR2E ok THR e Wow 9y
e e Blsh ok YaE BAN Folit ABEAEE

To tell how your mead of, mard, is made of. All old Dadgerson’s dodges
one conning one’s copying and that’s what wonderland’s wanderlad’ll
flaunt to the fair. A trancedone boy-script with tittivits by. Ahem. (FW
374.1-4)

el A “old Dadgerson”2 7]&<2] E4<1 “Charles Lutwidge Dodgson”<,
a8 “wonderland’= 19| FE Toldt yeh & L3t :LFJ_TL
“wanderlad’= =7 ofd ;=M T 5 YHAE A5t v H(wanderer)

el & d S55HA H & 7ok ey W "ol dotEo]? Hd E o A
3 Algto] = 2bar!”(Gelashvili 52).
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BA Zo] 2 AL, “copying” FNEONAIA o] 27 W2 G A
3lth 12] 3L “mead of, mard, is made of” F-EollA Zo| A HA} syt
= v g ojojrtetl, ol A Eel Al AFAA EA AR
A Ao]f-3] ‘TE31’(doublet) @] 71Holg} & 4= At} o] F “Dadgerson”
I} “dodges,” “conning”¥} “copying,” “wonderland”$} “wanderlad,” Z12] 1l
“flaunt” ¢} “fair | XM = BAE ZgH] vpro] onle] gdS wele o
T3] 7} o]ofX Tk B &8 @] & 2t dAlo| A HA} shuy] mpto] thE
T2 vts Ao R, 57 npA el 7] F dols 22 Zol9] ol
ofof sta1, M & AdE o] glojof s, e x| 22 SA} 3lolA
T Qb Ak 7} dAlolA BE TolE2 HE WAL o st J1f+ A=
11]919"/} AEvehidlM HER 71 2@ Aol 3] o= &l
= T 8l ¥UF tgolth
S22, “Through Wonderlawn’s lost us forever. Alis, Alas, she broke
the glass! Liddell Lokker through the leafery, ours is mistery of pain”(FW
270:19-22) FAE AFAHom Tdglx; AlPRE AFstn
“Wonderlawn”< A 2|27} o33t “o] A3l Ul (wonderland)9} T} 8o o]
dole] et Z2 Blx QIRQ obg o]B e dulFikS 47Xt
“Alis, Alas”& “d2]2"(Alice)e] HALE viHro] Aol f{3 & HRl Aoz
£ e, Tol/deh vkl def 2 ol A= alasell that B2 d(pun) <
= H] 53k ti&e] o) “[. . ] alas for poor Alice!”(12). “Liddell”2 d2]
29 Aol “Lokker”= o|’dgt vetet AsvaE wigtEe Wt
(looker) 2A] 2] ~5 YehfiL, dej 27t $EA 0 A == A
212 (looking glass)E 2|37 = st} ] o dlsAakel] ot Q1
o] =24l EohH “Wonderlawn’s lost us forever’2h= 74 -& o] H 2 A]
A2t @A He 5 A4S et & F Sl <ol e vl
ol F4be] a2 o] A 79 E}Q% %OF*H] e A
A dglxo] AL ofzlkstA 7] 23 F)

7} A5 Eetolehs FAE
23}, 97} HCES] F83) %98 Thft ol Bk Ay F4

oX, 0

_ﬂ[‘[‘
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olt}. 18] al “mister,” “mystery” Z12] 1l “misery’ S 3-dsle] THE 3] <l
“mistery’= BE A7He] P97 MM FAR TEA o2 B st

U= WHzIch

E-3] “Alis, Alas, she broke the glass!” T-8-2 “Alice”?] o] F°| A2l &
A o2 Agye F-EolH, AgS 7le d9e SAld F&eA 2004
2E| 20| 4o]= ofdME9] ool thet WetE -k M AE—F
A7\A 7171 5% SHEH“It is a symbol of Irish art. The cracked lookingglass of
a servant,” U 1.146). AA| = de] 29| o] ofg] P& ok oA A
H5 3. 9J+=dl, “He addle liddle phifie Annie ugged the little craythur”(FW
4:28)¢F 22 &5 JNEF del2= Atolo] AAR] AAE WHIA7| = ¢
th 7173 gk St ArtRA Fols AES AAehH e o]
& A& o AT, IxTas] AR EA Y] Fs FESR] TAES A
st g712 Q1 Abdolg} sHllth olelgh A= i—‘(%% B R ETES I
(Leopold Bloom) ~12]11 F7d o}, 9] HCES} 12

MNE2] AFANY Christ Church®] Tom QuadE A F3sl= o

= gus) AR G Fa selHge] Byt

ot 1N o>‘

oo
4z
S

And there many have paused before that exposure of him by old Tom
Quad, a flashback in which he sits sated, gowndabout, in clerical-case
habit, watching bland sol slithe dodgsomely into the nethermore, a globule
of maugdleness about to corrugitate his mild dewed cheek and the tata of

a tiny victorienne, Alys, pressed by his limper looser. (FW 57.23-29)

$Joll A “slithe, dodgsomely, Alys” 52| 13 EL ES LA} WA
“slithe” = slimy®} lithe®] A& “QYWA7)"S Zo]ehA A AE HE 7}t
7 mA o2 S99 o3 o|t). 2]l “dodgsomely’= 7| E2] £l
“Dodgeson”ol] ©dt Tdolar, “Alys’= “2F2 B]EzZ|o} ZuP’(tiny
victorienne) Q! “AE] 2(Alice)9} “alas”l] tigh ~dyg 2oz & 4 9l
ok B3 tatav o] ©lo]o] A A A F2 oA BHEelE gty 1Y
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31, exposure®} flashback-> A& oJn|sh=H], oJo} ARl He 2 7| E2]

zZH g FHulolw A gl A JHES] ARl o]}t
o|gl ok oA o] A& tgk A5 vhx] ®H|-5-20] wA 7 74
S} OX| &S FESHA| ¢a, ok BlAE =x]d] FaF SEA Q)

o,

fm
2
|o
i
X
o
N
N
2

Tal the tem of the tumulum (56.34) - Atem-> ©]%
AL ¥, tumultume mud heap 2|0
T

oddrabbit (366.18) - fowﬁ vehel 54t 8 E7

white kidloves (205.18) - 8 E7]7} Wojral Azt

mitsch for matsch (366.13) - 71 &0] 7IEFES $13] = FA] Tol4n)
4 s(Mischmasch)

Poor Isa sits a glooming so gleaming in the gloaming... Woefear gleam
she so glooming, this pooripathete 1 solde? Her beauman’s gone of a
cool (226.4) - ©JA} E9-wle] ot AF

So long as beauty life is body love and so bright as Mutua of your mirror
holds her candle to your caudle, lone lefthand likeless, sombring
Autum of your Spring, rick you not one spirt of anyseed (271.9-13) -
AZLve dEgels AZ2H 3 Atem? A2

Whiest night ever mortal saw (501. 31) - 9 7] AK(White knight) A5

Lewd’s carol! Hatter’s hares (83.1) - #0122 7N =2, B, 39 E7] A

the liddel oud oddity (207.26) - B]4= <1 ALP—E'— A 2o Hloje] %8

loose carolleries (294.7) - & AF

Muckstails turtles (393.11) - R2AE A7

Stew of the evening, booksyful strew (268.14) - XA &0] QAL3= Al
b=

Humps when you hised us and dumps when you doused us! (624.13) -

B @Y du

Alicious, twinstreams twinestraines, through alluring glass or alas in
jumboland? (528.17) - de|2 AF

Alesse, the lagos of girly days! . . . Wasut? Izod? (203.8) - A2 X AF

Onzel grootvatter Ldewijk is onangonamed . . . and his twy Isas Boldmans
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is met the blueybells near Dandeliond. We think it’s a gorsedd shame,
these godoms (361.21) - “Isas Boldmans”oll A ©]A} RS-l 15,
2] 2 “Lodewijk’& WEHELZ Lewis

ol9lo| = PE] oA HES F= TR BF
220] 7 Zof] L7 HE

01&
H r
Ej% O]
FIF
z
i
gt rlo
3
£
5
_‘
k!
fu
n{o

o
of el T vhr ARl Tk W2 AE7kA] Wi 2RE A Y
N A=E2 SAAW 135). ©] FAFIE “=A]7} dolo} ghrt= Ant
T Y s &2 4w 13501l A5t ook AR E??io]

jagsthole”(FW 201.22-23).

MEel TAEUh oA Al B /‘}%91 Wl g2 Eskel ek
A7) B8O ABS HolFT, Fol At ok, 17 8730 S
“Reeve Gootch was right and Reeve Drughad was sinistrous!”(FW 197.1)
AolN 222} A%e] BAE HgehA ALtk Reevedlt BE L
5ot 2ol ‘rive’ st AWYF IS SEshe GOl ‘reeve 7t Aol =T,
AZA G} A S b < F E/ES Jde LEF|L/E,

AEARE el 9%o|thAle stk 153 E A2 T Q)
"‘“3’4- £ 2] 31 EQET(Tweedledee) 9t E9EH(Tweedledum) A}0]
AEE 0 8% 9% 2R3} e olgigelt A
FHtel gtk TAlElsh B 6] FYsHE Al

= al
“Litterature”(=- /228 7Y T8(literature) 2} 228 7](litter)S] /o 24

-

o JBi

10 19 m{n e

se7] e AR A BEE Eaks A2 Bl 7
QL 2ol 2 A Ae] B o

£ o) BuBE Y= Aol 2m
@ ©ivl Sl AT Fom Biboh 2elrlel FE Ssleb

171] Aok, BiEd N BA He AAE

— = =
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i
iuf
£
>
2,
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=
o
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4) ¥]H 7} 3 E-2](Catherine Whitley)= AH219] =8 Tuete} wh Al 2 o] 29
Fo]u|zte] Aok oF Fub whze] Tobt o vehd wjd o] AL, (“Nations and

Night: Excremental History in James Joyce’s Finnegans Wake and Djuna Barnes’
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[oe]

< 228|719} TYAZTH“The letter! The litter!”[FIV 93.24]). HCES] -]

gre)7] gl ke BTt % ol S zolin] Zo} e HXA|
(letter)t} A 7-A44ol] Eafahe 228 Aoj2 %3telo] vHEuat Iy o
Hzke] 7oy 21e] AA(letteryi= A= DuldEsle, GTATY dojw
A Goi7t Zhe AfE HAE slEth

W ot

1.3 7ok % A7)

B 7} AlQl(Richard M. Kain) | &2](Grace Eckley)e] T3u|7te] 7
oproll Yehd o5 3}, (Children’s Lore in “Finnegans Wake”)°l| T3k A
BellA] Tokyel tgh =450 Whg& “AH A7l gk de] 2o v
of Bltjo] &g vl vk «IAok, 7t 3E A] 409 o] Aw=d],
ofyoll thek 7P &3k Wh-g-2 A 7)o gk def o] vEg3} H]'ﬁ%ﬂ'
ko] Ath793). TASUEh A AL E el A2 v &
o] Axgth “mBl&d] ojH AYztEo] W E7|= AT — 1 AYZHEo]
92 AEse w2zle] (7L 24).

AR Fol 2 A Eo] “AH TN HolFe TEYEY Fole X
o] 28] TAok oA 9] Ao A E S o AA git) Zo|xxe ok & dAof
“Tis jest jibberweek’s joke™(FW 565.14)2} AFgo 2H |2 “AH L 7]”
o A3 &S 9] Bl gdrh o2 g Wt A ofAEL «Fo]
27  EAAA dolF o g2 He A 7hed 7P gdeta 7Vt &
83 AL E4dor(126) 2k Fe Tk olA dE dE = &4
oo taf] v o] Arit): “Slithy = ‘lithe®} slimy’ S S=3hdtch

Nightwood”)o| A T3 U|7ke] Aok, 7 IALE wiA BT 2y 7|2 Mt
S FnRe F4S Ak 24 Foy ke Aok ot vz} Aule] A
Ag e 2% % FU¥eld 2en w4 2 A e 2
oh(93).
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‘Lithe’ = ‘7| Ath = Szolgt). npx] o rpl Zohe 4 Y dHA] —
shte] ©ho] ol T 7R on|7t A A OUN(TL 126-27). & Zo| 2~
© <] F He nlE it ©ol &l ¥ b vhSShA] A 7e
gk gk W ou|E shte] ©o] &Ko He] Yo gtk

AR A7) EkE B &S SFole W8] dAls WA A
£ 1855 FE 1862d71A] Aol Al 71EHES S5 0}71 e &
ot B 7|17 =91 Tl ulls y(Mischmasch)dll HA AR = ATt SLoA=
“Mischmasch”= AHE9] IR HHE = 2 Jojuo
“mismatch”°]] |FETt 2] Sr|2F H-2 o] ©olr} 7ok o g
St E ARolty: “mitsch  for  matsch”(366.13),  “mishmash
mastufractured on europe you can read off the tail> of his”(466.12-13),
“(msch!msch!) with nurse Madge, my linking class girl”(459.4). 7]} &-°] A&
T g2 dAlx Al “2243 APd(The Hunting of the Snark) F=3F F74 of; o]
AFHT} “bedattle I did are donit as Cocksnark”(F W 353.11). & 2=
AN AHY7IAH A E & 5 gl H=olth

Zo|27F s A HES Er o3& 4o AEL on|e] o3&
el o 2y Ao F3E 7] LT 7R TH(Gelashvili 48). <kell
A A%, AR BRw oA “iE8P(literature)> H A} tE sk O
Belogxn 2y riel Bl Agoil “F-E(litterature, Carroll, Sylvie
278)¢] |t} Zo| Ak o9 frAlgt dojdE A& Wol sl=Hl ofA
Eo] 7} A ol 2k A A sl= Aldl= “Healiopolis”(FW 14.18)°]t}. ©17]
A Zol 22T Anu®l 18|20 5]l «de] 2] 2 (Heliopolis)¢t otd =
o] ZA=|7kQ1 “& 2J™(Time Healy)®] o|&ol 272t a5 Hote] 2HFo=
A olFE} HEUS FAg Aol

a2ja ool FoE AlFe dE HE = rﬁo]&ﬂoﬂ T8 %}711
et TAEUEh A el Y "E 7 dojgal, 22 Aol 4

¥}

j& off

lo

5) “olok7] (le)7} Eel7bok & Aelo] me) (i) B B A7) WA E ol f8
AEe) Tol e Yehol® SAATHAW 36)
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g 7|5k Aol Bgg HolFrhd, Mok o vehd fE HEl= 33
AN Feste] A7 AT BRECR AR Bt FH oA S thFe 2
Fo] o2 ¥ Yxslxw vt E]a Ago] s R ] A o7
3l tHAtherton 126). ©]& ©jwlellA FE] HEl= & A HCE®]7]
stal &8 7|the]l= © I Y| (Tim Finnegan)©] 7| = 3}t} HE3F $-
7F Al L EAE AARETE 1l o|FES] ©5o Sl e 1
1HES 34 AFE 9u|s7]|= 3l “The Great Cackler comes
again”(FW 237.34).

A= NEI Fo| 28] 7P 2 35S EFESE
Abgol tiet AE R s Aol T ArF BT =4
ol o(pun)E &8k WA ¥-8A <

3 Aol fal7k Fake Aol v

ki

l-ﬂ

o

Let us now, weather, health, dangers, public orders and other
circumstances permitting, of perfectly convenient, if you police, after you,
policepolice, pardoning me in, ich beam so firesch, bey? drop this
jiggerypokery and talk straight [. . . .] (FW 113.23-26)

AellA] Zolae Golit opet Zdolm E3tote] AT 2A (“mem
ich beam[bin], frisch”) “5H}2 Wa}X]"(talk straight) 3L AT} 8]

3] please”} o= = Aol policeE 52 2 M (“if you police”) T
2A9 Jo7t AFEE BAE S AR v fata Jolo] dE =%
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2e o9l S Flole TRlght): ol Folz A Eol
g W 7k Bl ek Algree] Rola g
L Folx ABE B FE AdA

Jelm Bl FH RS oA WA, NE

1 Aol B AL A AANE A HREsL she BAl

PRk A
F015 203 YATH0). AHE GA Aol B AUE BT 5 9l
£ ST EPYE Goht Ak A2k, 5, Fols AR AHE Lol
2 Ao Ak zolzekn FRTTHI).

aeh ololeU @ A e Folehs ZaAYL AUAW ABe] 9rE
£ ue ofd 2o AFutE MEdcl Jud Reg JLsh) MAE

= Apolth. o] 27t FRabel] Bl BAGIA oAU Ee e B
AEE 2P Y% HEY ARG I A e Fas,
"B AFEANE oF 194714 Dl Fe] A A ol
23 zol 2k A A% Falel Agle] Fetetm Yol WES
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o 8 AL ke 4 BAE ABA AP H]%L 2—1 %

H«l
B £
M)
ﬂg
2

= % el a8 ek 3
G AR el ARE TAEUHE el @4 4@1 =)
g vjeelE gAskE E OE A9 S ANG o] AL

g0, fol g} a0l e Aok F AN 5 ohfe
] Zo] 2 Foof 9] Ao

AL B el olal el & WA T T & 9E Ao

(FFTh)



22

NE ]

Atherton, James S. The Books at the Wake: A Study of Literary Allusions in
James Joyce’s Finnegans Wake. Viking Press, 1959.

Attridge, Derek. “Finnegans Awake: The Dream of Interpretation.” JJQ, vol.
50, 2013, pp. 185-202.

Braslasu, Viviana Mirela. ““Why, Mr. J. and his God alone know!’: Joyce and
Lewis Carroll.” Dublin James Joyce Journal, vol. 8, 2015, pp. 113-21.

Carroll, Lewis. Alice’s Adventures in Wonderland. Macmillan, 1865.

---. Sylvie and Bruno. Macmillan, 1893.

---. Through the Looking-Glass, and What Alice Found There. Macmillan,
1872.

Demy, Nicholas G. “It’s a Dream!” The Kenyon Review, vol. 9, 1987, pp.
65-73.

Gelashvili, Tamar. “Allusions on Lewis Carroll in James Joyce’s Finnegans
Wake.” Impact Journals, vol. 4, 2016, pp. 47-54.

Hart, Clive. Structure and Motif in “Finnegans Wake.” Faber and Faber, 1962.

Hennelly, Jr. Mark M. “Alice’s Adventures at the Carnival.” Victorian
Literature and Culture, vol. 37, 2009, pp. 103-28.

Joyce, James. Finnegans Wake. Viking, 1939.

---. James Joyce’s Letters to Sylvia Beach, 1921-1940, edited by Melissa Banta
and Oscar Silverman, Indiana UP, 1987.

---. Selected Letters, edited by Richard Ellmann, Faber and Faber, 1975.

---. Ulysses, edited by Hans Walter Gabler et al, Vintage, 1986.

Kain, Richard M. “Children’s Lore in ‘Finnegans Wake’ (review).” Modern
Fiction Studies, vol. 31, 1985, pp. 789-93.

Kenner, Hugh. Dublin’s Joyce. Columbia UP, 1956.

Mays, Michael. “Finnegans Wake, Colonial Nonsense, and Postcolonial



“IUzte] defxr & “defxe] Hop 23

History.” College Literature, vol. 25, 1998, pp. 20-34.

Norris, Margot. “Possible Worlds Theory and the Fantasy Universe of
Finnegans Wake.” JJQ, vol. 50, 2012, pp. 413-32.

Paterson, Gary H. “Stephen and Alice: Not so Strange Badfellows.”
Interpretations, vol. 15, 1983, pp. 60-69.

Whitley, Catherine. “Nations and the Night: Excremental History in James
Joyce’s Finnegans Wake and Djuna Barnes’ Nightwood.” Journal of
Modern Literature, vol. 24, 2000, pp. 81-98.

Wilson, Edmund. “The Dream of H. C. Earwicker.” The Wound and the Bow:
Seven Studies in Literature. Oxford UP, 1959.



24

Abstract

“Finnegan’s Alice” or “Alice’s Wake”:

Reading Finnegans Wake through Lewis Carroll
Kyoungsook Kim

This essay aims at exploring the traces of influence that Lewis Carroll
must have shed on James Joyce, focusing on intertextuality between Finnegans
Wake and Through the Lookingglass and What Alice Found there. ALP (Anna
Livia Plurabelle) reminds readers of Alice Pleasance Liddell, the muse of
Carroll. The sibling rival between Shem and Shaun resembles the twins
Tweedle Dee and Tweedle Dum. Above all, “Jabberwocky,” a full-blown
wordplay poem of portmanteau, anticipates Joyce’s language experimentation
in the Wake. In this way, there exists a cascade of textual evidence to refer
to both Alice in Wonderland and Through the Lookingglass and What Alice
Found There in reinterpreting Joyce’s Finnegans Wake. Through language
experimentation within the frame of dream and fantasy, both Joyce and Carroll
reconfigurate the fixed reality of Irish colonial and Victorian prudish society,

respectively.

B Key words: Finnegans Wake, Lewis Carroll, Alice in Wonderland, Through
the Looking-Glass, Jabberwocky
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