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193943, 23} AlAi Aol old fjio] & BFol, ATolA 5Uo FHZ
HAY2H F2 2 vlgtRy HAYol £Z(Virginia Woolf)e LR 5t A g
3 a2g 27 AZ) r3A ] B (“A Sketch of the Past”)o]2k1 ol & €<
7 o] F2& BA] a7t AY Fold 2A] Zeto|(Roger Fry)9] A71oAM FAl F2
£ Hade JxdM AFshe Rolgtn FvedlA walm AT o FHA
ol o)fe 5YY TEH W e FEE ddein Ade) 4 UEU2
Fstuatste wel o AP A 2

7} rabA S & AR 19393 49 18YGIA miREho 2 &8 i 1940
W11 179719 19 9 B3t 23 AA A 45T s e REAYAN B
a7, 549 dFEE U F& 97 AAZ FiAg 3 it &=
dd A= FFol oo =y o] S FHHEE FFstn e FHde &2
Hue 2ed(Rodmel)] Al FH o AWM, i hos 5UTY AFEE

S
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FEolghe g AlgeElm AT EX7F A A H 2 (Sussex)?] St e 1A
7t A5E vl MY g2 AR AFHAT, a5 A5E YT A,
EZE FEdolY dR gu= £ (Leonard Woolf) 8 &7 A EE o] 3=
Zolgta 408t Yt AAR AAo] it o|F WA A EYe|AE]
ol F-79 o[ Fo| THUND Aol FAHAL vIe HFE A3y Y8 25
23 Gl FALFE FHlE 1, DU AS WA A AR A

(o

ULk "G B, ol A FPoleh 2o A7, ot FVE IE
£37} 37 o] ek Bap] AHe] Fol, A A slnl TR}

o)
P 294 252 9AR 9k Aol o] Zo] £ 1, r3Ae] B, & Bl
Uzl O] 2 2 B4 ANAE 98 2ANE AReke AE H97 e
o] 2& 1 A2 shiel =YY AR ofok & Aolk

I £x9 A71&%

FA e @& g HelA Fn2E Folth &
e 3astet XA g1, 49 Ay BEE ofw
7teke A A/AZ127] 2 o e A S A7)t ek 3] 2.5 (memoirs)o] 2
2E AR o] Fol|X SAle &3] WAIES FauBA Y& Hol g &
7tEAM S Sx7h Aol £AH 1o 93 8 {3 AALEY Holop] TE
ZIdaM e < €0 22 Alo] B2 AMAES YolgRT 1 gtk 4
Hzoldtin Tt 1 FEo] ARE 7|1 Estn AGdle vl 2358 3
2t 3 AR BARAD AAA A Q] 9l o] FRAME AEEA] £akn 7 o
Eolgke Aot MB 65).

A7 AL 1 Fe] R gl AEY 49 oo drpt
A3 AEsta dertd Aok X A7 Ego] Fdcr & I BR
2 Y989 F4& A (truthful transmission of personality)S F=THCE4
221). 2& M EZo} AlHe] A7]Z8e] tio] AR Q& 25 287]|R
O e 1 f2d BEY AA H90e e Wed AFsta itk b

wath QA Fyoly FFo] Hutgh ARE—o & 5, HAA <l 9 Fol
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AARE FEYsta, gul7t nopats, 7igle oAl Aldhs FoluA ok}
dhe A A oA E EHE ¥ F e 45L& grH oz A7)
A A E AATHCES 222). 1 A3 i F-2] HEe] o} Aldle] A& “A8E
Mh B EA Ay 7l olAe Y2ER2H At H%ﬂfﬂ RE LEY
& l Heol Sle AAlg B 2R FARH G2 JF 3 2ol n
2 gorkcEs 2, o) 9 £t A4 A e.}—;— &9 asa 2
3 -’1‘- Ae 2L E& BAgL.
of A7]Z8d i3t B 19 ofAIQl Y& AE]E(Leslie Stephen)
3 Q8o B 4 Yok Bje] ARG BAQH 2ERE 2o FRHRIIAL
Z4(The Dictionary of National Biography)2] B4 o2 dsHA 1 ZF 378709
FES Aol AH & wF I Lol A o] ATHDeSalvo 135). ©]& o} |9
FF ok eZe ofdl AlARE A7 RS G X7} 1SAAE 1895
Td £ 47|12 BRG] 7 b ek 2R SRS AV|9 FuE 24
AE5E Holn 9eAE B 4 Utk (Passionate Apprentice 134).

IL 943 #7188

X H71ESel g #AHL 27t Ao il JHAY AT BB, g
© ~EH X|(Lytton Strachey)W} | EE U Z<(Harold Nicolson) 5 19 BAIHE
A olH o] ¥l Ee]o} Altfe] M7|EEe] HEE HAHPE e RrjyrE
ALY A7) A7tEHY] £XE FE Ae TRt X wiE &5
up7tEl FhAT] Al(Margaret Cavendish), ¥eko] A} & 0] $-E(Eliza Haywood), o}
gt Wl(Aphra Behn) 5 48] ¥elAA W A347EE et 258 4
TG A 2~®(Jane Austen), A A2| % (George Eliot) 5 o|n] HAL A&
oA ZA7Hed daiAE, 2 T e BHAA Hof 2taHol gH, g0
22X 250! Aol Wobdl® oo &3 g4 whe] Zte 558 S 20
B3 WK Virginia Woolf on Women and Writing, passim).

o449 A71E 2e de IA F 7KK A7 dFEe e A5 F
'8 /d (obscurity)©] T 20417] o]H o] o] A& qIRE sHH el e} <ol AT

J‘J

!

PN
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So} o), W12 AA7t B BF FIVE 42 FJPe s 1 2
7 44 e BRI ke A7 Bee 259 54

7183 2 71z b s B

oAl AAHOE A/|HE AT FA A ABES AT 715 H o of
et B Aolth, FFE JAS ANY, I8X 1715 dA% S A
&, AuE Al 7, AT E AlgtelZd, BA A 9l Aol A Argol
A, A7128 giade] E 7kA7 A $E7 T2 AAFE Fololr &
28 A Qe Bl (CE4 226-227)

X9 o] L BAAE 712 A7 EEe] B AU R 2= Aol
ot} 2& TZ7|9ke] ¥4 Room of One’s Own)olA 439} 5w A (obscurity,
anonymity) & 3h}e] w[g o2 WHAIA} ki FFETHRoom 114). 183
oy g o] 4% 22 Hohl] 3l X A2E FH AV E AT
gic} ro] BglE ALHE S A7) (“The Lives of the Obscure”)o| A & 7Hel9] 4

24& 9E 7129 A7) Yol A &8 2HIE e MRS
8L ATHCES 120-133). U EAE €29 o] 3 AL 2047 Fut oA
ZeoA BE GAFINE 93] T AlzEa Yok 2E H27|(Rita
Felski)oll W2, o]& ZEFA = HEAHQ A7 /AMA £8lA FeAlE s F
AFe olFo] grAHo R BIsA AHm, NI ETE JEH FA Al
Hl3E T Agel zadria gt o|FA FoEM, Adnm e Fjl
ANAMA F8a 24 2 FEE oS B38| el v day)e E
&tH92-93). 22 vl 2(Laura Marcus)= GA] “FEAAL dFo] A< 719
o A B £ glom gL ol Y & RIS o]F2 U991 FHT
ul Qlth, o]FA & uf o] & fle AHREY &S 2YseEe 2 =YL A2
£ AN GAE A 28 E AIRRER B F YT

e & e A9 A% e, 2L d49 a9 Hdde] dA
€ JF2 3lod D AV1E5e &3 2R gevhe Aoth o] BAe AXA
27 M B % A4aA. 4ol 2& 2ue A A7t olHYd FEAA &
Al g ZEASA WA S A4S 2 FEITE AL FA A9 39

Felete Ak FA27t Y7 W Bolnt v ze ANHEES ] ZEHoE

o 2
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A5 FHolge As AAsT Ut &, AX Al 2 A9 A4A
Aol #8 o] 25L& YT YAAVLE, 2% ofF AEE 4R 34 ke
o FEFE U2 E Fo WEHI] diEd FAFNAR] WAL #2 ke
AolthMarcus 99).

71&9] ANAY Fode AEAY AP S & & e FAY ‘EEHA 2
A&7 Z}oP(the unified authoritative self)Zhe @& 1 EWE &z it} 18
3], ANAE 2 P e o] THE AL AolE H2Ed Hohlje Ao
Bkeh AMA ol &g AAIF B Y 2F(Philippe Lejeune)S A «A 79l
Bo| Al EAld] Bl I ARl AN TR At 22, 1 2419 A
AAQ &, 53] A4l AU S oloplsked] 2& 2 @)oleta B
o} g0l & ANAEL B 75 ol2fd Feo A Hojytt. wl2] wlo]&(Mary
Mason)2 9] AMHEL A ALEI F4 T FAFTHY A7 dFo| H
= AXAEY A 488 e e e s Bt FHTH19-44). 10
G2H, o ANARIFEL, AR FEHZ Aol (aggrandised self)=
A& g4, Aloju 3 5 EFRNOther) 9k} BA &oll A A}Ale] ofobr] & ¥
A7tk Aot o2 @ A% F /R A E £ e, stute A 3
AE shol] FEAZ 02N, 7HRAA ALSlo| A 1 ALS] 9] ool of 2ubA] 4%l
A& FAR 3t 22 25 A Agsste e Y U &, A4S dAd
o RZAAZACZH, 2e L2l A BATIE e Aotk £ T FAe
oW A7} 2227} FHRAA AL 9] gtk WAjste YA A J
oz Aol I s Ax2e P58 s A& HdHez §48 &
71 ol FA ol NS YA A& 25 T4 EAZ AT A
BEr

EXE A7) dhpol|l N E3HE A B A Aoto] tig) vlweith 2
AAE deste FAA Aolel W)Y EAe vk S 71 UFAR 74
£ AEeiAet e, ofF AR AA ZeHA 8 2= FA AT FERAQ QuA]
g 22A7)2 glthe 2o thRoom 100-101). ©]E 3 YA shxdhe ol
g hiteE SXE R H YA ¢ BYsle] Walste M2 sde 2
oKsubjecty & AAlGTE 1 A2, T27|vke W] gAE E 4 9t of SAte
Agelle £ 27 5L JAEQ AAMYE Holtl, Sop7hil 1BR2HH &

¢

&2

=
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o] fAke Bedol ZAAQ AdE 5 AUt AR, & F 5L e
E &9 HFAQ FUAFLE ANAZ 1 S "3 ik o]#3 3
Ae T 7 ARE BoFo O dhue N2 FE 9 A4 subject)] 7HeA
ol & dte 71ES dYEA T3HE UM 49 olopr|E Medt
7] AaiM e HAEHA AN/ RS 2742 o|Fe ARl 7o dF%
TEE oAk ke Aot BAle 949 &9 olopr| & Jlesdty € o,

RUAY
Be A% ABA0E A3 /15 AW, &, 7129 % Yl A0 A @
e Aottt ojAL 28 94Ut Al3A T 7]QlgH.

ARA 02 AFo| 7hed AMEC] FET o, 377t o R A JHE HEE
F e AE 2 BRAFE d2, £ZE 7] BydM Foa Aado
(Judith Shakespeare)zh= 7Hde] QJEE& 2 WTh ol& B8 2& dyAx |
A o, 2 27 HAE 73 ok S 7R o] QIATH 1< 4o
oS AWE AAUA EdF1 vk Frxae 24 dat A0 98
A A 2voltge] A AeH B3 S HaAR, gAo|r] wie] 1
A B AQAINA Rola o= 3¢ AL 3L Uolo] 222 2452 B
1L WTHRoom 46-43). ©] % FAMG 42 AUW 5] AR s, 1
of #g 7152 FARY AFALEQ] A FolglA] &} agln AP EL T4
9 9 & Agstne 28 713 & 7R Rk o 712 HR] g, 3
o 23 AR ES olopr|E HAEY] K8, £Z e 71E] GAN e oy
71| WaoA Rojup Aj2g 4 gol it}

X9 27|5A ZAF Foll £ wlelee] A7) ,(“The Journal of Mistress
Joan Martyn”)2h= ©¥o] QITHCSF 33-6). o] RS Frix A9 A3|o)7} Agtdd
o} vd Al E AR & ol fle AEAYsE & U8 O AR da
Ak (o] FAFL v BEE, e o] AFY AldujA R Az A Al
1747 & B8 S8t Yoh) Fr2AE AT Foof AFHH U2 GA
9 Qe gME 2B 2% HL & 7 Utk 23Y 2 214 s a9
TS BOR I3, o|% gA9 dFode AES ¥F1 ] 3 vt &4
o 471 1 9718 R oA dedta e 2ALE W2 F(Rosamond
Marydew)d| o|o}7]2 S Qith. 2AREE A7AQ 4 dAlEialz Al
o] ERAQ AAatEs gl A (fact)oll T 28 AL Feste 7129 o

L, Hd
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& 2ol Pohiaa she 2ol Y2g Wt ek A}
FAE 41, W2E 3P (fiction)7t A4E Ad}
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AMEE 8T FAle ANAAT RS 8 2EREE, & 44, =,
Al 57 FEdte d4lo] Hojgtt aev EAle B BT dElR] g &
B0, 29 A9 2o 7Pt AN AYA P& LAZ A 2HE
Ae o, 2213 FFES ANAY HFA TEAE § dertke 2471 A28
o o| AL A A AT AMAE |GA TEF At BAE 29E &
At

258 “AMA P (autobiographical pact)elZhe MEE EYFLEH o]
TAE shdstd gk o] AL A7t} 52} Alolol] AAE UFe] A% A
A7 ALY &S Wotgola of3)st7] el H A2 s AA|3HA =88k
o Aolth(Lejeune ix). 1 ol g AlFAA7F Ao} fl& ot “21H g
ApA A (autobiography proper)o] Brii £t} & R A Aol E S
53 AMAF 24, AAMAF Al(autobiographical lyric), 871, ¥ Z(journal)F L.
ERE AAAE BeATE AT AR o8 o] 44 ¥t BA9
AHLE A7bet FAFY §YA, 18lz 7IEdE U8 AR S| HAE 1)
oA AR AFE F YA A7 Az AAaAelge F2E Aol
< del sle}h. 2o] HAaZ(Roy Pascal)& “2M AL 2717} A7) 2Rl Z4al9]
MAAQ AE daf olopr|ste A e F F shvtol] B} (Pascal 2)
I Ttk o)A HE SXO AN & =edr) vE Px9 Aol glA|
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gk, "Z3}(The Voyage Out), "5 U\ Z,(To the Lighthouse), "= 5(The Waves) &
X9 24T oAolge] B A AMAAQ AL ox ke AL oy
Z iR AMdolth £X QAT A9 Fo] AMAAFolge A& o4t )
Atk G719A a' o GA] ofFA IARLZ AMA S BHA, IR A4
olgt #21 3l& Ao opdr} A 2HT (D2 1)L A1 k. b, & 2HA
€ “o]RAL AMAogt £ = JAD (D3 229)2t 1 B % FFAsHA 18
B At U .

& Alo]|(Paul Jay)= AMAolge= F2E F skt glof, ol ANAF
Aol AMAAQ 7 BRI EES L wE EY L FE YAy,
“ARL AYAA FHAHAN, 2 FA =AY 77 GA 2 Avelgtn An
gk “ofufsli ol AHEL thazhe] Aol YA F7} Al A A
o|7] wjFo|th. Wi AMAE v AAsHA Hsle] €W, 23E UF &
FA AR BE E OE H3Fo] AR it Audnt (16-17).

ANAE 71eE W&o AR} FAZH HAANES] FY ZA
AatEe 7189 AFS vwstHEA, £ = HPaul de Man)Z} k1 o}
(Jacques Derrida)e 27t ZAM A disll =xpe] Ag)r|ete AAAA F23c
diglthe TelQle] As(The Ear of the Other)ol X A7) E8te] 972 AAAE
2 AAANE ¢ g9, A A FAsE AE-E AAAEo] o} ©x] st
of co]Frojn, 2B YRY Holztn FAGT AMHe] GFEI e B
@] ol g, & Hojzl g 2EQ] YRY Polgd, 1 0|5 AfAL F, AR
% AR 3l 1 H2EE §F9 24T TEEE AlEE 91 gle Ao
g3 wel7). 2322 dths od 22 AMPes gt 2R drye
1 2€ 9 BAA €Y A F4THix). F = 9 £33 2529 244
ol hgk Foj7t 2gAoln A& Aotd 1 2L dta JYrka B}
A, ARlo] FAMHE Hohll o] ApA A o] o|W] EAlEe SE FHo S
22 gohlle Aolgpr|hoh, AFE AL 2 P47t 2 FUATY #4ES =
& Ae Aol of At vhEFTH69).

AAE FEZE Aol & 24T A7), AAES B3 AMT &7 7|
of AT 71&e] HA7)ANAEEY B2 do A2 A& A=gA W, 94
Ho|Ax X A4l 24T AZREE BeldA 443D, AVeshe AR
(fact)ol] Skt DAL YA 2t ot waty 27t A7) 28]
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2zo] AN A Aoty P& o, o|AL £ E e ulo mMAA 3
e g2 Ags A A7) Arte $HE 7 e A}@_oﬂ Ao}
AT ARIAGL ol e AMETHS 7 ' AGe}] o & Aoly] wio|th
M S A7) el e A4S £3(manipulate)d B 871 9led], ol& A
Aol AAAL AT 9Zo] UTHCES 229). 231 & Yo E BFslar “Aladz)
239 g7t F3e AU S ALste dl ol FF(CE4 233)0]7] w &l
ol& A3 Fgte AR of#E dolth 1 A=, "HAY G M ' 22
—% Al zHale) A 7199 g hEe FAE AMde] YREL drHoR

olm}E $-Z & AU E ofo] B Z(St Ives)Z 7h= Aol g Aoty Yo njF
o] Hot E@glol AY Fold o, $ert AHoR Fol7ky U™ A
o]l o 2 A 2tk Y &AY HAA B @ $2)7} AQE ofo]HZRE
712 9B M ske Aol o Loldith dusiE AZARE Yo & F
HEo] olojd Zo}7] HFojtt. (MB 64)

gy X o]FA EAQ o] F2 AME &Aste Ao] AUAA HYE 7
ke AN A4 F 7] BFolA Austa T Aolgtn AnIFCHCES 234).

Iv. ¢z 283 A7ANR

#uto] 24 2l(Hermione Lee)= oA o] “AH L %
& (Fiction is often her version of biography)e| 2}l 2t} &)=
Zizto| A X7} Fohe FA o] FAkithE A %1]7515?}‘:} $Is ’54 23
& Z324d UA g, N (personality) S FZ3e Aolgta 3T} (“The
Unwritten Novel”, “'Mr Bennett and Mrs Brown”). o1& 17} #7128 e] BHo
2 B “F4% /H94d 9] A2 (truthful transmission of personality)©] 2t 71 2
A AAE e 24 Aoz AV|REe & OE JsAES A EE
stot, de]apu) A vl Bal$-d(Elizabeth Barrett Browning)®] ©lok7]1& 1149
A SeH(Flush)) B¢ Ba AT 1284, Aol oz e o

4 e
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Waol Qo] A Aoprhe A& 28 T % (Orlando), 121, A o A
TRY 24 Zatole] #719l 'rféxi EE}OW} A7l &8t} v E T o] A
AE 25 A7Veke FAE Golgan AT, o|E F 24 Zglo], tho] 47
g oqn|dA, £ 27| Tale ‘714 ¢ 7]’ (autobiography proper)ll &g+l
& 4 ik 24,9 Feds e 4959 AP ) (mock-biography)o] Tt &3]
FSlE e 71 A7188e) 718 A AA A8 HAX T A7) Eeo] o
T g AR &9 BeF dAE A glo] Fuzmea gk F9F SUEe
dej 22 Altje]l AFAZ gou} 1747] T EARE =Tl A AN oo
2 WRg a3 B7sla 29 FAAde W] gtk dAe Hestn
UTHOrlando 109). = O|HAZI7HA] 2. W3 Fh7lo) & ALt ZEo] B 7Y
Q19283 BA] 129 vol= ofF] 364 0|t
olZA AT E R AfrRo] AAHE BAY ST A, A Znd
ARG A 22 Zjolo] A A7)E 2E 4L, I Ao P AR
A o dolith AFsta FuaA, 29 #HE +3 e RE AR
A7, 715 Y 2RE e AEFLR wee Qe 18 AXA R,
YUk, THA Y] D el AFEA YRl 2v RS AV ESE 95 %
i, Yo viA AsE A A o, 7189 A7 EEe] A5 ekt &
A7) WEolct, 28y 2 g AYE dgAlzeln vlgrlel Talolo] U
< WEY TR A7 T2 U TR 9 2o AREE BE S B
€ 7 8ithe A B3 & g3 AU o] FHo Hojzl gxo) U7l a7t
Zajolo] A& 2e dofl dvbt FAY PeA7 & =2 QIekDs 134; D5
138; D5 155; D5 204; D5 215). 94 AF§%0] ST Zgjolo] A7E RE
U A F2 7] A W 9o zlale IuFe 2] AR

1939L4 59 1549, 2AY A71E 28 A 9EHE 28 FHYdol oA
e © A7l ol2xit} st ve= o 7h 18959 SEE FA S
%46}31 wue el (MB 85)

Zetolo] A7) A& shuA 28 Aoje) AME A ARY 2t “2AR
2|9 F71(a holiday from Rogen)Z AR rabA o] ek o)A, &A1 A
of ofzt Ao WA FAG 2] &) FAA AAE Fete d S
T AL A B URE 399 U Ak BEGY 2ZE H|E ARle] & A7)
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2ajo] B oMol AT 8 7E 22 Hoixe o B, B 1] 2
27kl B4R zdel 79 IS NRETR 28 AT T, 0§
) SR G @ ol A2, 2 A0 S239 1ol @

& AT 7 T A9 AdArele] ARap UrelAA g 1 mad
AAS WSS, A0S oloblE Alean

e 227

V. 'EAY

o

rHA Y] B2 VIEsEA Xe dAHS] S AVlg «add ve
ofd Atgollerlreti. ' “otdaq]l Aol XE]E(Adeline Virginia
Stephen)<, Bl&28] ~E] 23} Fajo} ZAA] ~E]E(Julia Prinsep Stephen)S] =4
T, 18824 19 2599 B, ofF B AFRES Fo2A, 35 oW AR
L fH8la, E OE AREL oF e AFEIUT L 7leste Ao ©f
Al g 334 dgo] Rtk TFHMB 65). L& Fr7ke] 4] olof
718 22 A9 HeiMe & o BAAQ AL thfolo} dvtn EY &=
€ Ae AN 2 gel P& ofFe EAES S ded, 2
AL Aol o A7t Adert, & o 2 2ertehe 249, 27t A4S €A
A Zate ojm{yo tig Ftelnt. o] F 7k EAlE, X7 THAY] B,
< A dgizdd e BelE + glo] shuz gadle EAgke Aol =edth
X 219 A V1eolgta AAHE oldAAY 719 Bdle dARH
A9 - B ushr] ARt 29 A 7192 ojwye] #e Aot} O o
AA gaitt 71550 4§ BWW AQE ofo|H2R Jhe Ao ofnjye] 7
£ gt orUrt 4 Jd =20 BFHE 719 a22la 19 34 o
3le & O& 7199 2742 ARIE ofo]H =4 ld o FE AN W ZE
BE R ofo] Wl w4 WM EElew A=AYE W Aotk

b

r\o

Lr“

IR ©, 2L BHE Ao Qe FHE AUE ofo|HZ9] ofo] 3}
o 93 o}, IR HE7t s, &, s, &, FMAL dges
TRYE de2, Jgie 3, §, 3, &, FAAE iﬂe =g B3
= FdA 9 719gold upgo] EIEE EEY, EelEst FL REE

r_ﬁl oy

&
7]
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2E & uige] nE A& EY Aot AL YA ERg 2EE E
2, 0o18% Wg 23, 222 W7t o] A sle Rel A Erhsdity -
7e A, W7t ZAE = e M &3 39S w7d Aotk (MB 64-65)

o] 719& VR FEaA, “itd do] o™ 7]vE fjel] A Sivhd, 283 23]
FE7F A3, AT, E A ol 2R 22 Ao, v 1R o] 7
o Yol A e Aol Bgsithn &2 A1 itk (MB 65). 21U AEAQ
A RA7)1 R o2 53] F 0|1, ARA oz HFE T e AHE
OE e 427} gla, o ol 7ol YA B e wEY] AEE Y
Wrle A AR F4 Zdthe Hol FAoltt. &Xe o|¥A H

S AEES “EA 9 £7HE"(moments of being)o| 2t F-Er}. 181 1
T A] A oA ABAA 07 HFo] shed AM Tl o]&A| 9] £3HE
Z1ed] We A 28& D33 Jrh EAY L $E7 AY 4R
%1 doprle dF-Ee 93— & E3l<(cotton wool)H 22 ] &
Al(non-being)®] Fefet F-Evt—3t dul=o] A3 NS @71, YA

7195 o] #7HE-S BITHMB 70). ‘EA Q] &£71500] o™ A S e

e X

it
e
°
*3
to rr wmo mjo wlo

ZA ofdotol U o] I, vk AER0, o] E3E e o] HEA
o] et & HlFE AR ANUTH AUE ofo] R A= A ofF d&
oA g2 A 2 FIoIX Ak Aok 2T, Wirt AF EA Xt
E OIfE, A ofF AHE FH0| dolitth. ofE do] Yiut ¥ siA
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Abstract
Reading Virginia Woolf’s “A Sketch of the Past™

An Experimentation with a New Auto/Biography

Heon Joo Sohn

Virginia Woolf revolutionized autobiography in “A Sketch of the Past.” Woolf
had planned to write her own memoirs for a long time and she eventually set out
to write one at the last stage of her life, which is known as “A Sketch of the Past.”
It is not only her autobiographical writing but also a radical experimentation with
the genre of auto/biography. Instead of following the generic conventions
established by prominent male writers, such as Augustine and Rousseau, she
adopted various forms and techniques from other genres, including novel, essay,
and diary. Woolf had been interested in the diary, expecting it to be useful for her
literary experimentation. With its formlessness and flexibility, the diary form
allowed her to put seemingly unrelated materials together without imposing a well
crafted form. It offered Woolf an amenable form for women's autobiography. While
the traditional autobiography is based on the premise of the united authoritative self,
women experience their selves differently. Thus, Woolf was keen at finding a new
form for women's autobiography as well as women's writing in general.

According to Woolf, the purpose of auto/biography is the “truthful transmission
of personality,” which is not unlike what she believed to be the aim of fiction. As
a result, the generic division between auto/biography and fiction gets blurred in “A
Sketch of the Past.” Instead of recording what happened in her past, Woolf tried
to talk about certain memories which left particularly strong impressions on her.
Some of them may be too insignificant to be noticed by or too personal to be
known to other than herself. She called them “moments of being” and was
convinced that to write about them is the core of life-writing. Accordingly, “A

Sketch of the Past” consists of moments of being she remembered from her



childhood and adolescence. Although it has neither formal structure nor closure, “A
Sketch of the Past” is Woolf's autobiography in its own right and much more than
just a ‘sketch.’” It also offers a possibility for a new mode life-writing beyond the

generic boundary of auto/biography.

B Key words : Woolf, auto/biography, fiction, mother, war, Kristeva (23, A}/
71, B4, ofmu, A9, A2l HHh



