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(Ledie Fiedler)

"(Beshe 1974, 172
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48

70
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Young Man)
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(Pog-Modernism)
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: r 1(Sehen
Hero) T 3 (Sephen) ¢



’ ¢ ’

r 4(Critique d Judgment)(1790)

¢ ’

’ "(Kat 379-90).

(Abrams 174, 208).
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: (organic unity)
: (S. T. Coleridge), (Croce),
(De Sanctis), (Hulme) (T. S EHliot)

(irony)
: (I. A. Richardg
s(Principle d Literary Criticism)(1924) r
s(Biagraphia Literaria)(1815)
(Coleridge 471). “
”(Richards 197) ,

r 2(The WEII Wrought Urn)(1947)
(paradox) (Cleanth Brooks)
. r 3 1
(Brooks 1986, 94).

Irony, then, in this futhe sns is na only an acknowledgment of the
presures of a context, Invulnerability to irony is the gability of a context in
which the internd pressures baance and mutudly support each ather. The
gability is like tha of the arch: the vay farces which are cdaulaed to drag
the gones to the ground actudly provide the principle of support - a principle
in which thrug and countethrud become the means of dability. (Brodks
1971, 1044)
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o ( )
(quaification)d
‘ ’ ( )
‘ ’(tenson) (Allen Tate)
2. ( )
(extension) (intension) :
(denotation) (connotetion) . (Rensom)
(dtructure) (texture) : :
(R. P. Warren) ¢ ”(Adams 980
) .
“ "(Pure and Impure Poetry)(1943)
‘ ’ F
s(Romeo and Juliet) 2 2
1) ‘quaification’
2) Brooks

, R. P. Warren, W. K. Wimsat, M. Krieger
, J. C. Ransom (paraphrase)
(gructure) (texture)
. Allen Tae Ransom



(Warren 982).

r 2(The Waste Land) ‘ ’

The saint proves his vison by gepping cheafully into the fires. The pos,
omenha less gpectaculaly, proves his vison by submitting it to the fires of
irony-to the drama of his grudure-in the hope that the fires will refine it. In
ahe words the poet widhes to indicae that his vison has been eaned, that
it can wurvive refaence to the complexities and contradictions of experience.
And irony is one such device of refaence. (Waren 991-2)



This is the moment which | cdl epiphany. Frg we recognise tha the o ect
is one integrd thing, then we recognise tha it is an arganised composte
dructure, a thing in fact: findly, when the redion of the pats is exquiste,
when the pats ae ajuded to the spedid point, we recognise that it is tha
thing which it is. Its soul, its whaness legps to us from the vetment of its
gopearance. The soul of the commones djed, the drudure of which is ©
aguged, ssams to us radiant. The o et achieves its epiphaty. (H 213)

, one thing — athing - tha thing
F 3 5

(' harmony)

that thing( radiance) :

“ »



It is put into the mouth of Sephen Dedalus a character in Ulysses and in
A Portrait , s0 that it can not be gdrictly atributed to Joyce. But there is
plety to show tha Joyce did hold these views & the age a which
Sephen is represmited to be, and there is no reason to think tha he ever
changed them. (Hope 183)

The fatt is however, tha the red vadue of the aeshdic theories is of a
dfferent kind.... The theary is primaily Sephen's nat Joyces even thauch
Joyce used man of his own idess in it, and to examine it is lagdy to
examine Sephen as a dramdic chaacte. (Goldberg 64)

(A. D. Hope) :

”(H OFE

183) :

(S. L. Goldberg) :

(W. Y. Tindall) ,

(Tinddll 95).
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Paris Notebook)(1903), © 2(The Pola Notebook)(1904), T
2(The Trieste Notebook)(1907)
r IR r d 5 ’
r d 9 ’
”(P 213) ’ F J
F
|
r s r s r
F 3 F
|
F F
| |
F
|
T ,(Poetics) ,

Taror is the feding which aret us before whaever is gave in human
fortunes and unites us with its seord cause and pity is the feding which
areds us before whatever is grave in human fortunes and unites us with the
humen auffer. (Paris Notebook 154)

’ P (Lynch)
Aty is the feding which areds the mind in the presence of whatsoeve is

gave and condant in human aufferings and unites it with the humen affere.
Taror is the feding which areds the mind in the presence of whasoeve is
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gave and condant in human fferings and unites it with the secret cause. (P
204)

J J
r J r J
r J r J
. 1) ’ ’ ’ 2) ’ 3)
) :
4)
1, 2,3

4) ,
r J

‘ (integritas), ¢  (consonantia), ©  (claritas)’

, (wholenessy’, © (harmony)’,
(radiance)’
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(one thing)

¢ ’ ¢

In order to see that baket, said Sephen, your mind fird of dl spaaes the
bake from the res of the vishle universe which is nat the basket. The firg
phase of gpprehenson is a bounding line drawn about the dject to be
apprehended. An esheic image is presanted to us ethe in gpace or in time.
What is audible is presated in time, Wha is visble is pressted in gece.
But, tempord or spdid, the eshetic image is firg luminoudy apprehended as
wfbounded and sfcontaned upon the immeasurable background of space o
time which is nat it. You goprehend it as one thing. You e it as one
whale. You gpprehend its wholeness. That is integritas. (P 212)

(a thing)

—Then, said Sephen, you pass fram point to paint, le by its fomd lines
you gpprehend it as bdanced pat agang pat within its limits, you fed the
rhythm of its grudure. In other words the synthess of immediate perogption
is followed by the andyds of gpprehendon. Having fird fet tha it is one
thing you fed now tha it is a thing You goprenend it as complex, multiple
divishle sgpardble, made up of its pat, the realt of its parts and their sum,
harmonious. Tha is consonantia. (P 212)
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(C. H. Pecke) “ ”

The consonantia of the work, the rhythm of its grudure, is aticulated by a
complex of echoes cossrefaences repested phrases memaries pardles
recurring images and symbols, some demanding recognition, athers operding a
less consdious levds. Ther mode of operaion is patiaulaly evidet in the
trestment of one of the atis’'s dominat ‘traits— his detachment or isolaion.
(Pecke 85-6)

| thought he migt memn tha daitas is the atidic discovery and
represntation of the divine purpose in anything or a force of a generdistion
which would meke the ethetic image a univeesd ong mke it outshine its
proper conditions. But tha is literary tak. | underdand it s0. When you have
apprehended tha bake as one thing and have then andysed it according to
its fom and goprehended it as a thing you make the only gynthess which is
logically and egheticdly permissble. You see that it is tha thing which it is
and no othe thing. The radiance of which he sesks is the sholadic
quidditas the whaness of a thing. (P 213)



3
‘quidditas
c ‘guidditas c
(Beche 1962, 285)

‘quidditas ¢
”(P 2]3) ,
“ ”(P 2]3)

By an epiphany he meant a sudden ritud manifetaion, whether in the
vulgarity of spesch or of gedure or in a memorable phase of the mind itsdf,
he believed tha it was for the man of leters to record thee epiphanies with
extrane cae sedng tha they themsdves are the mog ddicate and evanescant
of moments. (H 211

(G. M. Hopkins) “
”(Atherton 31 )

(3. S. Atherton)

Joyce did someimes think of his gories as epiphanies, “conveting the breed
of evaryday life into something that has a permenent atidic life of its own.”
(Athaton 35)

3) Peske
(Peske, 64).



"(Araby)

-O, | never said such a thing!

-O, but you did!

-O, but | didn't!

-Didn't she sy tha?

-Yes | heard her.

-0, theés a . . . fib!

Cbsaving me the young lady came over and aked me did | wish to buy
anything. The tone of he voice was not encouraging; she seamed to have
goken to me aut of a snse of duty. | looked humbly & the great jas tha
dood like esgern guards & etheg Sde of the dak entrance to the gdl and
murmured: O 35)

61
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ojed : (onething) — (athing) — (tha thing)
I I I
integrites —» consnantia — daritas
I I I
wholeness —» hamony — radiance  epiphay
I
quidditegthe whatness of a thing)
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3 b r)
F
|
15 r g (C. H. Werner)
; (Werner 28).
(dtuation, or section)
. - - smdl WHR
, WHR
. WHR
WHR WHR
big WHR . v 5
. big WHR ,
“Grand radiance”
F ‘ )

. WHR ,
WHR  epiphany
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T g ‘Grand epiphany’
* Grand epiphany’ ‘big
epiphanies : ‘big epiphany’
‘gmal epiphanies . ‘gnal epiphany’ ‘big
epiphany’ ‘Grand epiphany’
r 3 “ "(The dgery

‘paralyss, ‘gnomon’, ‘smony’
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‘pardlyss
‘gnomon’

smony
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(P 213)
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Abdract

Organic Sructure of Joyce's Aeshetic Theory
—Focusng on New Critiaam—

Jongkook Youn

This paper focuses on andyzing the process in which Joyce's works lead
up to organic unity by aeshetic order. Anayzing Joyce€s works, the hig
themes, paralysis and liberation, for which Joyce seeking in dl his works have
a center and a unity which cannot be decondructed by Decondruction theorigs.
This unity has a organic gructure which Joyce, through the mouth of Sephen
in Stephen Hero and A Portrait d the Artist as a Young Man, cdls “an
organized composite dructure” And this drudure has a dmilaity to the
dructure of irony which New Criticism emphaszes as a principle grudure.
Joyce concentrates on the problems of form and technique to capture the
organized composdte gructure of his novel which creaies an organic unity.

Joyce embodies aeshetic formalism based on Moderniam, keeping in mind
an aeshetic sense. This is rdaed to Joyces persdent and sdf-conscious
reflection by which he achieves organic unity of themes and literary grategies.
From a wider point of view, the aeshetic order for which Joyce is seeking is
the consciousness of order to reunite the paralyzed and split world of modern
man (comparing to the life of The Waste Land) caused by World War  and

a the beginning of 20C.



