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AHEI, ol et FA RUYAE A7HES BA SollA Eo AFelA
YA F247] 7IHES FolhuAl gt

192591 #Rlo) A = A1 9543 3 (London Film Society)7} AH ¥ 91 R 1A
Qe A TE22 Ju(Close Up)ol Ea=Qict. ¥1d 3y s] o] Afdw o}
o[# & 7f(Ivor Montagu), o}e]g] 2 H|2)(Iris Barry), E5=2H2] 152 4]
A9, 24 Zalo|(Roger Fry)et wlojuk= AQ1=(J. Maynard Keynes), E&lo]H.
9 (Clive Bell) 52}, G875 k&Y o 23] 2(Anthony Asquith), 4] MU= 2o
(George Bernard Shaw), YA(H.G. Wells) 5 &3} oA QAiEo] A g
o} o] Ao = uig oA A e detEs BT A9 2
Al WA JakE HE e H e Fart Hh UM e degee] A
AA dieH dste ARA oprtaE Jghgo] A AFE AT A2A 0] o}
o| HIA|EFQ](Sergei Eisenstein), S 2~E(G.S. Pabst), Z =& o]o](Carl Dreyer) %
H AREe AEn A2 vm)(Leger and Murphy)2] 7]A1 5% y(Ballet
Mecanique, 1924 Zwtx), TZ42)74e) wa}e] AW j(The Cabinet of Dr Caligari,
1920 £5¢) 5 4993 537} &7 AZ2(Charlie Chaplin) & 8= 3 H I} o]
Hoe FAES AL A gEo] FdHe] oA7Al fete g B 4 glidd
M| A 2] Mgt B8 F A 5 MRS EARE ATl T3k ©]
gek Bete] e RUUFE e LT A s o] MR AT ol
ol & AFalen AF7iA g Ad v AdE 7heA At o2t g3k
o 2 " A} #(Vanessa Belly2 A 42) 44948 £ A9 daf, HD.9} =2
Al ]2k=<(Dorothy Richardson)2 Z}eke] AL gl Faal Alg7bo] d]dh A28
ofoltjefel] tjel A<dlr]e PrHHumm 138).

o} 1 FAY A7te} o £rtE dde ke A <m A de s
(Picture Palace)”o| 4 th¥gt deje] J3t& A = UL £Z A= 19204
o] d9s F4 o EFai JR A Agate B AR ek
o7 JPA diet tlEo] FA Y Tk yAol] dRH dedsE
= A B £2e 9l A dsasl Faeke 2k 1 9
“g 7 Hel e ZAvka Ax Yrh(Woolf, Diary 1 28). o|2let 8L wr&
A71E9] oA Ao =& ofolt]ol & A TR 1L, T2 LEEE o]
g A adgo] =t 19 st #e Aol AW ut,(“The Cinema”)
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v £29 Y3t digt 22 #YF oleE HEoE gt vk

Ato] sk Absl A kel #AlL 1920-30d T wlLe] MY, WE wo, o}
3, 1 5 V] FAES §8 S = o oA 7 AGelA vt
&, Fo|2F opTEL devt A7FEY FAk o Wk 53] 1920 il =
294797, Urlold QPES Bal Bol} ¥2el £ Holhy] A S
RN ARE 15 Aok ol ALBHEE A1z £H0] AT
ANTES AEAA ZrelEe] Bl AARY ERT ARAL Holke ¥
22138 FFE B0 T2ln o 48R AEAREL Aol T
=9 934 7)Moz AT Humm 134-35). X2 233 19 744
TP AARIES] Bilo|d BE2ME 15%E F3tek dstol 2] A o
g RE #dE 2a ok A2 Setold Wl Y Fd Hoda)
AL, o] A5 19223} 19290 Fa)-5-=9] FPGstel] nijate] 2T
dedils ¢35y 5 HHdV|= At ¥ ZIHE(Duncan Grant)= 1914
Y “The Scroll”o]gl= FA|9 AFA AAE A9, A9 AZ L &2o)=
2359 a2 ANFozZA A3y 9AE vEd HEAIFtH(Marcus
100-101). 24 Zo]z dglE dhite] d&Fe) 2, ae)u PRl 1
oA Gtz A o FA Kate &9 i FFAAE F Y AR B
tTHMarcus, note 457). €329 37} SiA= Yool A FEZYES 3}
7% A

2. "A N m, D)

g0 d)lo] T & 3k GALE Aokt GTH RS YEOE
7} Wbt} o) 7b 28 E 99 (Robert Wiene)o| TZHal7be] #hale] AMH
(The Cabinet of Dr Caligari, 1919 E9)-& #&3dln 75 wo} Atz 3t

[o)

1) o] ddlAlol& ofe] WA o& Z7He e “The Cinema”#he A Zo2 1926 1| 3ro]A
POl B ArtsyA|o] LEEHP D, oof 78] IxgMe Tolelvlg Athenaeum,o, 122
72 & 8¢ “The Movies and Reality”#}e A E02 T 2|82 New Republicsd] 2
HrH(McNeille 1994).



168

(Marcus 109) S g7 AR gold mA 2 o}k n&d A o
BT 0 A35) 25E AN 4 Aok 17 98l Ak 54
A7tk F };} AANEE 7HH Qe Faages 4 s
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Yo7t BH9 e} a2 vwald, #33 FAE 7R RS o

39 ool o o]y okl
o}, ol WA %2 2
Arkzs BaA g, o

(“The Cinema” 268)
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2 A gZe ZEata A 2 dedHe rteds Bt 7
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0% oyl 248G AeeehE, $2E Jart Bk 29 3199
Aol £k WA Gk 28 Gt 98 S5 wiA 54 Ao, #a
Z}%% ol dzA Fdstets dANA Bloju, £k dolMe 544 995
MRS 1 AA 2 7 el

g3 A< 3e k2 Jole A5 5, Geke Boke)
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A9 %—‘”~ } fﬂl =Sl
A Fol7] o=l 3k e A=l AR
< Aolgtm HYTH272).

AL el 2 a2 Al B e S o
AL Tk ke gkt *3743 AHeE R8sk AR e 7K i
W, 2ela g2l Az o] RS ol Az o] gl fele) &
ANA V5L et AlFete A4 GRS Bl A A AR 1dE
T & Aol ST ey eaAe 79e AdAA ARkl oA
9e Aow, ok BEFE Tl AR EE ol d3tke B9 T4 7
& d9 e Wile] e ARE = U ske V1A 2 S 9le Aem
WOHESIT. 8k o] 722" (dream architecture) 24 ¢-219] £} 37 4]
HIAE Aldgel = o 30& Aol /IdgaL, ol Aol &2 Azt 987t 2t

a4 7hs/deole sl
dste] RANH ved] g $xo AT Fu ZHAE AZ(Giber
Seldes)i= &X7} she]o) A ofn] Ak 2-3A7E THE 7] 7] AF& ot Mzl
(Entr'acte)} 22 obtrtae JgEoa B 1218 A 57} o] Fo] Hrh=
& 9 23] WEoleln WA, AL B §Z Feholn Wo] W
23874 1926\ 193 390 22} Aged g TIATE R RS By A
pl%ol £ kg A A48 A A4 99

A
4
o=

< 9AtiMarcus 109-10). 232 482 fHdedsld] H3d 3z
oA Yt de] W ElBAAM Hloju dalite] AAH E4E 2 ARE
FEE IAE e 7Fed s FAle) & Flnta B Aol §ed Aol
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Feteke AEE A7 AFete
E 7Hee 48 g By 2%
= 2RI HD. 594 AQ BHY2E
A #4939 e 25 A 430w
$-=(Michael Wood)& “2-A|(gaze)2] AH4& &
o] Belnsl U9le BehiEs] e 3T (MeCabe 3 4}9)
“gAE AAA oz Aole) 42 e
AE Abgg 2ol A 2 A5E dAlF= A
53 49 opirkas Qo) Tl 4% e,
gk Alese] AR Uehle 94 AEe $EEE Ba 4Hen
E3E 7 ua wekn, Jejs 98] ST T ASAoR

A @A gl A Brd 2
7 o] E-(Susan McCabe)o] W2 AEF
AIQIE-L 19034l S48 1933717] o]o]
Heat ARt 59| o] &
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402 A8t
Fro i BEFE Tl ool KEL Ao] sol=E Fol AFE Ao
AW AR GBE 28 Jolg Aol BeFE 1 APl o
B 7EAoR £ ) gales PR, RS BARES AYg o o
A SHE% dhe HolA) g ARY PRRES oEdon Zehl: ARs} 0
RISk ol B AR, § 228 AR 708 SEE AYE I4l 92
2915 e QopAtelr] A7) BE Ao 9ol e d5AnThe Fule

Aol A oA Hojzt}, olof | oo| A<rEFQ](Sergei Eisenstein)2 F2
28 Ag 2 vk V|28 FE FEE A8 =, ol B Fx
A9l o|u]|z] ANE HAARZ 3 Aom B oot} HHE NELE Ao
DN AE SEE Guh ol AL SEG SE Aols] Bz E

Heto] Zefel 352 A2e ALY v} ZNH B8L PANAND T A
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i ol2lgt FEE HlASH AP AARA FEE gl oA A
Tk BAEA olop|E A, Al EE der] 8AEE U CR
AZAFHOrpen 7). 56, o] e SEF 7]“3 U 2E ARIES] AHEClA
T fARE 8 HolE & 4 e diEH C 2 AeIS(T.S.Eliot)e] "SR]
(“The Waste Land”)Z & 4= 9t} &k 2|9~ ]/\(James Joyce)e] T&EIA) 2,
(Ulysses) <+ 32o] 24A17F Bot Tl B2 oA Lol AMASS BElE g0 4
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< 3= A A ES HAFoEA
PR AN ZA7) vl g A7
RECER %z e el I ohie ek 9aAR) g e A
ez wopsd ALgd ok,
o E gof, &¥ "5 7FEZ,(“Kew Gardens”)ol| A &3 A A 2o] 2wt
9 FAE AAE 298 HeGAENA et SAY JAERDE k=l
AeAe) RS kel ugA) g, 22 253 FUANRE 259 N2 §
ool B A2 WA ARSI Ut 4 AolEe B E o
PRSI A I T e A9, TFdRe MIBe se,
(“Time Passes”) gl A kx| @37} AHgolut 3hie 58 Fal Al Fol2
AV, B uld Wl o] AHEEo] Higtt idat o} o] ARV 3 T Eo] °1“§
A 719s 4o § lerke HoFEh

E18 de "An o EEE 19261 &2 CSU R(To the Lighthouse)

=2 dAdln "5y (The Waves)E 7338+ AT} & Aoj& ~7] 9l (Jason
Skeet)& "ot 7} Gk 7IEA AR AoR "AR} el 9] =el o} JPg 7Y
8] AZAEo] dotm Heka, whde] 2}k np# A (Laura Marcus)y= TSt 2,7} o]
VoISt 13 AT WAL A AURA, £ A3 UL A0 e
A9E AR WA drhn ng B 2E $301 958 AL B
5o %9 A1 B Aol WAL, A2 SAL Wl ASAE #41%)
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Aol ol 18 HFolA

A 192030 A 3P olehE £30] A e A s sEd A
oh it} £33= WX FE(Compton Mackenzie)2] 44 Tau|o} ~7Zbg <]
WA A3} 2% (The Early Lf and Adventures of Sylbia Scarlett) sl Thal| “g 35}
Z(a movie novel)’o|&} HIP &, o] A$ 7L =L Fx] Beu TnAY
AU FE BTN ACE QIR olehiz oz ¥37 o2 A}
HIot &2 518 AT} A7) (“Life and Novelist”)ol| A o] F A4S 1
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grhal sof, Gaprh 93A FniAe e AL g AR AR,

L 2EHOR Gopq galaelA 2Fde] 92 Yo
o, Pheirhs T o2 dghdint X Aol sty ddeitt At ¢
U Agk2 shu e 25 S uA] gt} (“Life and the Novelist” 133)

O ¥ He

ZHZ(W.T. Stead) B8+ “dgle] 74 2 AT VA A 220 o] A *3
ZYe AIREE A A wad Eobrhe Avolel itk (Marcus 105). F3h=
FollAl Tl 2 dedgld, det des2 AR I el & ‘?}‘5,
ks AF7E FRIEA e Aol Tl os) F46] AgsiA € A

o] 571& et A A sl tiMarcus 120). 0|9} W23 w22 deiabu 2z B
9 (Elizabeth Bowen)& 43k7} 98t =F-o|Auk ol A 71x| &= e A3 =

& 3k vha Pk
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AT ol AdE A&7k A UehdA st
A Gatel bs S dekgd Bt - A B
A ohde Glle Adde TEelth (Bowen 219-20)
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dgto] g olele FyHo|x e FAle] Ad e w ET3kn %z%
dstel fdid s s Hekn o & A 2] adHe
AHgata §iot.

oxo] Q2o AHA dH Tho|2e] w}jo] BELA HHIEL TAL
g|A1sl7] 918 v =FE Alztd o)A ZgiT). glw 7} ) 2~E (Rebecca West)
LgzEadon a8 4 9= AL gyt 7|9 A & 2 4 Q) oA
AZIME on] 8 A AL 7P A 2 A 2uhodn 98 n, Felo)n 9 gl
'tyo)d y(The Dial) Aol 71318k S04 &L o] “3)8h#] 2¢/d#”(paintly vision)o]
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giall dwat ol& el eh AAA T
19323 Y Zg= TEH|(Winifred Holtby)v= &2 o " 7=, (“Kew
Gardens”)Z EA31¥ A &2o| “y3A 7|9 (cinematographic technique)l] th3|
= 2w 27 T 720 AdET FA gl AAls] BAekET
Aze) N7l ohlg, W Bole] NS Aede] F9 ABT FHE T
S B, & AA] B2 e Ale] Ao WeEle] AT 7o) 3
2337 E Bt} BENE o]dd o] daldd AL ua B “SZo
Ae 93tE WA (Mrs Woolf had discovered the cinema)il 4143 CHHoltby
1), S FE} 7 FE 0 ARSIt i A3 e s
z719] Fhelr) 27178 AL s G2 2 A (close up)TOo.B2H F4 Seto
2 QA3 BAE BAE0 AR neg ZUHY Betatel Y% O]
£ Y AT dast] A & g Aotk £ A E v Rl GAl o
A WIS Aol Aol “BE ol AL Zol} iz EAF 4F
olghz & 7 BAAR FHO| QAT FER o] &2 =g 7ol gk
sodgalrolzhz Kz o|she BE AR 9ol 14 AWEe] RAEA
B Fu ks AL AP HAQ] KA AL} Sl TEE A
Ao A TAlolFe] el die o] AEE “AdmtEE g E91, e
U5 RN ALEE v Sl 98 10 E o] 284 % Y A% 2

geFetl dgsta ivkal Bty i 7FEz A FEt s 2

ru-lo

BN e R

AR ool BRRAE MRS Belsh 54 WS ol AR oA 3
8 Wk, TAlel el ol e /M om Hepasla geks Rolth

TEHE 229 ofgd 4 5] AFA 249 WHEHE FHE o ARE
deje] 22712 799 £xo A9 Ao Pk,

ZEW g 2] 2o npAae TedE o TAeh 9 7Y 2R e #AE
B grkar Bgret 7 glo] E(Suzanne Raitt)= TEUI R0 "AIME 5ET
7} vl = AR 1039 Mg TA Ak el A 27 27] 715 035}3} R
gl Abole] “AA”(chasm)o|dt B Y 2wz A& A7HelS
61). "FEscllA ol & Sl 7MY Tt d3A 54
Bl A TARbE BET, o] Hejul Fulolt,

ol
o %83 A4, 191 2 9 230 o] 3 AET S} o
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5% adz At ok W 3t o, 221 v
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7421 BAEE A3l n%%
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o A& UE RUFCEN U A4S e et 4] st H
Atk AL T7lel U AFE IS o] wiHte AL RdT obrte 1
A RN 1FE AAT F 7] g, X 24E5E W Bos
2L UA Atk 78S FU ol AL W7k 9 sl v AEE 5dd
Zolth ol AL W7t F& 2AWA] o] Jlo] ojtfo] Lah=x] W o, o
AHE ANE HEY oW 1ES ANE TeWHA =7 gdeltt -1
3 e o] FA4E Wolsole FYol UE AR theol F Aoty
AJ Al Sl 42 Wl A4 4408 TS AW ok splte &7

olofAlth. - IFT IAS ¥E TIAFOEN Ve IAS dAHE UE

olgdt g TEV| = Aol AEE AAlo] o] E & Y= Aol = AT
Ao =H ?1@ Ao NBA FHER PEs Folt). o= ol A
FABh= AR, o= dghe] A (scene)Z AAA AL
v 715 ARl FaET AR S B
E dojgr} &3] & 9 w3k AR AL Zelo} whykel 71 E(Julia
Margaret Cameron)¥} wF3 1L, 717} 93 71E52 AR L olFm &2 A}
A3 Bol Holslth 22 A1 Zelgiatdgto| E g7HEo] fiste Rdolg]
d 29 oful] EFjofe] ARRIRE, 329 §137] ARE, FEA TSR
5, XN 7lEAke AUl Alztdee] FAQ AR FE R Ao §)
Eb_ 8= Fdo] opd Folrh £29] ofd Al d7|oA =, AR 2
e =t AE-& FE A Ak FA 1ol AP Fdska ¢4 o

LL

974 %ol Bolh @ReE F AR 4Tl BRI 0|3 Lol A3
Sof tep} e Bateleke B9l e Bad 2R3t 485l giuo)
2719 23kl G mAlE Aolehs AW o yA] A e ¢ O]T/}
F=I3 8 A Fske] diFA Higol o] Folzl 19200 it o] 3

N SdAEA s A THES A FolE 4 gk 19299 254 &‘4
2 A AN dHE, "TAE £ A<l ¥k (“The Lady in the Looking-Glass: A
Reflection”), "H%-2] 1} & ,(“The Fascination of the Pool”), 7121 "4 Aol 19,
(“Three Pictures”)S &9 317 7S A3 ¢lojE &= e HAEES A
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EELECE
A Aol e S the ol ikt

AlrEe] I8E BA ¢ AL Erbssith Jud shd $-8 ol A7} Ul
Zolol i FAe] o} HA 7} AFolah, $-EE AR MEAA 7] 2 W
o gtk $E= AdAd F2 7 3y BL Awd 4 gk g Yot
o HAE £ X UL T ZdolA gE AS At By CgE T
e AZhee) Vi Aol Hebs] A bl ghol, BhA] EFEA &

|

o2 a3 AZaT ¢
sjt}. (“Three Pictures” 228)

gt S22k B o] Pnhh wEAcle ASHAIA S A H ek oo
A Al Aol RS HelFh ~adel AR wael 93 a2n u
AP ol Al el ARE 11 A EAE Aol Sz ARA Aol
A7he 1 4uEe] B ofd SelelE WEol d 5 gl A2 wAn $i4
Ao WS AN ae LA 3 AU A= ol oA AT 2ol AP
Q93 19 B ohle) BAL ADE ZADT. 81T 2L % BF ol
B2k ARG 930 Selem, ol Aol Hoberh e oF, $48 s
9 BAZ AN B A FEE B Qi BAAYIS T 2ol ofolE

gl FAE HeE 124 1714 O}LHE Hy %?4 Té% FHE A YA B

71 OMH 4g DM Bt ojor| 2 FRIE A, Al 1211*1 of z¥zte] AW
& o dol AR ArE =& He A

2) A Aol I, 19299 690l 220 Ao R, 1942 The Death of the Mothe *& &
EEATY ZE 19273 949 49 47D 3154)ol| 4 “XA] (A Graveyard Scene)z}
= 242 s o] 39 w20l ¥ AW 2AAHL Ak
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BEF 7 58] RUUZE A7tEdAA d] A Sl 24 9
Aol B(Susan McCabe)= “Z7] d3e] A@L mo)d oz FHH(deliberately
fractured) AAE TEAAUT . FAAC 237 T
kil E@%Oibﬂ A& FAAA A7) obd BEA EA 2 AXEHA 3=
o Avkd 935 43, ofe Ad A AAQdEY] Eebs AlZseln
ATk HS L\D}(McCabe 9). o] 24 Fste] eI PR o] Wa}i=
HE Qo] G ot wrths dEEHE A% ke T9dA,
g dAle] VAT 2L AT G, 1eja BHYE ArHEe]
old 2 Al 3 Aoz o] YEhaL gtk ole) g B4
W gao] A TR A B R uhEAlgRE o] AEehs ofe)F9] oA ¢
glEolghe EA do] RRE ALT o] BES HIFHE F e BAES
vhoh #AER stod i WA ANES] BEE A ke AW ol £
AAE FERFEA R AAshs dEAQ AR Al

4ohmuu

A e vhEA o 7E FHZ, oA WA, o] b e A7 2AES
TR AR oA oMY G - 8] ANE? AT 2L A
o $E7E R AT glel 928 gl TiE et - 1w @
A REET duh} FH5 Z2 QX! (Between the Acts 160)

Cepghold B ofel £ Agolt AR E, Ao A4
G TrEAE 19290 227 = E dHE
= AL W3 Qe B8 Aol e Sk ATo] WA D] 2 Aol

A% %9 o Q-u,
19206} 2:047] o] WAL

ot
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il

S A gArElE S @1, g AME

3) 1920»ﬂr41 ks opdrlEE ogte] F fateA czlelu AMRS JlEEE mioE
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Abstract

“Mrs Woolf Had Discovered the Cinema”:

The Cinematic Techniques in Virginia Woolf’s Writing

Heonjoo Sohn

The purpose of the paper is to explore how the films of the 1920s had an
influence on Virginia Woolf’s writing technique. Reviewing “Kew Gardens,”
focusing on Woolf’s new experimental techniques, Winifred Holtby declared that
“Mrs Woolf had discovered the cinema,” by which she meant that Woolf tried to
adopt some techniques from the cinema in the short story, such as close-up, bird’s
eye view, and shifting the camera angles. “Kew Gardens” is not the only one to
be viewed in terms of the influence of the cinema of the times. Woolf’s writings,
particularly following Jacob’s Room, may be read in relation with the cinematic
culture of the 1920’s, which may yield more productive results.

In 1926, the London Film Society was established by a group of intellectuals,
including some members of Bloomsbury group, Clive Bell, Roger Fry, and J.
Maynard Keynes. The London Film Society became the site of introducing
European avant-garde films as well as Hollywood films. The Woolfs were regular
attendants to the Saturday film premieres. In her diaries and letters she put
comments on and discussed the recent films she watched. She even published an
essay titled “The Cinema” in which she discerned the great potentials of the
burgeoning art, foresighting its glorious future as an art form on its own right.
Woolf’s interest in the film could be dated back to her youth when she took photos
and developed them with her siblings at home. Her creative imagination was almost
always related to the visual. In one of her childhood memories recounted in The
Moments of Being, she recalls that what made her a writer was her desire and habit

to make a scene out of a shock or blow she received. Such visual imagination must
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have been developed and modified in the cultural environment of the 1920s when
the film became an important cultural issue.

This paper reads Woolf’s short stories written in 1929, “Three Pictures,” “The
Lady in the Looking-glass,” and “The Fascination of the Pool,” along with her
novels, Jacob’s Room and To the Lighthouse. In “Three Pictures,” Woolf presents
three seemingly unconnected pictures, which eventually converge to form a drama
of a tragic kind, adopting a filmic “montage” technique. “The Lady in the
Looking-glass” tries to make reader reconstruct the image of a lady through the
scene reflected in the mirror hung on the wall, using the frame of a mirror as an
equivalent to the cinematic frame. “The Fascination of the Pool” explores Woolf’s
long standing interest in water and its narcissistic pull, interrogating the validity of
the views on the surface and trying to recover the lost memories accumulated
underneath. By doing so, Woolf strongly suggests to see the filmic scenes as
symbols, instead of watching them passively. The attempt to read Woolf’s writings
in relation with the cinema of the times will provide the reader with yet another
productive tool to appreciate Woolf by locating her in the cultural milieu of the

early twentieth century.

B Key words: Virginia Woolf, short story, avant-garde film, montage,
cinematic technique
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