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(“The Leaning Tower” 181)1)

L “gA o} Fuj"e &=

19129 2 &ojg] Fo|H ojeg]olol| A Zifro]l MR oz T ol ¥ (Crime
and Punishment)ys $1-& WAYol &X(Virginia Woolf)e ~E# X|(Lytton
Strachey)o| Al Bl HA| oA =2AE 9 ~7](Fyodor Dostoevsky)E “Aldoll A 713
AN 27 (Maclean 1 A<1-&)= g v ok, =2EG27]0lA A2 2A]
of A7tel thek 3ol TAl& At Zlo|gl e, eAlo} 8] Jge S

1) "71&°7 & ,(“The Leaning Tower” 1940)2 =%#} w4 13K (Workers’ Educational
Association)2] %7 & o} &7} Hglo] E(Brighton)oll A 723 &0 2 A AHE)
oA EE3t o] Aol mpAE REL A ES wFale AFH 14HE dE A=
& 2] oS dMste &2 BAgr) At E8e FiEolth A e o
=3} HAobA Alzte] FAE duEr 2lAlold vlH el 83 vdE BE ARl
RUUAE S27|8 BAG g2 ox|9] JAH FHO R ATt
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Al ol AEH |1 e stgith. BAlo} £8 2 I ofu e} Yo} dle B F
3} ko] gt e X & R EF2ME] 15 (Bloomsbury Group) 4
EAAA A, FHoR Tz WA Yole 479t W HYs X

(Leonard Woolf)2] AM 7ol 2Ajol go] oidt o8 <Ago] 33t
(Rubenstein 2), & ¥eixl w2 EF2HE] 259 d94 AATA A=
(John Maynard Keynes)© 2 Ao} e F8&4 ZXFvK(Lydia Lopokova)e} 2&
st W ofde, gAlotE A gle AA A8 @A (Reinhold, “Virginia
Woolf>s Russian Voyage Out” 5)& 3¢t} 191213 Z2}o](Roger Fry)2t ¥ (Clive
Bell)o] 2{A]o} ®ato] 2 o7} Fel(Boris Anrep)?} 37| 718k Al22F 71914
9] 38} AAF e rd=, &~ 2lA|o} 3}7FE | (“British, French, and Russian
Painters”)o|2h= A st F Wol B Ao} AVt AFe HEAT
(Rubenstein 2).2 &34 oftgl F= titk A5 HAlotel] thgt 444 &
&2 A = BEE Aol FFH 1ds] dddnh

W 22 (Caroline Maclean)©] g 2]g+ Bl 2, 194|710l A1ZHE gA]ole] A=,
w8, &, =, 33k FP2 Fee] o] 19109t o} 20d o o] 22 A
g golatgithl). Ful ~EFl(Roberta Rubenstein)® frAFSHA 19129 H-E]
192247421 €] 10072 “F=A 5] 2o 7t Sof Dd A7 & =3t}
(2). 20/17] 29 G55 2 YAlo} A7t ke X8 RS I At
Ao ZAA, ok thii oA =edt) 2fAjolRlE] < & (soul)ol o #A4
I} Alv]Ee A ke Hl&(oceult), 4l (theosophy), Al % 52| (spiritualism)Z
o]oJ A, ofo] Z(W. B. Yeats), Al ~(Henry James), Y2]JE(T. S. Eliot), Z: 2~
(D. H. Lawrence) 5] 27}l 932 v A tH(Maclean 12). FEgH ofo] Al 2~E}
l(Sergei Eisenstein)e B T2 19204t 2A]o} G} A& AtE0] T2 A &
EF(montage) 71 20471 95 ol2] A7bEdlA SaeS wEele], Xt
Zo|2(James Joyce)®] EHUE HFAAMZ= FZZHAA YERdTth(Maclean
136-137). Zal 22| 2%, A€} (George Zytaruk)©| 3 g+ upe} o] g Alo} 27}

59 B8 43S “AFHL 2T H& Aol DA SAGA,

fl

2) B2 waw 19129 108 A8 el 71899 3589 Ao} g3k F e
=AA] @ob AAIHA Fekla, 19139 199 AA] wlof A}AEL 353 BF
= F T AUTKI; 22 n. 6).
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& G5 YR At Fx2A mE e AT A=A B F
ol&d & AUAT(23, 175). B.2hE(Catherine Brown)©| A4 g =o], =&l
d Gl 2Alof 2ol dell dAlsAY AH dFe vk itk 7R
2219 9= 9l A A71Q1 W2~ = (Katherine Mansfield)= 2 A]o}2] A 3)
2 AEE o A A, 2& 28 WA Abotst Al BATE Sl

< 235 sta, 2fAof 3p7} HH 27) (Kandinsky)©] 417

A& Blom, gAjo} oAkl vl (Ivan Manukhin)el Al
1 vl 9] FA S ol AN S A8 S F4E 7=
(Georgy Gurdzhiev)®] 8. FHNA Aol v =S Bl =2, 25 SFF oY
2t 4ol YoM T gAjobe] kS Zlo] wigkth= o] = dth(Maclean 95-96).
7Hl(Constance Garnett) 1890t = Ao} HH7lEo] o g sto]

A¥le) AFekE AUA W7 Hold AFee Bdoz Halolel 2 4dl % o
Aoke ofgsin] Exgol2 A% W 5 HAlo} Botol Ui de oy
23 2% 8, S Ao o|F o ekl AR e elAlol Atel 4ES W
o 21¢ s glirlRubenstein 11), 2119 W) 21 2047] 2
A4 BAel Ao g A GFN ASHE Aol HA 2 dg
of v Bale] ol A71e] elAlol ool ol ABAH 8O ool

o~

7101 & v} Ath4 #Yl(Amold Bennett)o] B-& AlAldA 7HF EFE 1299 &
A B57}F gAafof AEolla, A2 t](John Galsworthy)7} 32 2 12 5 5
o] 2iAJo} 2ol om, I AE(E. M. Forster)7} H]%A TAaA ] of2] o,
(Aspects of the Novel)o| A Q17te] &3 WA S St} £ 9oigh 712 EAE0
(Leo Tolstoy)¥t EAERATE o2 S a7} 192790 A the FHl ~ERRI 9]
ZA AFE e stH(@), 204]7] Zubel] Zoket Fagk G A7F o] ¢4

3) PAledo] WAl o QS (Women in Love)ol X A8 =(Gerald)$} ¥l71(Birkin)& FE2AMZ
(Ivan Turgenev)Z 3] &1 & AEE 54171, o]50] ‘Y& (soul)olSte B&
AHESITE A7) ol E odEi BFEldte Bad AEdA a271= v Brown
133).

4) FHzEleld] wad, $x= &g oA ¢go}t wul(Amold Bennett), 224 t](John
Galsworthy), 42(H. G. Wells) Al 2~(Henry James)E H] 53t 3478 9] = 27} & A
2Q1E0] AR Aol ZrHEdA S Hdhe 25 19149 12€ B2 A
(Times)°ll A TH3-4).
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of A7H5e] FF ofyf AT A2 Gl "t 7hlle] Mg AT
8ty (War and Peace)E 111 M2 A4S HolF d tia] 72418 Rl o ol
“$-2le] 4 uHro] FUT (Maclean 91 AJ918)3 1921 7Hllel|A] & g
=Y AAE FAME AT F R0l 7Hle 95 RUYAEESY] FEAQ
gAloh &2 WY, Aot zM, g RriuFe] “Ash(EE%) (Rubenstein 13)
q8S o B S 9
7Rl A Sk HAjolol] tg FAIL2 Frel|A] 204]7] & B AloFEe] Ul
P 23 g2 W o, o d= ArhEo] dAlot A M Holste
AZ1E vt 2allx, Wade $27 Alof ArbEe] MY A Fike
Hgde FEAoE F M7l f-Agtely ovlaF 24191 Fd2|gkAT|(S. S.
Koteliansky)7} Z-2]8taL 9ith6) gjrjotol S E5t7]ol] M7= o] gto] Agh
Aol 7e s, 2HAE HAEZ(Leo Shestov), Fd(Ivan Bunin), 112]7]
(Maxim Gorky)?] ZHE& 99lgt Felgjetay]e] GBS wy, Aels 9S ¢
of M ¥o| ZHHE v 2 719 Z 319 th(Zytaruk 61). #|&(Anton Chekhov)?)S
fostgm 1o T JFE Fo] Wol A A7k FEHd
2FEe T2y (Rhythm)A ) FHHA 0 24 v2](John Middleton Murry)<}
%01 A etaT) 9 FF HAIS A Eé}oﬂ r/}(Maclean 86). =T LYo A
FAE H9ge mdlag dagdei @4 A&Holn FEA o] Foii
191739 218k o] 19230l o] 27|74 i7}é Z P H(Hogarth Press)ell A
W 279 5 89o] gAlop MY Aol Sl (Maclean 54), WA Yol £X& 27 7
Alotol S w7 Ao g of W Al Fofsigich M3} HEo] g
Ao} ZhEo] thgk Aol FRtE e, daolA e @A HAol 8o 7]
olgh o] 5 RHY2ES AF &g w3l gAjoke] g S A 4 9
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AMZ 7HEH = dAe] il &4 (“Modern

LR Zﬂ%—% HI2¢k gAjo} A7t s UAThe
g &3t v} itk FHAER] 2 12% FE
W2l e Fdetad|E 42 S, S, Koteliansky 2} Samuel Kotelyanskyi =
H718kth EnoE Bk nl kA & Koteliansky 2 3713}

Al
7) A&E Tchekhov 32 Tchekov 522 H7|H7]% st oy, EuoMe dd) 5% &
ZAH S whg} Chekhovo.E F7]|38HcH



Fiction” 1921)e] 2 =&} Qlo], wul, AA9 T, Ax Fof JEE 2 44
7S] AR AF, E2E0], EREQATE JAATIH X e o|F HAlo}
A7rEe] AR sk o A4 NEA 43S 58 bk ok gAoF &
7kt ZhEol tigk g Aol o] e o 1 dAle] & Al stuAE, 1917
HE 19339 Atojof] =7} & lalol 8Tt 1 AR A EA| o 3 el Ao 7}
179 6l] o] 20h= AM-E HAlo} 2ol U &xo] AHE dH oz =it
g Ful ~ERRlo] Wd] HES vl 2, Feie)sl|o] 59l (Mrs. Dalloway 1925),
P NZ1(To the Lighthouse 1927), T27t o Yehd EAEQ 27| 0} ExEo]9]
Zdet 4, 19330l W2 Z A A TR E 7V (The Pargiters)®k 19373 &
2 TAY y(The Years)oll Zejd F2AU A9 dl&d 7w AMHE, 2329 A
Hol HHASLME TP E (“Happiness” 1925), "Ahd th3],(“The Shooting Party”
1938), "&5 wlok (“Uncle Vanya”)—olA4 =&ve 282 E2(Rubenstein 72)
& 2] A A st AA sevis £29 gAloby Azt 8- o

o
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E}olo] &gk upel o], «yjF =l oo & BA [REZ)
(56-57) 5 E2EG A7) AFAEA Q) MAL A, «olzb, oFA], <14}, B917], &
& AEY 27949 AlF, EEC] TR A U FE e
| e Algd L E798), FEAUZIL FAS AR Bl =
g, 1 0] 29 FH7(149) T L] Yo} kel AA 1139 F27]0] Ay
g g niAh 37k 2R A 2RER 191739 Hd "9 A= (“Th
Mark on the Wall”)¥} 1919d] & EHE 7 @4 &9 ,(“Kew Gardens”) 5 =X
7] G2 G ALSlolA 9] gAlof AR} Sl B Al7]e] 22l &
FOo&, o] vl o] gAjo} ArtEe AAd gk MZ AT T Eo] FAlAQ
AR 713 T2, o|ulA] Fol AHgH o SiHt gAlot Abes HET g dA
ols} 3 o5 27] AFellA FZ7F 83 &3 2 WA g 2AjobH HA
< AU EH, Aol A7) &85 Faf et BAE ThEA Al MAL
S MHeUt REY2E o 27t £29] 32 web) BAak

lo
P

.

8) olAle]l 17H 9] A&5L #2l&=(Natalya Reinhold)9] "&Z2] #AJo}H 23, (“Woolf’s
Russian Voyage Out”) 3% i,
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I E2E0)9 A7, g1 o], 4 ¥3H ¥

I rA|ofele] A)Z},(“The Russian Point of View” 1925)0l|A] “Tfj -2
HEglolx AAAMAH BElE AEo] Sela dAle] ZF st ot FHulst
I FR7F BEE Ao R Aol AojAe ' {79 oopr| g A tE
AFY ololE AFe vh Uvh240). “Fx7} FA7(“The Russian Point of
View” 240) |52 AMAke fFALSHA "89] A= & =] AT A2y SRR
& AEolut Aol FAskA @1, TR TldE e Elgo] glo] At
o 7}xof Ble] 2ol E3jol(snail)2te Aol HeAH = nhrgdEt) &Y
= Ade ol &9 AAEe] 33gl vo] Fet AEd e 23 9,
aga 1 ol =g/ 7lrte @¥olE ' 5538 ojopy| TH IHAEY,
© 19179 88740 237} gAdE o] 1919 5€o] LEEEU,9 A Fo AEo]
aejshol, g o) A, frAbetAl, o] o]opr]dlA “oj A& S A A
A% A8 FolA|A] %Sk (“The Russian Point of View” 241)
ANEE Weth “s|74 3 o o FolA AL AFH AHEo R o] ozl
F8 9] 7}, Y(Susan Dick)o] At vpe} o] ‘WA ol gy B “194]
7] Z7ke] AAA o Ao]7E A7, TH A EY,E AUy gy o

=
= 5olg AALR o] FolA] $iTH(Introduction 1). =329 ZF &5 2719 24t
Qo] T oe Sx7t M Yy(Night and Day 1919)°1u TAlo]Fo] Wy
(Jacob’s Room 1922)% o} 1 F9] ofe] FHAMH A ddH oz A&7
© AL 719 9] “AlET)”(Dick, Introduction 3)ZA], F #&F F A E2 9 A
NE AR, 94 BEE B, 71E oleblohe 22l B, A
B A% BAFte AdA gAlo 27kl Fako] sl dhAlEe] SAThio
9) o] FE2 F AVle BEsHA gout, WAdEr) SxofA B 19174 84| HA
2 B3, 0|25 ov] 21t vgrta J&E 4 9lek. H(Susan Dick)e] 7+ (Notes)
297-98% -z,
10) 799 £2 319 o] wzkd 1921de] A 2jAo} ZE HAF(The Note-Books of
Antonm Tchekhov, Reminiscence of Tchekhov)] 27} ZHALA e ATt
A (Rubenstein 73) 27} 5] 27)5E 27} 259 9eS 53] go| ®igto
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ree) Ao yehd, 4zke] s8¢ mabrke 3249 AL 3 e
Fal~glol e 19179 29 &2V} EAEQATY THQ3 I (The Eternal
Husband)®] MH-& 2RA “E2EQ 279 7] H< A9skn FFetuA, o4S
Ake] walo 2 Adshes o glo] & B ol ozt AT R A9 ITH23),
o] U Qe Aol o) PFlo] 28 ol %o vl £99 % A=Y A
ot FZel A FLate] Aol WEHe] Yzto] meld] 1) F Ex ool
= o] A, 71E] Fo] W3l FRolv 53 QIE BAIE §la wiA
o] o228 FAshe ¢ @A A& ATl 2 A= FATE Eegolgle]
deizinh g@sjole] EA) oyt kA& A EA FaL ¥ 2o Sle S
2 @ugolo] EAo] Wt sj A Fake] eI dete] WEAZ A T
A& hrelETh A9 55 7] 83 I, 718 AAF SR BE
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T X8 AEE b o FAZ F §le o|nA oz} A olth22,
A Zol A 227} 19059 108 AtaA oA 22 & 2] Bgs “EF
viso] o] ¥kl 21 t]715(Violet Dickinson)S “&3 o] A&
= ATHE R Ao B A9 diA s uol, A 4
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Cexo] A, T go] Felyolvt e y(The Waves 1931)0141 Af ¢t
Siztel H= del, 3 #a AR A A thek o] HAALY
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A9 ool & A 2.

gro] it TP 2,0 218 97 FeaH o AE zddnn o
F9 dagEE $AY H2 2 v BEe el oA g WEAow
A88T, A0S Iolols) AH olnlA = vl fake Ak s12d AR A 4
2 o7lv] e vi2)s) Wt Aol ek & SolA G A3 58]
o EE WABEE gold] ol Wil U2 o|nA2 T e
of gfols} WamEe] Gllo]i AR AukEo] LolAt, & Sol WA A
o alo] Dagolst A2 Aotk HolA Ao} Artel JHL e e
£ BYUZ o4 4717t 248 Do) olnlA B3 Fu2 Bk 02 &

eFetsiRol, 1903978 19069704 d= ®He] Ay ugdtu f= A3
(Queen’s College)ol] TFYHA] 2}o] Z 3 ~7|(Tchaikovsky)e] =<3 EAE0], =
2EQ A7), FEAUZS F32 HoA @ WA Ew e ot HulE 991
aue] o]&g 7lti¥(Katherine)o] o2} 7h 2] VK(Katerina)t 714 A7}
(Kissienka) 9} o] 2{A]o} FOo 2 AFE-shH, AF4lo] gAfolele] AAlLE 74A 3L 9]
O A2 F== HAafotel] AFHEH AATHOL). AF4ilo] sheredl AW 322
& L9 agAE “yRY oldd Eo] & o] B o] (this snail on the
underside of the leaf), ““AUAM o EeHE2 Atk @3 o] (the big snail under
the lea) = #F FAZ WAF o7 Slo] @3] Aot & A= A Ui
& #tol Hol 7 A vtee dFo 2 WAd s QA S 4o HFA4, thAl
A ao] o|He EAE L Sl “BAHSIHAE B e AA(ELE) Y 34
o] tH(Zinman 459-60 LA} 7312
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105)2 elAl0l 15 e EBE + 9alrka g o) Bt %] o
o GF7A] A7F 25 A Y27(“Modern Fiction” 106), F-AA A8 11 43
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£”(“The Russian Point of View” 242) A|A|Z SAE o] &t} 8o A= oA 3}
A7 QS “AIZER s0mbd o] S dele AsHd S Bl AFste] wE]7ket
29d A ShE g3 e A WA JelA se A7o R vl frotn F4&
2 Zei7ke ddlY aF oM “Bdglel ALEHe A7Ie By, BF 23
5ok @, B aRAE AR Ao R BARG & E2EQAT7F O
AL G2 Ao AA Sk FAelTH84). EESH AFEER 7153 o= E £
A7+ AASe 2, Y A=, 9 s ghetgt Al & THE 4 £
A o] 7} =glo] AujE dol A 53] dAA A AlAlolAF Azt o] B3
ol wgE AAS AZET. U%o] Y2te] FRRYH Adel BAZ HA3
n «o] grolgb= Zlo] drpt AZQl Q4] ©Es=7F(“The Mark on the
Wall” 84) ek BB 3] el A el o] £ Hlo g Ao a 5
Al AA, 1 ZHA o] AN thld)
A2 ot 1 P ES Eofots Euo|o 22 kgt dE, v LA
&rel W= %‘5% A Akg] o] oA Fejo] & Fal FASHETh 2AoF &
7Fe 59 SA7F AR WA o “qrigh HAjo} ArFE2 Axlelut
@} A2 Q3o e et uo} o FRaT vIRE A, 5 R
7} [(ARAIRRY]] ZE53 S o Yol AFFEA Y Bt (“The Russian Point
of View” 239)1L & g3t vl e, ol 9d] HAlo} AHEe] 99y 1
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Abstract

The Scorpion and the Snail:
Virginia Woolf’s Voyage across the Russian Boundary

Eun Kyung Park

This paper traces Russian literature’s profound impact on Woolf and her
journey across the Russian boundary through reading a number of Woolf’s writings:
two early short stories entitled “The Mark on the Wall” and “Kew Gardens,” and
three essays named “Modern Fiction,” “The Russian Point of View,” and “The
Novels of Turgenev.” Woolf’s search for a new form to express her musings on
life, reality, and truths starts with her attraction to the major Russian writers, such
as Chekhov, Dostoevsky, Tolstoy, and Turgenev, in the Russian craze during the
1910s and 1920s. Her modernist practices of using unconventional narratives, the
stream of consciousness technique, the open ending, and the combination of fact
and vision, along with her seeking for the answer to the fundamental question about
the purpose of life, all owe significant influence to these major Russian writers.
Stretching Tolstoy’s image of the scorpion hidden in the center of flower petals,
which suggests a tragic vision of life, I delve into Woolf’s own multi-layered
images of the snail, which represent at times grotesque vulnerability, and at others
more positive metaphors for human endeavor, radical freedom from dichotomies,
and Woolf’s own creativity. Woolf’s snails create a layer of ambivalent amusement
over the binary oppositions produced under conventional literary practices as well
as patriarchal discourses of power and war. Utilizing the images of snails, such as
autonomy, self-sufficiency, and the highest human artistic accomplishments, as they
are situated on the wall, occupying liminal places, and on the leaf in a garden,
remaining aloof from the anthropocentric world, I try to explicate how Woolf’s

early attempts to move beyond traditional storytelling formulae begin with her



traversing across the Russian boundary and result in Woolf’s fertile Russian voyage

to bring her own unique style and vision out into the literary world.

B Key words : Virginia Woolf, Russian Writers, “The Mark on the Wall,”
“Kew Gardens,” “The Russian Point of View,” Scorpion, Snail
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