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€ e A FEE e TAYY 1947] )b olo]E oue
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is universal)”gh= W83} Zo]2o] Wkl “AjA A7) sew A aRale)
A& 2ol b= wlAxE wkeds T glek o)) W32 3|YeliAl oA
€ M9 B7E Al 2AR & 5 vhks AR 2A Yo AF &
25E 2 e do]z o|F dd ol FoldA Jdd 2E
HARE Atele AE s AEA A2 HALL Al & A%
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£ 93, oldAES F Iy MEF §3F ael3 F Ao Aple] EAEka
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2 oldded AYE ] 3l g ok e HEATe o]
chreka Ao gz ek

174171914 20471742]9] ofdale A7 FEL R & XA ofd o]
+ T3 oldAE AEE, w ofdels A AFol Al RS At
Y & dErs Pade] Auhs 7S (“The Interesting Case of John
Alphonsus Mulrennan™)el= 733jollA] dlo]2 F41e] AlawAeln #AEARI
AANE @ 23} oldaleehs F Y S F8ke g, 7Y Al
do] ARS9] ul& AF Frehs 7 7] 2571 A AFY of7iA
Yapt e AEA A Fe A9 A5 v @Ak

o]Z+E AAA FTe T oM e 189 55 T AR £
o). ofdalesle] 7L <d=elat de] £ olde AL #A
gk ol S Ak ‘Al A eleta E3ich dupsi olddli=
qle] 1)) 7S 9 o)A AlstAie] ZHIF vissy| wiield). &, Al

2. Sean Lucy, Irish Poets in English (Cork and Dublin: The Mercier Press, 1973),
p- 15. “The story of Anglo-Irish poetry is the story on the one hand of a
complex and developing relationship between two traditions, two cultures, two
languages, and on the other it is the story of a search: it is part of the quest
of the English-speaking Irish for an identity, the reshaping of English to
express the Irish experience.”

3. Seamus Heaney, “The Interesting Case of John Alphonsus Mulrennan,” Planet
4] (January 1978), pp. 34-40. “On the one hand there is the Protestant
patrician version centred on Yeats, which sought to found in Ireland a kind of
counterculture, an alternative society, ...... on the other hand ‘the Catholic,
Gaelic hinterland’ stands by a pious folk tradition.
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Preoccupations ;o] “‘omphalos’#® 22 Eo] Wojzx|e 2718 F=H| o
S5 S AL 3l FUR19 ZgviEe] dakickrely AEy
o} wala 3]UollA ‘omphalos’s 7} &3 w31 Ao} o]F A ofdl
We FUAEE FEol| gt of2E 73shA depdick. 28 S482 19 A
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A3t 8]y Tohtdel4] Anahorish, BEE o|7HS Mo ulz} 2o
A At optzE4’'s F B Fold & AW olda:=e] ‘Anach
fhior uisce’ell+ F2H DR 3= ‘optze]d ke AW 2o o}
Ax 252 olddllse] Sr7t dollEE YiHA Toptsel4l @
AE B3 FEY olgrhE EgH 23e AFUES] A AEHE w4
33 glek |

4. womb} phallus®} oJ-& A o] 2 ol = T3 2 £a, F4
o gk ojdMeo] WS- oJn|3}w] Alwyn} Brinley Rees= Celtic Heritage
oA o] FAl 3 8e| Alne ofdAE BIFFo] HAE ulgiin AdFHct

5. Seamus Heaney, Preoccupations (London : Faber and Faber, 1980), p. 17.

“I would begin with the Greek word, omphalos, meaning the navel, and hence
the stone that marked the centre of the world, and repeat it, omphalos,
omphalos, omphalos, until its brunt and falling music becomes the music of
somebody pumping water at the pump outside our back door.”
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t}. 184213 “The Nation"o]3t AlFol|4] olUdMTE Ao a7 A%
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5718 BAslle 24 doE AES el A WyAEe
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Union)' 72| &3] Eeiicha 3y w2e Bl AF7AE d2e 1916
d pebd 370 vk Wik olol thEll 3FURIEL FoplAE A
o 2L oldAE FEAel glckx 4, ¥5 WY ¥ F9 2
719& 3% oldMERl zHA9] Aoz dFd Hel7)|7bA] Fct

3 A 53] "RAFeIAe] FF Death of a NawrdlistydlX THF
Northy /2] A Bollie Boldals o] oshighd 718d 4at Ao
2A AeAzon S TR ] A EEFHch Fp), o
Bolehe Yolv] ALY, F7k AF 7AViRE AE QAR A, Al
o] a7k AR olnAR BARE AL 2F FAAI, ARle|Ae)
AEog slEoplele AE HAY 79| W53} bty Hri=o

B. djo](W.B. Yeats), Zo]A(). Joyce), 7P} 3(P. Kavanagh)2]
o oldAls 3 AE 3y Al
Ue WEe] Yuby olits) Al WEAlW dol2, 353 7H]el A
gapaA] wlFe] Az oS AEdlE A Tol2(. Joyce), AHS] =
Eol gt ofzg sl Jehid shpae) «ddks B3Hee wigh
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3 7). "o olAle FEke) 5 71x] A5 dle]xAle) AlgubE]
o] kA mojUZa) olxxlel €AlswbET)e] AMIA Uz T
7 A% 2F oo dY Al EgiAles Jehddl s 2l FEF
Preoccupationss oA W3 AXY Ale us} Qe ARgoloiol & 7
23 dlolae Fd thle Al siJdlA sk} A3E 2133 3
ys} oflo]lx Fo} B4l Aol gt ojae Thehn gl dlo|xe
0|7+ A4l 3|UAF FAl(omphalos) 37 AAlell 743 Ao)7| ke
v Ejo} 39| BTl Pt btz BE Ho] Frh do|xy i}
Al 1 A2 sl diAE Ao 27l 94 weddt ez o
Ae oldAE FRIEstl gk A3 X2 ggict kbl 3UE oo
2o} o] Aal, olnlx|, §7I7} BF AMAeln AEA wels} 7kt A
5 B3l AlehdE 4 Qlld L wE0IT ofdEe] w1 Fue
e HE aE¥ o oo]xR s} R ofdAls AlF E3l9
AES sty AEA ddFstaxe] HAA 7} ek =3 3
7} dolx2 e Eekd w W UF Ao AlEs FES
qEZ3e] fite AR £ gle Al A Yol A E AN
Hol 7}q Aoy Iy HLE oo} odAMeE sividl ] FeR
(Cathleen Ni Hulihan)2 2 2|Q)s}gt A %3} F-a}x] odcl.

dlo]x7} 1916149} HAPH A}1-E "H-8A 7] Easter Rising,2hs A2
& ZAAY 3y 94 84S 917 AET Requiem for the Croppies, & &
HE Frh USARINEE St opiE siAHog AE g
w2} ‘bard’2A] Algle] AA|h= AAH HXE QAR A, a2y AlQle)
Ao wER] Holok g AlxZ dlelE<l A, AE shie] A u
ob5olx AAlg F&AlR 2% A FA do]ze} fAIRE Aok

FUe Ada Zol2dAN B AL Akt Fol o} 718 24
AER 7HE9 S 7Rlde A, 219 FeA dohd & AW
Aeg avke A, Fu 2 FEARNE wuy xHy e AASE
A= A, oldAlls AYE odolz FIY 4 qldke AL AW A
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FollA 2 S ANE £ ok oMY 18 e HY
AE Ze HelME R & 5 Qo TEE dlerte) 2abeld AEE
o] FFH 7HA A WolEelA] Uw dlgriaAe AL 7 uigh 39
Al 319 ekl Field Work, ¥ T¢3|9] A Station Island, )X & 72-&
He 2 vepdo} xojae] TERlAZ= Ulysses;o] 1, 11, M Aolla] AAA
F72A9 ‘omphalos’E FT3h= 4, 459 AlFH AT g A
&, AR A1) 35| ik 7t UL 31U AdME Yehhe A&
Aolel. 22t lue} Fol2v} o e it Zolankd AMH o A
S RE3T YA drhe Heldk

3uet zojae Evt Ashke FHEHLEA FUe ZoladAN di¢
9 A - Faeee] A 2 AA s 2 sl 2)d A
Alo] &3 F59] Al Sl o Wi Z3o] Jetog F23 A}
Al §Fe] a7k AA dud oMl UXE Asled oY We
FolA9] “EEF(mnon servium)’ FAlS] Adojzt ¥ 4 ik zelx 2o
& FHES P3ht slus A1 Zel 3AY £ e oldAe T3
FOE oZhet Zolie Aol 3ol & Ashite g whE ¥z
¢ ZeE FAn wely f]1EkE Agsldct ofd A w¥ e
Zo|&F AA - T3 M F-53 AR AR

6. TER|AZ, [ Aol FRAF 2EBE 7|5 F3 - o] 59 Yo 747tes
HE s Azl A& el vid2 gl AFslm ook a2 29 ofn)
e 555dellx 7hes Agae 3o vl 9] 713 (agenbeit
of wineg FEuty 9lr} 17|w AE|Re] ®WalAAlL “To ourselves... new
omphalos™ & del=dlA . vepdo) [ Zolla] o) Ae] ofql 8}]l 2ol gt
73 ANAE B ool 219 ¥} 8k d] i od =l sk o
F2 Agejrle] geo|ct oyl EE{AZ2 I “Proteus™ & o] 29| ¢lo]
o ik 743t Al zto] vehhs Aolck o] Aol g o137} ooz} dejz &
/)% oha A2 wg e Zka Qlek 29 o]d W apsleli Ex
S)+= 7}E ‘hare, buck, fawn, wolf, calf, pard, parther’ 502 HARI= dii %
A epdd

7. Frank Kinahan, “Artist on Art : An Interview with Seamus Heaney,” Critical
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U Zol2AF odojr} AMY dejs} ok E o A WA Wk
1 ARE FE3lele dflo] A3tk xolavt FRE dierie] 2AhelAM
t}Z ‘Holy Tundish’®2] £Ali= ZolAg] Aule] opm 32| Ho|7|x
3tk 3= Ro|2BRE PR £t ofdleA AYE o 4 gl
£ FA7E Aok & T A, 24 129894 FYe A4le] At
Zo|29] A7|IRE UAAFIHA 2EEE] ‘Tundish’ollA] =71 Zo]2A
ol E AM1Y] AR HlolE]irk

.. that one entry

has been a sort of password in my ears.

the collect of a new epiphany.

the Feast of the Holy Tundish. (SI 1L 12. p93.)»

e doE AFFYs} A AL FEAq Zleg A
%3 23l8] B £7)2 o438 HIAKO e o] glefd digt
WAL o GHAolw §314 &AL 23 Uk F A ddolE 2 e
o2 33 974 AYPL AL FYshe A2 T wEoEH 19
o] A7 ARSI ' shl 37} ZolrdlAlM wlE AL M1

Inquiry Vol. 8 (1981-82), p. 407.
“Joyce seems to me to have been the most enabling of writers in a political,
cultural way because he didn’t take England under his notice.”

8. James Joyce, A Portrait of the Artist as a Young Man (New York : Viking
Press, 1974), p. 262.
“The language in which we are speaking is his before it is mine. ... His
language will always be for me an acquired speech. I have not made or
accepted its words. My voice holds them at bay. My soul frets in the shadow
of his language.”
Y 2E|EL IS Yo ‘Tundish'E olafslr] Fa3he 2 wEl
dselrrt dolE o & & 4 Slche AMIZRE 2 sk

9. Seamus Heaney, Station Island (London : Faber and Faber, 1984), p.93.

10. Seamus Heaney, “The Interesting Case of John Alphonsus Mulrennan,” p. 35.

11. Seams Heaney, “The Trade of an Irish Poet,” The Guardian, 25 May 1972, p. 17.
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A3 ARA o2 a3 Holr} Zelas ARSI F Qe 2£ A
o] o)9} 2 AWAL zRAlo] &3 AL3l9] ofH-E AUetsiA xFAIIcL
Zo] 29| o7 A@Ae] A "ol ojdule ) FRIEC] A=HE
o tfg fz FAlsleke o)5A Ale] Bololy HHALLS FI AT
telA 2915 guslEis AAe] Soiqlck

olRlge g dUelAl G & Alge] HEY shptact g 29
8L Azle] At AR ARkl o) FYrt Al 2%
2 A ¥ (Mossbawn)& ‘the first place’ 2 BARR= Zi3} 22} s]ellA| 73]
Fhihtse] odske diRlel] ik oA, At kel e 2l
A e At AL FAAThe AUAAL, ol S sinF
7} o2} ¢ AFSME ukdshe A Solck Fphise] AE HE H|EA & A
AE 2L £ dddchke U 93 AREY AE A9 Az A 5
olches 3uhe spptEeRE 74 kS-S oulgic Folud Ivs
FlltE2yE dix]o] tigt of g AHigle)

rojlalze] & 7R E3kel AE, ol AejalA dUe JpptE A9
HES 71EY Aefsiz LR & 248 &8l AWle] deid X
3 2ple] olo) #3145 FEA7|Ee Aol shpMEe 7] FARE
$50] FAS0| olddr wE3 B B F3o i v
kgl Azhel] 98-S FAskEAM 25& ‘§1F4d0](buckleppiny)’ D3 %
2 79yt

oldAee] of 7|23 o FAjEe F¥e BES I’ sRhtEe A
't 7|2 The Great Hunger,?} 3|4} A Fiapi= 3 At a Potato
Digging, & 7Rh}37} s|UolAl 717 d3Ho] A vehd Alck

“I think of the personal and Irish pieties as vowels and the literary awarenesses
nourished on English as consonants. My hope is that the poems will be
vocables adequate to my whole experience.”

12. o] =] ¢ 2Jvls= ‘giant and non-logical step’ojc}.

13. o] 712l chall J. C. Beckett, A Short History of Ireland, p. 145 T3} 7
o] odZstx gtk “The influence of the famine was so tremendous that it
touched every department of life. Its most spectacular result was a rapid and
permanent decline in the population.”
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C 3l 2 vl &3 A% 3lU9 A

Y Aol vehd wohE 472§ 2 vlx A5 543 Holok &
3] reEAle E3htkAd AR A Mg A Ho e
A AAE Frslele Qo] 249 ok Y Ale 4= Pl 2
A T34 oS QAR ASHE 29 Atue A gelde
g ARAeRe Yabojels Aol gl M} el AEA 74
< a2laA R vlksle Sy A 2o A9 A $4AR
el ol ZARA F7lol oAk & 4= glek el 19 A
A3 AF A AR 5 Az 7 Aot At Age] 44
so vele.

Adg ke Bl o] ZEAER. Frost), A3 Held S9s #4
3l2i3 A& 2EWH. Auden), A4 Soll4] $lohs doigh He =4
Z(W. Wordsworth), 71744 o] Al glejA= dl=. §Z(Ted Hughes),
Al 2t exe] gle] ¥2)Z(Hopkins), X4 kel 23X Uz &
o) A8 378H AL eAlo} 2k 24) NAAYOsip Mendelstam), o]
Slle A1 A G2l Hell 9lo] elx)(philip Larkin)e] <338 %
o % ek

5] AEolze] AHuolgt FUE Folucl M Field Work, °]39)
2ol delel HAe tigh qlgo] o] FolM e o s
k. "Rkl ] o7} & AR 357} The Strand at Lough Beg, ol Wl &
F7b A8 FoJRHER] o] A9 miA|e| Al AlEe] E& o7z
HoiFe 7L BAo] dH9 A& Hele AHS i’ Aol TF
Y9l Xzl September Song;9] A 2] ‘In the middle of the way'= AlZ
‘Nel mezzo del cammin di nostra Vita’e} 7ty ohel|2] 2] 71 32, 339]
o] 3|Ye] "§-Fe]x Ugolino,eh= 2HEolc}. F&al|e] A, 2894 3)
YellAl vehbe #9482 dele) "1, 9] T8 wndl sojdh a8l
T893 Hotr,o] viAet A] "717] The Crossing, 94| &l A& 7}
E 3,5 #oddt el Aeojck



12 4%

Ve 93 28R 95 F5F A5l e WsiAT ) 94
Hog 7 AL AR 9% AEL ofch 2318 AL olddz A
5 28lx A2 diglss Ao} 2319 Fv] A A2 A5l

3] Aelle F27] Al dojol digt Aol FrE v 7ize]
AxQlel & o) AL 2] A¥E F214 digt AQle 9A]el4
& uledslA|wt £3] AR 58 The Haw Lantern; o|¥+= tif t] &
7] Aol 53 AlEelct. "zl Alphabets,o]3t AHEE FulE o] F
29 ARl A27] AYE ANRE ABA F3Y s)Este] oluiA R A
9 22718 BABIch a3d] 99 ouxle E S 4431A ofg#
A7) oA E2E 261H 7)) Holok mjt TR s)&, 0l
A3t 2r) dAE T viE]del] & AL Ao op1 A SE sl
wA 2rlele Y90S xR A, 9nle] Hdrchs ozl e AR ¥
T BAE QA Hd olo] HAE FF A, A9 azm AM
o] Z27)o| i3 XS BT F 5L I2E wdl Aafel 53] Yk
ojutoll = &2l The Stone Grinder, ol vieRd zRile] 27|17} A4kt 5}
FAY Axks skl FAHoR ashe AolzkeR] A A TS
Fopal ol Yepd AFEE vllR T Qe e SApiA Hole IUA
Anso] A3 9 TAE 2iy F27] HER B 5 9ok

D. Z2YAolx gejAd M2E AEH 39 A

ofddle F3lY EAE cojxA]e] e 2] 3BT ‘here’, ‘now’
9 4% FA3ke ZolaA AMIFY A, shptEAQl FEA 27, 2
1A A F7, 428 A0S AUA dgost xudchd A
& 2& A4 €k

oldiie FEML & o} B2 oldB=clFY FHA AA T,
trole AAd ot AR 2, 222 23 FTke AEE HE R
Zol| Aig dLolx $EE 5 ok

oldiie FIE Soriid AwE Ue J22 opols EAAZH



Seamus Heaney 3ol veld 4% 113

ul% dickpe] $3E whdshe T 2%l AlGaA vehde Wy A
Ho Rods} 252 343 A de HMEH AF WIER T
A HIA Ao 71goAlA mREdet 3Y HA] Adele AE,
Aol W% A5 A7t At F £ ge 2ot FH SelA sise}
F3t249] A0l ERA wIF HANE S 58 P AT
A TEhed S Aol P F4,2 d2E Y Al SellM AE
& 3w 2aa At dw AA, 39 Al 9 A= 4 A
F2E NHARA UF HAE 989 29 AA=Z 2djsl gt

A 27ke ARE ARFATIT AR AR s 1Y 5 e A
o2 24¢ Axt oF dEd FAXZ A 2 Frle A
7PH8] A ahe At Ao 7h ANl il ofFelck oA o}
Mzloke] Fof, A7 W | whruEe dH SAE AdHez
2AN Y] WHEA] Q1 F2 Rl AF z2lR0] FE AARS 2EE
F3 ek w7 ol Relle 3U9 nhye) w¥ ohselHeld ofF3 £
o] AR AP 232 ek

HT AR AL A Aol 339 AlARS o] Axdr
€ A o)L doje] W2 oo Ao WAl AHE s 2
Yolgke XA E Apa oz ANl AR eodolztn Az
IR 0|2 24| AR ke AL ZE JilE0] 7R A
A AAIQL Al olJWERIES] RolA] e Al i 3, &
‘uisneach’ & F-73he UEA P92l Aol ‘visneach’ v|U2H FA L
24 o7k AlQl, FEvhle] £ 4 3 BE 2Tl e ol 1
9| EvIF At #2250l ERle o3& 7Pl S8 3de des
HleRs & gle 244 HEd} AR vldd £ Qe 24 HE
€ AAZ Fo|ct

"89S AotM,9 A Al "AE The Joumey Back,& H2 #71& 34
she Al2A dHl AAE wEedA AR 2E ARAzke A9 ol
v|A 24 249 k-go] A ofd k&2 o0l Ze ke




114 4%

A1t feke T AoR BAN H502 Tke dASeA A
A2 Y & U2 Al ol Azl ARl AT dFFe] dA
e @YY go] @ 5 Jrke 7hsAolzhe GAQ At Aol &5
S aEEE Y B 2T AR AL AR, ARl el delE
EPR BE ARV e A8 AR dvld Ale A =ik

Larkin’s shade surprised me. He quoted Dante:

Daylight was going and the umber air
Soothing every creature on the earth,
Freeing them from their labours everywhere.

I alone was girding myself to face
The ordeal of my journey and my duty
And not a thing had changed, as rush-hour buses

Bore the drained and laden through the city.
I might have been a wise king setting out
Under the Christmas lights - except that

It felt more like the forewamed journey back
Into the heartland of the ordinary.
Still my old self. Ready to knock one back

A nine-to-five man who had seen peotry.
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