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AA 2 2d7] H71E w7t A A @ Th325). @k A9l 29
(William Wordsworth)9] 7% A}lo] d7hs Fa1 338 S A=A, oA 4
712 &7 228717} o] & WAt 533 (sublime)s A Edhs Lol Mol 1 9
T Aolth327). 22k AAA o] F9] 2 WWW 271 A4 9 AdE H

71 A4
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des 24719 s dAAZYE Aotk e THEU AEE,
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pa7)e] HAE 19 F7] HE, 2 TGN 2 (Ulysses), TR o],
(Finnegans Wake) 2. 255 6% JIATD & 5 9k, 78& d27ke] 23,4
Portrait of the Artist as a Young Man)| X 2~E] &2 “7hg3 & A5l 7Hedt
3t A akolut dlge] Ao U AE HEstE 1 | 2AT(P 247)2

T AAG vk sltk w3, 7P 59 aEo] 19 dES dstete @ AElA
b oEste de Ade A & F flve Ae e S 2EE0] de %8
o A5 Fol W= ZAlsta 315 A2 (Cranly)ol Al & Eolt}. 74
Ay <t e e dolge Fud, FAA HIETH AfHEE
Rl obF A A QA7)A] 1 ate S sH BAbHIYE A Al
ol¢} Bedsto] TRtz gfo] A oA 28|7] HrjelA Az #A] fgo] 2717t
ofgA #< de au= “94%4?‘5]/&%74] B2 ggow e A=7P(to see life
foully, FW 113.13)] 3k Zolghe A& 4718 27} itk 9714 “foully™&
“TgAl, BdstA et 5 oo “dAs](fully)gte s WEST Xol~e 2

3 FHAR " sk A7) ofy i B E A 3ot A7k tHDeming 561). 1
= 2 M7 (Frank Budgen)oll Al Bl ARJo|A] zqle] “28F4 e vlg(a
grocer’s assistant’s mind, Letters 111 304)< 7FAaL Qitha &4k v} Qi) 27t
AT A FA0ta Fe/715ste Abolgke 2o th(Brockman 35). %j*
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=l

e a7b i QEZF = Hl3l A(complications), W] ¥ZEo|= HeAd A
(complications), W %ol Sl Fo] floll= 5348 A (complex), 141 ol e el
£ FENTE A(perplex)o] ATtil(Letters 1222) AA12] A& QAFSE HlA &

S 9l%o], 2 Ao R FEurEd A o Sl “<EES e AR
7F’(Raleigh 98)% T}

kA T19] ZFA AN A Kol 2d|7] 9] AA RIS S8 3T
T 3 7)4\01 . F0]2(Wyndham Lewis)= "&2|A| 225 7He|A #A Q&0
& oM AER 15 4 Yo 29 6 o)), A2 o 4ES we B,
74%, Wzl £5, FEAA S AR 5 272 715 A glojA, =
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ZvH(Ariela Freedman)®] ¥ &S ‘?—-lx}‘?i 271/ E5E sl Mot =

AUAA] 2 G Eolth8e4). "Iz golA e FATE dd ol H ov]
o g2 HolA ¥ gElgle e UrT R Eol7] Wil Aol A S &

olH & 3olth. #WF(Roland McHugh)©] F4 o oJs}d o] Ao] AAE 7te]7]
“puling sample jungle of woods”(FW 112.4)7} “pure & simple jumble of words”
UAIGEH(112). ©] ZHES @A ETER FHHE o] RolXl Z(jumble), & 2
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AAsta Ao e £ESY AMAYD Fattth 7hElEa 239 &2 1
o W& Aujate AL At Suolth, 18] Aol A welEgAlzE W 5
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108)7} tiwistaL gich.

TR olEThe) 240l 2EEo] AR} old dl& b ¥7]2 AAE A
< g7k Sl o AAe] gojo tig dedt #do] Ao aE “d=
st AN A GF gl (P 160)0l A 2E2, I “are] W] AA
o7 wAItP 161). 717t dl&7t2A ] Aol tigt FA1S AL AL ulgk
E &£5 441 e &Y E SASEA A o] &Y digh Bl <ol
“HA 5 AR mkelolE A HolEo] gl AL oAk, el 2o 9l

“B| 2 U] Tee|Al 2 oA 2872 Jeths HA A -l ga 3
AUAA & Aot Foutte Jijol7x] st Hol &3 Xuke 1

=
A BN S FAH R A&Aoth k5 ofE AR, Y AJUR Felo] T3] ¢
& 2 253 tgshl 21 o din E51& wo vdE e A4
: Qo] Bgol me ool &o AAZRE Hojuwd tialet &
2] 2E 82 o] 247 YepllE AAE BolEola 1 AlA o2 Szttt &
7](Henke) & Z°] 27} 19041d0l| 2= Td|&712] 24} (A Portrait of the Artist)ol] A]
57 AU BARSH HsiA & 4, & <] olg Tk FHCRTH Hy
Z1 AFAP(an envoy from the fair courts of life)E ©] AUAI%E 21 5o F5
B th(172). ©)€ ©] AUE FUE B ) 2Bl (Edmund Epstein)2] A|AZt= Q.
B HlTh99). T2yl EF2 a7t ABE SAHH AP E
StAl ==, AEY FAFEc] TT2A AN FUE Vet AR FUR B4
5] 7] % Skck(Shechner 165). Aol tigt slAo] AN LA Fid o2
7], 2ol tigh s A o] AR mlE]ofel| ] FU7A] thekstA| R, B E ~H
2ol “Al&A Q1 23] (profane joy)oll ‘@A 17} A st AIAIE Stolgtt= A
A 27t v39] FEFY AAgE Futie] WaE sl A7) AFgne A

] 2~
T %% 9

AN, A, 9ol A, FElea, dellA ae AR ERAES! & ool A
ARZE oA vERd Roldtk 17H4 F& 3 vle] MY, & kg 7
AOZRE HUR AL S3E79] =7kl 9] Sl Ao} g o]2=
BE AR Fole &5 €% golw7] Siste. (P 172)
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AZHA A A7) wEoltt. =3 A7 Aujste v ]9
o7 ééﬂﬂﬂ Qo] gAE A AlA ol

2} A E7hEA S8R AR BRHOR ANY e TgeiA s s
B9-2, 30 olt. ol Al & o) WG o7k AW Ale] o AEjE
Uy sete Ao $ue 2dH7 RS viEgt 17k dn gk xﬂzﬂ
7t 2712 el Aotk A2l thele] el9IE AiE oA 2471 o
w7t Hof g,

WHOE A Sefgith 19 FRE E7] U wAY

g, 4% A9 FEsE WA
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i Sol| sj2|7kA] A =9 CBEBAE 5 AL st Bt
A s, ol AFLFL LEY =9 M Y mﬂl"ﬂ WEoR
A7 = n%aﬁr O =& s At e gate XF 7 e M2E
9 e wdE JAE: AR 2eeEd RS AR E. A7

AY71E. (U 3.147-57)

oj27b o] AFeA At ... 2719 FHIP E Aolta Pl AEE

A B PAE Bow B g AT ol 4 229 Meldl a2
B3 gle @] AQIEo] nlshd Ak 2 2] 29 Agel A <A n|7}
slo] Yehd Zlo|t}. oWk2(David Evans)e] A A2, ¥ E]o} AUl o £9]
A A dirA Fgsket 1A G o] 33 Al T. S, d2]S(Eliot)]
U ol 2 Arlse Aol QEigle A8, S, A71%, Z 2l 23
& WRIT. 2ok BAdn 198 FAV} gl A9, 24348 94
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F-A] (The Waste Land)E 947 3t o] AL AE|Eo] B 9]
Adol7|1& sttt atrToll L ES obF kA glo] Foldr]
delo] 4HE F719 2y ZK(Gifford 51-52), Q17HE<] WlEFa 7H
o] 5 vAUIA T AYAA] BE EulEE HoFE SUFHE EETE

% g ml2rstk el “PA7g He] 27k AT Gk ANE Lo
2 U 224 wor] $add ggA T JE2RY oA A

Az 9 a8, M2, dAAFAS e 5 kel FAd ARGttt v

BE A AA7L s 2EH] el & oA Aok 19 ddle B e
o] otk Fo] Bol8w FE S AHEg Refol oE3l viaket XA
o] FAL BT 2Tt vhgro] AAHAIZ Ao, T oJAEL, F 1
279 R, SANEY 2AA. 9719 F& #71= AX. &9 3 =k
UZ F 7H ol Relet & AR FAYZ. (U 3.286-91)

gt 22 FRES| A= Holth S 7Y AlA, wie] o, Ao A
250 o] ¢ o]} o g © EFT7InkA 7|2 EeEe] HsdsE %
oSt =3 F o] Fx237F dAletRe] MHnkEE sk ZE 287|/H7 &5
o] BojE& Xo|t}f, IYEE EE(Bloom)°] "U--A7}, (Nausicaa) ol A ©] 3f
Qbell tialA] Eapxol, “Fd dAsHA 24 & F fle Zroltth A o] “datAd

»g Zropd] & 4= QITHU 13.1249-50).

1 & 27|19 Mg dRe A
£ A3 F o714 2B Eo] BYE dofd| Bl fsta Reite] RAR FA
AR AZste AL F5E wsith o= Azt sg wpet AA Bol Zo]
€ 24715 71e7]e A7l = shar, T3, H]Zd| o] E(Justin Beplate)7} 743}
o], AZ FALZ 7]Golghe BES Yeld F= 9S Fo|th160). ~EHE
< C“BE AR 715 E Yook st o Ak, Al vt A B
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on], ke 24, A 5& 57U 13.2:3)9 7]
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What a mince old mness it all mmakes! A middenhide hoard of objects!
Olives, beets, kimmells, dollies, alfrids, beatties, cormacks and daltons.
Owlets’eegs (O stoop to please!) are here. . . . (FW 19.7-10).D

U 2ol )& 228 7](A middenhide hoard of objects)oll & &2], Zwjn] &¢-&

3t k3t ZEo] Eo] 9t} “middenhide”s “THHE<]2) “5‘31]7] = hall
(midden)E 7}8] 713 “hoard” GA| frASHAl “&4” “AZE” 55 nlgtt o
71M aej2ofs} slHelo] Fa, = dufulo] 27|19 dF-EA &2 (objects)E
ZdH S FEL 8t vk slHelo] dFHlE aleph, beth, ghimel,
daleth ©] 1 Z8]20] &8l alpha, beta, gamma, delta ©|T}. 23] 3| He]of

L8l “aleph” e S| HE, “beth”= HIE § 52 02 vep glth o]& &7t
Z 24719% FAEHE et A oA BekRol, 2d7)/Ed e 7187t
93 Aol BAo] ¥E Zolt}, ¥lEd (Kimberley J. Devlin)& o] 7|4 %:0] 27}
2 2

d719 FAE TRToRA B dojH EAR FAld Aol EAGS
Tha ZETh(11). o] 8 2ol dojet 2|7] S &4 Afo]e] Blo] 3]
" AL xo|A ALle HAA M = AT, 2= ¢ W (Harriet Shaw Weaver) &
At Al Bl ARl A <l wel= A4, 228)7], Fedl A, e]a op oo A
U & FES R4S R 7F5 A slejareta 2 vk Uth(Lerers 1 167).
71A ©ol, T, T dolrt 19 mhe] af o] EojA e 272 BALE
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you could peep inside the cerebralised saucepan of this eer illwinded
goodfornobody, you would see in his house of thoughtsam (was you, that is,
decontaminated enough to look discarnate) what a jetsam litterage of convolvuli
of times lost or strayed, of lands derelict and of tongues laggin too, longa
yamasore, not only that but, search lighting, bleached, bashed and beaushelled a
la Mer pharahead into faturity, your own pickninnig capman would real to
jazzfancy the novo takin place of what stale words whilom were woven with
and fitted fairly featly for. (FW 292.12-21)

WA 129 vk <A77kl F(his house of thoughtsam)©] 2} T & =H o174
“thoughtsa m”< “thoughts”¥5F ol 2} “flotsam”(EF2)< 7I2l7] B2 ¢t A

Zto] o] g A2 EFHFL Y= HAITE “etsam litterage”= “jetsam”©] 24#] 7]
£, “htterage”ﬂ “hterature”(ljr?i})% 7} 7] oz 2am »g 7|7t B3y o] 194
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A= &Y ‘jr‘%-l— T/} 047]*1 TR EE AL A nh5o F70] ~HE
nREE sfQtel A & A3} fAkstthE Helth “a la Mer™= ﬂi “vjr}
20 279] ono] 11 “laggin” “lagin”(F-E€d F3l&)< Yehl+= 25T
o] Fa7t vist7kd g 2] AlAFTHMcHugh 292). 2= 49 u%ﬂ a2
ol 2A-& 228]7](flotsam, jetsam, derelict) 7} df<tell Eo1A] e FH S A
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REH 28 AR B 2B 20| gAY 52 R 259 /2]
S0l 2] 7199 287] Huld AFH] e AL & ¢ A A3, A F
ettt HgEle  olg] ~EEH A(Aristotle), H]o|T](Jakob Boehme), W Zz]
(Cloyne George Berkeley), &<>(Samuel Johnson), .2~%(James Boswell), TH|
(Dante), #%J(Gotthold Ephraim Lessmg), £t o] Z(William Blake), ZHZ2
(Madeleine Lemaire) 55 552 A7 o|ojZlth o]y gt $£H-E 7]9e] BpHELS
9] o4 Fol A EFFSIT of = ibe] M2 AAFC ojv S Pt Wl
(Valérie Bénéjam) ©| 9} 22 #7189 F5ARU7F A AHSH = RS 2287]9
“g-grolet Fan, 2B 713} o4 T vho] $}EI} Ho] HF
< £k, Holxn A AT BATH(135). ol ZH &8 12«94 ¢
£8°% 5 A% Lolha ek A2, A9l wheel FAeN FEe
S R e A D

Bl 29 A8 dee] TopapH xo| 29 Aj&goli 18 S247] WY
& Aol AMEHETE HollAM WA A A g

(encyclopaedlc recycling)o] 2t B F2l& ¢l A o] thBénéjam 136). 12
I o] AL oA Fa7]e] FHY T A5 E AEA (intertextuality) = 7127 E 2

1 T2 olyt}, %o A7} oY (George Antheil)ol 7l AFAlo] “7k9) o} Z 2 A7

7] &= AF(Letters 1 297, a scissors and paste man)2-2 ALY H7LE WS
Aolgln 3 T FHslt) o= Be H|H IS HA B3 HE Hrel o,
o At 2hule|(Jean-Michel Rabaté)= o] A5 “Ted] FEAbY/2287]/H %S
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when Robber and Mumsell, the pulpic dictators . . . boycotted him of all
mutton-suet candles and romeruled stationery for any purpose, he winged away
on a wildgroup’s chase across the kathartic ocean and made synthetic ink and
sensitive paper for his own end out of his wit’s waste. (FIV 185.1-8)
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3t}

% elA Adee] ZH/EH77HA] 109
del A9g vlgeiol firk Ae g detel 249 28 EAY 15 o
e «aBS "ol dolzt 4 919w, o] 7l A E YIS Hu vt} Ay s

A57 A HA e RS AR i°1 1) 14 IS 2
= = af

g steld) «apale] £A S $l5ko] (for one’s end) T YA} FolE WHESIT
oJAE A AEB/zo| /A9 WS JE]IIA N, FARTOE oete] 28BS
ot 20| 22 dtol g “P&T 5H9E ol& § U d9 oA, £ g
S 7Y A & S Zolth(Boldrini 184). 4 HLE 4= d&e BE A5}
A el A A717F 7 3 Qe AL S ARlY] Fo2 Bdshs WS o}
Wt O 5o BE “a|dE"(waste)S “THEF2A| 27 © 2 (kathartic) B2 5
E] 7ol WEWHA A A9AA]| de JY3 FF o2 F2dTH(Heumann

[e] b
208). 7|4, @l¥lJennifer Levine)o] A& 3s}=0], “ddoj 9} QI7F #H] &S AP
S Foh AL O A4l 0 FF BHoRRE 4, A0 REE Aol
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Az 20| th106-20). £ Z2(Solomon) “IIY|7+2 glo]2 0] Yo RE
& 325 vepdth e Aol 58 vb drk(11). ol A, T8
A

}\]vj—\—J Zﬂ3 3—01]}\1 o EL-Q‘ H]—\ﬂr “}J\‘Oi }\Eﬂ He %oﬂ

“o] @iz d st=e] AU 4.457) # ?'é}fliﬁﬁ ARl Fze] £ B
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he shall produce nichthemerically from his unheavenly body a no uncertain
quantity of obscene matter not protected by copriright in the United Stars of
Ourania or bedeed and bedood and bedang and bedung to him . . . through the
bowels of misery . . . till last alshemist wrote over every square inch of the
only foolscap available, his own body. (FW 185.29-36)

19] E(his unheavenly body) S 23 E] A «Fmgl Hako] oAzl -4 (no
uncertain quantity of obscene matter)S F38] E o)A ¢ o] “u|=e] HHL
2R B E3th (not protected by copriright in the United Stars). ©] F-%&
< TEeA 27 YAAR] o2 ol UtddA HACR wjE FA|H }\?ﬂ_
A, T2 TR 2HE  (Work in Progress)2] a2 o] m]=to] A Eﬂoi

3} #eo] 9t} “copriright”& “copyright”} “kopri] Aol Fale= Zﬁli
ol 2 tiWi(shityz onstER AL 2] Ui, 5 19 ZF digk dgxAt
7HA AL 94 e Ae 9@k (Fordham 60). ©l= B3 Aol WR o 53T
A = WA 5 Zlolghe A3 #o] itk dampzt 718k 2714 ke
g Zdolgte 19 oS wheldk AL 4= lth(Fordham 60). “bedeed and
bedood and bedang and bedung™ 4H:t27F E A (shot to shit)e] <]m] <]l “rf
H7(bedung) &2 o] A& Lol Ul W oA LALE S oA EY Holgte
A& YA g (Fordham 60). 19| AHE5 M} FUAISH A& ofnf AA|, A9l
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pol
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Ch(Ellmann 528). AlAl, 4 % (Shem chapter, 17 73S 19} AAAA A &=
(Shaun)o] M&AYL 7HeAde] BeH 27t AFAA Ao ded Yiss
o ER AT AL AR WA o glok(Miiller 169). ©]fr-of o %
F AL AS <o FE AP (alshemist)ol] H]FEF Aotk m1o] 2]

= ARE & oA daeit & 2L 352 522 v § glRe
O I4s 998 AR v £ e Aotk a3 AR B3 oRlE
HEds 7}*0‘ Al sk Alelth

FegN 2y 4 EFEolA e B850l S LA widste 33k Tawgl

= oloF7] y(Tithits) FA A FE3-& B2 F3zo|(Philip Beaufoy)e] 2H&& ¢
© ol Bl FAF o =N 2EF o] W Aol T4 ® gtk

“=8tet WA R, 19 T&eAl A & “A 43 (underbred) 1 .2 #7138k

oo o rp xS

=

F
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tlo

2§30 TE dolubaith. FebbRA@ s AN, R WA B(Pele) ¥
o, FoHFRA WEL T A HFele)e Agsdth F0E S v
o2 WHL FolEOEA, At Bl 19 RA7H 243 HAA7) Fol

Sk, o2 ordel Whlv Gld RS 38 91 Ao, B
A7k UR AH Adol 4714 RS, ¢ ARE. oK Wyl W} & L. <)
B o7l Ao, 270l 18 BEAAAL s (2 45AAA 231
Agh W23 4B Aol .. I8 FALE WAl Sl A% sko} A1)

o G438 2R, #fERS A7 gy riE %J%o}/t” AJRle] F5 o &4
of tjalfA] 4zFetct (U 4.506-15)
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Abstract

The Aesthetics of Trash in Joyce

Taeun Min

This study examines how extensively trash permeates Joyce’s works, how close
the relationship between his literature and trash is, and how significant this is in
his aesthetics. Probably, throughout Joyce’s works, Mr. Duffy in “A Painful Case”
is the one who lives the farthest away from the world of trash. The hidden overripe
apple in his desk symbolizes his abhorrence of trash. His orderly and austerely
furnished room reflects his monkish habits. On the other hand, rejecting the
priesthood, Stephen in A Portrait of the Artist as a Young Man accepts his vocation
as an artist. The bird-girl wading the sea serves his epiphany and the seaweed
attached to her leg will appears as trash in Ulysses, as if to suggest that his art
would be closely connected with it.

Stephen confronts the world of trash while walking along the beach at
Sandymount strand in Ulysses. The beach is a place of deposition, heavy with
waste. Stephen compares sands with language; the objects scattered there are the
signs to be read. Joyce’s art will be about these objects accumulated from the past.
It is worth noting that the distinction between “letter” and “litter” collapses here.
Joyce writes that his head is full of rubbish, and this connection between waste and
mind is illustrated in Finnegans Wake. The mind of Shem, possible avatar of Joyce,
is described as the seashore full of flotsam and jetsam. It is interesting to see that
the landscape of the artist’s mind is similar to the littered shoreline as mentioned
above. Further, Shem’s literary output is associated with the excrement of his body.
The relationship between these two is emphasized when Bloom defecates while
reading a story in the jake. Here Bloom’s dung is confused or almost identified
with the literary work.
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Joyce can be compared to the writer of the letter in Finnegans Wake who had
“to see life foully,” to present life fully no matter how foul it is. He writes in his
letter, “the odour of ashpits and old weeds and offal [hang] around” his stories, and

this shows his desire to tell the truth as he saw and smelled it.

B Key words : Joyce, trash, intertextuality, stream of consciousness, Dubliners,
A Portrait of the Artist as a Young Man, Ulysses, Finnegans Wake
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