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07 HE H2(Wayne Booth) 5 H]%8lo] IAERUUZA TS A&c]&7H
TRAFI TS AFEhe A AAEAL, A Mo mlitd HEE
ZAT= NEA7E iEA] EASH, &AL of = gl g dnpgkg A4l
& EEAE7L sk A Afol7t vkl A o] Ao MW, A&
7L Ao YAA A Eslhe w8y Z1gelE, vl EdS F RHolEo)
ZIROE, E FAE At HlgR E43A 2 JHolEAZ o] VHES
z¥zh o)A AlAel whet AHEE F Qs ARG sk AL s Al Aol
mEpA] BE AL G BE oAl e Bolg o) o] 2 AL A2

o 9 & HEEA

1T

ot ¢k Nz Z7HE9 =AY wgt 27] RHUSAEERSH A&7y
o My elgt Bl (& A2 0] o274 REYSAL S HERE A
L7HES HS Ans]l 2R allMs 4 18, 19417] A E A A
%2ke] Al FEe & Ha7y) 9tk gz F(Henry Fielding), 98] AFE
(Walter Scott), A1¢1 ©~El(Jane Austen), 2. 28] A} (Charlotte & Emily Brontg),
#1712 (Charles chkens) A4 o] 7 2(William M. Thackeray), 4] <]
o] E(George Eliot) 5-& tEAQ 18, 194]7] AM7FSo|t)h 280 18, 194 7]
MM MEA S 7 o BA FAIA R TS alEta A 2 THA
o &2 Aurzl ¢4 9 AEe THE (Persuasion, 1818)o A& 13 dta7 4
Ea7|2 AT ARl tigk AEA Y AE B i ~2FES fnER
Al el *]ZM(The Heart of Midlothian, 1818)0| X+ A&A7t 245 A# 87}
# oloprle] wFAQl W82 F7hsta AAE} 1?4 rﬂqu wou /\]7§)

(Vanity Fair, 1848)¢] mpA|2 L

A7t EEE oloprle BFAA
S Ot 2R 549 dgg Asal vk ada AR HEEe T,
(Shirley, 1849)0ll A= A&7k Aol A FE 5245 A5 Bel7be o= A7)
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g olopr|7 WEgE Ao 3 Ade A My FAAIY
3k dejo]E 9 Tolek W j(Addam Bede, 1859)0) A1) M&AE AA] E4jd
A 28 0 ATE DU VY AL SOl F Y20, G A7
FH] 7%‘% %@L QA A2 AR ke S4E5E B 4l
A B Slolahe PAAY =S ARt 1ol
Tl(Anthony Trollope)7} 2 "SFe] = y(Doctor Thorne, 1858)9] &A=
AR A Itk A2 £48] Yo 2A] ojofr|E o]Fol7}
AzA Q) AAe EAZ QS sl 348, " EnLH y(Middlemarch),
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Wohe S Qe1Y AR6IA A% EE BAE SA6] Fo A2
YEZ AN BAS FAR Selel, SAES Belly aEd ] gyHes
A AN S, 28 APPel gl 23 Yt =R 243 WIE

1’4
P 227 B8 2913 A4 24 oty EAshEA AA49] 4l

A ABAQ AFHA 250 94 ERA, AEA, £EA =9 L E,
Azl e A5 e A9E WAtk £ healr4el 4%, WMAEA), A7
3 A 2ok Bal EAST TR B 5450 £3aBL AR
o7 A5 FIAT meldeh oA, 18, 1947]9] 285N HLAE 9
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U A3 2340l 249 9L ATaH 284 B Wt o #4
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S 1947 Fw EE 2, A8ES #4922 U9(Charles
q

Darwin), A4S F48h AL WAl Azl

£ =43 YA (Friedrich Nietzsche), HAI A48} o] 28] AAES Al A1H
E X2 o|E(Sigmund Freud) 52| o]ZE] 23l 7|9 #at4 g ANz} &4
AL AA HEEY 7] AT o]0l A 204 7] EolgkM= 714 A4 7}

YAIZ1 AA A 12} thA, A E o} Ql<+EI(Albert Einstein)
o) AA] o] &, Fo] & HFo](Louis De Broglie)o] %AE, gﬂ 7} sho) Al H
1(Werner Karl Heisenberg)®] 2214 ), Eo a3

dHE Qo 7 F A e Qs AT S7EEe] £A 9
Az 9% o £ W8S AT 129 3EA 1A
oPhi 1 FEAR ASl7E Aol ek, Ao,
T8A Ado} wE L o o)A A1 4 ¢l =i} o]=
e A4e) Aslzl Ao grha 3% 4 gl 1

JoaM ‘LS E Hﬂxﬂoh ‘HAFE7E %f&‘ﬂ

el BdE A Yo MRS 7HES BAH HolTh 7A A 3R
A dojuz /39 AR HYE T S YoIAl YW FII 2 Al A

ALES GAAA AoA edofihs A5

Zefljo] HolFe i sh= Aot
thebr] Al Al REYAEQ] Z2 EHE A 2, A7k A

i
= rl[ L

slelgl= v/lAge A2ke Trid Bube) oAl AA K Garret 86). FEEw
“ER s EA sla, w74 shal, O RARUE $M B 4 QAT 8]
s 2719 )&l @2 9(Marlow)S %% 3THConrad 19). A2 27}
of /M AAE da EXR s|HT: Hele Hte ler)9l M&Ate} ‘W=
AP (seer) 5 T- GA7E b2l HOW ARAQ g2 =3tal
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Zolat Aol FAT #2715 2H Fel) 71 oA dl% R0l

A FAetal, T.S. Ao E(T. S. Eliot) = A7k} A 19} AFo A uﬂxﬂsﬂo]:
= < EINA] o] 2 -2 X UEliot 37-44). B A & H = (Percy Lubbock)E “AAd
ol ol AAVIVF A4l oloprlE HAALEE st Eeju Xﬂ/\]ﬂoﬂ

b RAALE dlof B ASE AR d e ARAYL £

(Lubbock 62, 69). 1= AAAES AA AW A& 2 Ui ‘%”ﬂ’ A

Aol Telgsl AN 2ol sczhlAel AguAT Adg o

F

o N
me Ao

RASS UH%/\ A Z(Ford Madox Ford)©= “AA74= A4lo] o] HE Eoldl=
EolAE ¢F B, HolE B weAx ¢ Hn 52 stela X A7t EA)
&fal Alﬂw /‘V] & WAstEE ste Alo] A7k Exrehal ktk(Ford 121).
ZA 913 12 (Joseph Warren Beach)= “A|z}2] AlgpA oA “AddoA] FETo
o]z 177}7414 GuadS e B o 7H QIGARQL A AAke) Aol
o A Aslal, BAREFA] Tl HojFoof Fihar Tetk(Beach 114). HEf|l=X =
-2 (Bradford A. Booth)= “$-2] Alt]e] Add A 7} & wste XAl Algt
Arelehar 43t o 74 WAk A E o] dth(Booth 79). HEgH w=uF =gk
(Norman Friedman)2 %3}z 9} ‘RojF7 g o)l gd 4 TxAAS A$-1,
A7F A EA R ARete e SR A AR e 3PS Holete
Wafjut & MolS x4 g} (Friedman 61-65).
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Abstract

A Comparative Study of Modernist Narrative Techniques

Mi-Sook Um

This paper is to investigate how the modernist novels such as Madame Bovary,
Heart of Darkness, The Ambassadors, The Great Gatsby, To the Lighthouse, The
Sound and the Fury, As I Lay Dying, and Ulysses are different from the 18th and
19th century novels in terms of narrative technique. It also illuminates how Ulysses
is distinguished from other modernist novels in the issue of the representation of
reality by investigating an encyclopedic showroom of narrative techniques of
Ulysses.

My studies start from the recognition that every novel chooses its special
rhetorical strategy in respect to the social and historical context. In the 18th and
19th century novels, the narrator is a total or partial mouthpiece of the author. This
reflects the spirit of the times, in which each member of the society can enjoy the
all-agreed value and moral conviction. Most modernist novels except Ulysses pursue
‘an absent author’ in that there is no more one absolutely hegemonic or authoritative
way to represent reality. This kind of novel reflects skepticism, relativity, and
uncertainty of the modernist world.

Ulysses is unique, however, in the sense that it is written with various
revolutionary, innovative, and experimental narrative techniques on a line between
pure telling and pure showing. In this respect, Ulysses is not just a novel of ‘absent
author’ but a dynamic novel.

Considering that no one angle or narrative style would suffice to grasp the
protean elusiveness of human nature in its completeness, Joyce emphasizes that in
the modernist world, every point of view and every style is insufficient,

inappropriate, arbitrary, and relative. The more diverse techniques Joyce tries,



therefore, the more vividly he reveals difficulty of capturing the changing reality
itself, uncertainty, and even post-modernist indeterminacy. Ultimately, in Ulysses,

more than in any other modernist novels, Joyce demands from the reader to be

more active ‘writerly-reader.’

B Key words: narrative technique, pure telling & pure showing, modernist
aesthetics, representation of reality, exit-author/absent author,
self-conscious narrator, uncertainty/indeterminacy, writerly-reader
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