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olgid]o} BF AlF o H|(Araby)E T AW AlAe] sl A], ela Ab
27 Ay o 2ol %‘—OJ]J‘:&O}O]H]#(Buenos Ayres)d} WS Bl WuEY A
o}, 71 oFE ARzle] WA 9} T3] Mo AFAE T3 ‘—‘E AANA, Eet T
Z AdT B gists Sesta stHede) oo oy oz o2AYE
AR EAd FE8 Lo} 'HEY ARE 9 5YH FAE dEY vy F
FoA Z2E w R Ao TAE = AR, (A, B, Ty o] 74,
fo &2,9] 4] W1k k5 ofE AR, Rl F2F, aRa THE ANEE, 9] 7
A B = 4 Slth(Salvagno 28). By AelM el 2L vhElE HEdl A
5| 5 FotRol $7 tEUe] ZAEAA, 2047] % ofdME-rj B S
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A} AAe) BAZE
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A 9 e PRE uhe

o= AEN Y £28 A 4F5S iz Ada
= O 9l7] o] AESlo] gk T (B AE, Y BE £9 2 4
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(Michael Furey)7} s2kd I @A tEA] 7 2= AAsHA
| 25 &e(large sliding windows)"E A 23 HHo] gt} E =ofoj|x] -
ANA AF-e e Sara Marsh, “Consumption, Was it?™: The Tuberculosis Epidemic
and Joyce’s “The Dead,” New Hibernia Review (15.1) 2011, 119.
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Rl Eo7h Al B&S ¥ Aoy Avt 25 FEE L717F A @
otk s =8 A HAE &S wel As AW A7k, 4d F
ol B2 A5 F2E BT Yo Uzttt (D 12)

S Ao ofoldA 2 & ol
0] 58 34 w7} 252le] Ao ﬁw
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Aol oFeE e el 471 Robith 7k A Hgo Mg
59 Paelt AS PEES) 324 F0S WAL AT [ . ] o
Ut #2002 250 Lot BALUD Bl B3 [ ] SAS [, ] ¥
U [T SR04 B3 ASE Sl ROE WA s He

9 99 2 %% A0
G 9NN BT SOl [ . ] BohA Aol A7) ¥ &
9 vz AL Qe Bel HE (O 14)

A WEH ololsl miEl) g B Zo® Sor} & 23 A% o)
Ay, T, o] SRl BeA e tZ deke] A(Eliza) Erive AR £
ohS 41 Eolrt &L IdE ZY ARE whdth

“[. 1A M7 EE 2 3
o B & X[ ] AYLE ZoY FE

o), oh} thE7}, WA =
gaey gk A A2 (D 18)

2] AlEo] A= ofo]
°ﬂ7ﬂ Hﬁxﬂ-‘ﬂ HEog 428 o 1913 A%} olol9]
AA Ho| o250 Eagla 24~ AHAS Adets /Mo ), = 10

2) A2 o~ A, o]FY o, ' Ed A2, Dubliners by James Joyce. A A %-8+4
Ay 307, A& B34} 2012, o] F T E™ AHE(Dubliners) 91-6-F WY& 71840
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80

A e Aol A AE U $HA ofole] AL WA Ft 2 Bof &
VU7 S EA St AR DalL o Sl B1eh sl
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AR A A AL e B

E

of AA| & ofel7h & e = &2 vla
o EHab M2 dAle e F A, A Ao gE Azt Aol & A
Ashs AZd] FUh o[ AH FAl A ofe]gh o] o] *Foith & AL 4
AWM t2se Ao 3 &3 ad b, AlRe] Aok Aile] nssta A2 g3t
o) 2R Fal3 78 sgqjo] T A9 dA R =ejdth So]A Ko} olo]7} A1 H
o S5 o 2e A Un wWedld e S4l3 g B4 dEE
ﬂ?fﬂ LH\’%E— AdolE = AAT ol & =4 o™ FE& 3 olol9] A

B 4349 olng e

= Z}E# roHEiH]JLHl 15 ﬂ]c & 74* ﬂ*ﬂr =Ry *T«l d 1?4 /gl
7F Ol o Ade] Ao} glch -], Tabl 9] ool 7t AA| AlF-e] Al
AE B AT 7 Eoll Azt Hor g, “AIRE Ajlor 3?40} 5%
Al T ltka Aeet 213 2D 14), TefelH] o] FR1F ool “g 7]
o AL Eux Al 0] BA L e B ARTHD 31). A717F Eols)
771 (Mangan)] FUE dul ek FTUAISHAA g ado] Aol Ale]E A%
Ao LgellA] oIQle A7) @Rl 7|4} om| A& Boju7]el| o] &t} o
P4 KB S e e e = e e o R B =2 L S P B B R B o e e
A 7HsA S WEIAI L ATHK. Williams 157-8). wheba] Fajuj ol A mpe]
TFAZ BoARYE & AN 3 F2 20159 J Abo]9] A2 F&rt oA fo
2B oA Mo 2HE Abete Syl Al 1% Sh(focalization) ¥ = 7 3ol
ok AR7E 53 3 Fol] A E Tefein] 9] ofolofl Al & AR 2w
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Fofelu] = Aeat ofol & 7 97 St W FUE aFE A S wEA
3k 2o WA T R i es A Ty % AL Ty
7} Als ol & (D 33), “&3F FA"(D 30), AT “dzP'(D 32) 2= F :
refen] o ofole Tzt B3 FAlC UdeH, AYde 159 Fol e Al
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AABT, oMol B R4 $718 SHA kel FUA HE SHE0E
[e]

AR FoFeH BY FolA U&= o] A 2YTES Hd] HelL
ARk [ L] oAXT B9 Tt A Hogy S BEECl7] A
B2 A UeH e I $o Tt AZE olgA Folhe B
< AABST. (D 30)

& Sol ‘g2 A7bel ARl
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A= 7t 2A9 FUE HE ololE BE £7]1 Ytk oY FUE AAR
T ofo7} nof® Ale] EAE e PAEA He FAE FEAH e
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e obgrith 9% SR vl w9l W T £ vekuske )
BES 514 S5 AA6A SAEEE ¢ 7 HEME% RlEEr s
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278 s1gglol Aol L3R, Tk $AE AT W, WEo| 9 ¥
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glo] FAAA. (D 31)

rofgiu], o] ofol7} H¥E ol uhush ol Aol awH), “F}e
BEFE Bk ofF #917] FEoRl AadAE UE e thEA(D 31) ]
ofolo] Azt3} Y F& wHIAIZITE A ofol= Fue A Ate] T ghult] &
2 glo] FUE w22 £1 Stk oA WEAQ A xRV H FUF OP
ol ofA A FsiAwt 1 AEE adle U] 24 FAE woll €1
hdh”(D 30)= ofeld Ae Al ddste A8 dobia ATKK.
Williams 157). AFY Fefj2iu], o] Meahe A5 e 29S Yokia 9w 2
H, ZEY] AFol] vebA] FAG X A S Aot AEe] Bado] B dol
£ 94 g=d =2 gAWE AZ](North Richmond Street)= “BHth2”(blind) 2
2, 9% ofol& “Fd E”(square ground)ell Ale GREI FEoA A 2
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Abstract

Symbolism of Windows and Mirrors
in Joyce’s Dubliners

Seunghee Sone

James Joyce employs windows as a leitmotif to elicit the theme of paralysis in
various contexts in Dubliners. The lighted window supposes darkness as
background and its square shape visualizes the frame of consciousness paralyzed in
the society. Windows and mirrors manifest the desire of Dubliners to escape from
the wasteland of Dublin, and their awareness of the difficulty of crossing the line.
Windows, in contrast to doors, imply a passive and indirect escape.

Windows provide a literal and figurative in-between boundary space framing an
observer’s view in Dubliners. Windows expose an outlet to child characters in “The
Sisters” and “Araby.” However, in “Eveline,” an adolescent story, they suggest a
borderline between the female character’s hard times and adventurous future, rather
than a real escape through a door. Moreover, windows, along with a newspaper,
function as an interpretative frame through which to look into Mrs. Sinico’s life and
death in “A Painful Case.” “The Dead,” as a coda, recapitulates the theme of
windows and mirrors as they reflect and refract the gazes between Gabriel and
Gretta Conroy. Dubliners can be seen as a mirror that invites a gaze of
self-reflection from the reader.

Joyce’s symbolic deployment of these literary devices, starting with “the lighted
square of window,” offers an appealing introduction to his self-conscious fictional
world. The windows and mirrors in this short story cycle explore Joyce’s cyclical
and cynical view of ‘dear dirty Dublin.” The escape from Dublin is expected in A
Portrait of the Artist as a Young Man, but Ulysses seems to be strictly confined
to Dublin.
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