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‘Sandhyas!  Sandhyas!  Sandhyas!'( Sanctus!
Sanctus! Sanctus!'(‘Holy! Holy! Holy!))(593.1) 4
. ‘Array! Surrection! Eireweeker to the
wohld bludyn world'(593.2-3), ,
(‘A hand from the cloud
emerges, holding a chart expanded. The eversower of the seeds of light to the
cowld owld sowls that are in the domnatory of Defmut’)(593.19-21),
‘A chaft of shivery in the act’'(597.24),
‘it is our hour of risngs(598.13)

; ; , (‘Prayfulness!
Prayfulness!’), :
‘Eager'(623.8), ‘a newerds day’(623.7) , ‘Array!
Surrection. Eireweeker. . . . O raly’(5932-3)
. ‘Eireweeker’ ‘Earwicker

1916
O raly Persse OReilly
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OReilly . ‘Sonne feing(593.8)
(5934). (Hogy)
»
(badlad out of his
humul uation’)(593.15) ‘

"(‘genghis is ghoon for you')(593.17-18)
‘Rise up, man of the hocths, you have
dept 20 long!'(619.25-26)

Earwicker

. HCE ‘Dirtdump’,
‘Reverend ‘mg edy’(615.12- 13)

‘ "(handsdl for gertles) ‘

LI LI LI LI LI
’ ’ ’ ’ ’

LI ’

‘ "(old mutthergoosip)(623.3-4)
“ ’(nonsery reams)(619.18)

(‘the brinks of the
wobhlig) r s (Paradise Lost)
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. ‘ ’(‘denighted
of this lights time)(615.15) ‘
"(‘snakes, sneakers)(615.28) ‘ "(‘Mucksrats)(615.16)
, "(‘honorary tenth commendmant’)(615.32)
¢ "(‘dimes)
( ) ’
|
(‘hampty damp) (‘the himp of holth')(619.12)
. HCE(‘erect,confident and
heroic’)(619.14) : (‘Earwicker')
. "(‘herewaker’)(619.12)
(619.28-628.16)
T g 17
8 4
F F
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‘yeg

r
J

‘I am highly sheshe sherious(570.25)

‘Soft morning, city! Lsp! | am leafy speefing. Lpf!
(169.20) . ‘Ledy’ (Liffey)
(‘river of life)

'Ly ‘Lpf  CLiffey
. ‘soft
morning’ ( )(‘goolden wending')(619.24),

. ‘Folty and folty al the nights
have fadled on to long my hair./(619.20-21) 1 8
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‘Not a sound, faling. Lison! No wind no word. Only a ledf, just a
leaf and then leaves. The woods are fond dways. As were we their babes
in.(619.21-24)

HCE
: ‘Wordherfhull
Ohldhbhoy'(624.23) , ‘Cooloosus (625.22) :
‘bumpkin’ (627.23)
HCE
(‘bored

me to dump’)(619.31-33)
(‘contrairy’ 620.12) HCE
(‘“Two bredder as doffered as nors in soun. When one of him
sghs or one of him cries ‘tis you al over.)(620.16-17) :
HCE (No pexce a

al’)(620.17-18), (‘twinngling of an ay€)(620.15)
. HCE ‘
"(‘wonderdecker'), , ,
(620.6-9) .
HCE “Your wish
was mewill’(620.27)
(‘matcher's wit)(620.29)
(If

you spun your yarns to him on the swishbarque waves | was spdling my
yearns to her over cottage cake.’)(620.34-36).

(‘St! It is the softes morning that
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ever | can ever remember me. But she wont rain showerly, our lima. Ye.
Until it's the time)(621.8-10).

O e only a youth in his florizd, a boy in innocence, peding a twig, a
child bedde a weanywhite deed. The child we dl love to place our hope in
for ever. . . . Be the time they've come to the weight of old fletch. Well
lave it. So. We will teke our wak before in the timpul they ring the eathly
bells. (621.29-34)

(‘weight of old fletch’)

A hundred caes a tithe of troubles and is there one who underdends me?
One in a thousand of years of the nights? All me life | have ben lived
among them but now they ae becoming Iathed to me. And | am lathing their
little warm tricks. And lcthing ther mesn coyy tuns. And dl the greedy
gushes aut through their amdl souls. (627.14-19)



| thought you were dl ditteing with the nobled of cariage. You re only a
bumpkin. | thought you the gregt in dl things in quilt and in glary. Youre
but a puny. (627.21-24)

(‘Cooloosus) (
( )
, (‘darkly roaring’)
‘| thought you
‘Youre only’  “You're but’
. HCE
HCE

Yes, yau're changing, sonhusbend, and you're turning, | can fed yau, for a
daughterwife from the hills again. Imlanaya. And she is coming. Swimming

215
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in my hindmoid. Divetaking on me tal. Jug a whik brik dy gy ink
gank sint of a thing theresomere saltering. . . And It he ran now if

de likes. Gattly o grongly as she likes. Anywey let her ran for my time is
ocome. (627.1-13)

(‘rain’) (‘reign’)

(‘daughterwif€)

(‘dy sory spink goank sprint’) 1 8

(‘sonhusband)  HCE

(‘a daughterwif€)

(Nuwoletta)

¢

"(‘Let her rain now if she likes for my time is come)
‘ '(‘Tobecontinued's ta€)(626.18)

But I'm locthing them that's hee and dl | Iathe. Loondly in me loneness.
For dl ther faults. | an pasing out. O hitter ending! I'll dip avay befare
they're up. They'll never see. Nor know. Nor miss me. (627.33-627.36)
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(pun) ) ‘loathing’
“ (loahing) ‘ "(‘loosing’)

¢ "(‘cold mad feary father)
(‘moyles and moyles)

And it's old and old it's sad and old it's sad and weary | go bak to you,
my oold fahe, my cod mad fahe, my cold mad feay fahe, till the neer
sght of the mae sze of him, the moyles and moyles of it, moananoaning,
mekes me seedlt stsck and | rush, my only, into your ams. (627.36-628.2)

Cary me dong, taddy, like you done through the toy far! If | seen him
bearing down on me now unde whitesoreed wings like hed come from
Arkangdls, | dnk I'd die down over his fest, humbly dumbly, only to washup.
(6288-10)

‘washup’
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, * ’(‘worship) T 3

Fnn, agan! Teke. Busxftlhee mememarmee! Till thousendghee. Lps. The
keys to. Gven! A way a lone a lag a loved a long the. (628.14-16)

. ‘Lps
(‘The keys to)

(pun)
. ‘The keys to ¢
’ (‘Given)

r s ‘thé

17

‘yes ‘the

(‘Finn,
agan!)(628.14)
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'(‘the book of the depth)), T ; ‘the

'll begin again in ajiffey (625.32-33)

HCE

‘riverrun’

(‘newerds day’)

(‘humbly  dumbly’)(628.11)

‘yeg
‘the

‘the
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(Redemption)

r
J

.11 ‘turfwoman’(12.11)
(‘gnarlybird ygathering’)(10.32)

HCE
‘mamafesd (104.4)

(dl spoiled goods go into her
nabsack: curtrages and ratlin buttins, keys,...)(11.18)

(‘pescefugel’)(11.9)

. ‘Annd  ‘Livia . ‘Plurabellé

¢ ’



HCE ,

Item, we never were chaned to a char, and, bitem, no widower whother
veva followed us about with a fok on Yaksilling Day. Megt a gedt
dvilian (proud lives to him!) who is getle as a mugroom and a vay
dfedable when he dways sts foreneng us for his wet. (61824-28)

221
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(pun)

Soft momning, dty! Lp! | an ledfy sedfing. Lpf! Folty and folty dl the
nights have fdled on to long my har. Nat a sound, fdling. Lison! No wind
no wad. Only a led, jud a lesf and then leaves. The woods ae fond

dways. As were we thar babes in. (619.20-24)

] “L” ’

(L)
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J

. (syntax)
‘sntalks (269)

HCE ,

HCE

‘Lpg
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¢ ’ ¢ ’ ¢ ’

”(“a,npty S gng’)

(pun)
()

() ()

Witing Degree Zero
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Abdract

The River Seech of Anna Livia Aurabdle: An Andyds of Femde
Monologue in "ricor", Book 4 of Fnnegans Wake

Eun-Kyung Chun

The language of Finneggans Wake is anti-patriarchd. Especidly the femde
narrative in this text challenges pariarcha authority and madery through her
“naturd” language. This essay examines the peculiar use of language in Anna
Livia Plurabellé's monologue in Book 4 of Finnegans Wake, so-cdled ‘ricorso
which is the lag section of the work as well as the lag dage of human higory
in Vico's theory that provides the fundamenta gructure of the Wake. The find
goeech of the work is spoken by Anna Livia Plurabelle who embodies the
archeypa femade while her husband HCE embodies the masculine. As a river
Anna Livia spesks fluid flowing around the dormant husband or the mountain
lying near the river. She is old now and her voice is tha of al-enduring and
«df-yidding woman. She recognizes her time has gone and she is ready to
accept everything that life has given to her. Her final epilogue is sad but it
aso hints regeneration. As the sound of river Liffey her peech is lyricd and
podic and it is ds soft and rhythmica like tha of maerna voice. The
flowing dipperiness of her words tends to dude patriarchd control and fixity.

Two peculiar characterigtics of her language as those of the femae narraive
are: one is the materidity of language which gives an emphass on the sound
of words rather than their meaning; the ather is the grong lyricism. The verba
flexibility implied from these linguidic qudities of femde words thregtens the
lawvs of language and thus the phallocentric authority. The femde Eros the
chaotic and naturd maternal feeling couterparts the mae Logos, the aggressve
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and madering masculine impulse. The spirit of liberation in her “materia” and
lyricd words becomes a life-force for the living. Here liberation means giving
energy to the living, in other words, the liberation of the potentid energy of
the living.

The language of the Finnegans Wake in generd tranggresses linguidic rules
and goes beyond raiondity. The chagtic mind of this text undermines the
logocentriciam.  But it is a productive and energizing force for the living and it
is suggested obvioudy by the female language.



