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217 Mulligan)o] 4-38H= AWA 4712 =2A A= 4L So] | A7} 4
AL 78 Aoldth F. ~F HA|Z=(F. Scott Fitzgerald)e] Tt A =n],
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3l Bz dolt}h Mok 1922 Z3olF 1935 AP at-$-20 A A
A zo|28] FEEAl 2y w STER AAA o] HYvke e &
TEE A = F e FL dolth gy ofAle o] Wy AF
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(the Hermetic Society) AF-Aol] 2 7F F Alghe 2] 28] *(George Roberts)2|
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obf-21 St} FAEe HIE7Vsdt
Al WrEolA T AlHEY YA A7) Alolgka Aztgk Aldalo] FE
& AEoldnt. A FAl I71I7F R EEAR A (dime novel)E o] E
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Al QAL 05 ERE A afaove’s
Cross-Currents: A Year’s Letters)v= EEX"1g|9 ol 71712 LMot &E8 ~

Wo] Hol AA wale] o g Bet Ao gie zo] o) N By FE
5“‘3]“?}\1}(Mulhn 2006 121). 3FAFF @2 }54 = (Oscar Wilde)e] EA o) o} Tl
2 ARE QAF E WE AL W, 29900 0l IFL 10 B g
o H @ =S el A es uTOH £91S Rolt). 29ud) B AF
& 974N B We) o] BES sle)7)n Faks BE ML Foldth “o, T

Agh, 3= gy AERET o gl Ado)ol, 19] Fuld el o] 11
o &R vhenn U9A. okETE HH Hu 2 o, A AR e BE
= AW E 292 31U 9.614-17). gk 24dz|9lo] #3t dFo| vz 299
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u}2)$= A (Hymn to Proserpine) 9} 18] 4~ H| S-S Rg o0& 3l 8= T4y E9] o}
S} (dtalanta in Calydon)= & B ggte] AAlo] gidt oo &
wehd] Al AS B A9 o] g @A Ale] o3 Bl E3lel dAE o]
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Abstract

“Dirty Cleans”: Joyce, Obscenity, and Censorship

Kiheon Nam

This paper deals with the problem of censorship in regard to Joyce’s Ulysses,
not only in his time, but also in our time. The Throwaway Horse Project initiated
a series of webcomic versions of Joyce’s Ulysses. It became so famous that the
Apple company allowed the iPad version of this webcomic to be sold only if some
part of the obscene descriptions were modified. In the end, the Apple company was
forced to succumb to the protest.

The serialization of Ulysses in the Little Review through Ezra Pound was
suppressed because of its obscene contents in America. The New York Society of
the Suppression of Vice waged a crusade against obscene literature, which is
supposed to smudge the innocent minds of the young. In 1935, Judge Woolsey’s
decision salvaged Joyce’s Ulysses from being condemned as obscene. But it is true
that Joyce must have intended to include obscene materials in his work. Why? The
answer is: Joyce must have been aware of the dominance of pornography along in
commodity culture.

Joyce’s inclusion of pornographic novels and erotic picture cards makes his
work ‘obscene,” which strategically undermines the edifice of Victorian discourses
of purity and hygiene. Joyce tries to be honest about his sexual desire, which is
embodied through a character, Leopold Bloom, whose sexual perversity is supposed
to be embraced as ‘normal.’ Although so many characters in ‘Circe’ denounce
Bloom’s perversity, they reveal their own sexual fantasies. In a scene of hanging
the Croppy Boy, a kind of metamorphosis of Robert Emmet, a radical nationalist,
those ladies in the high society of England run to sob the sperm emitted by the

hanged man. By scattering pornographic novels and erotics pictures throughout
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Ulysses, Joyce attempts to show his awareness of the transition of sexual discourses
and criticizes the repressive hypothesis of the period in which he lives.

Joyce deploys obscene materials as a Trojan horse to attack the Victorian
idealization of prudence and reticence about sexuality. He must have been aware
that the distinction between high culture of classicism and popular culture of
pornography will be blurred. So his inclusion of obscene materials in Ulysses is his

aesthetic strategy.

B Key words: Joyce, Popular Culture, Obscenity, Pornography, Censorship,
Modernism
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