EREE SRR

A297 1520233 69) 1540
http://dx.doi.org/10.46258/jj.2023.29-1.15

7|HE MEHZ £45 E83 AlYL 2ol&

HIAE ol 5% 4 2003~2022K1 5714
AL 2ol E A ol A = THE

o
of
=T
Y
ofN
Tl

I A&

T

old M =(Ireland) Z419] 2711 A2 Z o] 2~(James Joyce)= 2041 7]
FHzel gujd 7} 3 @ How HFrherth 192296 s v A
Al A7)0} i 3 (Shakespeare and Company)ol| 4| &1t &

Al 2=y (Ulysses)= =3 SA SAE BeldoZla 1O o2 Ag7HA] &
U Z(modernism)©] thE 2O 24 & A(canon)e] XS 18| 1538}

;1—7_ 1

M 1998 "= f1 EFAR] 2 ko] E2|g](Modern Library)
AN 204710l G2 2247 Hao] AEES AHHA T&BAI 2 E

A WMAZ, T3S dlE7e] 2735(4 Portrait of the Artist as a Young Man)

* o] GTFA AR, HFIH@AA A
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< Al AAE AAsATh) T3 o] f§7 AEXY 2 F=(Le
Monde)7} 19991 of] BL.o- 204 7] z‘qﬁg AN E TE&EA] 2,7} 28 A)
2 AZHAGD A e 20E $ A FoA g v B0 AY
o} eyt A= I o] ArfE ATt &oboﬂ thal] uhef el 1938 o
S TV FEA Y Y A “FERE A TEEA 2 E =dta
Ae He A, B% ok Al o229 AlRE Adde doEs
glof nigdk AR 2y 23lo] MlEthe, o4 1 AR 7R 3 35
H7+e & 7hgelok gliAr(128)2kaL gk vt St} A5 /lE FEIF Te
A M sl W=l g7t rﬂslwb x| etaL, o] Ae Fal o|n] Zo]

J

L:M

&

] el ol Ae Wl g Eil/\E«l dALR Qlste tEA L
ZE 47 981 FAL v GrlEdAE B WS W, o|SHW %
7Hee] Atelth. Folavt “Tgej A2y & l Ui B2 A7) 9 9
=5 @AFHH7] "Zel do= 5 A7) g9t hetusse Wk ovlske

e gt B3 Aok oA v & A g
A”(Ellmann 521)2kar @&k AAH “A g% f-e2le A2 2ol 2~9
tiele] &= AL v$-3 UTP(Ellmann 3).

THOME A2 Fo] 2o g AFe EdsiA AdH o] gt &
5] A2 Zol~ B AT s FH, AA QI WA A=sta e
SEAlE gAY 2xo]| 283 dlA mid T ab T3bekE A s &=
ol A olgta At ol & Frire ATshe g7 =& g
= <H17<M°} X T3>0} A AdskeE A
=8 whsit). <@ gol G e3> Fulo] A9 B Afo]
Je, T AL Atk B8l e <M adlo] EI>E

1) http://www.modernlibrary.com/top-100/100-best-novels/
2) https://thegreatestbooks.org/lists/108
3) http://www.ellak.or.kr/html/sub15.asp
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H| 2ot <A YolgZots]>, <Grmeill 283>, <glmofo] =38}
3>, <gb= dlg] Ad 2 33]>, <@h= T.S. deldl 92> 5o =, staAE
He e =5t 28 AlYs o]zl #gh ATkl oA A=
Zolx A o] opd g 3o A ERE =% Attt ARt gt
A% HA H| 2(RISS)O A James JoyceZ A Aslo] &3 =+
AIZFEO 2 1008 & AT EetS o, 433H0] Al Zrol s A oA
HHANS A== FhmollA] A2 Fol 2ol Bt ?i:rL%'— ke gheX
© A e ol A, 2 = 5 vk whebs] & AFolM e A
ko] A|d2s Fol2s H2Ed gk AT 32 }\EL§1ET_‘ o] lol 3l
g Eof tfaf 7P Bol thE TAY 2 o]~ A S 1 B e ®

g EH FAG 0F AT BFL 492 W), 7| Y=E FEF
A g o8 4 it A1RlEE wie] AAH Mete WY,
A FAG el Aeh AE 7re] 25 VeA she i AARA
o 4gg Atk W] 7SS o] fto] BAeHE A Erel U]
& o] Jhsehm, =¥ ol $ASE SolF wrel 71 94Ae gol
2 =R SR B8Y 5 Q=S G 7195 YEDD BHE 719
E(=5)2 AR Sl o5 el A2 WARDES Felekn e
o 3%E AZghslel BelF7] Wi, Aeel YAA G} 719 =
2 TS w2 Bae A S sle ARl drkalaa, 1 206). 2
SH o oleid B4 WS B shtel 719E Fe A ARl &
g e} o= Jw AT/ ol ol EA el oM A= Ee] A
2 dgso] g stetd 4 gk

ATAEe] AABkE Ao, AA A2 zol 2 AFe et A
T FFS 719E FHoR BT AT ik wekd] 7191= vEg A
NS Bl A2 2olx AFo T Y FAEY AT SEE U]
1w Aol vl 94g Aolet Yziat PPk BA F£AE vgo @
24 Ee Hoh ABHOE AT FHE FASHe d Solsih ol &
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AT BHe AYs 2ol A

=2
i1t
e
A
rd
S
(L
)
i
o Hm
il
tilo
>,
N

H(2003~2012d, 2013~2022) 2 &7 & 72t =259 719 =8 A5t
A2 Zol 2~ HxEo| gk A9 ARkEQl 553 T3S EA8e
Zlo|t}, o]e} & AT 54 GAE 9%t A A7 v 2 AA,
2017 AA s Fol 2 Aol A =R et A7E 719 =
o] EA& TR golEnz} gtk =4, 2F A7 =il vERd 1
HE 7)19= ko] A Il owehx] Aux uz} 3}

I1. o] 24 WA

1 A zol~ 2 U@ =] AT 5%

Tz Al Fo] 28] foll A LHREH AT el Bt =wo R
% E

£ A58 1A 99 2ol 2 ATFF, UK TES

MES FEzt A2 EF oz 3ty 19401 tholl = 3l 2] #¥](Harry Levin)
o] TR 2 Fo]x: v A AJA  (James Joyce: A Critical Introduction),
19503 tell = A1H] % (New Criticism)®] WP O 2 B 2E 245 ¢ F
AU (Hugh Kenner)2] Fzo]~2] 22815 (Joyce’s Voices), 197013 tholl =
gz e] A3E whdgh vlal 2] ~(Margot Norris)®] T3y 712] 7
op o] &-F4lstHE $-52)(The Decentered Universe of Finnegan’s Wake)E 4~
Het H 19809 F-EH = FAE AlEsteli A Asditt dE S0 FAE
A HATE Al gl AE2E AE He]H(Sheldon Brivic)e] FZ 0]
E9}l g Alole] ZFolX (Joyce between Freud and Jung), FAE PA

(Suzette Henke)®] "A|dx ZFo|x9} &rdol X (James Joyce and the
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M

Politics of Desire)E, A8 222+ o= U] I](Edna Duffy)e] "4
HE <8&e2|A| 2 )(The Subaltern Ulyssess, RIAIE F(Vincent Cheng)2] "2
o]z, Q1F 8l Al=y(Joyce, Race and Empire), ‘2 Ho|H] ~(Neil
Davidson)®] "A| 9] 2~ o] 2~ <geAl2~, 22]al FoiQlA HAEY 5,
(James Joyce, ‘Ulysses,” and the Construction of Jewish Identity)<, ¥|7| U5
2ol Ho2E 2lA= Bl (Richard Brown)2] AU~ Folxsh A
oy (James Joyce and Sexuality)S 227N}, 1990t ol FA Q1 Fo] 2~
H|3 Ao gE golsZ(Mary T. Reynolds)?} HRE TA|9] A~ o]~
v M3 (James Joyce: A Collection of Critical Essays) o= 273}
Aggo] Az zolxzd gk AT T AIVIERE FEstantd
A AR BA, GAVESA BA, A (sexuality) 2 #HnlUF2] &
H 2 A2 o] gt S-S 7oA o] Al FA e
2 BAsled, A2 e «BA, AL A2, gAEd B A

lo
HU
-lN

(A% 242, 9AY B34 AL «A, QF, AFel B3 A+
& 242, A AvUFH HH-S A3 A %X E(sexual politics)S E
PR 2243k Ao m MFE Ueth 4452 AFsde v
oHl A7]e] EFS HAE 2HL w3y HilEs FAd @A EA S

91E8 BEd A58 59

HE o
o
o

2 Ale] YEA AH 583
o ZA

a6l B HlHbE FAoE AU)ETY, 3% Belo] 4gE vy
A AAe e HHHES TR PA 0w 23 AN 2 A

Iz

ATE M v ZA YA o]H(Colin MaCabe)2] A~ Fo] 29} To]
& y(James Joyce & the Revolution of the Word)®] LHF- W&ol Hoo}
)\1 Zo] /\,] “—7;§o] g7]_-—251- Eﬂ/\E”(ﬂ)\L 225)_3_ /}j_uggp— No]r/}'
A& A B FA0 sldE = 92ES 2% A gofste] &
gshs WA 02 AN Y] i AT TS AuEe 9 ale A
o thgk o] 2ol gk S FAll olaiE + = F Ao VIV ks
gk A=tk
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2. 719 = Y EHNT B4

sto] el ol & Atolo] FEAQ A A E G UTKlFY 52
7199= MEHZE E4T o, 7]d= 3 WAe QA= <]
(co-occurrence) A2 T3t} o] = oW o] X3 71Fe] HE U
E =)

oA FAlel Edske Ag ovlsked dE £, Folx MA(E73ol
H2E A 5)9] o] 9AE YellM 719 =50] Tl =

o} ol5ak3)ell whEE, T9Ee] B4 28 WAE
WIE 2 BALAE, FAo] B2E B), B, B
E QAR AR 7L Qe 2 e A

=
4 g Ak B4 2 719=E2 T Ml HAE oA &
A
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offt
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3 B = 7P<1E}( YT 95).
719 = MES T 45 o] &
HIESZE 4387 w2, 01 2 BA wE E T &

AJ VES A AREZ 42T 4 itk 71995 )

AT EHERA, FAD 80), AA, doFxE T

o Wt gl ~Ed Yehd o g e NdEHY] ¥
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ol vIER R SAg0] =4 vehd 7id& Zopdevm HA 8 =EV}
staAl ef= ol E olald ¢ Uk AA, WES A A4S Fatk
| 574 ©ol7t dupd Bo] EdstleA] B ofdet 1 dojrt e
o] FAlA oJd JEE b=, o volr) dolEe] 5%
10 2 wjdy o] derkel et 1324 EA8S B3 54 dols 1] ¥
A =2 glota} 2= 9t}
’ﬂﬂ oAl 714 Bol AHeE doje 28 Nk BAS B3l Y]
& JAFE ol gt MIEr} s Tl H2E oA 714
I Al vEEva o & glvk oebd 3 o
Z aot o] & ffal ©olE 3| AudAE
71N =7t AA G dupt 4l ﬂo’V] shaL 31%74
=1 (centrality) 2] o]t}. F4]
Aot A= st 7]T4‘:9] A e} dEFE =

=4
F2 ALHTHE 8, 1 2%, WA4

EURERURND )
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jEs
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SL‘
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= X
=
O{N oy N ol
o> o
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< 4173 (closeness  centrality), HH

(betweenness centrality) A|=| T4, 73] 211). WA,
& Sl JA=9) 4YHoR AR S U ) 4‘:“49] @z
ol S s 9ol 2 71
@ Sl 320 24 S92 @ 7L o kst @k 7
Al EHe AS TE 7

M7d(degree centrality),

ofy

=
ST E LR, ghellA] 710 Al Fol 2o tig AT T
A2 T H2ES dido® si%la, AlZIER tEA WBAES



ST e FAMR B Y 2A6] B =R Svne
W02 o] ol gtk S A AFARol, A1 F2A BA
S sjokals Y ESZ B4 We od 17t Eke] A7 53 9 A%
2 97 2 A% Az e ehed golsithal f4, 1, 206)
AN HED B Bel A9EE oz oS 7te] ey =
el A zo] AT Fgol vaA e obs MRS W oh]et 1
Mol glon B} BliEdA 7= FPow A P40 o}

R Lol A ERTHE Ao, 7195 MEND 24 A

22 zo|z AE AT 5% eke ofn] g A7 @ gelth

1. 9+ ¥

T AT B4 U ARe AdE Felx Addl FH2 2083t
(2003-2022) A9 =Eo =, X}E F3& dlulo] Y (Netminer 4.4.3)2] &7
ZZ2 Rl HEg] e de]8 ZE|(Biblio Data Collector)2] A 3] 7]
T o] &Stith B Ao HAE HZ 207t TAA 2 Zo] 2 A
0 =85 58 AV AF 58S BAete Folng HAAgY s
KCI(Korea Citation Index)Z A3l =% AEE A]7]E(2003~20123,
2013~2022) 2 vro] ekl dlnte]H ] Merge 7152 ©]83
5 79 =85 s, =i A5 719E, ada 25 55
Faste] AT HAo| B2 e =EES At 9 S HAASHATh
olf 3t HAE AX HFAHoRE & AT B4 o] H AU Fo
22 A =R 2003~20129 = A ™ 1759, 2013~2022 A =] 271 108
oz F 28370l

o



B oiTe] 24 2] da /19s HEAD 2L ol gstdnh

M AdFIRCl, 719 = HESe 54T T4 dH9 Al d=Ee

A5, HIT 40).

2 AFodA e oo 22 B4 dxE Fdeint 4 #4859 7]
249 A IS S5 F AEE ro] 719 =] EH HIEE &
Astal 1= ZehFS(word cloud)= AlZbstataitt 13 oA Agdl=
o], 7191 =9 A#TA b flef dwrdo R dE&ETt =2 A4 T4
A, 28 AR, i A8 AFE VIR SASITH WA 4 F
AL g =Ev e mE el A2 07 gol AAEUEA,

& olute] mret e B Alele] A 2(distance)E HEM = A=, 4
HAos ddd w=it ofle} Ao ddd e k=8 11
AR E Alake A golet. v $AEE & =BV TE kESS Sle v
AR Aol gk =S YEl= Alsteln, ge =& o] Hd G2
wol e s 1 gl stk v Rte B Zzte) FAA 4]
& o2 7)9 = ghe] 939 AE AEkey] s dlvbelue] =
= (spring) W A= o8, o WAL Ak wmAEet 22
Ao Hu o] AANS FAFe=A Hole e AW S Al7tste
TS UATH2E, 216). 228 WA AR AdE mEE 7Pl
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A
a3

M

L 719 &d N=

71718(2003~2012, 2013~202210) Rl=S=o]] whE FA| Y2 o]~ A,
o e =7 7IHESE FAACE AuEdET, 1 F A NI 2

A9 25709 719 EE vS <® >3 2k

<E > A7E 2% 28 1Y B4 43
]

=91 | 2003220129 % 719 = R | 201320229 7191 = IR
1 Ulysses 176 Ulysses 109
2 life 97 Dubliners 75
3 character 90 character 66
4 language 87 life 64
5 Dubliners 79 Finnegans Wake 61
6 Ireland 72 Bloom 54
7 narrative 65 paralysis 38
8 Dublin 65 time 34
9 Finnegans Wake 64 Stephen 34
10 history 58 Ireland 33
11 Bloom 58 Dublin 33
12 world 57 identity 32
13 woman 54 theme 29
14 Stephen 53 language 29
15 reality 50 epiphany 26
16 identity 49 world 26
17 time 45 word 26
18 word 42 woman 24
19 relationship 41 reality 24
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20 image 41 Clay 24
21 style 37 experience 23
22 place 37 home 22
23 interpretation 36 love 21
24 Eveline 35 history 21
25 self 34 desire 21

A7IE 2 B w), 2003~20129 % Atole] AFoA] MES7t 7
2 719 =% ‘Ulysses’, ‘life’, ‘character’, ‘language’ <=°] ™, 2013~2022d
Lol A= “Ulysses’, ‘Dubliners’, ‘character’, ‘life’, Finnegans Wake’ =°] %]
o} ‘Ulysses’ 2t 719 =& Ald 2037 R1=71 7H8 ko 71922
A ‘Dubliners’ ¢} ‘Finnegans Wake’ = H| w2 2 HIE42 Ho]FEQ T o]
2 AAE vt e 2 A ol A oA 7P o] ==l
H2E7L TEeja| ol Otk o® go] #A4Ee d92E7 HEd
AFRE OIS S & F Utk Soldd vk g A TEEa 9 34 By
UEe] diFzte s &36]le T4 dsrke] 24,8 FAde 3= &
ZFE = 719 = ‘A Portrait of the Artist as a Young Man’?] W= 4 24
3} 25¢] Qtol] HolX| =t Ao|th 2003~20121d =2} 2013~2022W E=2]
7192 &4 Nz ¥4 AFHE v|wsl] BokS w, ‘Finnegans Wake 2=
719 =7} ‘A Portrait of The Artist as a Young Man’ E.t} T o] H At}
ole Tae dsrte] Xo] TouIzte] Aol Btk A7 dATH A<=

o
5 4
rEd AlE 9] 9371 2003~20121 3 Bt} 2013~20221d Afo]of| Ero]

|
Aot A& HolFe @Al de ded] wofo] RIm=Sint ofy
Y=ol Hol= ‘paralysis’ ¢} ‘epiphany’ ©|t}. ©] F 7l Dubliners
B o ARE = 7P SR B A Eofolth 2003-2012¢04 =
Ho|z] ek o] T whojr}t 2 100 Bo] Bl AL vk 'HEd

1=
AFEESE BASHAA F H 718491 HFEelA Edsta v Ae

S ‘Dubliners’ ot G/ D9 H55 AV e A& onrt glok
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FAA T THED AHS e 1599 9o R F4E 9 BEgo]
o A e s THER /‘}%L% oke] vh Fof|A] Iyl B " iER
A TelEiul,(“Araby), "E AFEE,(“The Dead”)E Firh 1A
2003~2012d 9l & “Eveline’©], 2013~2022 39 ‘Clay’ 7} & M =45 H
At ag]la F W 22 ¥Edd] 9JolA “Woman’e] UZeo| A BE AF

Ao & NErE Btk o|AL HEad AFE Y 98 FollA
%= Mo B9 (“Eveline”)¥ "7 % ,(“The Clay”)°| & oz o] 48
FAZ AFE Ao Z FFE 5 Uk

thee] <18 > MRS 22 A9 100719 N19EE 9= S

FEZ YEhd éiﬂr‘ﬂi}. <% 1>9] Aol el Zo] £ RlEsE Ho
T 719EEE f= FEAME 7P HEsH gl & ok

poy  CAPENENC
moderrism ; ‘Eﬂghgr Hallowsen force

oo DUDIINeIS .2, i

Clture
t

H he Dea L movemen G I
- representation eqry Gt
pace_y I oerspectivesense Vasaliriy iy
case Tole, potestant
o Neaal 17 theme
awmm DUblm e sugject hor e Tees conditio A
ft Ulysses discourse paion Bloom o narrative Maria EV[‘“!; dss i d‘\,\"‘m
150y oart p0< \b\ Y drea mather world time‘ eolagy
] 1GUc ;? tyle nis mr/ DU [Ners |
ficion gy Partrait of the Artist as a Youn Maw Jevi
i s s\gmh anc English™ il n i 9 uv irterpretation  2- "
felé p i WOTu p’" n ublin eement form :
ceptepiphany " |(E|aﬂd Stephens A Portait of the Artst as & Young Nan Sses i lanquage  order o
sorcpecie IS PO Mother |denmy eline ijEV woman ety d\sccne :r:\erf
Stphen Heto lifa. “akis e identity  paralysis ., aventurel
Stephen Hero |Te 4 stention  Catholc Church
(2003~2012"4 &) (2013~2022d )

<19 1> A71E A& FeeE

Fall & Aol A AREE A HolE oA R SHA
ALEE o] & Eolg 4= AUt} AT Tole] & HIEr] HlEA] Thof
33} ¢ . =

Y A S Fe sloh B3 = FHeE ARE
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T =8 WET 12 oS AAHCR fA & F ey dolE 3t
ol IS &7l olHth webA shte] wolrt A B AE oA dnt
T FAARA TS sheA] Fe duhd dFEo] deA AvE g
7} lem o= F4 4 (centrality) T4 Bl ER1E 4 Tt A AF
Axol, 44 BAL 719 =Cemyt 7 I JE S50 UE dE
7] FEoE FAA &5 AT gelm(el4d, 2013), & A

= A2 A4, 24 S48, A

HA AZE @ 2 W 9] 2570 Tofof tigh dA FAE B4

<E 2> A7 719E 97 244 B4 A3
2003-2012 2013-2022
=4 719 & 44 719 T4
1 Ulysses 0.500 character 0.417
2 Ireland 0.333 Dubliners 0.333
3 Stephen 0.333 Ulysses 0.333
4 life 0.333 Bloom 0.250
5 Dublin 0.292 life 0.250
6 Dubliners 0.292 paralysis 0.250
7 Finnegans Wake 0.250 time 0.250
8 history 0.250 Stephen 0.208
9 world 0.250 epiphany 0.208
10 character 0.208 reality 0.208
11 language 0.208 theme 0.208
12 narrative 0.208 Clay 0.167
13 relationship 0.208 Dublin 0.167
14 Bloom 0.167 history 0.167
15 Eveline 0.167 love 0.167
16 identity 0.167 woman 0.167
17 image 0.167 word 0.167
18 reality 0.167 Finnegans Wake 0.125
19 self 0.167 experience 0.125
20 woman 0.167 identity 0.125
21 word 0.167 world 0.125




28

22 place 0.125 Ireland 0.083
23 style 0.125 language 0.083
24 time 0.125 desire 0.042
25 interpretation 0.042 home 0.042

919l FollA Hole AAH 2003~2012A71A] Aelr 71 L A
a4 A8E 7 719 EE Ulysses oM 10025 HER ‘Ireland’,
‘Stephen’, “life’ 20| Atk 28] 3L 2013~2022371A] 7H =4 92 F414
< 712 7199 =+ ‘character’©]™, IO 2E ‘Dubliners’$} ‘Ulysses’,
‘Bloom’ s=°] 1t}

<FE 2>oA FEZ v 21 A, 2003~20120 A= 9B FAA
A7} 10 A A “character’ 7} 2013~2022 A & 71 =2 A4 T414
S Hol Zlo|th olgle] <1d 259} <1 3>S BHH <ko] 10d oA
‘character’= ‘Ulysses’, ‘Dubliners’, ‘Stephen’, ‘Finnegans Wake’, ‘woman’ &
7} AAg o)=Y 2013~20221d A= ‘woman’, ‘language’, ‘Stephen’,

i

A

i

‘Clay’, ‘Bloom’, ‘identity’, ‘experience’, ‘Ulysses’, ‘life’, ‘Dubliners’ 53} <1
ZAwo] e} = 2013~20221d Eol| ‘character’ 2= 719 =7F A2~ o]~
o] gxEdA Bt} tekgl 719 =53 B4 2ddte 2S¢ 5 Aok

4, 2003201243 0]] ‘Stephen’©] 4, ‘Bloom’©] 14M ]l 93]
= ¥, 2013~2022' 3| A = ‘Bloom’©]| 48 A, ‘Stephen’©] SR 2 A
7} vt = AbolE Hth= Aolth

AR, 2003~2012 = HolA| Y ‘paralysis’®}  ‘epiphany’ 7}
2013202230 AT Ao 2 e A 2442 Ho|v] Lehdt) <18
3>l 4] H0| ‘paralysis’$} ‘epiphany’= Z+Z} ‘Dublin’?} ‘Dubliners’ 2} 1
AEoUEs EAF F AUt

UlA], ‘Ireland’ 2+ 719 =7F 2] 100 & 2HA R 2o A 4]
e BAFAAN, FHol 10deM = 2280 X8t ek ofele]
<a¥ 2>o|A Hole A o], o] 101doA ‘Ireland’= ‘history’,
‘language’, ‘reality’, ‘relationship’, ‘world’, ‘identity’, ‘life’ &2} 22 TheFgt
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7191 =2} AZo] Hof = Hhdol He| 10d A= ‘time’ 2} “history’ 2=
719 =91 3) AR AHH 0 Ireland & ] 101l vl
Ae) 10del8 A2 F440] BAshl YobAnt.

<I¥ 3> 2013~20223 % 719 =9 AZF 4 2=y 9



o2 AV @ 2 =
A dd=

’F9] 2570 dofel gk & A4
ol <3 3>} Zth

< 3> A7 719 E 2 S B4 2
2003-2012 2013-2022
=4 719 47 719 T4
1 Ulysses 0.667 character 0.585
2 Ireland 0.600 Ulysses 0.585
3 Stephen 0.585 Dubliners 0.558
4 Dublin 0.571 life 0.545
5 Dubliners 0.545 Bloom 0.522
6 life 0.533 paralysis 0.500
7 narrative 0.533 reality 0.500
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Abstract

Research Trends in James Joyce’s Texts from 2003 to 2022: A Keyword
Analysis of Published Articles in James Joyce Journal

Younggyu Lee * Jong-gab Choi

The purpose of this study is to examine trends in research on James
Joyce’s work while identifying the characteristics of keywords between two
periods (2003-2012 and 2013-2022) and relations among the research
keywords. In order to achieve the research goal, the current study conducted
a keyword network analysis of the articles published in James Joyce Journal
for 20 years. The data were collected using a Biblio data collector, and the
English titles, keywords, and abstracts of a total of 283 papers were analyzed
using the data-mining software, Netminer4. Then, the data were divided by
time period, and the frequency of occurrence of keywords was analyzed and
visualized as a word cloud. In addition, in order to identify the relationship
between keywords, the analysis was conducted based on the degree centrality,
closeness centrality, and betweenness centrality. The results showed that first,
the most studied work in the last 20 years is Ulysses, followed by Dubliners
and Finnegans Wake. Relatively little research has been done on 4 Portrait
of the Artist as a Young Man. Next, unlike the 2003-2012 period, ‘paralysis’
and ‘epiphany’, the most critical terms used to describe Dubliners, appeared
more often in the 2013-2022 period. Moreover, the results of the centrality
analysis revealed that in the 2003-2012 period, the words ‘Ulysses’, ‘Ireland’,
and ‘Stephen’ were found to play the most central role, and in the 2013-2022
period, the words ‘character’, ‘Dubliners’, and ‘Ulysses’ played the most

central role. Interestingly, the word ‘character’, which appeared in a similarly
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high frequency in both periods, showed relatively weak centrality in the former
period, but showed the highest centrality in the latter period. Finally, the word
‘Ireland’ was ranked the second highest in centrality between the 2003-2012
period; however, it showed remarkably low centrality in the 2013-2022 period.
This study is meaningful in that, unlike the previous analysis method, it
examined the research trends of James Joyce’s texts through a keyword

network analysis.

B Key words: James Joyce, keyword network analysis, research trends, high
frequency words, centrality analysis, James Joyce Journal
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