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“The journey of a soul through a dreamlike landscape . . .
the voyager is not specifically this man or that, but Man,
that is to say, ourselves.” —Joseph Campbell

A7 Holl tiate] gk ZIA|sHA| WolE ittt FegA A& & o] <

= 3] A 2E Alvg EAR 2eA Y

o7 AFEE 197 e w1 FAEAEgAEdA <

7+e] 2] (consciousness) T F-2]2(the unconscious)el] 3l H|FE F o3 A+
tigo] Hct ol gk AFE 20| E(Sigmund Freud)= AH2le] A T5<] &
A j(The Interpretation of Dreams, 1913)214] 194]7]12] ol that AFES L7l 38h
o Q3RS B AN EA T o] 23 HEd FouTh A HAlEAEE
o] wol tiate] ZIAeHA #eHA AFE s © AL 2l 7}«] ol Aol gk A
oA Zrgith QI7he] PF T1FSt o] FHQ oA T H I FA A

* o RS 20144 FH@EFHY AR FIATATY AAE o} P A7l
(NRF-201417221091).



02 QFHIFAT AL ol uThe B B D WAE PN 20
Z o

= hl
240 Wol883) oiAle] 489E A 9 Aelt), EzalEE F94
@ ¥

22 27 3%, 24, §99 Ao A4 FEolgdE
£2912 Bol % Folohnz “Ro4 0% The A 5Uolekn BT B9
1

o] gt A& 7] Fol wpeir 19*1]71 A= 17ke] nhgel] yAlsh= o] Hlo]4
A oAl FEshe A2 Feo] thFetiar HeAl dote] =xgd Y
A (Friedrich Nietzsche)$} 23 3}—?‘01(Arthur Schopenhauer), == 3FETHEduard
von Hartmann)9] 8= vlz o|2]3 Foj2lo] WAL B2 slo] o] Fox o)
Hergk 2o 2w A o] A= BehA WS S vt v o)~
T 1ol A7FEOE WA Aale] ZEA Q17te] UHoA& D"Toil o2
o sgolghe MRS E7Is SAARY T2 derte] 2454 Portrait
of the Artist as a Young Man)©|\} F%ﬂ/\]i,g(Ulysses 7h g AIZE ARFES] ]
l 42 thHEUThE mpA e 259l FoU|REe] ok (Finnegans Wake)(©1 5
Aok 2 ok b Al7be] ROl gt AEoz AE AA sl B AAS
A & XZolth Bo|ARY w5 Zo|2dA WA orE ZAA ouE F
dahe wf- e RN a' GHTH ALY ZAFdA B 24 OF
E}. &l AFS (Dubliners)] 2 ~2E2]Q TAwlE (“The Sisters”)ollA] A
B e e A0 AF 949 IS AR BE AN 2
Joﬂj‘i A HAZ A 2ot 2B AELS Y
llltq Feg Al 2ol M e 52 oy 6]"431117\1
& ot A9 F2& W4e oHye s
r7§°h}«] Tl thste] zo] 2w o] AES

oE‘ ] ‘4']4]/}‘# OLEE
AgeE 2EEe Ay

o=
By
ofdAE A& ARl “7
2 Ao F(“the dream of old Finn”) .2 1+ “Zo] gy 7}7le] FYA & OIF/}
T e 95 ARt ofdAd gt A AAt, 223 HA %) v E vletEa
okt AFe Aol 9ItkEllmann 557). 27K & Aok S 7HelA “la
nuit de son etre”(“the dark night of the soul”)(Letters 11, 432)2}aL 25l =H| ©] 2}
F oA = “nightynovel”(FW 54.21), £ “drema”(FW 69.14)9} 22 w3} -5 <
Aleke ol 37F A|&A o & HIWeHA Vet

19417] Al 3ol A F-of2 o] thgh H & Zo| 2o A &3}
Hd oS ol FEe|A 2= Bo] AlEH o THof; o
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9 ) zolak BAROR Qke] Fol4e] gald] A A om nalth Zol
28 Apple] BebA/AA A TAAAE 2l £ v (Harriet Shaw Weaver)ol| 7l
Ell AAel|A “RE QIZte] Adshs AY B &S Rl &xs] Aol
wideawake) 1019t S0l el =3 H P 3} 3 (cut and dry grammar), 18] 3L

=R =1
A2 M/Fo 2 AePslh= o]of7](goahead plot) 2= At 2 UERE 4= §lth L 2o
o 21@(Leners 11, 146). =89 & gl

o 4 $AZ Azl o5 A7)
A ] A Fel4e] 2elzol o S8 22 SARE Aol

i 5
2

A2y 15%(“Circe”)oll A EFZ 2E] 2] Adsh= g2 vt Azt
o & FONA A5l HAR W2 U4 Ugd FHES 9
ey AeR Addnh «wo g2ErR By o) o o]2H
22 HS ¢ 1L 5“3} 03-4 obrdl AW glo] §A48H A8
o g BALA, JAEEY ted FAA, Aol one] R5A ¥
H| =] Al o]oX] AT 77}101»15 e gETa & F gleH B AAE A
Z=35ka 3)\3}% 72 9o Ao w Awe g7} gk
54209 2 o] A ‘%1 7k of7] Bk
gk Wsl 5ol X}WZ}ZHE °é°1‘/}‘” o FeE Al W] o7 hFato]
e Avolgtn AFg Ao| Uth(Atherton 17 AL ) #l ~=(Bernard
Benstock)®] A4, “T7 ok 7} Hol] A2 etha &4 223l =thd o] 2%
o WAlEl = Y 2~EA 54Q1 558 AeFxd tistd olaiatA] Rate A7
olghe UE Aok o T4 Wty o] HHE AlAFeiT(Benstock, James
Joyce, 152). Zo|2ae T&E|A| 2 0|4 Trle] FoT)Ao] (Odyssey)E, T78 k9]

T8A g 204 ¥ F(Giambattista Vico)e] GANEIAE S A2 5o #9
AAS 281 Hd| o= TR E(Freud)d] HAIEAS o] 28 Az
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ez Z2el=e) o B Al A w2 sl ABE ol

2y 7lojsle Aow Azer,

2ol At BE7I 0 Bo B 19 A7 JARNAREY o) &3k
2] A2g B4 972 B Folth 23k Zolah RejAd
o ol 23} o] 4EAZ P AEH 02 AHgIAAE
AYA MEH R MBAYLE BN HE AL o AFY AT gt
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Egol E AR Az o5 fote] A Al 7EA] FAA tiste] AT H izt
giek. wA Tgokol A B Ao 19 8- il tidte] Polha, F W
2 #o| BA|(matrix of dream)2t & = e FUAFQ A= A2l AL
QA Yohir|z ek A WA ol EsF 2k B IE B B
2Ede]7E Aok 9] 9] Ao](dream language) 2t AH4& XM A 5“*—1 Bl
B} 3t} =RoA O (7o}, Bl AEE B1E 22 Ho|: |, (. o]0]¢7]
(Humphrey Chimpden Earwicker)(°]¥ HCEZ F%)7} F+=31+= l‘ﬁrd 1%
FE 477t 2 Aol

"okl 19 143 43 71 HCES) B oloprlols) o] 1 g
b 7V s ek el 94 of e W Asoz dinsz

gtk 19 13 = AEe] 244 FAEQ] 939 gl 53 f8e] A"
ok ZE9] A A FolAM AFAALY A Gl Hlad e} Azt dig) &
2|3 v 2 o]ojA] QIzte] Bleh(F2hel it o] xlwg AAH agher AFh
27} £ TR ofd ;=S ?ﬂ*a”d% %93l A WZ(Finn MacCool)©] dH5fA]
Aoz Fe3k % vele Wl 295 AY(Ben Howth)ol, &% 17} Elgh(F

(
gheh gl Y2~ T AE 9| gEU9 me|<l 7&5(Castleknock)©]
A FAL T BE A%l BAE oldE Wg
o vex ¥WEFo] ® FJUIZHTim Finnegan)o] Y~ Fde| w7k @3
(Magazine Wall) $lellA o @] 24S sibzt Attke]elld =2 Dolx %2
o Al AeCAchol BAAEe] TR 912717 ol ol A A
Aoz H3lo] FgolN Aeleln BEA ApEe] “deld 2m iz
7F=E"(“Repose you now! Finn no more!”)(FW 28.33-34) Fi18lH Zal1 15
oloizt Akgrel HCEZF Ea3iThn wavnk. ol 24 A8k Ale] Alhe AUzt
1 7P Al dAo] Aujate GAM AR o] & Aol o] o]ox =14
VFHE 437 BF HCEY dig W&oz ok,

HCEdl| tigt ool Fxs=Ad 17t o9 3] AWWhes o2k
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B o]o] 9| A (Earwicker)ZHe ©l &S AUEAY W&oz AAst=d o] o]§&
ko]l Al HHQ “earwigger(HEY &ol2 e 3 Adste 282 AR
olgte E)olA frefidith HCE= HiolZ, }ntal, /39, w255, ke 9
=9 AFA(FW 53.36-54.D)AF ofddl o S0 =<l IYAE thste

Aoz Helth, a3y J& oAl HEY ANlely oldd sz Y 4%
HhS i EE(Bloom) A # Al ofd i ERlel gt FAgth HCEE ARSI A o
2490 22 AREDS AYn gL AWE fA8H Aded #a] o
of g g Aol UE7] AlFet a7t §% Wl

suffered from a vile disease”)(FW 33.17-18); “Z-dolA dld=

£ 2F(“annoying Welsh fusiliers in the people’s park”)(FW 33.27-28); “&°| A&
TEE A3 tEAS B EAYY Solthylth’ = 4% (“stambuling haround

Dumbaling in leaky sneakers”)(FW 33.36-34.1) 5o|t}. 215 AQ AHAHQA £F&
Ay zgdelld Woj Apd e g A u =t 27} Al WAL F gk dF5 o
FAAG PF2 ok Aolth 27k “gdeol <kl e F 2 A AlAd
2] 53k 47 (“having behaved in an ungentlemanly manner in the presence of
certain a pair of maidservants in the rushy hollow”)(FW 34.18-20)5 3ti= A<
dl, 29] AIAFEA] 53h 9] ek «F2A w=E7(“a partial exposure”)(FIW 34.26-27),
EE AU BEA S B8 syuiRgdd F 3o nkE AUE"(“the two
quitewhite villagettes who hear show of themselves”)(FW 8.3-4)& &HE #535
% 2E F =0l dAJETh o2 g HCES Q95 Al o] =33 WAlSo] &
wolA Bkt olopr7h HEd AFEEY Yol c2uydr:

o] % HCEo| tigt &%2 BAZH = NTA € ARIS 271 99 2~39
oA o] ZE Ensle o EA EARIQ AR(“a cad with a pipe”)(FW 35.11)
of ghtgell As] niFAHA AFE Q. o] ARHZE HCEAl ARt o]l
ZF HCE= AAIE AWEH 2 oleta Bded wrid 248 dele wdda
2|7t 8 gt 282 HCEE o] Ahl7F Ald 2ol & Abdelhes A& Ha 2t
2 1916%d 4€(“the Ides of April”)(FW 35.3)°] LA d « E=S d3 Y
A §&457]7(“Sempatrick’s Day and the fenianrising”)(FW 35.24)8 W& 1l
a7} AR A F8E GatE7tEL o Ao “diA HErde gR 28 <}
Tekal 20 <o} 5 Asla1(“Shsh shake, co-comeraid!”)(FW 36.20) 2= <1
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(Sinn Fein)d A1 STk Ak “$2le) 23el 449 71l A=
Aol A4S el ofgko] QIth’(“1 am woowoo willing to take my stand, sir,
upon the monument, that sign of our ruru redemption”)(FW 36.23-25)2}a 23},
a8 i AP EFgh “BRE S AR-S A o] ot (“there is not one tittle of truth

. in that purest of fibfib fabrications”)(FW 36.33-34)2t1L F743}St} ofd =
E3el3) 959l 9o 24 HOEE B2 27 AU 4875} 4449 52
ol Aue 2Eag B Ay Sole Aol

Al Rl BEskA £ 71&01H HCEAAA EE 2s &4 5 Fo
af Bed of AR 28BS A5 ool ofE w3 ARdA dolgita
AFE o] FRAIM EXE B2 “ArPdelA fontd] dig FERVE =
(“during a priestly flutter for safe and sane bets at the hippic runfields of breezy
Baldoyle on a date”)(FW 39.1-2) &% wA}el % A% (Philly Thurnston)ol| Al
&2 A =u(Fw 38.35), ol HES AVIFY E(Treacle Tom)¥} 7wy
HAFA £ (Frisky Shorty)(FIV 39.16-18)7} F33 o] #o| A 7S A o] &
S AudE AAUI o)A A Al gl SEe onfey G AE(Peter
Cloran, O’Mara, Hosty)2] Aol 7 HJt} a8z o] 5 Waz7el 52
e o] 55 A gl vla ,(“The Ballad of Persse O’Reilly”)(FW
4447k AEC R Y& o] FFE Abolo HRTE “perce oreille” 2=
thol= Hol & o]o]¢] I(earwigs o] & wjFHd %S st HCEY ¢
gl o]Fol7]% sirt.

RlgollX = HCES] GAHS Tl & ¥ 2l frebd A &dtel Wiew HCES HE
H #gsH Z2el= gz Fofslth HCE+ 27kt yH]ol“Scandiknavery”)
(FW 4721) 241, =& dnf3Q0(“Danes”)(FW 47.21)C.2 ofd:=o] AYs] &
o] & ol=relold| “&E] WE|(Humpty Dumpty) A H =2 ol AELAH o
7F Y(Magazine Wall) L5l = &3 AT} (“Have you heard of one
Humpty Dumpty/ How he fell with a roll and a rumble/ And curled up like Lord
Olofa Crumple/ By the butt of the Magazine Wall, . . ")(FW 45.1-4)& et} ¥
£ HCEdl| gk o 2e] & Fatol At 44 W82 HCES| Bteh(F+2hdl o
g Zlojt. Ao FAMG gF Efoto] at o O]TI"/] &% FF

]
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st} AAAA o= He FY7Z7(“chewing gum, . ./ Universally provided by
this soffsoaping salesman”)(FW 45.28-30) vz}, Z2&17}shH ol FW 47.6)<} 7}
QUFW 4729)9 H7HA] 2w @7 dolxnt. 1A AFEE2 297l “He'll
Cheat E’erawan”(FW 46.1)0|2l= @8-S B 3o
o] A&Al Wart A= < & S A F Holu 1

A ztrt G710k o] mzEo T A E]§ A2 2~ (“Suffoclose”), 1<) 23]
©](“Shikespower”), TE|(“Seudodanto”), A Ao ZA|(“Anonymoses”)(FW 47.19)9]]
HaZ7be Al e 2717 A &2l =t vhdd] HCE= EA|9] wjgith vlaol &

AN e FEE F gle AR GAdA dF H2E AIFHE W 7191
(“Cain”) 2.2 H]FEH M 232 S5 £dth

HCEE &3t old 3t FH = 38dM e A&y e AFES 28 25 ¢
TEAsta o] ~2WEE tEY Al mHA] AdBAY HAWE 22 7he ok

A < 2 f8-& AZzelth §7]oF HCEE A4S vt
o He Wi EFP] ARt 19 EFE ‘e
Abe = o] olFte FHY A
(“refuge of sinners”), & AEnlg]otel] that Zwl 7F=Y A 59 “refugium
peccatorum”®] Bl go|t}, A3 HCEE A% €A 3= }4-4 Qlo] Hof 714
FAE =AQ wEoz I o}i ANREZE §J3te] 2x2E 7HERT) oo
A 473l M= HCES wj7da F-gol tfgh 802 243l HCEY 553 nf el
et ma sk yako s Al Unel <3¢ A (“the fourbottle men”), =
vge] A7 27k “analists”)E°] 15 A #ich,

HCES] A% & olop/|5& BA| FAIGIR ER2GAT o] Be olop] 5]
1o A

O{N

o
LN

m

regifugium persecutorum”(FW 51.31)2.=

2EAQ 82l ok o] FAY Be(Feh HAzdolr. o A% Mol
Y oz JBES SANA Uk 2RSS FITE AL v TR
Aol 7ol e] o] Alshs A A3toleh webd A A3kl i@ 1o b

l
ALEEFS ool v o god Aot
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194]7] 4173 A9 2E-H(Adolph Striimpell)- “Foll& vh2] =24l
A9 ¥ 4‘1/\% sleP ek A5 vh Sith(Freud 89). "ok 9] ©]
UL gl 3?‘]0@72? olol7d F8stnat sk nke A W
Aolm 2Eg|Eo] EdagA Hole AL it 439 =gde
e AHH o o]5o] MjEE i 7‘135]7] wjolt}, ol Ak THof 7t AZA"
2~Eg| Q7 ol tfet Ao thal “It is all consecutive and interrelated” 2} th 2t
Aol AT Letters 111, 146). w<2] o]op7|7} FAglAL &A% 2wt
< BABH A@skzol ok dME FHHR Eefvke ARIES A9H 0
3 BE2A| FARE ofF FHgoluyt AERhEE gAE wAA I B FiE A
] 70“1}%3‘01 MelAd whEA o2 vephdtt o]H g “-'1 golA & o Fo]x7}
TRoko A ~E2|E9] 2 3e]= vtz ole|gt ZHehAQl Azto|ut 7+

LRI EE F& AR ado] AHHE 7|¥ W&ETE B4 42 7}
ste Ygoz2 A9A vk 4= SEYHEduard von Hartmann)® 19
A TR ol HS(The Philosophie of the Unconscious/ Philosophie des
Unbewussten)(1890)°1 4 “Holl & Ha 7o) S u] kS FEA P AES
Az, | BME 7|BEGE nEaY - PAA AL BEdor O B
o] etk a1 A Fskn 1E ololA FelA e 5 A7 Betzte] Bol vEhut
=H 25 7P ez gl welt AelM Aoid wziA] 29 vhes
AEZGR vk F7ggth(Freud 167-68 AQ1-E).

AT ABYAG $BE o) 2EET AE S| BT HCES Folgh
28] RelA 59 off A4zio] 1) BheS ARFT Y AL HCES B
W82 Selthid 3549 29S FEY & gbd 22e 29 Aol

% “dEllFAtA Lot del tiste] TFHoE Aol Tk (“ultimendly
respunchable for the hubbub caused in Edenborough”)(FW 29.35-36)2FiL &l A] 7]
T 3t S2E|(Osti-Fosti)= Rl12oA] “o]oj97A T8 AlghEe] Fof o

Z”(“Of the persins sin this Eyrawyggla saga”)(FW 48.16-17)°]2}x XJ??}U}.
HCE9] o] & o|yAo] ojx tjEo|A & “Humpheres Cheops Exarchas, of their
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proper sins”(FIV 62.21)2 E7|5 o] AldE2] HE Foj7 atolgte AL LA3
ok 473 A AHPES HCEA A 73 #Z2 S Ui E oAM= nhA] v
Ao FALE AFEM(“manure works”)AH WAIZE Fthe HE oM
HCES] ol Ui o5 d7ith
A} W A~ES v Zoto] o H7ES TAokdle 231 (guilt)o] 2]
AThe A& AFshy 1 Yo ze Aol “al& of o fig H2o
o] &byl 4o IXH Al = Z Aol AE F2 Ao AES 234l
9] =R HCES BES v waly o097 o] & B2xd BAdR o7 A
A9l Arolgt F33k u} 9l tHBenstock, “L. Bloom as Dreamer” 110). 2o A]
HCE®] o|Ud& of] thefdt dol 2 W= 13 173elA 19 ]‘3“’“ =3
AHE GABhE Tzt Boigle Ae BH 3] 7P @) 19 o] §F ¢
F= A T, “humile, commune and ensectuous”(FW 29.30)% “humile” < ‘52'3,
e HHEE Sote dEo] humilismy ol =83E Sote ofF]
“humiliation”& AFA7] 1, “ensectuous” = <2 47HS T3k “incestuous” S W
2T A gt “commune”o] F T & “FEA"Y] w2 EohH HCEE =84+
TR o] FEAA EAlge BUVP 2% Oe A A H A
7 2 AA ol ek, shAIRE 19f Fef 2ol o0& FAQl F oA 7]elete Ao v
A AL Fe7 ek dustd 71saAel 43S dAlske dake A U
Wl wolth HCEY &9 A7 Bg4stxo] 19 HEE EZ4sith
HCE= &l A *} HFERFE &b detn, wddsta, Aua, %
ZIAIRE 18] goA FAEE A 04 oF AIERTH HdEse 44
© A

(<]

o

2 91910] Ao tal A WelX) A et 22T HCES) ot Be
= 9] F94j0] AZeA 2EEE o] HJ2e ofm EHF o] 2 Qo]

S Aol7] Bk w2 Fo2ld & WAls e AeE Aol w
de A9 At &N 1 BES =2u7] dste] Bdgle] 48 QE
5 AHstd 2B S 3 &% Jé} FAR & F= A

"ok 19 33 e 34& W HCES 18 FA3he AHEC] A= uhy
7| ota PHEHIE of=T ] o|A o & mlFoliol HCES ¥ F3l« thE AHEE
(others)o] AA 2 EA3tE=rt= o & T/} A 4= HA e F<, ¥, 9
A7 M2 WY Fe =7 E gttt 19 388A AAZ A AdHFE

l‘l

U 10 nE



172

P 1599 HEU ANES U FHA = vAd ez S5t i &
192 ellA 1128 AYYD S2E7F A A = Jﬂ/\E](Festy King)(FW 85.23)
2 uio] By 2L AMl(cad)]E Aol 2 S Wil a#vlsd

ﬂl

J

HCEE 143 M7 2321 E712(Long Lally Tobklds)(FW 67.11) SA] HCES}
BT ST AR} FA S Dok AE Go] gutH A FAA} ¥
[e)

FA7} BE Alolgid HCEE A% AME $48 A0 g5k Alo] &
t} o] 3k Weted 2w WA A 9A] HCE7} A2 2ol|A Balal Alvto] 1
2799l AEHE HCEZ A7k Ad) td g paree) Bhoz & 5
gt} BAH AL Qe AR DAz @duE Asn e AT BT HCE}
9o A FANAzT ek
AetofA] Bobd &g Aol A HCEZ A A& HCECAl ZHA]
of AxF ASol EerYe 2ENSLS BiE A
of E2et Zoltt. ol Ael zlo] Zield El(fall)oll g
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49 ok
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1> 4
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o 1=
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9494 A7, 2213 o] AelelN P18 FENE FHE AR ol F Aam
o thete] 91T 2 Sn B AgEstel B YoIHE Tl Ho] &
A del A4A 02 Fel e Yoliel S oA FHE At 9 Ut 42

HA, YA dste] A% FAT e Ark
% RS Bk A AUE HAL 35 7
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WE ok AheIA <) o) $Ee e el melrele 42

of A5 A Fgarke ARl e wo FeE A FEHoldn Frign
(Campbell 3). 7¥-& oJo]A] Z1.& o4& ol7te| Eleta} K&o] 3] 35ty
E5 B8 oot Hefd o Qlste] JA} AlRtE AL JAH eghe A5
O 7 FAGES gtk T3 vl Itk Campbell 5). 70k, ElAE Ao An
=olgle HdL A4Ee] T4 xﬂ°l EF(“Fall”) 2 Umaq otk ZEe] A
A Zo A QAFAALe) A 2E Dl AFaed oo BEhFEha A AEe
Fulzhe] T a5 oJo)k= HCE«] Y ~gde A o]om 2o
2 29| BEH(FEhe] Aot 2 9o o] Fo] FstE HCEY oH&el 4
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2 Mokl A A4, e 1278)5°] fEstr 1o Fehe] el et &
a2} 3 <’ AL 9 =782 (“Tim, why did you die?”)gh &A% 21
© tigol] sivh. ¥4 AA 5ol HCES el 2 A2 ofF RIS A4
3| (Original Sin)ol4 7113 A Eok ke tEE FolE 4 gt
HCE9 Feho] S Azt myx YL AZoA “first offence in vert or
venison”(FIW 34.25)2.2 HALE EU o714 “vert’ghe @l 0] & “right to
cut green trees in a forest”E S-3FTHMcHugh 34). %2 HRKEH)o| AT &
olgtd AAeA QR Hxo| Etedo] AlAH oulEits A8l .
of7|1A Ao dF | tigt osi= 55 Fito] Atk 2w Aok F
A A eka A H A o] AHE A A ol itte TegA 2 04 ~H
Ho] «qalo] 7}a"(“agenbite of inwit”) o2 B Ho 2 Z FYglo] Atgte]
nheg Zob e A, T oA 22 Ao Fo| K Campbell 7). 7E
o] o] AL ¢ ArEHAME FEHo] vt M o]ojA HCEY 274 % ©]
21 93](“Original Sin”)d 4&ES A1 thHA “HCEE 1¥she W54
A 1 Ao bR o g A= H A (guilt) oA et e AlgEel
a8 Hdete 9 2 AR R H-FA Q1] dFHE s del(FEdst
A =2l Aolth 2E Wl 3axtet duate AEH 07 A& 4ot °]

o)

AL A% o] B A eshl 2 FATE A% Fagn F4ATHCampbell
9). AN H A7 FUORE AL WE HCEY e S W TFH Y
she2 QI 1Fe] A(“aching arena of cosmic dissonance”) o2 H| 3Tt

(Campbell 7). HCE9] AAZFE 583 Tudo|AY e 4 dEt=
a9 mhgel dAY ARl e 931, 2 4ARE HAgo| oo
(@)

“agenbite of inwit’ete AFTE FLAIT= Ao=Z Hlrh

e A T2l Zgo] wogle HAE FRS AFES Yoln
TR UEES Axoa TR ojop|ES UEoldth £ ol ZROJE
o] Fojo] 2ol A gk ARAEAH fn|7} FH-sta vhsitt ok o]
ol A BAE Al EFAHIL F54 S AU slof Al G 9
o= FAetARE o] g@kse]E dojoh ~2Ee|ES B HCEY Aol gt
Zloln whehr] o] FAzto] niE 19 wo| RAR &gt
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IV

Aok 7t W AAIY S 7P e BoFe S 11 3ot 38
“visibility in a freakfog,” “cloud”(FW 48.1-5)9} Z-& ﬂ@%i Al ZHgto 2 He
of M WS e Tota 13 349 EUsE e e A E WEAS
+ “Words weigh no no more to him than raindrips to Rethfernhim. Which we all
like. Rain. When we sleep. Drops. But wait until our sleeping. Drain. Sdops”(FW
74.16-19)% 22 F3 Sl 5§ FHOE £o] Utk FHAH Y] FEI o4
8 Mldle Bege gAstA b AARAAE Adth TR EE Fof %
go] AR utZ «dlFH 2F(“distorting activity”)o] HEE7] Al Zgrha
T THFreud 629). 740k HAEdA He dojoh ~Ee 7N, Q&9 %
A/d& L m=eloA Bloju Rasta ofsfErtelH Mex 1oFEE “dream
monologue”(FIV 474.04)9} 2t} =Y A3k} &7 E(Johannes Immanuel Volkelt)
T 559 A 2E S dsto] Aol lE we] oidolut Ao 2-EA]
ol A AA Eo] glomg 1 e o] “atalAd” (kaleidoscopic change)
¥} Zoeta FACh(Freud 74 A1),

Hl =24, WA dTE wo] AAdE 2uge] ezt kel ¢
A AAE Fe ok ® AMFIH 243 dEAT aUEY] ol Ae
AAZE Aek F AAE Boete ok o MeiA s ZRo|EV} 46k
wo A vmel B o] 22 % VA A E AR FRet e
TS "ok /e “wite AAReRRHE A4 oy oA dse
WAlske B2E Uehd7] 98l o] 2~7t AHEgk $hS(“condensation”)F H 2|
(“displacement”)©] A&7, 2|3 HA7|H-& BT ZRo|EdAA WHg A”
olgfil FshHA ZRo|EQ o] thgk o] &3 Mok 7t ME Ffdhe €
FAAE F0 FAAORZ AHg) HEde THofo A AHSE 553 A
el A = “EZ R EZL Fote w9 24HEel Aol 3] (pun)E A8k Tk,
oA FARE BE &4 o(portmanteau) 9}t A A(slipping words)< Fstglo] E7bo]
AESE T ovFE AR & Zrolgta Faty Aok, 9 Zro|ES 7
ool 29l 'E HE AHATKTindall 18).

ZRo|Ex A0 AA T38| @M s(The Interpretation of Dreams)*14] 2]
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A5de)F 7P B AHgdte o2 AR 9} orES Fokth as #o
$-(“dream-content”) 2} #4:2] AJZH(“dream-thoughts”) = 2}7] H7)e] Aog F4
zsﬂ._t-ﬂ Z42]4 z]—&oi o] 0].04 “%1/] q]&" [e) “g.h/] xgﬂ-”; 1A ;ﬂii ‘E’_oé
A oFa Fold A o7 A FHEo] A(“‘dream-wish’) S a4 A A gt
T3 o do] FHol A 2A} 8] BEA ¥al A ZH(“censorship”) < 317
o] e FAEY S-S TS A9 O EES EHUES o UH-'&:"“
228 (“dream-distortion’)o] Yoju}= Aolth waba] o] AR HLE g
o dFolgta & & lrh(Freud 318). Fo| 558 AEA 2 Asfe] LA
FIA A FE FAste Aol EES JJer@rE]L ANE 9AE |
2|2 d#Ad o] Abekrl A Xﬂ’\]‘ﬂ‘i} ZRO|E

AR WE 73 A °L°V1 e ddaeE T A 118
o 9}9iste 1 @?:‘fiﬁ—v‘ o WeEs dAsta 2y ete AL 9
Aztoltp el T3 tHFreud 347).

“ARA e T A AT - ] 2 T ok o AeT| A

T ZholE 4 gtk g o2 TAok; H2E HAA wEA R Yetes At
2 93 9 REZE o] 2AE WhHaolHA dAEdM e A2 oo/ 23
A& AEHH 07 AN gThe HollA & S o2 gk duE FalA We
e w9 A28 2ok $4 A e 2 59 o5 2k

LI <3

1

Nt
Io—u_jg
H‘JFH

)
5=}
e

BN R orfr oo Jf Hn

]

N

4
d

“praddies 3 and prettish too” (FW 351.7)

“the hardly creditable edventyres of the Haberdasher, the two Curchies and the
three Enkelchums in their Bearskin ghoats!” (FW 51.13-15)

“had 2 cardinal ventures and 3 capitol sinks” (FIW 131.1-2)

flol 5 Bxo] 47 T &9 oJopr]d] 29t 39 A7F E0)7F e
U o] A ASA o R 7R AL B HCES] H A3} Q3 o] givk ot
2hA 29} 39 At Sl FEE ool Ee] LARE AHH R Holgle
AL 719 HAWo|t), o] AL ofF WM FiE 2k Aol 8l /el 254
A 29 vhEE AFslE A Aol siARE g a5lo] FAAA
e e gretAY obd 24 & slaizke g5d e 2o oA7de
Z 2ol E7E A A7 Fe] “ZHAP"(“censorship”) 7]°50] 2Hg-oto] o 42 Svgo]
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AA AL ok g 2EQ] nZAAA A7 M & & F= vk ok |
H 47X MeAke] “his dreams top their traums halt’(FW 81.16), £+=
“aposteriorious tongues this is nat language at any sinse of the world”(FW
83.11-12)9] &4 "ok, 9] Aol #o dojdg Yepl= o] 8] (pun)
3l o2 HoFEd o 7] “sinse” S sense T sinsE S T o] AR FAF
T2 oful7} gk of 3ol gE5o] slas B 4 Utk ZRO|EE HoA B
Fo] Az Agshy] Yste] 59 W AHEste] 1 l4S o PdsH
TEGL A THFreud 312). F9| M7 o] B 9] B WES ol W
Aoz Agushe Aolth. 452 A ZH(“omission”)] WAE AREsh=l o]
4 | TAH BoFe Zlo] ofet 2 AZE “IER

Eobdsta shE A7l W o2 A A gtk Aot} whA] REAEC| 13 dE
Aabslo] & A7bE st 42 Wl A|Al(“separate representation”)E
° 2 YEYE ZlothFreud 315). o|W] ¥ ste HFAA 7H FH& B

o] ¥ F&o] Azto] ol Ygo g S0z AelE BeThFreud 318). 714 ¢
oA Y “sinse”h= {FEet 3 ©ol= 3 E(sins), A2, 8 H(sense), £ 1
F(since) T AR THE R Fo|F F S, o] on7t §EE doloH, F
Ao she] om 2 nH A F& A n| A A FEHE dolglon R ofe] on]
7b watetE AoF3l(pun)E Hele S & Uth oAl A “sinse”eh=
ol )29 W me} “sins”oA] “sense” =, L “since” Z HX|(HiE)E 4
71 wzel of & ojof Al Tolrt AAE = Tl AEE Utk oA
Tolo| = Fof F8 vAYFe AA|, 5, Aol BF sdHol e A=
& et o] o7 AV ToksolA AR doje] 714 A

o,

o ot

oo
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o]} Zlgo] Soate | o]k W AL A AT T 4
2l ETt. WA ALE)A olh ER7| HThE O]ZEJ
MY Zo] e Q17| Aokt 29 Bets W dsly] Hrhe «QlitA o,
sha1, 22]a 848} (“human, erring, and condonable”)(FW 58.19)°]2k1L
O ZH Qo= T AA o o] B o] WAlE e gt
of tigt H|HETH= 28] g Ao R AAH. adrketd 1 4 oA~
El(St Augustine)2] “O felix culpa”(O happy sin)gh= 275 “2 7Y 29] FH<lo]
S (“0 foenix culprit’)(FIW 23.16)2F1 A~ Hzehe] 2wA <zt g
gho] tigk vt} 2tgh S 9 RE AERE a4t sl tEoE HolA
ot e 49 AT sdHF & S Aok AFTEE U] FH,
, &3, Folgte v & BYgle] EYx gle I/ &9 £3 1 AA |

e
o Zzo|Ee Fo rw o8& 2ol 27} QI7ke] BAL Aoy GE T
g o} =

(T
o T
2
rg
ofN

mz ruEL mz e ;0
-y o 4 =2
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Abstract

Unwrapping the Matrix of the Dream and its Mechanisms in

Finnegans Wake

Eunkyung Chun

Since ancient Greece, humanity has always taken its dreams seriously. In the
nineteenth century, the scientific investigation of dreams started in the Western
intellectual world, regarding dreams as closely related to the unconscious and
believing that dreams reflect the activity of the mind during sleep. Psychoanalyst
Sigmund Freud called dream interpretation the “royal road” to the unconscious, and
he demonstrated that human behavior, seemingly guided by conscious motives, was
on the contrary the product of the powerful unconscious.

In its peculiar narrative style and dream languages, Joyce’s Finnegans Wake,
which explores and fully represents the unconscious, shares characteristic features
of Freud’s dream theory, though Joyce denied the influence of Freud’s
psychoanalytic theory on his literary world. This article explores how the dream
mechanisms of Freud’s theory corresponds to those in the text of Finnegans Wake.
It discusses two main subjects: one is concerned with themes of the text such as
“fall,” “guilt,” or “fear,” which cause the feeling of “agenbite of inwit” in the
unconscious mind of the dreamer, HCE, and which provide the matrix (the central
sources) of both the content of his dream and the variety of stories and episodes
of Finnegans Wake, especially that of the first four chapters of the text; the other
subject is the narrative technique and dream language of the text, which share the
idea of the dream mechanisms of Freud’s theory. The article discusses how the
dream mechanisms of Freud’s theory, especially those of “portmanteau,”
“displacement,” “condensation,” and “censorship,” work in Joyce’s linguistic

devices of puns and portmanteau words in Finnegans Wake.
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