TAYA Zolx A,
A8H 2520024 129) 7392

FEeA=, 8 114 "Aelh A,

w3t 39| wizhlE

49X

70 & Folx HH7L Blae ZolA AT E¥o] A T A gz
A Wge s n dckm AU 19 ENe 2w = s A7
B 39 e "2 00N ZolA7 ALY MY £ 2AAcE
=B 4TS, Eliot) 29} “4HH Eg"o|n], & shle Zo|rg] “
AR AMdF"E AnG o 23 BEE(Ezra Pound) 29 “Br} AAE
4F" 53" Wyo|thLitz, 17). 2Vt @725 BEo]E3 @Ry Zo|
T ol B8 4o A Fopz SAEEA S0dRE A9 “Zo|a
AT e M2 uwa Bl PujsaAct ol we} 10d Alold] o
old gz9 FHYL A4d & gy dAY 5 g WE FolA ATy
WEge FEER UREd.

T Zola AT Q1Y olE|g ANtH Ws A ofn gLz
°|89 94 ZF2 AN tE Agun A Vg YBo) =
FaoM AhHeg o]fojHd Zolx ATEES Hol ¥& ATM fg
ZFe2 o] 2,0 M Eo|A ofE2)F(Derek Attridge)?l | 2}(Daniel Ferrer):
O3 2ol Fa drk “ L 1960 Fuka) 19700 B A ME o)A
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o zEe] B8 o]&n H|He glo] GrlHo|HME PYUAT R FaF
FYH 23S oY FA (Attridge & Ferrer, 8). 714 AgE Fo|&
2 H|He] “Yr|Ho|ANE FHHF WRE vl gFRFY o] FHo
2, o] o]ge] A& A& e HHoM 22 F de FAER 20|29
2ol AHEEHUYE Aotk e BTEFY o|BIER 9 F Folag &
Fol 2L F4Y AAE g8 & UEE o] BT st 4o 1)
3 99 Fola HANME A 20d <t BrEFoehe vy GE
o] xolx9 HAEE oldjdtn @rdtedl 7 S FEE] WA
71&9 FD WEL Zojx A7 WAAUZ AASHA WEAG 1™
Hol A Zolao] HAEE ETZF o] BEUUF B &¢s
€ AZE 438 AR $elE ol Ane] 988 "3y

Zo|29] P2EJ} Ad ERUUFH e AAE E4s7ld A
a9 gAEd AREHY 71E9 2ol HF F glo] FuE A4Y
o 2AAA FAE A AvE gert o & B 7|E9 F
o oz dEdoAN & JE $e AHHE & £ Sled, Fola
d2ES Alu|He o8 At M2 FJHer FEFL o o~ HAEQ
2RUEH MAZ} €dF oz H45r] Yot Zolay AN B
Y& &89 F4 JEE ¢ A2E ol gon, viHe IAYE oy
2047] 2uHRE 29 RHUEH AY WS FE 4t oz B9 o
®H dve o] Z g deldde A oAl “fEEAZ,, AAY A
3}"(Ulysses, Order and Myth)gtx 3}7c}. o] MHdA deldE zmje] A4}
Al FogA0, 8] WEE FEe|AZ oM FA HE2 AHER Rojxg] HHA
“sigty WAn g& 84" Adda FAE deide] Fzen e
e ad MARAge] HEE HE Folag A £y ‘B EE9
AdE scgintz JHE A Aol A9 niE Fojstn FAEH,
AME Fogste W4 ojgke Ao|tKEliot, 270). LA Eafel ofetH A3}
A FYL NS g o)zl AT EEH oo 37A dale] &4
o AN ojde FAE YEFo2N H9 quig FaNg Foshke Al
g FAgolqint. xoj2e] &4 e dede] “nAFetn EHY 71A AA
—‘BE EFE E%o| F73 Ud EX"(Eliot, 269) — & LY dHFe
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2 ZABOIN T&AIZde AUY FoE 4449 AAZE dAYe %
Hzz} go] EIF2YPA EA Ue Fo| HojAwt 1 e IBIEF
A oA 72t gestA A e e delde dHsy, olg A
33 syoletn o|FAAR Aotk deddA YoM ZolAe &9 FFE
ol Ase] P47 AME JA8 FATLEN EE FAN JAE F
kil

A3a e9-E B8 Folavt AT vhE WA deldle] AP ol
2 A9 gaolgte FAA HEe 2uF A M F8% 842
Ak a8ln 2% gaFee A ngd g4 o8 et
. d& Bol, gAFoE YUt FEsE RoUEY v KA F8 &
A 9 shtz F3|7]= ghck(Beebe, 172-87). FAFo7 RejUE £ F
8% EAMog AU Hells, 2047 g7l AF FHY WAL 12
H1 MNP AElE Z24E HEHY EFeE mAE tan Yue dUzel 7
o] 2HUE F7EeA 282 B A7l dEeith mety FAI
EHol EES doA o] FEste AAY HAE HoF 42 b2 A
ghe e e AAEE Yelee Aoty dEdS v ZuyFe 7t
& Az o3 g 4L AAE T derte] 24dA FAF &
El2o| zpalel n|etEg HAWA “BFH claritas”E Etnd Wy FA G FF
9 Hdez Adshe A AP AHEs QAE GA B A 2
Bol MdeA “FH9 H[HEo] FAH3) AFsfof & AM Y F8
A& ddstn glom, £g “HZ uHIE" FAFojd diE A A%
A “AN, x3}, TR A" Aloldl & #¥Yo] EAtn YL
A) A &9t Wimsatt and Beardsley, 270). o]¥ dJA|E& E8 BEo] Zo|A9)
YAEE ¥aFo njtt & gty g4I o] Hrh F, AHLR2 12
9 AEFE #Fn 222 U Ui Ad AR JIEELEMY de
Fo] "t AuFEE oG deie o4& “dojA A4 (the verbal icon)
e ‘@ dlojd T2}7]"(the well-wrought um)olgtn &3] /Ao HH3
At

2HUE HEY Me 4¥8e 289 EAY A4¥e =ue ® st
o} dAlgo] Hu}. AM|gsL 24 ZHAE "HY £ F1Y ¥4, (Spatial
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Form in Modem Literature)o] gl ZH419] 1945 93 =Fox] Eds&og
ojFolAE ddl E¥el BEEF & PAH A A} Ay Alole] BAS
2 49k AL oe3 2eue AL AxEAA ok rYE B
%o g2EEd o2 Jehd 3313 AE 34E g o] 4usy
o ‘TR 948 T BA4AHQ o3 AT Al WAE AAEE
TEE QAEY. 224 og=r] 8N E ol2F o3 HAoe Az 3t
s olop 3in| FAIH o2 Azgojobtt F (Frank, 12). Z, Hr L4
AZte) BF wet Ex An@AC wel Méo] YA gn oF A
Atojof Ed&o] BAGTE e} o e dd BASAdE BT
33 RrjUF B3te dAEE olF of Hu Alolg FAH #A ExEs
of #YE ZxE WEY. AYor ENEL H2EE © shie p2H
T WAER 474 gt d2Eq SHde BAS4Y A 24ES A
2 QEANY o g2E9] Auka ofnj7t YAEG. FAG ) 2L wug
g1 EEE AAZ sergd deigiy ohisiA|g <4 g z3aE Fhetn
Aot £ o|§ FE3}E Aoz drgle] AFA £YL ANAD RAY
ZZaszt AN RZoiYE 239 Ae e BYe RAME dei
TZE FHAIIEE =¥ ABoldd Aotk A AP ABH 4
AN EZN RoUE AL 28L dedA Fe Fze AN
€ AesEn ARHdd Aol
ZFazt Wl ZoUFE 249 SAHE ulE Folx HAEN T43
s e 8% Sqoth 29 949 5 /YL F2 ALY 2oj29 7
FEL AWY d&Ad QoA B AFE Byl fEd AEAQ 2lg
¥ oAY%E 22 Medoz a4 23 o FeaAt 94 A
o AF 49 AF2E TFS AN 9&4E FAstD Ao FHA 7
9 ARAAZ dEErt 3 B4 AAZ 4A FPIE Ft ojxY
AZHge Aol e =gl RUAZE AR, 2 gy o] &
AEHY Aldolu AFE Evx A4S QFAT7) A8 20A NG Ao
U 2f7t ALgEol 2HEe] 34 T 98-S 93eth oy BEEAY o)A
HA AHEEo] FAH o2 FAlo sete e Aotk oA Zo|xo FEEL
e o]BER A HAYse tEA P2ER g Fopgrh o]E uH) 9
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& Zojx9 HAEE F3HCE ¥y $He TEF FAMNE ZYsn 2
Bile 44 AME FABAT deFolw, B Hale] AUA onlE 3
B3 3zE2 49t

BOYF #8 84 P38 2EHog BA9 AN dd 2A
A e HoA o o} gRHUFE Alde AF 54l o]g £48 4
fen, Zojazt a9 FEAA LAY F4 HAAE RUFE B8
F2 ARCE dopd 71 ok 2EHUE #39 e 2HUE B
9 d2E7 FAAQ FUA B Augezd FAF Ade Ed&3
ol & A7kt wjBgch AN o] FAsto] 249 Adje) BFYPA 2o
Us 39 We gRUE A7MES ARe oy FAMY ARE
7170] 288 B, M, & 5& WATE ZFAL Aolg A AH
g FeA7A Hoeg gRfUE ArtEe BrUFE Bote) AxFH n)3
hal FAA zloje} Ebate] AA Alojol A #AE s8Ik

AMER A FeE Hitdhe BOUE v|ge FFH o “834"(logos)
& o]F9 AT FAUA 912 E AF AEsEe A= MY F 9
9 A7 A%H Alne FA 482 FAEdte §ug do|l4ey EUE =
&, EA, e, ¥4, g4, 4 9 ez 43 FYPAA fdn €r
HyFe olgrteL Hidt Mo olg ERUUSZH A4YL oled ¥
AFdE drFo|BME MAHE sk Yo AP} gu2e £
314 F9 oA “@RrLFH Z2"(the Postmodern condition)o]d o)Al
W Ad@ sFe FHA7E Aojn £F AAAQA AAH Tslo|gd A}
Bo]@ 1ja AX o)L d ol A& #AY & &S ¥udE Aojgn
7I&¥tiLyotard 12-15). JYA o2 FAE v|gd ANE sfAsle drry
9 AL ARFEL 39 TP M5 E Hol Fo}

EROUEH ArAS 358 A dolA bty g e d&e 7
3 4 o Hed & dF2Fe B o|@/EL AN g Holust
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A EE o4 F44 9 EFdte AHE FAE ¥ Uz ojEL
FEAEtE 4o o g2 7HAE sk RUYEH 7R A AW
oz Ao olF AAEA AR ool o Ay BAsL #&H
A gon, FA3 FHE FAe RV Aol ohig AAMER Y M2
ek & Sle A%es weEdh o Y, FYd0d RHYF nEY
74 AAe ERUUF vgdAe ol AR AREL F32 Hrd
o %€ #AYE e BoUS HAEe Ao ey HAE
2 Hgdrh

80 dth o] FolA Hfsl Ho] FRo|, Zol2g BERUYF v
QAN “BrUER grgyde] 4438 A" McGee, 2)2 7158
Egg YXE AP} HEF Zolxe AFE0| ROUF £ HAoE
A 7heH A2l g AR $AT, 29 HAEE AMA AuHrHEe] diby
o2 A8 49 AFE AAge AR tdade FE 80ddy xoj2 ulH7}
L& NEA Q4] Azl FREAE oL AHHtEY d43e
Aol Age] =EA F, AME 0|89 Eo AT AU &
QAL o B FAEEC] 238 Zojx HAEE vE YA ©
e A2 A4 Agolgtn FAdAY €FETY o84 HHe
2 Xolx wHIEL &N 2,9 Tot2 dola, Z& Zo|2e F7)
HAEEA onjo BEAAY Te “ouig of o4 HEY F fe F
2)"(Attridge & Ferrer, 3)ol@ Mol 2 238 2FU & 80|, "Se4
2,0 B 2R2xe AFME I AEAA 9ule] Y4AHE g Zo| dF
stz ok

TgeAZ,9) AU S43ke, ojA7tA] B uHstEe] 38 #9 A
g, iAol sAE 4 ANE WEstA et FEEL YLE
A [9e7h FEEe =2¢ 2 "ok JEo AAE gE ngd (FA
3, $33, 4AA4) Adox B3y FAsir, AN vEE 2Yse
Fa7b7h, 84 gol A Aojh AMFAQ AEet FA9 s o]
A% g ¢ v ez FHAY £ Y& REL A 2
W e g hEAY, 2y 2 g Yo BEIS shte Eolu} sHe
2 ERE F 9= Ao BoUst e AFE A 444 o
(Lawrence, 208)
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RoyE g ojgeg F2E 1A xolag HAEE FAM, A, 7
P4 F9 ooz 2AFES RE AN AIYEE ABA 0 ZAFHA AFdstn
W} ol weh HAEd i H4 A stz FEIA EFAL T U
gy 2d2E 2P P22k FHHA 41 A% wAWe g2E9
o & W& AASA "rhe AFotk a4 EolA 1 FEHE H2E
847t Ye ¢ d2E9 BE AL o: dhie EHez FxE J4E
F glen, metd o= shte Yoz Fiste 4= Ebed Ao uE
olEF H2 HIo Zo|x v|HYIIEo] WFE TEHLE E¥de HEC
T 3o

U TRFEFR o2, YAER 2H2Y FHAAM § HE 4
o7l At F4-& Hrt

oo [H1ge] BAE [Ro]29] EuX gL GLEd tid @ kA AT
$ Fol¥e ¢ § 11 H2EE tf A5 180 R4S FE Yl M
& o] ohldk 238 I WHE 1 YAEV #HEE 5 PSE W
E dojth 42EQ gugg T8 S st Aol oz} (Bx & 8
e A4 on|g BFse Ao] ofle)) HLAEY FEe A4 wg}
UEs vetie dooh Ay e §% AEEY H2F HolE #€7d
£ o] oie FA9] G4 =FE IH2EA FH9 33 A
2 7183 doltt. 9AEY 9 AMAE AAE A7k Aol ok
Ade AAE AEsts AFE HAE YoM merte dojth (Attridge
& Ferrer, 10)

dhutel B3E A4E WA Wi 2 SoldAM £amY mAUste 29
& H2ES So|g JAE ol P, SulE HH e E U FHE §4
9] &olAE &A% Aol ohe} 28 P9 EbedS A dohe A
ojtt. 1 H2EJ {58 F 2 A AF A& Erlshe Ao wA
o] oYzt ouje) T Yiko] A o]FojAE A& AWEE Yo
Sule E& W4o] "rke Aot

ouiel Rag Qe “FAo JdE =379 E7HRY #AE Perh
Azt of#l, Ex FF4e o= & FF A2l g3 H2E} AujEnw
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3 92E9 onle YR FHEHY, TG Y4 AAEE AW YdYo| &
2 9o 2%7] g gujE Edde FAe J98 e 28 quet
g FAle o o shvte] Fud F8AZ olE} BFUgle S HA o
. FA7F Al W d2E F4HE AllAR ol shiel EHE <uj:
2980 FAd o8 SHHYE dUdF 9ujE FoE Yo AlgA o,
oule] B3 Aito] 7Hgs] Aok a2 HAM FA Y #AE <vjg T
AAE A8 993 o Mg ojof & HHo|r)
H & AU A SesiAd A4 AT 97259 ol e 4
€ 3A F 7 A — e “dolg A9 A7)"ee BAlol, dE 8t
€ ‘FAY f71"ee BA—2 8% £ 4 SIthEysteinsson 47). 53]
Fatel BAE olv] 60 FREH “Aal FEMolzhe AEY LAA B
dE B 72T ol WM FHAHoE &99 FHes BzAHgrh
32, &4, deld, aga vaxe 24 Yz B¢ ge B2gy
Azt 234 AdE A3 ez vgE Yt 942E S8 lo] A
48 & Fobrle AFAHQ AR F49 S Wl B29, A vE o
2E AR UAA ¢z A A A 19 EAopLE PArE HE
oulg FAg dAXZ AFerh aeln Azivo] YAE Yol #L%
Ade g4z ARG gepd g8 g4 Aol ulE Azlehe o] o
A EAe A93 BaeE HEE Yoflen, olF A FAE d2E
o YF 7484EE U2 Yt 7|4 Q28 AFPL. 23T g7
EF9 o|8718 e AR o]§og d2E9 ovld Ay AYE R}
2l A 439 dal 250 ZEsA Agsidch "AHAE FAA7?,(What
Is an Author?)Zhe =894 F3e ol @ AN EA7} AR S-S Adst
Ack 29 Aol st A Aol Aake H7H FA Age EH A
Aol EAE Y2EdN TN R § o4 ARe ojHg el
TNz 43E 7 e Aol kg 25 do|#d A BA wE 4
< E¥. ged A FAEE, “AR7E AAlo] & Fd giE o o4 ol
< 74 XY vex 2 A3 o} 7] o] d2EE ZE AYH
AdegRy, aen IIFH AY2AY 9HozRH, diso| 1oy} ©
t'(Derrida, 181). F&¢ ov]g& FAsH 74848 EFete T2 5o vl
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2 ARee £42 BHY Fgn F39 delde 448 25 FA4E
A 5}

gr2F0% 43EE vgeg & 28 e Hd2EE 4¥se A
Ex on 2oyF A7tECAA Jeidn ldtke A& €7EFY #Y%
HEH7HES syt o] HHEE RUUE AVHEY 484 Auy
A #Ae e ZudM FId Btk BHYF ke FAAME
Zo|AE @F2F93 44E8E /MY AFHez on] #4389 d#F 2}
Aeg o)EL WY

gFzFAd A g Zolag] B B AT AlFe] W oo A
A 19 FEE B8l AT B3 AR Fd ddse 34 4 g9
Aoln] A A FAHRFztelth Tv B4 F 2dA, Mg 4¥E B
o] £ Ho| gle #A7E AAH Adslolct. 19 of2fF YL H2ES A
98 ZAg gAslele grEFH Fx gROUEH g A
oA o]foiX 1 Ut} o2 A9 AR o TEIAZ0NN AEE £
o) 29 gt Al d¥ojrt "gAANZ,E “FAe WHAAH"(Goldman 96)
o Reje @ 9E ZojaE dAR 18/ dviEnd 47 g EAE
Azstgon, oAy zt¥ztdel BAlol E FF4E Fele Kol 4 dy
Zenit & Mg71ye ol &S Foadnt

Azl Aarigold FF AAlol H2d 7k ARG WA e I Fed
A7t 2 £AE dletie FHe 4xd Ae] Fxd 25 23 o o
gx A&7 Ygold At 2ldeeel F2dshe W B T doA |
gt¥ztn o AN AYEA Zol2e AFH NEVIUH Azte] 2
gta o] #Asted EFEA. T&A =0 & shie] P& A8
EALEN, 281 2 A 959 #3E £ 98 Zolae AeT]
W Agel Mg FEE FAlO HulAA Wkt g AY e 53
Fo] Fukio] EoAWAN & FA3A Yehdoh dgeld 1 48 7EE
A8 TgEAZ,9 AN Aol e AEY FHRE e A o
AEoln, o] duirg R HEo Y43 2 PHE EHTLIZH Xoj29
dAe7} Ad 872594 (Fv BRUYEH) 542 ¥ Bz .
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Aloli2, dulidse T2, AMAA W8 AAdesy e B4
HoMu $8% AP E oFE FRoth o] dyizdM tiE AR
Az WAL 4xAclolA Atde] F84E SRR er AAY £ A F,
ANE B89 ohl Fa9 19 o Bdde] oM whirlz AAHE AR
otk o] %&4E ¢ YE BEL I AR W 29 9y Fol4 o
% Y 4¢ Ag #71 dda g HE o 4ol a8 gy &80
AtolA 2, olMise] FHH B4t He LBE 39 HAEF oA
A AE B8 B she BYdY EES AgdA #Q3 T ¥ 2
£ HZ} ol Ro) A =Yt A7} izl TrkRel met HelM A
g 3 BEe chlig Bydo] $AXA WAE Ze FUAA HEa I
Wz A4 wao g A2 AW oA Al ezt ¥
2& A ABE xdE ohlist HAd rAE Ae EE e
oMM E aRe] olAlE AlRAthe G4zl e 1Y BEE AR
=HE B SUIAT 233 o £ EEAE M n¥AHTY 13
7l AAle] 19 FENARE 4AFe] BEo MHFT a2t YT 44
7b dol A BEel HuiAQA el Holut ohiste HYH BAE R
o} g &¥el WAL Wdeth o|HY AE W& ot £ 43
A Wz Aol o] duize Fod APHE AN olo] we} FA @
M E 23 ‘24" axse FHo|H(Cope 242), o€ °| AHLEY A
2 o opAlgte) M2 tZHQ o]F — “Done./Begin!"(U 11.61-62)7} WA &
Ao et

EF TAlojAA, AFAEE MEU|Y 4oRE 2 HHE Hole FuR
o £ WA Folck 18719 ouiER o FojR FEAIZ,0 Htie 24
“N&e] BA"Gnitial style)etn 27t o] ol §A & EARA o] FojAEH,
o]AL UAE A ALAF 248 BAY ¥HE 232 e Rd
7} oXe] 58 £YE BEA Feolh F, AAH A HATL EAsl]
olop7]& o] Fo] WA, Wae o= §4 A8 KA S¥o] Bzt 54
gdete dAANE ANA gz I Z1gEch 2R AAHeEE 393
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A7t 498 EAstan Y7l HEd o] “Alxe EA'v ‘WA Wy =
Wl "(indirect interior monologue)2?] M4 #ej7} "t o Alie] BAe 7
% ol g2 0 Mg AANAT 8% 9o A chA] HES7] HEd 9
AR e Axe FAZ & ANRE TG 107 "WEEe v gL o
A Medte g FAA BEFH ol AHEHT Slol MzE 49
R g do] ¥eth a¥dy 114 Ao, dyiasg oo Aibis
THAE A2 Fue MErige TSN ek A2E P Herd
o] "AlolAA, AWLEE v FF] AFS FHHE JiEdM AH 1 3
o, o3 FubRe Meriyo] mile ER Ev MeVHY Ade F
AA7}?

Al A, duise A 7HoR FrHFugaEte S ¥4E YR
e He Zola ANle] ¥l of dmlise] YA (schema)ol A FE A2
3t e H|YIIEo] FEHA AP FW Atgeltt. A Frrel I
of gt&o] o] ojgiE RE FHE AYdlelw 7|&9 AxEo] EHIEA
of dalNE efFelA, FlEH ez Ayt zolart Ft AL Hol oY
am o} oHA=E A URte Rde Y X7 g TF FH 34
9 o] REo] go} Utk Frio] FZF AW Yoz ojFo AL
2, 34 A&2 T4sle FA9 o] Mg MolE o|RE TYE WFJLE
FAHo Y& olF3ct wet Fh P9 Rule FAS FA9 o
kgt W3 EE ukEA|(counterpoint subject)E0] AR 4o Eojrte o &Y
H, a7l FAl9) dds WFE g2 “WHE"Y A ocKGifford 290).

Htht "Aleld s, duatdMe Uy HFe FH2 WhEde oA
7h 4 A Ao, F4 FAZF F o] o} o7 FA7} Eo] I
E A2 ARE & Uk 2 Afd daiMe o8 9Ao] slE + AAAT
aA sAg e & dAt Ade T 29 42 FY¥oln, Ele £
2 2899 FU49 APay), AAE i 2s §A dopx FHo 2 Al
g, JAE 298, dAAE dolx &AL dilolth o] Ol Ale 4 F4
Eo| Az o] oyt AAd AA M2 g3 Eorlv A W WEEHo
233 99 Frle P4 e AL o oy FHo] Kol
A% 3 £ 5 Yo% o AF Aurie 20 Exde e Fuiyet
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o Y713 Me ZiYolgtn £& FE gk 23 WolA ofd wgsiEL
+43 71 ESsle HWE 24 AR g g"es Hrids s
HA F 71y A Zol2 /9 oA HYel o & F848 Tk §
ThPeake 215). welx F71e] ¥aa & A3l Yeetn 28 £ Qs
o] duiEe WF TAL Frio] FeojA whe Aeln, 1 2 Y4 7|
£3o2 v 9l

TApoliz, dmissl F719] PAE Fdete Hi0 BAE B4A @
e 7A4L o] dFiE Aved ver QB AT Rl vk &9
o AFFFAE FL 7|5 e o] d¥idse R FEL 6309 B 4
o} A E& AR & e oHE o] FeiA Qith o] 63749 A Alo]e]
e Yoz Az oY dAneE Pojd £ glo] aA A7) EAse
BH 273 Zo} npx B ‘"o gold =2AQ Aed YL B
AT oA E713e] dof AUE Eol¥ AL Fuh FUE 28 g
¢ BAAE B4 oFE o]FoR W] WEA $Ee o 2=t HY
el g dFste 71 d8E &3 ger) she A4 #A g

aZAT o] dHiE AME Y YA o] vy 23 e A=EL A
A eBisoA doFor F3d Egoln FAojgde A& ¢A ¥ 4
ZA o|RER I A ZE obFd fug Aed FA Rk 71HoH 23
duji A Wi BASANT 2 ou|E A ok F, "Aoju A,
duiE HAdAM AR neln Y2 MAdsle] Rolgl o] MFEE
2geE g Bgspr] A8 edeElM 23 JH7} ol BExEo] B
gol Uz 1173 duhse & ygelA &3 7182t A

MF BEo 48 & UMY 1 719e 2AF ER9 ol s
gh @8 TAbolf, o¥Ase A WES oA P EolA BHHE, 938 o
o2 o] duize EEL MF i Y&E FHoE do NF 5879
BEAQ A Aol EME AR wH UdeEs ANt n ¥ 5=
AR} o] MFE B3 AR FFo| ¢35 BFE 8fcke Uzt o o7
Aze 7] Y& gt & ArlEE AP gz RS
288 & de TdoR 7B F=E WEo] A HAEE B HAER fiX
e Yojtt. ojrf A H2ES B HAES JF Alolole dudy ogBA
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7t 4RE ¢ Uk 2y Al cdiEd ME RER BE Ao
HEA ddide BAe AFEA G, AF REe] Za e W BE
sy vz o) 289 d2E7 FAE

Aol oliazda &7} Zojak daE9] ou7t YAHE 7 H
HAYES 488 2ojFa gtk o] duase MEe Fuo) gle 4 74
20| H2EE FAa Q7] W RE 7Hed 9vE ARYY. $2 Ex
2 g olg H2EE 9o WHIE dE #do] JasHo] 97| wRd
ol 42EE AtE 71EY AHEL v B37 BAUez EAsn g
¥oln o on|g wEHD ¥t SR =S £IL BED B
°l gl IHEL 9rlg FHelA ¢¥F & Aok Ui oHE 189
R E 2zt ofF7t BEY An2 FAE ivke AMGA fHshe Ro| of
Yk 2 037t o oHEH BAste A0 g8 fslr] o)t 8
1o o3 e Zolo] AdlM Fodrt Z, 2z o3¢ 1 oFE EeMm gl
€ ool o8 Zolg detdn}. a2lm o] Aol go UrbaN AFe
3 e

Ale]d &, duise B8 XFe 3HA FHE] 9njE A de
TS TAAE BEol FE A Fdolth BRANE HFe FHES
W2 FEATAN EE PP olA] Fobe FRE RuEAY dad
%ol olfle vhA kst 2ok esjgt Frizeh el U olejo} “niute)”
€ 2 Aojue oz W xf 228 So0WA BEE UL o] Y7
g

Azs B ZE Sotold AR SEHS ok Bol 8 Fuo weow
e @ 0 B F ol 32 2y Fol@, 18 Beolok sy Hat
71 & Ha7l QA dFel Hi A8 AHEse 248 W HEA
g+ YA 25 Awd Ae 2 dAY A 92 BA o ol 7
HBHY. 2& v AEE TANA RIT YT FRAE U4 o9A 8
T Wie7ish AT By BENE 28 339 SoolgE X e
¥ Lol EA. I¥AT /4F olFA wdrty e ¥ ni2ge, o
¥ F87] o 7] x £ 3% 5A. o}F AAEA HI wA. ool A}
A &9 FolAE. (U 11.830-837)



86

od 27t MY Alge] ofglolE B w EET vlgo] dfol FHo] WEE
dhe vhlele dallA BAE 210 Ae Ao £et) 2YAAE &H 3}
& 48 BY dodle Soo BAE YA Fojhi: Btk &
B9 Mol mam Fofo|d el xae} PolN “Bol B Fujo Wo
2 5" 8] ol ¢ sl Setuzt PA4Er) oo wel ALY AL
+& o]Fo] W §o] YAt Aotk vpAstAZ “sht dgdy] & o
37] AL dF7olete 2AEY Aol UM E &, @, =t ARH
o] Al o] @tk & AT 237 Yo “SegrEolgn R &
de Aot met $elge S §FolA e Sgol# ‘9 Yreojnl,
&9 P& xAEY AR ol E S5 ARFAC o8 ARPEG
E AZE BEL Bol Uitk aAe nlA dojdlM “HA o olge] #
¥"(Symmetry under a cemetery)e] 3 @A/t BAEHE A 2ok F, GojolA
BAS 73 M2 ¢go| FY& Holxg A 23] & Fo| @
Ae Aotk EF FUH &9 vHo] AR %o Qo) & rpA e Frt
Lo 2ate ARBAL M2 BEHclEe B89 ATe 2RI
o] ¢t B HAAA F2Z ooty AME SEldA 44 o
29 A& dodle fode P a9 AAd dFd AAFH g ge] oy
gt BAA 58y Ao AFAAZ o|RolA U7l wEelct. Aol 74
Al Beotel A4-9 golA, sl olFe 2o FHAY 1 AN2ZM ER
oujg zte Aol ohizt 2T FAFE FWY v olfe %A AfE
tupol mhet 9fu|E A ®ot o)AMY A9l 2Ju|z} oh e} poldf g3, 1
g3 @Al & uig et Aol HFH Ak HAole ANy wES
B8 9u)E YAE & YoE ENTeRE Yu|E g ¢ vz A
EE9 2o4# T doj@e Ao, duize FAHe, Yoty
€ TgEA 2,9 FAYEE 98 FE olelolzvly AElsl |t Al
A, dicse MEE o]FE 63719 HHA FHo| MZ i BAE 2
on T WHEHY fojx] U o E&o] FARL. FAg WF Alelde
A2 A ekl mel dE Bosyl Wi 2 AgeAE wH 8
FA3 o] JJARc e FEect I¥ HoH HEl o] iz FHH
HNe7lHeg AHgd Frig 7lYe EEol 29¢ £y ARz 49



BN 2,9 1178 "Aleld2,: ol AR i F 87

& utsh Zo] ASA FAS AR AA AYo s SHETY. BEo| AH3}
Rxo] Frhe ‘S Pao] "ok waM oAl sl 34 FAG 2
FAES WY WFEC] ME A8 Jhe HAYL oY FAE BIZY 583
Z% B34 48z A €tk o ouAEg o] st YL ox A
FEH AAo] ol #87 2@ AT JAA A Fol FAEsn U7
o &olch

AFe 6378 7L EldelElste] diiY dig BAo) Q& e Aol
ofyt A% thil olojAe BRI o)A tig FAE o|S¥, 1 o
& WA AAHA AojAdel g o] FojALh o] NFE dFiEe B Y
42 342 $ALIEYE YAZ 9y dde e AX #r€r o
® B9, o] d¥aE AFe A 3 “HFA vjglziee] 3¢ vgsgs
@8 4 T 227 97 e A& A" (Bronze by gold, heard the
hoofirons, steelyringingf(U 11.1)& o|94AE HEo A& & & Y&& 294
|BME FEHOZ WYPAY Ro] Bk “ens FHe dddY AY Uy
2, 3¥Y fastgol 39 vz del, E52%9] ofeld Addg o
H7F Us), F5% B viate TFe] 3y A &Y v, Avrte &
2|& St} (Bronze by gold, Miss Douce’s head by Miss Kennedy's head,
over the crossblind of the Ormond bar heard the viceregal hoofs go by, ringing
steel(U 11.64-65). o] F £74& v|@3f ¥ BEEE Fodshe HHYoN ol
Age Aol eSS ¢ F Utk FUFAE AEY “ALF L)
% &2 (hoofirons, steelyringing)2 E-RoA “. . . Wgo] Y 7234 44
F2]7"(hoofs go by, ringing steel)oll FE=r] “(hl)(steel)Bhe o} F
A Qo MEdME “DEF 477} glEdA “8g 4" (hoofirons)7} ]
An “Ha2lg &vi"(steelyringing)zhe S5 o137} wrgoiHt) oy 4
22 B ofHE WEE AL ofn] TEEAR, AT AF oE 2
ol& &f9 Ao Agelrle #AEL olAle Alojda, dFiEA YR
WHE] 2ole F8 dolFA sPge] HA oS Fr|EE He ME R
TH HFehe B8 T ol ANG RAAY BE A Fo) Y& wy
olle} ot H|&d Hejo] o wEso] Yotk Aot}



88

a8, R A 7hteldA, FY wEsted ddAM, 2R
H 72 42, ga24E 2F 288 UG 283 A 28 9 €9
t o 9% g8t 2d 39 288 EUHYes, bronze from anear, by
gold from afar, heard steel from anear, hoofs ring from afar, and heard
steelhoofs ringhoof ringsteel). (U 11.112-113)

A7IN “4," “BF," ‘@0l ME Z2FE o[ Jv de AR U
& gtz YA 23 ¢ B3 BHEolzke A& & & ok B ohig
BE A 2L A8 vede =2 43 9 e Avd ¢ 2
2E £39 8N AWk 59 pEE AAED e e e
3 24U, 471M AFA meld 39 ezt £89 e 7] d44
ERM HE “S4T dzE FA(U 11106) T F3 23X ok F
Bdto] opgl 249 7294 FEUE A EHE HEHos AHEs
Atk on] A AFEYKo] o] dFi=ANE Frte FHE wet FA
7huksdnn e, 2 Whae HYdA B ofHY T FEIT 94
3 A4S HEF H¥H uEe e PApstn gl

AL FAge o] Aol ¥E HEog o FolA e YBA dE &
gt SR o gt

Avtige) ¥ AR 2RE & Xof HF5AAY HEHAT A v
e A HE UM £E ¥ HEAH, oA #Wol R =stet
£ JUe 9 HEdd HEAEAM 3¢ ol ¥F A HE Qe
& ¥ Y4 dseE BUciMiss Kennedy sauntered sadly from bright
light, twining a loose hair behind an ear. Sauntering sadly, gold no more,
she twisted twined a hair. Sadly she twined in sauntering gold hair behind a
curving ear). (U 11.81-83)

& 5Y ES, g% Ee AGE HAY 49 Uzt o 729 AYA
€ A& clH 2] HYE ol Fe Ao 74 HYY 54L& 2 HH &
th ol2 @ QoAU L o] Aoj9) EEC] HLYH S UE BAE 2= U
€ =& FE Aol oivg Aol AAY Al o3 /1EES wigol IA
Helvke =4¢ £ 28n 3 I94Y Qo Adel A& 71EEe] A4



FEelA2,e 1178 "Apold 2, ovigt 3y e sl E 89

B A7) gulg #A He Aok vl 8% F4d) A 715 E0] on)
g % A% 2L geoint. Zolie oMY 7|EE AAY 3 93 9
o7t 448 ¢ doe AL RAFa gl

<dada>

a8 3

Attridge, Derek and Daniel Ferrer, eds. Post-structuralist Joyce: Essays from the
French. Cambridge UP, 1984.

Beebe, Maurice. “Ulysses and the Age of Modemism,” in “Ulysses”: Fifty
Years, ed, Thomas Staley. Bloomington: Indiana UP, 1972, 172-97.

Cope, Jackson I. “Sirens” in James Joycce’s “Ulysses”: Critical Essays. ed.
Clive Hart and David Hayman. Berkeley: U of California P, 1974,
217-242.

Derrida, Jacques. “Signature Event Context.” Glyph 1 (1977): 172-97.

Eliot, T.S. “Ulysses, Order and Myth,” in James Joyce: The Critical Heritage,
vol. 1. ed. Robert H. Deming. London: Routledge and Kegan Paul,
1970, 269-71.

Eysteinsson, Astradur. The Concept of Modernism. Ithaca: Cornell UP, 1990.

Frank, Joseph. “Spatial Form in Modern Literature,” in The Widening Gyre:
Crisis and Mastery in Modern Literature. New Brunswick: Rugers UP,
1963, 1-16.

Gifford, Don. “Ulysses” Annotated. Berkeley: U of California P, 1988.

Goldman, Amold. The Jocye Paradox. London: Routledge & Kegan Paul, 1966.

Joyce, James. Ulysses. Ed. Hans Walter Gabler with Wolfhard STeppe and
Claus Melchior. Vintage, 1986, &3 9, T&e|A|=,18-47Y. WA},



1988,

Lawrence, Karen. The Odyssey of Style in “Ulysses.” Princeton: Princeton UP,
1981.

Litzz A. Walton. “Pound and Eliot on Ulysses: The Critical Tradition,” in
“Ulysses”: Fifty Years, ed. Thomas F. Staley. Bloomington: Indiana UP,
1972,

Lyotard, Jean-Francois. The Postmodern Condition. Minneapolis: U of Minnesota
P, 1984,

McGee, Patrick. Paperspace: Style as Ideology in Joyce's “Ulysses.” Lincoln: U
of Nebraska P, 1988.

Peake, C.H. James Joyce: The Citizen and the Artist. Stanford: Stanford UP,
1977.

Wimsatt, W.K. and M.C. Beardsley. The Verbal Icon: Studies in the Meaning
of Poetry. U of Kentucky P, 1954.



F&elAl 2,9 113 "ol A, u3 339 e 91

Abstract

The Mechanism of Signification in “Sirens”

Dauk-Suhn Hong

The tradition of Joyce studies has been long dominated by the two
contrasting positions — “the headier symbolic readings” which had been initiated
by T.S. Eliot's comment on Joyce’s mythic method in Ulysses and the “more
novelistic readings” which had followed Ezra Pound’s encomium on Joyce's
encyclopaedic realism. However, with the advances of the new critical theory of
poststructuralism and of the new literary mode of postmodernism, a radical shift
of critical perspective becomes apparent in the so-called “Joycean industries.”
During the last decade, the critical discourse of poststructuralism has become
actively involved in comprehending and exploring the postmodern characteristics
of Joyce's texts, keeping more conventional readings to the margins of the
Joycean establishment. In other words, his texts play midwife to the postmodern
imagination.

By attempting to deny primacy to a single point of view, Joyce extends
and intensifies the parameters of discourse. Ulysses presents an array of
perspectives, fluctuating between imitation and parody, enforcing a series of
intentionally contradictory impressions and effectively blocking the emergence of
a single, dominating point of view. Joyce suppresses the appearance of
hegemonic voice, and the figures in Ulysses voice a multiplicity of perspectives,
all bidding for the attention of the reader struggling to create a text from the
printed page.

With the disappearance of the authorial voice, the space of the author
divides and disseminates in the writing of Ulysses. This power of dissemination
reveals itself most bluntly in the sixty-three fragments at the beginning of the
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“Sirens” episode. In this episode Joyce is concerned to show how the
mechanism of writing works. The first two pages, in which phrases without a
context litter the text, refuse all possible meaning. Deprived of a context which
would allow us to read them, the words become material objects which rest on
the page and resist our attempts to subject them to meaning. Words without
context cannot be read in terms of meaning because words derive their
meaning, not from the fact that each word is charged with a definite thought,
but from their position in regard to other words. Therefore, a word is defined
in terms of difference: the different words that surround it, and this difference
is a difference which is activated across time and space through reading.
Meaning is produced through a practice of writing, a process of differentiation
of material signs. Consequently, writing in “Sirens” subverts any notion of a
full presence in the act of reading through an attention to the materiality of
writing.



