FAYS Zol& A,
A43)(1998) 67 -92

LI EAE": ZtE 4B HHC

B X #

2 =R TgeA = (Usses)e] ‘B9 H4E(The Oxen of the
Sun) ojsise] Jehd Aejele] vkt Wl 49l F-2(Wayne
Booth), Al2}e FUIE(Gérald Genette), = E F(Dorrit Cohn), ZH® 5
SA(Franz K, Stanzel) 5<] A&0l8715 YAolM #3ilins gt o
TS uiEo g, Zolavt 18719 dgiTdd 2] e HerPie T+
g ot ohe} 3 ojmizolizal Fglo] tAEE 2EUES FANH
I e o|fE BAANY(representation of reality)e] FAS} FB| =%
o023 rojUF wghy ofd ofujg AYeAE W k)

T&ElA 2,9 TEAY TRk ERAIRE FEL il AT, B
JulEdoix Merly, dol, 28lY, 72 Fo 79 24| RHA7
ARG AL 50d S ojFolck Iyt o] HIPAEL ‘99 &
E'(stream of consciousness)o] o] YR} e 199 18 vzt

1) 471 @AAPId 1941713 N} $8E Z2adoe 939 d4
(fixed reality)@ A¥Pche o7} o}, o o]} F4HY + fle 2oY
F AdE MEAE o q8E F3 B dske did(changing reality)
o HulAe AME FHN: A& TP
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A2 02 WY Holx Stk olRE ‘AR FF ¢ AR AlE
£33Y FAEIE Z2M|2(Gustave Flaubert), #12] A9 2(Henry James),
HA] 2|RA(Percy Lubbock), = vjE2A ¥=(Ford Maddox Ford), 4]
$12 H]X](Joseph Warren Beach) 59| ZUUAE 7% 27lEol uly
7bEe] YAl FEElAz o] HEF otk o]EL A S (interior
monologue), 2H 7FA3PE(MEd =), A A 79 7HE T,
Nzl dge FaxA FE2 oRiE R St eiiEAl ¢ HyE
A e Q89 94 Y whix Svke AR #E FHY
gA, 28 89 BAL A4, 98 4 PeiAA 4L seliie A
A9 Nerks E3vn A Yol 3 AE e o8 AEY AH
dA Ao AdR WHNEE ke a9 ‘S 2d(dramatized
novel)& o]FAL A4 Hel2 AFLE TR R, FollA ‘99 BF
& AAe) 389 1 FxoMT Rl Jrke FE RIE T
EHY2E dBMe A7EL 1 ¥ odgissdM THE A¥EF
JHES G Alolth. &, ‘AR Al +EA4E A2E vHA ¥
Hio] Yehtle ‘Azl el @4 F83A 2 Aol

a0 due] SolMol H2A TERjA 2,9 T Ae7Iid o
g EFAQ AFE0] ojFoiAct olF AUL 60 o|FHE LR
B 2A AE E 794 59 2Ho|880] 'HAFY|IE Asde A
g AABT Yol ) v} Ak oj§d 2L T d3) 29

2) WASHo|F o}F EEHA] 23 A vhSol dold QA& o] o}
23 diAiAglel AN Al AAR AR seve A w9k AFSY
3 2e £ozA rgRjAlR,9) ‘Hd2 (Penelope) HHALTS = F
A}2)(Edouard Dujardin)e] T¥AIG~E #loA|thy(les Lauriers Sont Coupés)
7} & dolt}, A% WA (MER BEW)old Met JES AAE
ol QlEo] & Y fojo ~Eldz QB AYLE A Aotk
rdzglo] $9l,(Mrs. Dalloway)st T5HZ2y(To the Lighthouse)®] -3}
F&2lA12,9] “U-AIFF( Nausicaa) olATe] vyt 12 oot 33 3
A2e "FAZ,9 712A (Circe) AW iET} FE dolot
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A NeA|(narative)e]7] W] GEE 2k AER} WA EA4%
e AE A2 Fethd ke HeAdE 4o Exdln £ AYAt
e AEY WY AYE $= Jolx, $43 ARAA e A& 24
& 4+ gicke Aolth. 282 AueA el FEo] ojel, g0l o|F
olAe B, Azl oxut A, g we FAx DAl NS ¥
29] dx] Fo FEFIL gl 2EL o Ml o Hgo] 24z
E Al Agake g8 85350 od 4343 o= B ¥ dn}
g AR BT} S R Alolr} Sl Relgkn FEEE of
£ =40 w2l gyt AR UMM Aashs "2l 7ol vl
wi7i(im-mediacy)e] $4E& F= ‘BAFI| J}0lE, B dE G H]
2 E&A 2 7H0lE A, o]EL 747t FolR Al w} A
45914 & gle Y s $AF e ARl Aot

mel RE AL ‘$43 Wb (pure telling, diegesis)ollA] ‘E5g B
o7 (pure showing, mimesis)Zhes AL AEAL] ¢ Alold Sle & &
EYH oz nojx|w, o] YT Alolol] FEL FEH2Y] AHEY] 45|
ojdthe Aojtk wehd oW HEH4, & o rMedZez 2dqHEr}
o e} Mexie) 8 Az tpFsiA JeRdth HeAbt A(God A Y
AEE Uitiie] 1 YEURY] §02 U8l T A Ho A wholF
o2 Mg & u AeAe A8 Agle SYR oz Holx|A "t 18
I MERpE Q8 AlMThE: Wy 2l AeldE wEAY, ¢ Fe o
Yo7} Q189 foj9} AElI7EA] A4E 4 Sloh ZE{thrl ofll Q1ECA
23 28 Fe7A o dlo] F9, Mgt Q189 Adde 3A 7PIAG
7b A3 gAs) ok ol A @ FAEL shie gE¥E B8 A
A7) elolAgh, A= 18709 disrict ‘G D37 AlA
‘Erg BoFo)d ol2ririAle] 8-S FEYHAE 2494 gict

3) ojol] tidt =l BAe] FAMe] §:A18(Rhetoric of Fiction), FES] T4
<3E (Narrative Discourse), 2| "9 vl&-(Transparent Minds), +&4
o) Fx{40]|84(4 Theory of Narrative)3} 2449} Ae/}8k,(Narrative Situations
in the Novel)S A28
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B ol o] mEeld AlE v s HE FE 9
Jiee FE2N 2,9 L¢F(micocosm)Ztn F 5 Y& PE2 F oY
25 YolXE NEAL 2819439 71AE £lo] vHto] 231 3o met
A o] ojierte §AE Holx F1lYR Ee IZREHFAAY @Al
HAE ARk AeAtd 443 48, E a0 B Meis AEEHY
A2l EAIE ATE F Ue oAl i ‘RE Merde M B
37k 21 Sle TEEAZS YA diisgd Yeid Ne7HER
dBxol & o) FTHo2E ¢ A9 ME7IHY WL EHEE %
g EAE & & U Aotk

I

‘B FAE oEisrt duht gokdt 2EE 2AH e A
HE7] Y8idEe o] dgirel &7 1o oE Aepdde] Wsle A
Tus] AvRr|2 siak

FodiAoly A 12%elA eFAT Al¢2 A AT FAEA &
UAe ke 289 Zads E73tn ‘ggile] $4E (The Oxen of
the Sunjejehe 49 FAEL FolHe euAf29 1 RIES vEw
EZ392 AEAT ol ‘HgAe B4 FAshe HAS v, 2
21 ZE3) o gHolzhe ER| RE|TE ‘g FAE ol
Told thhg sk ARQaESlolN &o 3 uiEo] YAtE
3 AAgolEdiA HEAF BEYVIE AZFo=A B AAE EE3e
A7 gEch o5 YalFt & diEiM®E oloplaAT WY, HH,
Holdsl To diEiMe SEMEE Horie dsle vwoER dwe
olgl HHENA #E 71X Aolth ol FPE BYof FolXo] HI
(Mrs. Purefoy)e] g 23] 98] o HYE L #HeE= EE
(Leopold Bloom)= 5338} Hi, Ul 2158 EF FHoE A& &
A 4N gEoidt. o] dFire dojvn e olzid o 3F
o] JEGAVEe] tfRt AERIES FUUlE 4oz AAEth



“ejokalel A8 23 ~elde] may 7

o] diEr A A Bz Ve 93Aa), gl g A,
azin A2 eojd ololg B3fx At gAde JHGECR AE
ok o] A nit]e] AHPFEL HAZoln spHAQ) FEHA ] oloj@ FHo
Atk olofd XNgake o] o|d(pre-English)e] ¢doiE IS w2d
(non-reflective)] AL Ad Folg SHYIAYH 2 el ~eldlz 24
o BAE ofoREe] /i, #HY AY, A= dig FAF Al S e
A3t aeja mfgole] gl Ao g ofF ejojuA] 9 ofoldl T
3 sk, ;o) gole] Adly] Aoz WYL AP d=H FL(Sir
Andrew Home)7d-& 3435k

FH 558 W 1047 A4 Btolu AknE A3 e Fol¥o] BQ
< 9123p7] fl8) M whEE(Sandymount) &' Wy Ea2(Holes) Azl
o e ¥ AE HYE Fet av Ao] FEE Qe o, &
I A ofn] S0y oW oAle] tiF U3k e LT Y=
Ao 2% Sl el 13T o1& Wre | o]d Ade] FAY
oz 71850 Utk EF &2 A ol BAd] dig] FARAE olop
€ W e 2B tidei(Stephen Dedalus)et 3 o) oahjyEe]
2g QA7 g B EES A8EH £ Ao Ue A} H(Dr
Dixon)o] E£g<Al A& 4 A Addhe A9, SYS9 Ado] X
UAA oA 208 W 2 94, 24 19, de) S uis)
F 55os mEolde dEE i BEo] Tx 2= 24,
ZE|Ro] w3} B3l R Mesjol & AUl dis) oirlshes
HEo] Enka w2a) Z(Sir Thomas Malory)] AE}Z HAE e Qlch

olo] Enfx Hel-HThomas Browne)d] 2E}UZ <I7IAle] &alo] thah
olop71Ee] 7185l0] glm, £ WH(John Bunyan)d] AE}IZ oo Qe
JAEES EAo] 4AI3] BAMELE 12)m & WE(John Milton), Aldu] €]
Yel(Jeremy Taylor), 2IHE F#|(Richard Hooker)] 2E}Z oA S
o] Az HAFIEE BEY =FHAE BFdln EFE TR B
0] =2idtt olojx 71 OA|(Garrett Deasy) m49] o}l Wi =
Fol 3l diY(Lenehan)o] AFshe AL Y B0 Aoz Te
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7H A8 Ak Aol WIAE 2& AW 174719 AR du=
(Samuel Pepys)$} F o] E3(John Evelyn)e] AE}U2 T2i3ITh.

a2]1 ¥ HelF(Buck Muligan)o] S0i9hr oldd=e] BRE AR
A7} vk AalQl AAY JaE we Fde] 18471 H7] IHIES] oA
o] 2eld2 a7t} olojr geaty wid(Alexander Bannon)o] ¥ &
EMilly Bloom)#} o A< #AE d1 UEE AR oloblske
Ho| E|AEW MU|(Tristram Shandy)2] 2EIRE AA|€Lh. E3 434
o] T Bolg} 283 ddeh: FE FE 7R, E52 ARlo| Frt
Z89s8a givhe AZE e s R disle] Rebgedtt o
He 7hed Ho] Bogld ARFEE FolXo] HRlo] ol ¥iThe
2418 EA 9o} old ABEL 184)7] Ao} Q] LW Frnx
(Oliver Goldsmith)e] AE}IZ 7)25]9] gik 183 A% g8 F9| o
c9= 7|¥(Edward Gibbon) XEIYZ o] A AEESC] UIFd BAL
thA] ghH skgETh

Halde 1Y ¥ FXo|oW|E dtx, 24 #UZ(Joseph Hynes)7} 7
€ Bd g 43S Y d 5o Uil oop|E FAE EE W, E
£& AYA H(Charles Lamb) AE}IZ 19 oA A3 1 we} 43
AYE & PP 29 sjelo] ¥HQ FUFALE $4Z e
2E}dE EntA A Thomas DeQuincey), $E] =(Walter Landor),
HE] solE](Walter Pater), & #]A7)( John Ruskin) £ol Hw¥ o[n|A|7}
715 970 BAAR vio] 7tk =3 tid) Bopibd, 3547, A
Fel 719y Fog ojgAY 4 e e oAz IS
FE AT AE7AL AEUAN 2047138 FFold olErA] H%
A Jehdth a2la AEjEo] WA(Buke)FHeE AEE AL &
2 & A& w 4% tEd Aol AxAEe] & AEUE HARE
AE|Ho| RROA & Alm 2EBo] &d A Sk Ed HAe
EEFES AWhe Al YAAQ whels it 4o AXdn %
REE FJog EopXg 2EjEY dx|(Lynch)THe HiEo g A2lE &
A L& 722,
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oA e B uls} o), ‘BoRile] FAE ouise HUddA
SAAAG 33} Feolgo] HAFHR ABlE &1 F 2EHEH d
Agho] g 3l wuly] FAzA] a80] & vz wEY P
€ Fade AREL 93 Uk ofd A¥e] 2 vty FAPHE dele
BT AXNA Mg o wizi=Ed, sl Mgl S
e Foll g4 gttt o] Agaks olUd 2EYIA FoiR]A|o}
ol dgukg AU Q1B gojo AEUE Foprln ARl EAE A
A Agzighe e ae 989 29 Adgle AR USR] 28
& Fglo] A vholslEA QE8ET dAF ARE fAT A UES
olS-& HARLR, PHES =AU uidshe, BUglel IR ¥
th MgAte] AEUE JFE AEo|ZRE 15~194]7]92) HEAHQ 27}l
el g AR, 204719 £ G, JEle] 4YPBol(Pidgin English), A
A AREE], oldWeo], JElE] Albroken doggerel), W= A}S-2](Bowery
slang) 5ol 0|27k Tkt oAl wEHd, 4 Aldje] oy FrkEoly
410 2 ARFEC] o] dirse] Z7] tE FEE ol AU
o ARHE A 2 2EYZ 7 3 Adta Sl Aot (Peake 135).

ZolAE ‘HgAle] BAE dgisd iy AYLE ZAA WA (Frank
Budgen)olAl B u} 9tk Folxe o] AN dnjizel Wl YFE
I JERe dxpAg EdAsE BARLL, 1 AlodiMe deld
ANl 7R GAlg FEe] Aol JodBaAEl A8
2} okt 2eld2 AAJE Aolgln ¥E¥ln ckGilbert 1957, 138-139:
Ellman 1966, 16). - 5]E ZHE (Start Gilbert)x “efole] 107€7te]
5T aRe] AgesRH WA Jew HFE #AM9 weIH

4 oyl AEeld TUAN FES 4AE @ HeY Mgnel 49
(narration), th3Kdialogue), A&7 V&S] Bojgt 2E}UE QB g
A Ned B9 Ee {8 sP(marrated monologue, free indirect
discourse), Wi& =4i(interior monologue), Al2]A&(psycho narration) F°]
&g W&} g2 450 glo] Mty &7t HE2 =auR] ¥e &
B§Yd< ofn|@rt
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BANZLH, ol ¥dd & HEHoR gdud Solx A9 W
g3 o] 2614 FWAE & F UE Aol'ekn FA4Y v o
(Gilbert 1958, 290. 302).5
299 ol5e} Fg0] Yok} AEeE AYn geA I g UA
B2 3=k

A black crack of noise in the street here, alack, bawled, back,
Loud on left Thor thundered . . . Came now the storm that hist
his heart. And Master Lynch bade him have a care to flout and
withwanton as the god self was angered for his hellprate and
paganry. And he that had erst challenged to be so doughty
waxed wan as they might all mark and shrank together and his
pitch that was before so haught uplit was now of a sudden
quite plucked down and_his heart shook within the cage of his
breast as he tasted the rumour of that storm. Then did some
mock and some jeer and Punch Costello Fell hard again to his
yale . . . But the braggart boaster cried that an old Nobodaddy
was in his cups . . . But this was only to dye his desperation as
cowed he crouched in Home’s hall. He drank indeed at one
draught to pluck up a heart of any grace for it thundered long
rumblingly over all the heavens so that Master Madden, being
godly certain whiles, knocked him on his ribs upon that crack of
doom and Master Bloom, at the braggart's side, spoke to him
calming words to slumber his great fear, advertising how it was

5) olo] dis] FEAE PP} FA ZF elole] deH #A glon A
¥ 2E}L FEE A oMo gEg n gEcK1979, 134-135). §H
Zojagy o] oBAsgE 7] Aol FETAPIS 2Elde BinIY L &7
A3l 2QA) MA2H|2)(George Saintsbury)7} & 'Y= A 2Ee] JALM
History of English Prose RhythmyE 9J1ti FcKGilbert 1957, 139-1409)A
A8
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no other thing but a hubbub noise that he heard, the discharge
of fluid from the thunderhead, look you, having taken place, and
all of the order of a natural phenomenon. (Y &L 7}%)

o|E 7}2el AR X7 @ 71 FHE 7L of EEAS 9
At HEolE. 9%e2 42 Fo| Hilo] AW A= .
.. g AEA ske 5L e igeRlsh a8a »A) 8
A7t Z2d 2 A Sdete dold 19 Adodle Fielg of
DA TH Wl o] A F UHeAle 23 ol W
F4E AIES a9 A=Y 2R Aed 2RAE of
B A Z2dES U8 AR Foll 8 Feg 420 ¥
zyloz AN & F2F olFde 2FAE Qe
g A 19 M= oAl AP AReH 223l A &
T 288 RERE | 2o YRS AR 22 T30 Jlw

Y o2t Iz Z off ol 2T ofF ol AP
7o Z2d2e v 29 AFE A o7l AL ... 2
By 2 etk SFHolE HIE H2 739 oA f=do] o
o &2 & lokeAdeE . .. a2 2% HE Folye A
& &9 ol E2 FHE W olAL A A AEA|E FY
& Loyt ae vheE 7itee] BYE W 3 ¥ 28
£7 BolnpuY 1 olf1E a2 §3 dkee &5 c=2FAd
A AF2e)7t W) gEely a2jsly ojmg A& FMAsH, of
E ke oA AR g9l A Agheld w2 ARlS gHWE
Feoz A Ao 1l £8 ke 1 #FAd0] Zd
gol, 19 A% TEE AL oA 29 T AT,
WhES AL BA WY &89 # 2 N9 oFFAE ohg,
HALORNE H|7} Eobd dojue Aolz2H, R EAF, A
A BF @5 Z4EA AD el B Aol

6) AYPx o), TEYANZ,(FT, 1986) 323. YO2 o] HoXY gL
3 &0 HolA £2 Br1sRen, 2EKYe] MRS AL 3
£9] dHFE dolF7] 43 dES A HAERE YRS



76 40«

282 8ol WHRol ol & W82 o & HolAo] FH 16~
174719 4E, 8de, FA9 2elde 29 ok Hole] W& 2%
Aol w2t g 2l goRlee A A9 A8E F a9 A%
& A 2e 19 7Kgl 2RHY AolEd g 7o FEIH O
g3 Hoprt 484 SREE Aol B AR Hepdd WY F 4
AN At FRR e

olojx T2 Ak

An instant later his head appeared in the door opposite and said
. . . The black panther was himself the ghost of his own father.
He drank drugs to obliterate. For this relief much thanks. The
lonely house by the graveyard is uninhabited. No soul will live
there. The spider pitches her web in the solitude. The nocturnal
rat peers from his hole. A curse is on it. It is haunted.
Murderer’s ground (337). (RE& 7X)

AN o wew 2ol 1o ezt vehlel gy Ack ..
zEye Alolsl Ay A9 ol fFo|Ah 2w 2R
k) welzin vlHAE oiE Ak ol adie 3 wkedsa
1A A 92¢ F & ofFE Ake o7} gtk oFFE AVIN
A3 §A & Aotk Av|r} 920 AnEE A1 ok WA
7b oA W] ook o gl AFsL Wi itk fFe] #
dgle] =vkEth A4S 34

A PEo] olop1E Wi e ke, HY2Tt AAHR Aol =
Al A 5EFRA 2o udehy) Wi 2R AlgEe] I, 3
¥ Pozhe sEule AHolth o B3¢ THY AR EAle 1847
TULAN & F e ASR Ho o A BY) #%) ‘BA 99
deg F & A ‘2% & F& A e Anl,) W, AT =y
9 23, ‘AL F B3 2L PolEo] Fle 222 EHVZ B



“dgie) g™ 4F 2Rl HHy 7

ol 8= nYadd A LAY Hrk eofe] 4R AP E
8ol 2eldst dANTE HIElEE B A 249 A Bl e
H el 19 o2k vdehde. | . "ok 2 7EE Q8stEA, mnt
A FoiXo] HQlo] AAZ olo]E T B7] AFshe AR BT
(Atherton 328-329).

383 oS AuiEal

A dedale of lusty youth, noble every student there. Nurse Callan
taken aback in the hallway cannot stay them nor smiling surgeon
coming downstairs with news of placentation ended, a full pound
if a milligramme. They hark him on. The door! It is open? Ha!
They are out, tumultuously, off for a_minute’s race, all bravely
legging it, . . . Bloom stays with nurse a thought to send a kind
word to happy mother and nurseling up there. Doctor Diet and
Doctor Quiet. Looks she too not other now?. . . Then all being
gone, a glance of motherwit helping, he whispers close in going:
Madam, when comes the storkbird for thee? (345) (R&& 7%)

2% 7hedlelE 719E BY, AT 49 2T Qudn ¥x
2 ggole 234 AT 252 MR ¢ 4 YAUS 2EE
NESlE 93 1eE B, B Helsh Brhe wAE 7}
A3 2394 Yelen Ud masle dME 58 BE =2}
At 258 Tl PSS TeUD Eolth @R olg! 1
Ee wyHos wos izl Yzg Usel . .. 1y
25E JHE) b, 2k el il B2t AXE ol
Al eus Stk vhd, A7t BUE Folew e
AATUAER? . . . BES 239 FHY Uue} fold H3he)
Ug B9 4Zos %adst Wi 2R R FHE Hiks
Hgel sleluis 2EUE AF ol A Y e g
FE7p
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o717} eioliks eyt Hel7kA] o Exithe 441E & EEol ARolA
2318 Hule Aot ol EA e e i ¢l 1947] B
upA 7}tel(Thomas Carlyle)e] AE}dE #odz QltiAtherton 334). ©]
o vl &0l EES vhiEsla Weg $E= EY Whe ¥l
Yol ed, ojd &L HA A B3 op] B ¥ BF uiie
Ae A dFdyn Ee Aot

9] dgelA Bixo] Eloj] wedgoly &S Fo] AEY9
WA dFATe AL 9% Blde 2¥5d By £k gl 28
U oll@ QA UF AfAHolghe =4S A€ 4 fioh 23 a%A
dHA7 el e 2B AR Uehd $A7L VT EFEd EE o] 9
HiredMe op|E ¥ Aol FEE I glole] g iy Azt A
7ol glom A, &4 Aot A, olo|e} AR o] HUY W T
o AHRE Faob shert Foll H¥l Edo| WAz itk a2y o
AEL UE B Uizl dREd AR gon, &) FE
g fallusion)= B Zolol AR FJA S Boltk oEe] of
3 EE ool Q] &34, A 9%, w8 o] A9, A€o
w3o] 8l e "dE, Fa9 vukg, 35 23, 19 3, A 71y
o 55 5o B EER A9 Be FEE AP EF £8) dL
o]g9 EEd ¥R A Aol 4EE UL olfH HY A FF
SO sl F2hFH W18 e A, BER Fo o] 2FEn U
I 27le AR, 29 o|d AHo\u A el diF R # oY
g, 3eolEo] FHM JHAH SFFIEE AdolY Fepye] HEE F
e YREE U

o]d #/gol dish A. WIAC. Peake)= Zo|2v} AHMENA AHEMS
2l AL 4 dPAsE Ae =507 wiol, olale Zojxvt sy
gelN At t2A FEEAAY 2 AYIHE Sg3lRn A2 A
24 gvkn AAGPTH250). H39 fAE WolERIthE mely fole
gabgol me}l ot BAZl 2diide gAS AAoE wErlde F
27t Ak 22 ‘Hoile] BAE duicd JEE RE AE F o
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AN EE FE UG AAC dF EE AR Lot Yo i
FEAPE] JoTErE wh Jehd 43 AElIS BE P42 4
BARERITE Bolol & Aojth

a2y ol thEx o= 54 Adie) Al T 54 FAvlel 28l
o] 2Rl HAHMT H|BIE Aleld] o] BEE}c) ol=gld BY
oli(Adrienne Monnier)= Zo|A7} & HA] Y4-& AF3HEA, o] dgis
7} WUz wic]d(Bemard Mandeville), ‘¢22], WY, thid o ¥(Daniel
Defoe), Ut 29| X E(Jonathan Swift), 2@~ A€(Laurence Sterne), Al
olti&(Joseph Addison), Z=2m|x, FujojA(Junivs), 71, F YE(Hugh
Walpole), 9, AA], A=, wiFe], 194)7] Aubr)e] by viHAE, 21
2 t]71Z(Charles Dickens), ¥2]Q th#e)(William Thackeray), 7}gatde]
ZEYE dolof 2azitia WRILh) ojghe Qi) I el P2
Ao, U= & e (Benard de Mandeville), 222], djzuA AJ)
o Adpyl, WE-HYY-FA-ZWE BlE-Enlx  Hek(Milton-Taylor-
Hooker-Robert Burton-Thomas Browne), ¥¥, #j3]2-0]H¥, H¥-AYTE
M= A"-ofr]&~AE(Richard Steele-Addison-Sterne), W-Ho|El-& ot
(Landor-Pater-John Newman), AFF2]9} E80]59] 02 MAHS-L =g
U853} dulAlH 83 FckPeake 252-253; Atherton 313-339).

ol AL vlEoR ofd FEoA o EY AEdo] AMRHJE
A FAFoR AWBI|2 Fx.

‘Tis her ninth chick to live, I hear, and Lady day bit off her last
chick’s nails that was then a twelvemonth and with other three all

7) Monnier, “L’'Ulysses de Joyce et le Public,” La Gazette des Amis des Livres
3: 10(May 1940), tr. Sylvia Beach. ©]21& Deming, ed. James Joyce: The
Critical Heritage 2, 46394 A9188 R, 98 FUoixd ol Algo]
1769378 7230 A ddo] & AR TAY o AP HH9). e
o] 714 sl d= T4 & Awr} gAS dEdtn ULE FHske 5 9
Aol Auf3-E FEE FAHIAR-
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breastfed that died written out in a fair hand in the king’s bible. Her
hub fifty odd and a methodist but takes the sacrament. . . . (325)

o] o7} Al HEH ol A ofojg} Y=}, 1 149 v}
Aet gy A olole Ejold A 12709 HY 5el9] o] H3o
E5E A= FUUY 25 ofnjug] sigelA At S bE A
olojg} 3| olBTHE WHo2 AW 7 ol 2 o8] AEA
9 Zollel el dHe 4 A @A Aelasgey A
& A3g o deA . ..

frolxo] Felo] ofie] ¥ olF WA ol tiF 71EEAM, A&
A% Hspioz 7185 ot HHIIEL o] FEQ 2EUE 1747
79 AF €7 A7t olB™ B, 97 T A oBN Ide] AUE o
7IAZ 718E Aoz g M=o EAdA o Aolgxn #o
(Atherton 324).

ool 2E|o| WX BRI sl w3 FHo= si}
1 A FES AnEa.

Burke’s! Outflings my lord Stephen, giving the cry, and a tag
and bobtail of all them after, cockerel, jackanapes, welsher,
pilldoctor, punctual Bloom at heels with a universal grabbing at
headgear, ashplants, bilbos, Panama hats and scabbards, Zermatt
alpenstocks and what not(345).

WA FH! gk $2lEY AEEA0|, 42lE Aan, o2 HA
wzith, 28zt o H2 27e] FRolwE, WEH ¥ A R
T, AVIE, 8F 9L agln 258 Auel aXAE B8l B
FE &3 &d 2x, EFHUE A%e], UE 2, sheie a1
Z43, AuEANe] T4 ABo] agln 1 8 o 7x BUE
< E3 Y
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Aerte o 48E ‘e FlEE WEd ¥ Wide B A
7R ek AL ANR. L T FaEE FAR Ad . ol
2B E 4 7UL Folut EESE 29 23 2Elde #9 tad,
Azt AzhilEe] 2EldE A48 Aoz Hojol § Aol

Y oFEge] g Ao WeHsA 2eA2e 24E g =3
3 ¥ X% e Bk

Query. Who's astanding this here do? Proud possessor of
damnall. Declare misery. Bet to the ropes. Me nantee saltee. Not
a red at me this week gone. Yours? Mead of our fathers for the
Ubermensch. Dittoh. Five number ones. You, sir? Ginger cordial.
Chase me, the cabby's caudle. Stimulate the caloric. Winding of
his ticker. Stopped short never to go again when the old.
Absinthe for me, savvy? Caramba! . . .

Hurroo! Collar the leather, youngun. Roun wi the nappy. Here,
Jock braw Hielentman’s your barleybree. Lang may your lum
reeck and your kailpot boill My tipple. Merci. Here's to us.
How's that? Leg before wicket. Don't stain my brandnew
sitinems. Give's a shake of peppe, you there. Catch aholt.
Caraway seed to carry away. Twig? Shrieks of silence. Every
cove to his gentry mort. Venus Pandemos. Les petites femmes.
Bold bad girl from the town of Mullingar. Tell her I was axing
at her. Hauding Sara by the wame. On the road to Malahide.
Me? If she who seduced me had left but the name. What do
you want for ninepence? Machree, macruiskeen. Smutty Moll for
a mattress jig. And a pull all together. Ex! (346-347)

Y. 25 AY %L ¥ A& WP A A wges
A Hok A ulA3E. FYFEIY Tolok v 71 Az ofF
RE glol. offl FUdle & & Ex @A ¥z, AE? ‘g
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HEAW7E Pl felEe d2AM B ¥Ee UE v
7R wpx 3 O WL Zhile? A 4358 A%, o
9 5otk E%FE E%v Ak AAY HAE Hevke Ak £
A HA ol F3o] w2l e JR @A deldle PREF
S AW FIREEHZE oojo]! o], F& EEo. 1 9F
F A 7] ol 2 A 4 23ER= 39 FRolg
A& vtk AAY adie] 2N A7)7t fob adle] &L
A 18 W S50 vEKaz)’ 2 felEd 34 9
8 Zulich. 27 ojm? wHHojof \e] A FHuENE UHIA A=
£ e A7), 2 FHFE 23T Ha FA. A Iof Ay
ool we X9 wi. AU A5 HE. 42 2] AR
okredd By, ‘H mm FE((HAE 4UE)” BAZMAIHA
2 Wi oy dolok W7k 2elAl Wl slokx A F. Al
o) W€ FE3 WAoIER Jhe AN U7 UE /3% 2
oAz7t a9 olgtolete g7l FUriEtd. 9dxz FaFol?
e, vjaFe|2ag) fEedx AaFE Aixe EBE vl
A2 25 3 vl Aol FHA. AMEFHRY

ezt @Y FEA e B3 eAEE JHE 39, 1Y AR
(Cockney English), o}d#=o], HN7e] g0l B wE&AR AN Role
AFS-El(Bowery slang), o] x| %= JEje] Al(broken doggerel), B0, A~
FAEN=0], FEiglel, EL9] 16417] o], ¥ A4AY BT AFH
TY At AFAEC] e ANRE, GHAQ Rlo|, Alde], 44 %o,
223 “Me nantee saltee”(I haven't a penny)$} Z& olgjg]e] wgo] B&
Ago] 2y TEL HFE 4o 4B Uz Ik AeAbt 23 e
olg AAEL A9AHoE, AdFLE, AFFHoE YWY UPis =4
o] o]dd TEZ wet Wle AW offlu, ¥t ofd el o= A
WielA U9 FBPIE 47 ¥tk e AT dH e S¥E
o] &9 FEIZ Woln e HHrl wA] d3lo] AWM B9 e
RAAY A3 =2y Sitk(Atherton 334).
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Eg WA FHAN FAG 3T JPTEL ¥ 748 ) &) B0
¢ Rog gzt 2B, ¥, a8ja BEe| dol Sle Awel gtk
o  2EIEL A A “$2E o)A Wolok 7} DR, el n}
glopt gle AUsE Fe Al FL Azkn"(We two, she said, will seek the
kips where shady Mary is. 349)8}3 A 34 oz & AL Ak
oA e 7tEe2ld ZAE|(Dante Gabriel Rossetti)e] “ZE we tim
A"(Blessed Damozel)ol2h= Al9] & FAolA “$2] B nlEo) Qe &
£ FolE Aolglm e L' (We two, she said, will seek the
groves where the lady Mary is)2}n & 2A& £ & Ao|tl(Atherton 334).

A7 AHE oEdX & F UKo, o] dFi=dE ol EF 9
=9 WA= A8 Jehd A gz, € FUE Addlne ZE g
U ARIE0| T 2B S AR A1 Maxldl s Hsie
2 Ak AL AAA FE(direct speech) ©] o A= W 4L 3
gl 2, #Hdo] de AR /iRl vt dAdE 48, oklE
Z 3 dgzke Ane 7 4z, 2 A9} Aholole] g dele
Faglel, A AFT vl de A £ B Holx|(345-350)91M S o
2 558 X% AdEEe] ngoltt oJHYH Mgy} dlyixe] A9 o
FES @939 AAo dagEe 7iEse RoME 19 qEe Fo
23} oo o & Bk

The man that was come in to the house then spoke to the
nursingwoman and he asked her how it fared with the woman
that lay there in childbed. The nursingwoman answered him and
said that that woman was in throes now full three days and that
it would be a hard birth unneth to bear but that now in a little
it would be. (316) (R&& 7Z2)

o] Ao g0l yadle ada i xske QoA 8o
Ztzs &9 A w9 Sle 2 ofle) Aok ouste a8



84 d %

A t33hs ool oA dgEd 7125 A A AFAA 2
39 B A8 AL A 33 G Ao A4EUev
oAl viA] Yo} Fito] ke Aojth

E80l A3t Heog Fold TadA Ete] A 7Y UE FlX
o] Fl9f Ao dis) Eett 127t 3Y B AFE AW wEd &
A Aee Azsgloy 2 S Aoy 2t deke otk ¥
g 7 dEE FRE Yol Estn MeAzt A€ Wee 2
AN A2 ANE F3 3lES HojEr) ‘fared, ‘throes, ‘unneth to
bear' 39} WOIE2 EF0lU a0 YA eR 2e o7} ohzh A
A7} $H EG99N o] & golgE BAFHAFA 363).

EF vl A3 A8" A 2L e FE FRANR MeRld wil
o] =2t}

. . . he wondered what cry that it was whether of child or
woman and I marvel, said he, that it be not come or now.
Meseems it dureth overiong. (318)

.. 3R0] ople E2EIA) ol ojdle] EieilA| fojd
g}, aeldld e sl2E, oAl 2o Aol olF UL
A sk Wt ol g, add] AL AlZle] YR o Ze
€ A g=n

T marvel,’ ‘meseems’ §9] Wol&2 i8] #34o| vi] 4 HEE AF
QA83 AAF HolA ok a2y ‘said he'7} Aol Sicke AR, o
ojs} 2eRlo] |A] AE A9 o] op2} 2P romance)oA Lol
Rolgke AMdE 2R & f MEabl A 28R Q9| 4riA]
= ofE F2 305 & 5 i

a3 £80] We A Bzl 2A BAAE FEGH)IME
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Aeatel 98 Fredn. B 289 d2dM “TRIFY PIE
< B3 o2 Pdel WAk 1 Yigew Q8 BEe vt ¥ d@Mat
Dilion) e} B9 Ho] gl AE}E] B IZL 7|Yehx, v
9| 2Ej2e AZE U8 A F& 19 ofE FUE AT} 2E AW
< B89 WA AdEc] dojvke d2 YASHA A oA 2t
H, o] & o &N EFc] vl WA Ee 243 9o © ¢
a9} Aol HEETE a8y oA 2oz foju AEle & Y27
(John Ruskin)Z Fud Zolch z2jw W Hg FEH Wl SIHE A&
Aol o FEYE Yehle FAo] o BE o] e & ot
AA o] FoiAx gUE ¢ F Utk

Y BEo] Mg Ao B2aE olEY A8 Ex Al wa
W= ezt 289 AAME dil AdEch BEe 119 207t 2
< 9E Heokith £/l a2 Q8 ekt 24E uiuE A,
AgolRenz wt g4 4=E JdA Y2E 98 AU YES
e z7] Avlel WAtk gejm o) oAtk oA E ZA] R
ZE|ES T J8jn ofse] 1 7 $EE A dddlne A
59 et ool aE 2E|Ro] B AlETH ojgEn e A 7
the A7 8 N8 gk opdlx 9 Heake B89 ogd 9
HAARAE 889 folut AEjdo] ojd YEdAN ol AEldE
WA EAplA ERF3 Sl

A Al AFAARO, o] ouizd] Yehd et dELS A
¥ 2T 2EHeE UES ¢ § Uk Aed Suloi
€ AMeArt agjEn she Q8] ARG ohlal $ojg AEIUS o]
oy QL9 4 Lo &R G A do} e WAAAE =Y &
o o] W Maezke MedE A8 vk Prol Zteoaa zple) &
AE WE Uk ey goile) BAF dFise] Mexhs Q89
2B AE WARle] 98 i B4 AZo=RE 159 ngd
2B S WoA TgoaR Ao ZAE vhg =itk At Nést
o &l A7 (Nausikka, 13)d3i=1) o AuiA E ‘o Sujo]



86 g &

2 2(Eumaeus, 16) oBjiEoMAY ARIE BE &9 4L 53 B4
Age AFAY B2 YHFoEN g ddeA A 2AE =
Aot mEb AekRe] oluMd el g B4 93] gu Y AE|En B
£9 4 dojgh 2B H o) FE £ A Ha 259 WHSue
AMgE el RANE @Sk AEldY JPEE uE2e Meri)
EAel| Q8] 7kA 3 gt

o]y g 2E|Roly BEY Aol A7t B HEHE %3 A9t
o=, 289 A7, WY, B, BY T2 U BebY 2Eldz 9Aet
2 e Mexte E2gd o8 SxjlA sAEc oA gEE AgRv)
EA A & 4F B8 2EdS B8] BEoly 2B 2
€ e 55T vFEE Aotk wep BF AL ¢ ol BE N
ghe 12 9% AR ¥tk ae NEp) 28 $ol4 28
e ojzd wel ) JojAlthe] Al wekal(some man that wayfaring),
HeEE FAchilde Leopoldiehe FAle) Wagal, HMdl B3 Al
(worldly wiseman), H]-2& &AEol 7o Qe A, 28% 7|4} 184)7] &4
TA, GE ol9] AsiE UFehs 2l 3eH o|4Feal, wEggolA ¥
2FeA), sl oAl e H2 #2(old man Leo) 502 18jAch
G 2EIE 9A] Merle] fols) 2ElY T olzd wel a¥F A
37}, W ols(prodigal son), AP oR Huske 2, wIA, AZE
A FAL FARAL HoEA, FETe Ak Hulzl, wau|etH
QA Y Foz A

g oMY Nept §4 i AZoERE g 2Ede
dojow FNE ‘TP (pastiche) 0.2 Holol 7l opH ey
(parady)2 Holo} & 21712 | H|HIIEL MEaprt o8 e A
Bl S gt 2 A5 Hez Aol ¥ Aoz AZeA o
dui=g 4oz Be vHslER gtk a3y AeAbt v
Wl we}l adaw Mg 2eldE vlEthe AK Ml ) B8
Feldat SM(tour de force)E 7HA T UL Alsin, 19| AE}Ye] ®
Widel He 28Rt E3) HAHAY 2F1E gAY d2e 7
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E3 JEEE WEQTh: Aol A2 Re o] FZ Aotk 17
3 olg Hejtle HZE g AEYE UE JERMEY 4 ke
o} EgAZo] ojie}, HWde) 2o U9 2E|EH EES ¥she W)
QEoltt

olal, NeA} Aldieez AMse R o dedt 28
& Wolx FUISS e HFoiE olf FAYTL s Al
z23 BA. 4 Bx2E “TAY o| § 7iA9 2EldEE A9 of
W gAEs gsl el ¥ 4 g e g silie Ao £
(123). 8 LT} oo|A(Wolfgang Isen)e “ejofle] #4E dFiEs
NS AN Qlotd RE 2ERlo] RAfE e Ag I Aol
T THH192). FEEL “RE 28lde AzloH 937YE =2d Ao
g SAETh250). ZAXE “ojd 2T FFAQ Aol S
AZ ¢ geg HAFE Ao F43a(169), E. ol deoiE(T.
S. Elio)s “EE 9o AR F84"¢ =lle RoE 1Fn
(Ellmann 1983, 490. %3 &% w}ZE(Roland Barthes)= “HH¥g #97}
gD 12A dPAe Boad 24} gEHe oy HAaEg)
AYAHQ o2 Br)(94-95).

ol59 9AL ¥ BH, Azlo] 84 Wl £ Be Al w
32 e s W8 £ gleng ojn 2Ed2 TR AoJE A
7o) A FFAez Y Fe glthe Y HE ==dde
Aot} Wald o] FANE BEE & Y FYT L2 ¥E I} Hshe
galojum} 2AL 71 SAsHEE TR & de Wi ATeor @
the Rojth &, A2 dizse o AdS 282 & ddE dolof
Hj3 Hojol Frke Aolch 123 olwf 7 AHF 2EldEC] M2 4,

8) ZWEE a4 tiite] ~EHUES IPRhIRte “dele] 283 7§
T 4 9% Axs T a sl Tgmwes Eo29); AEY HAX
(Anthony Burgess)= A Ed] F23)93-95) / ¥k Au, 932 FL A
t]2 EckKenner 19-21, 255; Peake 261. / 2| E U7HRichard Ellmann)2
uihalf)Zi2 ]2 8(1972, 135).
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2% Uz 3% Ex Aejdse] Wie 7R guFge] o RoA=F
o} gtk ot & He 28RS B3 AU ofF ST B WY
dog, £ g RS Bk B4 W e AAY AEp| e
3l o]He A& AEldo] uA #UiA] R AES H3HA W7
= 3k Aotk ole Maxht U8 v Ad Ee A7t 8o
ZFAA Aol € # gle AAY, a2 awe] 2ol A FxE 4z
Ng 2BRE Ugda §A7 gon, HdFels, Tz, 2583}
o, dojFoln, FdiHon, L& & Qe R EA3P] HEo|th

il

AR ZHE vl G, YRl FLF dviEe EIYAZ,
AAe] Fadoletn & F Uk Fol2e"EYAZ, 187] AFLiECA
Z7] g2 Ag 2 E FARIL e, of d¥is WA= £4lo]
g 2810 HR ] wEelth ole MEeRe] Y, Ad FEA
Pold "z T /e 2Adn FF W AE Ase Me
A (self-effacing namator)e] vlehg 73l A9t E2W29) Me7Y
e dar zolaE MR HeAd AEE el AeEn
w3 Hoh A3 wet FllEe Ev TREFAAY OSR M, &
B, a2l 48 JoA RoifeEd @ Méexle did EaginiA
BiAEs e Relw:

olFA TR 0N AERe] dEo] 4FH ez Widn Ade A
2 AR & 4 AR ARR'E FEID FEHE, AYS 2HEa,
o, v 39 wAEReRE g0 I 4o tosA
WhH R ge Ae7I¥EE BdFoz Y + dve AL ou|@
o aela ole ZFd Jehd A7l ex, Zrle Aojst A Tl #
F 7Xe 9% ATl SAA viAe 9 ol P wE AR
I FHE A P49 dsEn g 2ejUF Alie] AH)g olgt
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L2k o] ZFA H¥E AdAHe] METHES 948 deol Y 4
8 Fdte olth wEbq "ake AL FAlthetoric)2 Ba Mgt
7t B8 R AL S BAldl FEse 22 o) Aol
EE Bl o2 "ENZ,E ‘Merde wahpdoz gojuaal
§ Folct. ol £4 E& B3 AHZ Awre] ZEo] oha}, A&o| o
FoAe A, NeAe sy A, gl wel AT gexls Ul
3 HHo GA), Yget 2E1US B3 Yoz sk d4(reality)
o APEA & g F Uz Bk o34 E o, AEE Mgy
E2E Widdla, "TPIY ‘HAFI) Ab|E StsAY AdRE A%
e F et o gE34E Again, o, 4, A4, o=
T A9 AAsH vire B9 98¢ sk Ao HaauzMe He
A, &, 24€ de 7R A} g2E YN T2 WEARe)
QYL FE3] FEuS o)

NEAHHEA} ofH 58T £ALH Aekg Hdesii} s R A}
33, ALY, 2314 W] 34 s e v st v
Ho] ln kst FuiFest Bulsle] e BHU2E ARlojME A
AR ou|g Qe IR BAS 18, 194719 a5k o
ok £ 18, 194719 Merke 9uie 719 Ee FAoA e, 2rjya
E ARY NeAe ol o3 $4Y & flon, Hae Ealabsent)slr ]|
ot aE od HAMYE A1 YA o AYHo|n FANUE U
< S & = Aok w2 AéeRtke QBT Az 9EAes
FASEA AEET FFOE HES g0 7he FE 2AF 2 Max
7t g Wol AN JBOIA B FUh) she AEAEL 55
JAEEF A Helg P33 EAl: 9u|33o] Tolsiid)

Iy A7) BAZL He RS Merte 9 R ohg) ol» EF 9l
B9 HEE AU /IKE AYA £ A YEURY F@Ho Ay
A JAE Ad Boln, A2 gl Bleality) AT Y4 Wl
ke Holtk z3ug 34 Wssin e olgd FéHom Ayl
AAME e AaHoz s APEA Fan ngl &) o}
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A el g olEF AMdx Bela, Folre EE SME B
S 730 HRE & SoME wA(vision)d] P g8 IR
o] @AY P vlEE Wy Rk weM e HFNY FAE
o icget oje} [~18olMArdN ‘$5F BAFI) Y ‘$43 dat
7 Alelg 2HMEZAY vl$n Y U HE7IMES e8I A
Ag 7Fed & A A Adsidiele PHES 27 Aol wE
AT AP Brlissitele Uit AMerldEs 598 udEs
AFAF vFo] oM, oA F4E + e Z2H 92 2o dA
9 ojd EAg AL WEHIT, E o /IEE Sde UA g A
< AU AEIx da, oA sIHe] vld wEulR] B AES
B3 7P SAEA Uet Adsd & dvke 2HUE ughe 43
1 e Aotk

A&

r [+
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