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e gle] F91-slolEle] o7}

19223 47]elA BRI o} L3E(Virginia Woolf)= "=ieglo] 2ol (Mrs.
Dalloway)el| A “a2} &2, 723 ¥4 oAl Awshd, o] 71| gt
olok7] ek ATEIH 2(Septimus)©] 7|9} Apdolgts T el SEA R djE
olopr1& atAlkar Gek(wD 56).1) dejsjo] 517 AEju] 20 o& WeE He
Al A=A Edete AL A7l el AFelelA] Fo]detA] 7EA|Ql “d &€
A9k 313} 2ke] B e S ARdtH(192).) a2l g ge] #9e 5t
ElE BalA S3el Agetn] Ao Eolen, AlEvAas BYsHlE A4S
Agg). AFE 939 AFAA AE LAY HFH o2 A E FAG
1923 d7lel A & AFAA <Ak AAE vlAe) & Aec)h aea 2R
o] 71 ZrdsH oY o BolFa Avha Aale] o= F BHEITHD 11 248).
19413 E. M. EAE|(Forster)7} A| 2+ &329] n|gta} REY2E ARE )23}
£ v ylslo], 198613 a2~ 2= El(Alex Zwerdling)& A x| 29l & H]
3ol A EAth 2% o] “AMulAE Adad AMe] d52 P st A

*ol =2 20139 ulthetwe] AtuE Aol APE S

1) o] % T glo] 91, & A & AFE] ¢4 dukdoz S45: A4F9 ¢
Abel @7 Agnt AR A Writer's Diarve: WD, To the Lighthousex= TL 2)e]t},

2) o] % Tdigjgo| ol 9 914 FF Lo Wy HA G
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FAHsl 9] EAl ek 84S et FAeTH(126). 3EA| Y T go] Fel, e
ZhgEo] £l Adslhe Algv R vAAEE dedtE F fle & 3—"?%}
o 745 HoFr

&z0o AHEL A A9l "Z38},(The Voyage Out)5-¥] "7k (Between the
Acts)THA] FA 2ol A 7HQ1e] SHAF} FHE 4 Qlo] Bol= 2o it 4
it &5 2t = g7 7 A% ot} dnto] 2 ] (Hermione Lee)w= %}
7b X A Yo a5 FFeta A &9 s AAste At
B g Sos Zsda “eA o] It L A\ A Virginia Woolf
448). &9, I FH 08 AFAF ol A(Rachel)e] FAAMAE, 2 A
54 LA AARS 4L griste AES 451 A Fe dold
& AEo] J}ste Al 54 oz FAske A 2o "
(Night and Day)ol|lA| & X thA] o] 3013 7 vl &l(Katherine)-S E3l|A] 217H4A
E "ol Aol EYPAQ Fhe deAE Az agn Ay (g
el 72159 ela=(Richard)* 3 o2 o5 Hh g 2Z(Ralph)2l 2 E3HAA
Aote] EHA T shgte] 443 YA s 237 Z25S T r%‘ﬁch
o] &g F& M3t vhio] A 2 2¥(Jane Austen)o] Toff 2HAT AE
2 A A7IPY g o] e AEE e A5E daghy, T 1-?4]
o] Q& o] ZAEFETHe WA FEHE AAH S HoFTh

maMlO] T 29 vEL ol At 2 E FrhE e 2714E0] o

A" FAE F oA BojFot defdo] 7213} AJgn 29| t& e B}
*}i‘] el A g & AR} shgtolgte 7k ke dE A E RoFThY,
dejgo] F3t FEf(Peter)= NS AN 159 i 252 A S
aeja defelo] $91E o] ofofy] BFe] FAH “FEL AH"E A% OP-
& Adsta gat=et 2 &8 g5t HEE 1 ) oY AF FALE

e HErkeol AlEv2g HEER Ba JHE FHAUER B %T—lr

T

p
=0
B

(Hussey 175). 24 Fol 2708 ¥, 19289 $x& Al Fnste] Ao
AEio) 2o deigle] $1S TR Aan <Adel RS Wk “fugls
228 A7) GrkHussey 175). AW 2L F01GAE Dejsio] 2
ol eIk R SIElS) S50 BTk AFE 85} B AR 2

o] o]Z A T A ] Ak, H|H IS “aol] tlgh &X o 5 v o g Ot
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g gy 25S 585t #9gie] Al=gck(Naremore 82).3) 1973'd ]~ wk
&l Az)(Alice van Buren Kelly)¥: &3 o] “Abal"y} “v]A"S A4 g 1, 2009
Bl & Al 74 E(Teresa Prudente)= 2ejs]o] <132t AJE| v} 27} “v etz e] w7
oA FLg diidel dig o Al “FA A dfshe AAel g F 79
WS =it F3ack(116).

Flol FRAs& x| 24 FoA 7P e gl ZEd, 1 o]
Q1 Aol A T A A o8 AEA FET AR ofopr] A E He

olt}. djEE Zy A YH(Avrom Fleishman)& Z}3Eo] “&3Zo] F8 44

ol
“~J
— = o
B oo
T

o

Ao] Zt3olol & Hol] A HFAHS] Aalg 7MY 2AH TEAIZ
AGH69). SFA T AHEo M LE7}F OEE “aT) S8, FAT v
gu 5947 83 22 ddd AdES 9 U4 A <njzt dAE, ¢
Aol A 1 e N2 FeE AT AF rpx e A d]E
Aol gite e A4dste] dde] ¥ EAE e, oA
& AEe A S g9fsle] HojEt) o Zlo] &xe] Ayt sl Yol 1
v Eaph AFS de Wolth. X7t FHg %ol "AlolFe] Wi(Jacob's
Room)& AFA 24& gt “afiaA deter 288 A ATHID
51). o] g AR 2y E “d &9 A9 Bgke] 7HAE Ao UE Akl
A Egste AEsHA etk A TAlolFe Wil ofF ghalstAl tAIEA]
2ot A AL B Foh, dgo] ¥, g9 U5 ReUFE
ngto g HFE A HA ZrEolth. I e o] FEodA HEH LY R
JAEE A d oz fFA Aosiv] 219 1:3 Bl 243 g,
I E Yol nlEe =rjo] “oj@ | [au]3te] BAie]R olofr|elr] AlZHE 4
AEA BAZ (D 46).

Ao el Wio] UE HoEl(Walter Pater)e] Q1o s A& Aol gk
Tdso] #¢1,& 18 AVER AR JAEH FES T FF dE
WeElBel M SPA3) algte] tigAel 14 kAl FARte| A 7]dls%

o rr = W SLoafp e oor
RIof
N

3) ZFEo g v eS| A= Mark Hussey, Virginia Woolf A-Z (New York:
Oxford UP, 1995), &3] 175% #x.

4) Flolele] Q1= x| Ao A thaM= BAbe] =i, Aol Fe] W - wAY
o} &g} UE FHolE,, "FojPEe 9 25 (2013), 53] 299-303 Fz.
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o] R o g A43HA] et o5 ”‘Ji A HEAQ FAE o] 1| 'Yy
dlo] 1,3 dejgo] Flojghes J&& e X 1925d AHE By
HGerald Brenan)el| 2] Hxl HA]o| A “0] AL Vi= B3] o wlo] g —AlE]H
29 FeM e S ARAA o]&aﬂom e ek KL 111 189). ©] =&
< 4 =L HolE ] v]gto g MR- AES Foote A BAUY £
o] Fol1g 5 "S5 2.(To the Lighthouse)2] 34 (Ramsey) 913} &7 7174
OFTHE JAEE 7t & e glo] 1 327} Heki(Brown) FRlo& &5

N

ol

5 zo] QIEEE A7te] “HlA"E Sfdhe EAE0
ok JElg djgo] o A% aE ke 2HlAv) ol HE s} &xo
A2 AE dejsfo] FAL oldsts B HojF) vix} FidA 3
B dejdlo] fole EAde] v & At o] opel x| A= 27}
7b sof Ao e AES 9484 IA AR 2dele EAE A
o} A, dejglo] F9lo] o] R dlErtE 219 gl E s AS
A3 o714 2= HolE 9 derte dE g3t FolE e d&rhs
7hg 27 olye Aile vlAE =un] Adste] A Al &
Zlglo] F91& up2 a8 o &telrt

r\.l

[ dgdlo] Bo-&xo N A&

19224 A7]e|A] L T glo] Rolso] Aol Fe] WiuTh<E o A
o F7sloF Gk RRTND 1), BE Lo A" 1947] AT 2
WhES) 4L SluleA gtk e THolFe Wael A8l g obss
W l(Arnold Bennett)#}o] =412 1 5F3l0, 2palo] “AlA)(reality) o) = A& o] ¢l
on, “ol= e Ao H@AA A, vl Ao A TET, AA, Haln
el ol AAQS EAE 1 DD 56). 11 FH o 2= o] <A
E A8 & glva A b dHeRE qrAor a7 dve A
= #93] g Hy o] 72 wdlelAle “HIAAA JAEY & AR 1
Yol Al 2% ’.“1_]311 TE A=o|n, Agle] a8 “HAA"E “HAed +
=378 b ZArte g o HAd” AL B FU(rD 56). L1 ")
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o] FQli& 28 FUg A7l "yl Ao} Bk §-91,(“Mr. Bennett and Mrs.
Brown” 1923)¥} FA4d o] Q15 (“Character in Fiction” 1924)& % 72& $-A%
do] ofth. L& o oAo]Eel|A o] &gt n|Eh Tdejgle] FelolA A
Aol ot

F2A9] Q& oM X Bk F2lo] “fe|7h o Este] Ak A 4l(spirit)
o, & 1 Aol At Felw Weh @ JFEee HFA Ba
(essence)o] 2k 7 2 gTH436). 27w WUl 4 2L A7}EE Hepe A& Al
& AdstA] gttt it o 7]A Hepe FQ1E Sxo] R AT
eqshEn, IUE RASE dEEE YRE 339 A 2tk ol 47} Hake
3ele) YAY 2220w ¥AAY Aol Ao AL IBeke ovlolA B
Aot =gt 1 A" oldfizt 2 & gdk A &A%l 2AE EE AA7L
202 Rewr. o Fehe doli $AR R Bae) vl A, o9
51749 24 A7 Kok s ot B BRE AL Bake ¥
A7) 240004 930l shie] A2 A 18 Q%) ohiw, iz} 4
Aahe “HA e A7) §A1e) e FolakeAel 9ol ok T2 &
AL, (“*Modern Novels)ol|A] &= wylo|u} H. G, 9 =A(Wells) & A471E
o] *EAAR A" FA Helni(32), “-2] mhadre] HlAE §A] o427 “rARl”
of webr AFS AT ¥ ATH33). A T4l QB dA X B
S ER7] AdM e <o dolE [AA]9] vlAe 28A)7]a Al
7Vedt AEsAl SolgAl BFAA o] B4 A £4-E Almdof s a gttt
(432). 29| “F|FAQ AL A7l vl A gt st o 7] A “H]A”
o] eJnj= BAAA R ofaljE]Ro] g A A7he] nfE Aot S v
s grev

8] E= 5 (Harold Bloom)& R AQIE3} AMH7FEA w3 sofele] 4
k-3 XA 8K The Selected Writings of Walter Pater ix). WY 2 X=1F(Denis
Donahue) 3+ &35 33t “AA o8 RE Fo| 218 Yl A7 oA A
o|Ele] 2wl Stk FPcKT). dolel “ERHY AMPE ohiA
$3 2 29 A48 b5 42 A5 ol Donahue 7)) T Holelo]

5) B9 2rhge] dofelA] WA RE AFA e Aol A, vHtE £ Y

A7pgol7) v solele] Qa& vh AR Adl Ak slolE sk BH 2} 2t
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A A 25 Ao st opy e} et e Apgate] Held el X
F2ER(“Style™)ol| A HlolE & d&rte “AMdE HAFslE" o] ofy gl “&7}
o] AAl(spirit) BFolol” shztl, AL “t o] AMde] EH o] ofu]” <A
Aol gk o] 553 A3 oA HAE “AA| AdeMe tha MAE” A,
“Z7E7E 24 (sense) & AMETE EAS oF Frpa FHEFTK105). FolE = AR
HAQ AMA T ofF g2 ofd A"E e AL A48 P& dolAu “9
FAQ AP o} thE of® A" dlevte] “ue] vjdve] #H oA “o] 2
g AP Avbe] <At A3 <B4 AM(soul-fact) o] gka A gk
(“Style” 105). 2efA FF¢ ol “[A7H7F 29 o4& R8E + A= A
Ao vlESA,” Al Aet, Zh7te] “uiie] v uheka] “BAAA AL
AnE A R8T v 7HssleH(Style” 106). EZ= Flo]E 9] “FA1A Q1 AL
A Bk F9os AR

FaAe] Qg oA E2E Qo] Hahd FldAA “o] A48, e WA
7 egto g Lo 2ty a Wehrh(425). shA| Rk Q1 Eo] <4
Zo] ohe} AAsteH(real), A7l Bk $S “22t £/ & AUE
g 7h-do A" Aol dake AR & 4 glofo
425). £x9] Ayl Bk FQlo] oplle JIBEE IS Bxdte 2o of
ek 27t BdFn Ae “RE TR As, T, AHL A4, #Hah e
ah AlEukge] T3, a7t Al 2L 2ol e A, GEe] B84 w3 AEe
[¢1E]8] &5 FalA™ SA}5c] A2tsHA @leof gcl(“Character in Fiction™ 426).
“18A gow 5L 424717t ofytf(“Character in Fiction™ 426). @& ] o]
7912 ZvkKilman) &3 vlHaraA, Ado] vl9jste AL <A & Ailo] of
ek e ofAgle] At F A9 Zo] opd B2 AEE J[¥d avehe
W (idea)’ol2ta ZgTH16). 1A FEZ= FAIH A7HEAA “[AA]He] #
A(idea)ol] whebr Behe- 391 thA] WS glan 8- 3He(“Mr. Bennett and Mrs.
Brown” 387). 12|31 gefgo] F-91& utg o] fA thA] whEojR Bk Felof

it

-
ot
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b
[17]
-
5
=
el
=
=,

o AL BUF A7k DA Yol ofle] vlHHEe] HEHOZ ATE 1Y
slar gleh Perry Meisel, The Myth of the Modern (New Haven: Yale UP, 1987), Richard
Bizot, “Pater and Yeats,” ELH 43.3, 1979, Richard Poirier, “Pater, Joyce, Eliot,” James
Joyee Quarterly 26.1, 1988, Uttara Natarajan, “Pater and the Genealogy of Hardy’s
Modernity,” Studies in English Literature 1500-1900 46.4, 2006 3.
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o
Tl A 2k Bl ?—?LOHH SEE NEE dE2 AR W] 1SS0 W
HEL g gle e oA FHE A “FBAA L 81, & 7]
2AEE EAbEA dha [QlE]e] EFste WHE A dlof dvin w3t}
(387). A71H £x& AFF9 AFEAA dFS Wobd “Fereke SRHAY
FHE AMSse A 2o, AAR 29 2HEL 3T ke 2AX G
AR gl Ao g ES A g A2 e Zoj(James Naremore)= 1
o] AgoA] A AREEE “F- A Q.oko|ut a4 A A gk(100). 114 9]
FE AAY “2A A, Aw A P gofreln], “d# 9] QFEo ’r"ll°17€"~‘]
B EE” Zlo]tHNaremore 101). Z12] 31 o W42 2] shapent opye} ¢l
S AT g a4 el ele] A% HIAIR “shfsl g2 47
P A « @ oksle) 1 A A G The Novels of Virginia Woolf 100). @2]¢]o] <1
AglA ¢ L”?}-E’ril, 5}"%‘0] WEska, P A ETHSS). shAT o
714 “ge e &2 Eo] Zt= 71EEARl Fke AR 2] AdE
QA 5 BANA oJshehs Aol Lo, o] “FHpE Tdegle] el o
& A5, "5ilzie) WA RAdA AT 91 $Ae AN A7) B
HAAG-AA o) ol Aoz APSn(TL 95). 7K BelLiy)s 9
A $AE AN AFAN “9AR) Y YR FEATL B
rzoke] ool ,(“The Child in the House™)oll A #Ho]El= QS-S “Hlof o] 2
Al A FE g 7Rl e] AAdoleks s '—0127*]\,, 25 oln|, Al
“Fe] AAE BE, ot Ee] AR EiEe] Sol&tha Tat
tH7). ket ofolo] AztelA “Hzjste A{ﬂCtual) AAY “AZAQ A
(typical)” o & “Zdglo] thal|= 7] w]&e|t}(“The Child in the House™ 13). T}A|
Ardatd dolele] Qe A & Aol A AP S|t} a2l Bt
¥ Qo] “olgrhgI} nEAY FFTe gt AIPEE BAE o, Ak
A Ao M= s o] HolAvt Holert for S/ Q& FAAdoleh=
FHAQ G} rEol A FHAIRRE o] Aol “ApA|E Q18 A ek
FAA(69), “A&E T AFA T i REA"S dejstAl AAFTH8T). dHE
2 EAFE Q52 g Aol A fu 5 52 =it “adE of
F #@A =AZ Al T2 2E8E & glo] F2 A 2otk v #AE

ol ]‘Io

rlo



RE AL wEst] vl A6 2Ue 2RSS vt Sl il
!

8|3 Al tigi A v olF T vYe AR dta TetA et wit
T, skl e elgTh AR s b 2AEE WA o
AT s FeE g e s 4JE7] wEeltt ofvh 2 24(Anna Snaith) 2}
ool 2 9 E9 2:(Michael Whitworth) & “o] 27 THHEL 4 AL &3 24e)
AR FEE F sl 2 e sk 7 A Aolva A
ABTH20). 2213 0|3 TR AREHE WA Stiske Fuz 9
Eo] “¥8ksl= MY ST k& “yl 3o} (“Mr. Bennett and Mrs. Brown™ 387). “¢]
PO AR E A AP AT SR ANAE] vkt M EE dEsta
AR 294 @A e 4439 Fesk L W, A AL Qo]
we 3 (A1) Aol dglo] QAT n ZITHTL 96).

L 8 -gx9 Nz 27}

ZFoA defslo] FA3 sE e BAE Fe] HlFE A= WeEE
CAHEe] A Al deso] Bl FE g “AESA] 4L Al “Ehtke
- sk du(10). v e JE} Pasde g g2 Auide &
e del, ba SYHE P27 S FehA] 7] wlgoll, “9 #ofAopt &)
, 282 stk 252 FAEUS Aot “FATETH(10). TE £ 1
#Ae] 2AHE AT e e Apler T A 2o oA &
g A gt 2o 87E ofeHAHaE oAl & ¢ AU, aE Bt
& ST DRATHO5). SHAITE dejdo] F1L QEdA Eote AEE
thio] sgkek [OW)7h 29 ZEPE R o] B 7€ s Uil [24]e] A
o] & &lHl]” atar AzHTK(70). 2 E3 2 A Es] Add AL 1%
tH60). 1= 7138] “Aile] &Fol " 1 EFE “HEkaolA vt} B
olg, AEe] 7k Bol HlFe YO & 4AF 7AEE olgthe- EXYE wFgy
(62). E|= “FefelM st K| HAR, “aUE 23 FokeA %" 1
WA Tl U E BA @e(97). @le]d H&H|(Rachel Bowlby)= 2%

- ol 8
tlo

un

PR
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o] 30 Aol &
A B dubA ol
FHCH87).
2ol AEL 83 ojopr|AIYk of7]M AEL P 2he] Ajo| opz}
M e B¥e AR AAG dEHE it vhd <[efgo]
Jol EA a2 AZkstan “a7t 5971 W fell, A2 230 BejA e ofF-
Ak kA goglel A41geH60). Exo] AEA AL Ak A
717} 44 e, gE 7} <At o2 s A st HQA7] W
ol A5 & gle Fololth zelx “ae, FaloAl F<& do] dAUL” =
djgo] Fole] E&o FEHE “Us Al whalo] 2 stn g}, 5jg <]
“a"E Aple] Abgoldt. FE= o] ejs)o] Flo Al Aple] Al o]ofr] e}
Ae AL 4714 G FrR e AL Al FE 9} dego] el vhd
“Mp-g(battle)” 0.2 BAMGIHE Al o]th. Ko E(Bourton) Ao % Hejs]e]
Q& TE 7} AT} Ag(Sally)E Weldtin A4 dAs 771 dEde
RaA ojn] “ashe" Ao d4sta, Ale] A & ¢
(chastity) S 2.53k5 7| AHfre] 2 7FAE A st AUAE” 7HETH60).
e o] Fejyzg Zo] “d2e] AA o BA] ehobk. WA Z-E AW W
A2Ae E e Bge $agad e PR st} dgo] ¥ 1
59 #AE W&y AAY “a59] DE"E 71PHS3). €2 e o5 #
AE dd il Asex) AYAH 5408 Ak
20| npx|at A e e 2 fg 2ed FA 24, A U
I8 FAFEY 234 2%S v daste A 2d aE 2YE “FEeY
“gggrol gvte S dodle 2oz QXA 1149 ofurEg e
2R3 <297t A7)el 93 ZA48L AAdtH296). ofde] o =REss
(Annalee Edmondson)2 o]7]A] “3]€]7} of 3] Seje|q & Abshe 22 A2
o a AAFH113). A5 25 I3l Ao g A 4= gle #AY.
dglo] ol FErt £ “a9E 2 “adA AL wFole
v} “ul2 Aol 3 Jelste] RE o] tefj Ad-S 2t 9| @Ak, Ay
Abeo] A kol F1Gghel(192). IE o] AbgE Tt g ke g ozl og
Abedo] ofyel, st Fodhe AW o] FuAY 2o Fag “dE A

AE olop], Welslo] R<le] T} o B A=S Helak
=g @A) ddoA “nAHA AdAeta A4

il
=}
i
d
o
=

re oM e

2o e R
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& ke “FHY I “FAE S 7S <ndT(192).
e 7F de o] FAA A olopr|E stEe w3k SAke 280] v
“Bzol AlZE 7] Aol BEA " “Upehe] gpt Lvfo] gropx] Ao A gy
1 BARITHE6). =i A o] S T 4R BA A AL dEE A4l
Aol <Al M 74 F88 Aol o= d® mAs aE oldlE + §l
o3 g e dejso] FAe Al vt uig sE o] Alg 22
Aolul, 3E £ GAEL 23 ol F F fle Aolekn FEHTH184).0) I]E]

B2 AEE oloprlsta, Al AdE FoA s, BEHS Kol7haA Azt
< glEo] Bt a1 & okRiti(118-19). Tl dego] Fle JF

9| Abo] At o FaAY “aRo] FYo|EA e ARE, FEY ARE
sh gy whekelel(192). ek defgo] FQ ko] Mg Abago] ok
e}, dejglo] F9le] she ¢} gel o] “Algh ko] igolrh. |9} Wejs)o] <l
< 280 dishs “whdre A BMEE ke dyATIY AEA
AZEA 99l <A EAE e 2FE AN AR BejdedE”
U2 dAE sefebE gl g gk 58 70 @(“Mr. Bennett and Mrs. Brown”
387).

el Aol “ay QoA Blojd &
of obe}, whed] “aUE Azsle Arela “Hdshs Ao, “AHId Fd o

6) AENN £xE ABEe 543} 25 o] A5l AAL Asendld HPEE Ao
2 A% A9ah dold Q78 defslo] $5} Azle) @zl A% 22 W
she @ S8, o $8 123 oAl Held dedlel $9) TP $HE o4l
520z Bolahe MHE od X2 2 MolEth o] FRS0|N Anl2E ]y
HHee BEal o4 247k SR AE WAAES GA%, o474 27} B
P13 ST Z ol ABekE R AA] F5E Bt iek o] WEaq Zofe)
o ruEelolx Fuk Ao HES %24 FA: 4 dolEs & oYY Az, b
Fo28 $AE ANBY. =Rl Zohele Aolde] FHAE 282 AnAA o
Aol i st ARATIE, SN “slolE7h Bxehe R BAH F4 o)
st AAAQ 27he] BE e FHUTHY). S HzueduTk 2| 19)
2 A5 AR (Sapphoeld felehs Asl2ER AAH, 1] SHoN7L S
A BAE XPREA BEYE AL oA solesh F33) HolA Gk solEst &
o] vjshst ople), slolge] $Aolsh 2xel ArlZsel WAL 77 Do
A,

g_l‘ﬁ__,, 7)_1% “j_'l}]% }\]-%6]’7],‘ u:‘H_:'j_
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ol

Al Al&ste] 21 E Ade Beja she Avoleka BITKIIS). JE e “o]Z Al
Algo] & FAY 2 A= FAd das ok A2 Ded 2AA]
of E3stttn Wimj2 =2 (118). A Hejgo] A2 A4l 7} <
A Lo eAaEE & 4 e ofd o] 4E P2 Za T TETHO0).
o e a2 2 uidrk? aE ofojA a7t “[Ale]] whd Ao
N 7P AAE gl eA 7k el AW AT(117). A 2 AL
“old WA W] &o] EofriiolAtt, T WelNE YiuR F4A7] 2
< s ARa] seiA 7t hee] B st o] Eoldtt a Sukg e
tH117). & 9714 dejg)o] Beloleke Aes didhe st 22, 2 A
42 sAteke gAd v2n. 2 o A “AulolSylvia)e] F&,7 “Aple
A7t pe EdelA 2eAE Ui Ze FE A B AL ARE 2A7
HE7]d FEA L SAE AASAE, ofd Aoz dejgo] Ff ofvf
R3S WA e AFoR AelskA Fetil). dH e Ale] o] a
ol tig 7Hdd As £99 dr

SE7F 2d 7 Aol 2= defso] Feo] “HFEFA” o2& A7
atal, 259 tiaiA] “obf Ak & e “Edoy dhe” fEle BF 44
AAREDol ka2 B Th293). SHARE IJE & tobF Ak REted Felst
A g2m"(294), “dgo] HUYZP “olA] AHAAYA f2le AAE F U
Fele oldE £ glev, 2UMRE e F& ¥4 Bt TATH295).
A1 sE = Ae dejdo] FUE A 58 HEmeE Za AFE A W
A AT @A Y FA AL fruiee] Al oA tht ojdE &= 2
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Abstract

Mrs. Dalloway as a Paterian Artist

Myunghee Chung

Mrs. Dalloway shows Virginia Woolf’s mature narrative style as a modernist:
a fragmentary double narrative, abrupt transitions between binary opposite
perspectives and a continuity out of these discontinuous shifts. Still, this novel has
a relatively traditional plot and characters in comparison to her later novels, such
as The Waves and Between the Acts. On a thematic level, it resembles social novels
and deals with varied subjects from the metaphysical such as “the privacy of soul.”
love and religion as well as social and political issues such as differences in class
and Imperialism. It, however, is very much concerned with how to write a new
novel. It creates Woolf's unique character and declares her own aesthetic by
revisioning Walter Pater’s Impressionism.

By appropriating Pater’s impressions, which are fictional and conventional
stereotypes, Woolf reveals her process to remake her own aesthetic and this is
described in her argument with Arnold Bennett over characters in the novel.
Whether it is reality or a character, it always is composed with binary opposite
categories. And Mrs. Dalloway is the first protagonist created by this aesthetic. The
novel is oddly concluded with Peter’s consciousness instead of Mrs. Dalloway’s.
Here, Peter finally understands the meaning of Mrs. Dalloway’s art of living and
is to be the first Woolfian writer. Mrs. Dalloway is a Paterian artist as she
remodifies whatever materials are given to her. Woolf is not simply overvaluing
and idealizing womanly domestic works such as throwing a party or weaving and
sewing. To Woolf, every character is simply a medium through which novelists can
express their vision, their various thoughts about almost anything in the universe.

Woolf adopts Pater’s notion of an artist and sublimates Mrs. Dalloway’s life and



party into an art form.

l Key words : reality, character, “the privacy of soul,” party, Paterian artist
(A, A1E, “dE9 Atg,” Tk, HoleHEel d&vh

=EH 20149 59 269
=Pk 20149 69 62
AAER: 2014d 69 13





