
  

18 1 (2012 6 ) 23-41

  

(James Joyce) (Grant

Richards) (  Dubliners) “

( ) ” (Letters II 134). “ ”(moral

history) .

“moral” “moralis”

(customs) .

, ,

.

“ ”(nicely polished

looking glass, Letters I 64),   

. “ ( )

” (Letters II

134). (Virginia Woolf) (“Modern Fiction”)

. “ ”(ordinary day)

* 2010 .



“ ”(ordinary mind) “ , ,

. . .

” (106).

,

.

(  To the Lighthouse), (  Mrs Dalloway),  

( Ulysses) .

“ ”(small)

“ , ”(big)

(107).

.

  

.

. “ ”

. .  

/ /

, .

.

? ,

?

.

“ , ” (“An

Encounter”) .

(Joe Dillon) .

[ ]

.

.

.



  

.

. (D 19)1)

“ ”(a spirit of unruliness, D 20)

. “ ” “ ”

“ ” .

“ ”(reluctant)

(D 20).

.

.

.

. “

”(wild west, D 19) .

.

(Vincent Cheng) “ ”

(83). ,

.

. “ ”

“ ”(chronicles of

disorder) (D 20-21). “

” (D 21).

“ ”(real adventure, D 21)

.

. 20

“ , , ”

/

“ ” “

” (Fitzpatrick 382-83).

1) Dubliners D ( ) .



(Winston) “  

”(culture of aggression)

(122). (Father Butler)  

( Apache Chief) “ ” “ ”

(D 20), .

.

.

.

.  

( A Portrait of the Artist as a Young Man)

, ,

,

. , .

,

. ,

.

, .

(“The Sisters”) (Father Flynn)

(Marvin Magalaner) (76).

.

(Father Dolan)  

.

.

.

“ 50



  

(captain of fifty, 62) ” .

“ ” 50

.

(“Araby”) .

.

.

.

(ran the gantlet). ,

.

. (D 30)

, “ran the gantlet”

,

.

.

.

.

, , ,

.

, .

(16)

.

.



.

.

“ ”(D 31)

.

“ ”

.

.

“ ”(D 35) .

.

.

(“Eveline”) (Frank)

(Buenos Ayres) . “

[ ] ”(D 40) .

.

“ ”(D 41) .

.

“

”(D 36) . “ ”(invade)

. 3

. “invade”

.

(Williams) , “

”(104) .

.

. .

.



  

,

.

.

(“Counterparts”) (Alleyne)

. (Farrington)

(Weathers)

.

.

.

.

.

( )

. (D 97)

/ , / , /

.

/

.

.

(“The Boarding House”)

. (Mrs Mooney) (Polly)

(Bob Doran)

. (  Finnegans Wake)   

(pun) , “boardelhouse” (FW 186:34).

“bordello” “ ”(brothel)

,



(Halper 76).

. (Jack) “

” “ / ” (D 62).

.

.

. “ ” “

” (D 68).

“ ”(D 68) .

.

. “

” (D 67-68).

,

.

.

.

“helpless”

.

.

. “

”(D 65). “ ”(loophole)

“ ”

(Halper 75). ,



  

.

, ,

. (  Ulysses) “ ”(U 1:638)

.

.

(“Two

Gallants”) (Corley) .

.

/ .

“ ” , “

” . (police inspector) “

”(D 51) ,

. ,

. /

(Dublin Castle) (Simmons 24).

. , “ ”

(conqueror) .

, ,

. (saluting)

. .

(at close quarters) . (D

55)

, “ ”(conqueror)

“saluting”([ ] ), “execute”( ) “at close quarters”

( ) (104-5).

.2)

2) (Hugh Kenner)



,

.

. “ ”

,

“ ”(fine tart) .

(macho)

. “ ”(tart)

“ ”

. ,

(Williams 106) , “ ”

( 18),

.

“ ”

. “ ”(D 53)

.

. /

.

/ .  

(“After the Race”) (Jimmy Doyle)

.

.

(Routh) . “After”

.

.

.

“ ”(Uncle

Charles Principle) (18).

.



  

“ ”(D 64).

. .

(“A Mother”) (Mrs Kearney)

.

. 4 8

3

.

. “ ”(D 147)

(O’Madden Burke) “ ”(D 148)

.

“ ” “

”(D 147)

. .

. (Earl G. Ingersoll) , “ ”(D

210)

“ ” (142).

.

  

. . (“Grace”)

(Mr Kernan)

. (Mr Power)

.

(Dublin Castle) (Martin

Cunningham) (M'Coy)

.

.



.

, .

. .

. (D 157)

. “ ”

“ ”

,

.

“ (with a veteran’s pride)

”(D 157)

.

. .

(gaiters)

. (grace)

(muster) . (D 154)

“ ” “ ”

. (tea

taster)

(Williams 95) .

. , .

.



  

.

. “

”(He felt completely out-generalled, D 171).

.

“outgeneral” .

“ ”(power) .

.

(“The Dead”) “lancers” “

”( )

(Riquelme 128). “lancers” 18, 19

“the Royal Lancers”

(Miss Ivors) (Gabriel)

(123).

.

,

(128).  

( The Daily Express) “ ”(West Britain)

.

“ ” .

(Riquelme 129).

. , “ ”

“ ”

.

.

.

. .



.

“ ”(D 189)

“ ”(invade) .

,

,

. ,

.

.

(John Wilson Foster)

(150-51).

“ (militant)” (150).

. 19 1920

(Fitzpatrick

379).

.

.

“

”(militarist) (Letters II 132-33).

“ ”

. (Hugh Boyle Kennedy)

, (“The War Machine, A State Necessity”)

(beatitudes)

(Ellmann 69-70).

.



  

(112-13).

.

.

,  

.

,

. “

” (Fitzpatrick 379).

.

, , , ,

.

( )



. : . 5    

(1999): 11-31.

Cheng, Vincent J. Joyce, Race, and Empire. Cambridge: Cambridge UP, 1995.

Ellmann, Richard. James Joyce. New York: Oxford UP, 1959.

Fitzpatrick, David. “Militarism in Ireland, 1900-1922.” Eds. Thomas Bartlett and

Keith Jeffery. A Military History of Ireland. Cambridge: Cambridge UP,

1966. 379-406.

Foster John Wilson. Fictions of the Irish Literary Revival: A Challenging Art.

Syracuse: Syracuse UP, 1987.

Halper, Nathan. “The Boarding House.” Ed. Clive Hart. James Joyce’s Dubliners:

Critical Essays. London: Faber and Faber, 1969. 72-83.

Ingersoll, Earl G. Engendered Trope in Joyce’s Dubliners. Carbondale: Southern

Illinois UP, 1996.

Joyce, James. Dubliners. Eds. Robert Scholes and A. Walton Litz. New York:

Viking Press, 1969.

_____. Ulysses. Eds. Hans Walter Gabler, Wolfhard Steppe, & Claus Melchior.

New York: Random House, 1986.

_____. Letters of James Joyce, Vol . Ed. Stuart Gilbert. New York: Viking Press,

1957. Vols and . Ed. Richard Ellmann. New York: Viking Press, 1966.

Joyce, Stanislaus. My Brother’s Keeper: James Joyce’s Early Years. Ed. Richard

Ellmann. New York: The Viking Press, 1958.

Kenner, Hugh. Joyce’s Voices. Berkeley: U of California P, 1978.

Magalaner, Marvin and Kain, Richard M. Joyce: The Man, the Work, the

Reputation. New York: New York UP, 1956.

Riquelme, John Paul. “‘The Dead’: The Dissolution of the Self and the Police. Eds.

Bosinelli, Rosa M Bollettieri and Harold F. Mosher Jr. 123-44.

Simmons, Allan H. “Topography and Transformation: A Postcolonial Reading of

‘Dubliners.’” Ed. Leonard Orr. Joyce, Imperialism, & Postcolonialism.



  

Syracuse: Syracuse UP, 2008.

Williams, Trevor L. “No Cheer for ‘the Gratefully Oppressed’: Ideology in Joyce’s

Dubliners.” Eds. Rosa M Bollettieri Bosinelli and Harold F. Mosher Jr.

ReJoycing: New Readings of Dubliners. Lexington: UP of Kentucky, 1998.

87-109.

Winston, Greg C. “Militarism and ‘The Dead.’” Ed. Frawley, Oona. A New &

Complex Sensation: Essays on Joyce’s Dubliners. Dublin: The Lilliput P,

2004. 122-32.

Woolf, Virginia. Collected Essays. Vol. 2. New York: Harcourt, Brace & World,

INC., 1925. Print. 4 Vols.



Abstract

Militarism in Dubliners

Taeun Min

This essay examines the vocabulary and metaphors of militarism that run

through Dubliners. The culture of aggression appears frequently in the childhood

stories; children engage in war games and read the stories of military adventure.

In “Araby,” the story about romance, for instance, the boy protagonist is compared

to a romantic knight, a warrior protecting the chalice of his beloved’s image. The

dance in “The Dead” becomes the vehicle for a clash; the name for the kind of

dances makes the military connection explicit. “Eveline” begins with “invade,” a

military word that is used in everyday life.

The pervasive military metaphors and connotations show in particular the

influence of British Empire on Irish consciousness. The soldiers who indicate the

British domination seem to block the exit of Dubliners who dream of freedom. The

station at the North Wall, where Eveline is about to leave for her new life, is filled

with British soldiers. Failing to find even a temporary chance of escape from his

Protestant boss, Farrington in “Counterparts” slouches home, symbolically enough,

“in the shadow of a British Army barracks.” Corley, whose military posture and

connections shows his association with the British army, dupes and corrupts the

servant girl who is indicative of Ireland, thus blocking the girl’s exit to the future.

Bob Doran in “The Boarding House” wants to run away from the forced marriage

but Polly’s soldier-like brother scares him into matrimony.

The winner of the battles is always already decided. Jimmy Doyle in “After the

Race” knows that he will be the heaviest loser and that Routh and England will

emerge triumphant in the card game. Mrs. Mooney in “The Boarding House” is

sure that she will win the battle with Doran. Mr. Power’s religious attempt to help



  

Mr. Kernan reform in “Grace” is a battle which he is sure to win. His “power”

derives from his employment in Dublin Castle, the seat of British rule in Ireland.

Even though there is no actual battle in Dubliners, the preoccupation with

weaponry and warfare stands out. That preoccupation seems probably due to the

European war and the presence of British forces in Dublin. Thus, militarism was

one of the few Irish stereotypes which evoked almost universal approbation in a

bellicose era. Experiencing an everyday life of militarized culture, Dubliners

internalized the language of war to such a degree that they often use it unawares.

In highlighting that language, Joyce seems to criticize militarism, a factor of

imperialism, by exposing its negative aspects in Dubliners.
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