TAYE o2 A,
#53(1999) 147 - 173

M&ol BAA gl
- ORIEC BOIRS)| BIHEY 39 -

I

od 2719 dg E& H2E d7e 3 2] ISHer uge F
A3t FEHE oW 4, § ZEY FAAAE H43AY F49] Yy &
A FE UE Hols, EHAY 71 B9 digo] He deztEe] Aol
€ U 28 Aok 2 Aol e H43 AW, & shie AR,
E2 3hue JALA, B34 ARE AAY ol HdMT e + e A
o719, ol 29 3% 12 A4Y AW YHE 2047]2 ojgI=E F¥
¥lghe A% ¥H2 4HET a¥0n BT ZR(ER) 43 o 2
9 #A FAo] FoMke dvle olidh 233 Ed¥Rriete W X
Afe 2% F8 7HE ddoz st =& AYAJ|H, 71gHeld ga
E7F A A Hgn de A A4y 398 a9 dlcke Eold

ofdA=2A, 2047] 23 53] ¥YrIHE AFE AU Yoz A%
Age] 2UE AUY ¥, 2 AdF A4 Jle2Rd gdAes, agxn
FFHOE AREE & UNE o] EF 2d rtE ANAGY, felo
e A ged 22 Fu FAY JM2YEH 288 BE FL Aok
839 & vty 34 EFH oM 4EE dec] Ze FXNP@n
Ad)E omE q¥BAI de AA7 e &S0tk WA2AH Forn
TARE7] HYW=E tpdste F7} dlo]2(W. B. Yeats)s} Zo|2(James
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Joyce)oll AlM, 2213 A(J. M. Synge)& H7Idhe AoA, 285 AAl EA)
g ded AP — ool AHFL 1 o) 2A3e g 1 95w
A — & FAY AojAL, o] zAedA 7199 B8 =97} J&EA 2148
€ 248 9AE Q42 ZEQ AFRAA Ao o2 EYL AW
o] g2 X#E EAEL FHAFY| v} A AHE A F2 Yo
A71d FRA, A48 AFAd AFs e ArtEe] Ang B &
Agtnzt g o] 29 7180] e H, /E ArE AERA daMe FY
Z7] 3 949 2& vix Az 78 £t

2% de e 7 BAEH FaA st A, dojxs} Ro|xd #
7199 24 A7) AT A FAHO & YA Uuky A, =
Zolag dojzrt FE9 3 AuAS wolE W, o I3A AEE A
7l Aol IATHEA, dojze NF FAAY Mg FEE Yo 32
ZEARA ¥ £33 3L B YA 49 =4F A Hoj
U F A7ttt e 8o gl o] ZolYsh a¥ wE F 3}
o A EF DA 1 g0l o] 29 7|¥Ug PRI} ol g oldP=
AX o PR =ozhe Ao| Ful YFRolo|24A AR Holy
B, B A7 Ao At BrE 2EH U Aolw, o] B¢ 9
o E3tel Fe AHA A¢ FE/ "AF ol wF 1 F oz
o] 2o MEAT FA %7 At

I
@ Vet 284 E%5 dgol 2E FAYL oy ¥4l 9k AY

7 o] AZL o] 2 AAE B3 FYYol HEOAE F& W, A
dojzst Zolxe Zb7] e WHOR dgo 2473 JAAES 3l BA

1) Aol B MM £AH 4R QB RZAUT s WE, TojAk do)x
4 B8 0aFold ot ©EY AYET WA JNHE uPY g = g
bl i@ MY ® AN W8 PAFTT HopATh “ZolAr FAREA
2280 AhAoIPAT T 222 I £ F28 ABOIYTY A HolmA
Y(Seamus Deane)®] AHL 13 WolH AAFE ol ch“Joyce the Irishman” 38).
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YA 4R Ao Ygd AdE AN € ¢ A, vHEA fhAd
E a2gA Holstth ¥ AM3I STy, §¥Y9 RouFo] P
QgL Hojm I W ofdA=dN 1 XA Al FHoR A FArE
HAXA Ao tS ARHAN, 44 280 FEay F& EHE WEA
= oA BE AXAY Fubl 99 $UE Adn gUd 2P (3
7} dl&e A AYSE 7 (Deane 1985: 15)0H o€ Ae4dd
T4 oldA= RUUAES] tl7} Ro|A, do]27t OAIF U HH Yol
e AXH 242 HEo & Futo Y 2o 2344 WL FF oH
#e7t. ALPYE 29 w2 ol¥E BuA AMozRE HAHoR A{E
£ $ute goid A7tEe AN ddE ¥z FAC $4, LT
9 GZ)A AfFe7}t AMA olH&RIE KA} URAT, oldA=S
AuAQ AME A3 FEE vAZE AFAFS T AEDFEFH
AN 7lel 2 oW A4 e ARFAA fAile] AUEHIe JEUH
A2 A At 438 "art A 1847] AEn AAE(Ulster)ol A A
zo]d AZo| FAHIE FAWLD A2 ojdUA= WEZF Aoy FAA
o Exjgtn RET Ad GHE HolNe BT HAFoIA, FHEY Al
A MAFA Afete dole JATFoH e FEd 1 AdE @
A WFolol ke AlHY 7)o $El9 FEE ne AL $A9| otk
22 AN M E AHAHEE AY BHUXE A 4A S22 o]2¥ E(John
Eglinton)o] %3, WE(ssac But)gd o7} E oldA=oN o=
(Matthew Amold) Z& &g 723le & ABAT E/1YHAeR F
AQEL ol Ut EF wiARFYH AEFA 22| ¥ 2(Arther Griffith)
7} olutz H|EAZE “ASAT T WY 2lo|A(Frederick Ryan) 22 AH-f
zolA wEFelzt 7 BRHHIE AR R oA, dH2 2A] FA
AgY Aol BAs, AZ A BTG AR Aol Hujsd AF
ol i 22 ARFe Aol Al Lol ok, AA P EF
A djojzu} FolA7l Euele d&d AFAol@ HAEE] ofd EEOIA
Ust A2 §Y ARdMe aARE AR gE ez 53E i s
€ asol ke Azl

2) 1760~1830%d Aol oldAE ARE ¥, F2, VF P YoM rje2e
Kevin Whelan, The Tree of Liberty 3.
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dojze] B4, EAe FoldW=(Young Ireland)e] mFAQ) Hmel A4
FoA #A AP hF ded AFzde d Uz, 2 E Dol
FHzslo] Ao AYYez FHAT, a-E Bt 222 “194)7]9)
FRRH FHI) BE AE AFT dojzg, AL S BHHAI}
ofet AlQlol Fxdte Wl s BYAEN (Essays and Introductions
4071 dQsk Eeo|A(William Blake)E H]EF 943 27] ot A7A
EAAN 2 A AFY AF Z42E ol AF AdGads IS
TR 27 Foldd=9] FAQ PES FAHAY, 289 Ao R
3 Dy P49 A3 FFY 9, AAA §& n2d8 FAYW o
ojze|7]d, nth oldWE SHAI(Saga)7t FAGL Y ¥WE “ar) Y
22A7} oe} xdl, vhE, N T2 oA (Foster 18)3 2L A AH (R
BN & SolA AgsAd Folth zo|29] Z9E 1 P9 F9e o
EAR, "L devte 24,94 =84 @A 29 1Y€ de Ae
FAE Bolol R 279 4oz vehd b Aok gHAA de
AoPd(selthood)o] 2] A 2,9 TR ZHolyell ol2® o Ayt HZiA
3 o4 (polyphony) 22 FAHAAEA o|27]d) Bolrkd) Zo|rg why
A vge dREe EUY2EA A2A7t e XY 2 AHYAE =
EXRS a2 AfFed A% FFE Zotn e AdAd 1 FAF
dde 0% 91T stded FoE s

3) 714 F4hAA 2EE YAR e ded AgAolRE AR AFYF Fyo
EREH 34, AA, $£5 LoigSS AV £ o IR AlFdMRE A A
$ 4L AT APk dee A L AeiFY =9t 1 B4 B EY
3 g HuME AdE 8 =97} o]FoiAs] YEUE o Fwiny, A
of Este ‘FWolgs AR oUAT Age] ulFo] FTFAY ER9 o] o
A 5 UAg dd, olEHH o}UUSE wulys AEE/ZolAl A4S HUE &,
ZA Fol, 2271 HUE, A3 722 ANEAN HEY 28 AEY IRAFHE 7
e gojrk Zoj2e Ao oA Fold &y JUSY] ALY ALPE
o WiBL 2 A7} ohet Fate) W42 BA7IA A8 o sl 18 shch

4) ok=Zx oA o] o, 53] WHAEZ dHHI s RHUZ d&2 de9 3}
4olgte 1 FrHolordE RETHY A7IE X s AN 2 Aol
t}. “Even in the most sublimated work of art there is a hidden ‘it should be
otherwise'.... As eminently constructed and produced objects, works of art, including
literary ones, point to a practice from which they obstrain” (“Commitment” 194).
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9. S. Ml 22 AfFe APIZE FASL e oldAE AR 9
A, A veSAQ AAFIF uige] qL o|A st WA Ho 2
A2y} Auida 2 Ak £ ZolAde AN HEAHQ §E w3
g 5 AT 2ZAT AL A&7t AFlel AdAQ] #Age Bl
yo] g4 225 Agoleles do A7 Aok TEAE Zol29 AF 1
ZNo] B ARaFold &3y, XA o] Mgl 4 + e 2 A
FozRy FALE F e ARz &AM, FAld 27t B HeE
(non serviam)o] ¥l 1 Algd FEHA AR e ERIEE oFn
icke RAolth. a7t AISEY dAlbsen) A Y Zolae A AL o &
F Qe F4%4M ded P& 41 AT, ofd oujdiM AHF el
ol2¢ Hole E Fojrt S 1 Agel U F4AA vRE Jstn e A
Ao ¥ AUt drlolth o] A$ ded A YHT 4 o FEA
T 1 AFE e =3 ARy ntdeln, 2R e FoREy] dolzet
Az ge JEotolzisd FArtEddAE 1 uge 2IZL gEX% § 3
ARoz mag e A2 JehiA "o TR, d22olo)l4]
83 A9 242 o dFold, 1 FuA, AFH THEFY
Efyoz s, 243t AREE 7Hd U A4¥H EAE Y & 3

& nFokshe o)f7t d7lel Utk o|FA & o £&e nEH Ve
AZHY dojxy} zolxdA glo] 1 & AP FAd ol AR &
oM E FAE davldl A AU AAed, ol AUA gAY A
2 e 1Edeo dynigd FAZ FEA g dgor| T st} 49
Bl Zdao] Al Jghte A 25E wgdste d A9g AW, ax
g FE9 Ad s vgE B e o 55U 982 sokstert dt
£ FAOZIE sHAM BAld UF AAG AHY FFATIR e, T
aApA ojm] FojA glomME A F2E ridExn Ye, BEIVAME
BAshe AAA st oz goleke dH AU AL THEYU ARE,]
a3 %0, oldREE Y U HAFe AL 9T x4 293 A44
< Aol £ ASAE BT, 27 o JAE AN HE o4 F A
AL AU Utk A9 A A S gFe dgold Aoz FHF
P52 Fste AFAR AL ol AT 28 Ao Hupg ojuxle 23
2 Wgle oA & FHe ¥o| Hy| AAeln, 23] dis e JteATt
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a2 88 28 3 FFA e ApIAste 4571 "2ld 2% a3 HdA
AR e, FUORE FRES FolPoZN dAAES 283t A}
4793 7z g FUAME TEH ZAZ FAMLoEN US|
A 2318 A AGE FAE BdFYH |5 Alole) BPAY AL gl
I JeAE RE

Zo| 28} doj27t AES FEo| tF Ao 3o 8 TEAYYF
497te Bivhe A& a¥ oMk ‘U 239 Y ARE ¥ A ¢
AR THED AIEE,0l B A AdE F9E b e 2ol29 A
+ 3% 4 2d9UE2Z2(Sunislas)ol Al B HalM, fEY AEEo|
Ade) v EY & AF BAVL ‘ANl AH (caricature)s) o] Sl e vl da
Holgbz Az JUTKSL 70). PH 19023 &Y W0, (The Countess
Cathleen)o| B3 =AolA dojz= A9 oldH =l AP AHAS FHE
of gl MIsAX 22l0] olUUE A|F AlgHE] tF F2A o|n)z s} o}
dJA= AZH 8rld B e FAH A9 FHolgn AnsiA|ul, &
Z Fa7t Ao ALY HEUE BE-E dojx9 2HEo] oldUE ¥
Rlo] i@ a2H23% AR aRogla PolBola] & F AUTEY
B9 At LAdn TUG ARFES 283 FAte vk Ade] U
719, 22 Fg YUz 2L 9 aysid afchn g g9l
o J4H wsiatele] AA|, FAAA AP AvjHel Ao sHHE ojHF 4
R1A B3old 4 2T 28 AteldI6l, d&Adol HoldFE Uz 7
Ae 28 FANH AAx FHojAx, 1 w9 A$ Evnkx dlo]H]A(Thomas
Davis)ol @ dojm2 do] RAAY 71 F8F AldodAM FHote] A
A" (Deane 1992: 1)°] HolWPL 123 Afo B YA

J22oolelA #3138 dEFel9 JIEYUA dFH HEFoe FE
< 7] UEA Rojo] AN 1 A4S gPAT, 2 E Aol &

5) 190214 ofoj2 e TAEY WP, FA #Y EANGE FYER FEE o
£ 7HEYAY gole 59 F A9 TEaolo|, TF ¥ 42T B FuFsA
Yk ol % AL FA Ti(The Leader)X] VAR A 7HEY ool AMAY
Ag7t 3 HEAQY ZJD. P. Moran)2. 2 343 "E&(true) otolel4ist JF 2o}
olgH Atol9] wtEE %3 F ¥3} Atole) 3E/(The Battle of Two Civilization)
olgte #¥E WA @tk
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B B 4 & AL dee4ds =AY, 3@ o] F o=
A TiZe] AgAo|HA FAldl 1 PR (EE FolEr|Ede)elde
AAEE Aot g, aimart o] 2d A&H gFe A¥H B4
o tisl wesn oEE A7 H(Kilroy 66)8 1AL 2@ IEHE 3}
eAe A GAE JAstn AA™ A, ol wAE RE Y IFE
Yo} TEFEelelol 3ol ¥AY Fo| HEF AL 224 ZEdE
ZE(Proletkult)e] F7o] oldWE ¥UFe A EAo] AR deg &
289 U :A(Daniel Corkery)e] 23T EZF AW 53 FEo]
9SS AAA Fh) EEG wFAFY Aokt oo Idolze A
e 233 g4 oldAsAHQ ol g FA] AxAleld 18] BA 4L
259 F40] 2A dSoltth

dolzs} doldAEe Mg A A2 F3=AoA e RAPP(H 48 =
gy gelo} ArlAW)g B} AT HB7} Atolo] WP =4 L A8
=3 olc}. P28} Y9 (Literature and Revolution)jA] B|A %, ZEYEZE
o) 4R mzFod sl wgte AdA AN S £ Y9 ER
x7)(Leon Trotsky)olZl Qlo} dl&9] A= “d&o niF HHJ o A4
o tigt 2Holn W}, WEo"(175)AU S, FoldH e Al Fo ths) 3
o)Hold djojzolA o} FXAH YFI YR UH3I REY e deold
d&zAe Adeln, wety o A A FHoR ¢ FHE WHeE

6) T)o|A(Pearse)9} 1 F A9 2L UEFES R g Aok A9 TEHo|Hol,
o & tEBe o|¥r} “What goodd be in my lifetime if I left Pegeen... it's Pegeen
I'm secking only, and what'd I care if you brought me a drift of chosen females,
standing in their shifls itself, maybe, from this place to the Eastern World.” (Collected
Works, iv(Plays) 165~79) ‘shift’ ©oi7t 2 A3 #&Fo) UFFAXNEY £k i
Apopg ol HU g, A9 GARALE olgjelx T QuindlAA HolE BH E4t, o
ot} vj3t ol AE FEYR] Y BEF BAEC] Eiteldnh 23 49
23 % A¥ol Grh ALYl tig o A ATl AU MrhE, 237 J2=
otojgl4t AMAsL A8 G YUY TT AF FRle] AFANY FET
Z3 g BAY di7]2 oA ojuje] Y 22 Hopop Ao

7) ZANA Sdol, ol XE HR Y WF2olo|AA FARE 27tEol YA F
¢ EY ofJATHQ Myold ‘Fw, ‘IR, ‘EA'E ZV] %o, I A
o] T ‘Be¥yoge (U] A|-BHQA HIUKINL: 19, 12). EE 42 E
aule] o] ol Athe ARE A Hde FHeA Hejuh YAUTH2T).
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o olgole ol2A RPTHe YAolYTD UEA g} Byg 2 AY
9% 9402 AW ARRY delzA 1 AR FIHE YAAE
A7lE, AERTAT e WHR,9 FA o)F A1 Be =AM 1)
Zalal, 19074 4o} RN & Felolxel, FA A¥ Tt HY o
A dedEs 229 P UE ASAECN2, Hoja B Fuwd A
W 502 AT 4 AU, AU dojze W BAE F43 F&
BEgel 40¢ duldde WEFEAY AY Ee Adde ¢ Fohrt
9 & Stke Yaolglen, azle] deolz AMdAE BFgo] A Y
sle) el g ohigleh ol& ofx B ool AT BAst ok
FA A22ololeldAe) FAY BAS £ AY BAY ARklY WA, 9]
A Zol2d) B AFE A & Fol o7} o|olAE $L 44

Zol2 94 UER &2 AUAN Gohn WEE BAY dojzg] P}
AR e daoke o), zolxel A%E A 2RE A7 i) 23l 1 )
g AZME W) 2 Aol7t Yk FAEE §oi 2,04 o] EMadden)e
‘ol AYTHWest-Briton)= A7) FZle] el o Ao g SE 2 R
otk Y dAPuchAGNY B 4 e 2R, GEH 2o du Ay
@ W AT JEFH(SH 69)3n B2 Dolyen). o 722 A
28 & o, A 20|27k olJAEAY §€ ol¥AeT Te)A RAE
e, @A edd 974 2ddeEdoz JdUEUS He ATt E o
2 AR P2A A4 golge st SAE, 34 29
YagdzdA 29 BAGA 28 WHE E 98 & A Zolae o
Ao B 29 BAP} “BRRA ALY HEES HolBAE, oy
“olA AZhe Aol doht YWl dn BEA. HE THEY s,
€ T &0 st “agol ot Yt 42ele 9 EHoly Ghosy 1}

8) AAHQl A M g FUY Y4 F I2o] ofd vuAY BAZ BE
ER27)9] o] Molo] $RHL2E ‘WA s ehe Aol Y39 o EA )
#E Aol A, FAEG TAo| ‘WP 2EMY A& Aol Y FAHolg=
o Atatod WAE Q714 ofolxst vAET QY Holth BE E225|s} =g
HEZES HQl £x& FAY R/t 25 do) FRHA L FAF 2o A9
gol i@ Aoy, 2 4% ANE ARF7t vty ZEeE deE 5 T8y
EfRlokse] &gl E7tolrlol ol URE A% AYY s} A Y= A o
71 A8t
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o] ¥ Fol Yot e EHH YA HeRL AvP(SL 110)E LAY Aol
E Zo|29 dFo] AAEHE Hhe, dEWe] 48 8323 E EgoR 13
oz sdee aRe a9 AAY FH 4B A=AY weld. F, 3
A3k AQzel FE3] HAFH e AVMH U4, o2 WHd&d AY
o 3ol dojxdAMgGe 23F Beldte A AP 2L Ao A
AY AoljMe] zolx Bt Y FAY TEL o}dWE Yo F -
+9 F3 &4 AL wsked, ¢4 AR u sl &¥ B AE
3 & A% A79 Ut Ze(Karl Radek)? 2t} H(Andrey Zhdanov)%
2L A Fe delF AA7FEd 9§ Zolx B FHL FAH A
o]AYs}, zolx E&E wjEE's ‘Ao Ao e, 271 WFF
Yo dAME FAHA e FaFol BAFY FEFos He A}
aRelth

{Joyce’s] whole world lies between a cupboardful of medieval books, a brothel
and a pothouse. For him, the national revolutionary movement of the Irish
petty bourgeoisie does not exist: and consequently, the picture which the
presents, despite its ostensible imparitiality, is untrue. (Radek 154)

TEEAN 2, B S FAAYE olYd= Yyl E3d did AF3An
€ YA, vgAE AAQA Y g nqE HHAME £ Bhle] S0 B
8349, o7 a2 F2E YAE(Alick West)@A|, 274X (Georg
Lukacs)ol oJ§ Bt A3d, 18iy g3 =29 28] oot a2
T ok 3T
a2 FAE] ol vE PP ol Sicke AFH WA, 238
Zoj29] FX Ao Uit EFAAQ] FZHL 19 Aol AHRoA o ¥R Y
+2 A Yu2(F. R Leavis)?] 348 Holx & F 3ot 2jH|2F ool
gole] E5F AT S5 443 e AY Alojo] 1L #AE HH

9) Alick West, “James Joyce: Ulysses”, Crisis and Criticism (London: Laurence and
Wishart, 1935), 143 ~180%. George Lukacs, Realism in Owr Time, 17 3%, $7}4
7t Brleh RolA, FtEIE dEEHE ROUE g ‘B3A F@ o 2 A &
olg WolAdE olFd dAT A Ran AR WEIW, & WF A9 A
A 7H MEYA U2 FIAHZ UG ANE v FAE ZEUE AdHch
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g Aol ul, Zojx9 Tujuizle] Aok7h AVle] 2FE s Holx
FAe AL AHIZA ol#7t BrH“Joyce and ‘the Revolution of the Word'™).
ol oldUE Ao AEA Gv oldUE AUl Gojg FIAE ol
F 8 wHEo wee Aed 7lad AL Aotk JHE Ay A9 &
FARL djo]27t E31E Alol9] thshA BAE PRGN, SEH o2
1 3 9 sty #AE dEel 9A ¢EE sucay @7 vz 9
A Wo| THE (Scruting)A] BAZ|A Zo|Av} dojxdA oz HY & o)f
As Aol 714 ARAA 2la GARAA AgdA Zo|avt F dol,
ol & doj7}t ohd Aol HaelE Fodhe d, 2R Z 7|89 719 A}
olo AT HrIE Yol H& YoIHD Helth & Pojgte WAE 1AE
FEG detol ol ERFn, FRY FEM AUA AYBAE ATAHA
¥3E Aojtk F3} ReFoAE] Fort oYU EFRF AL AHE
HE g FAYPH, Zolxe A dojxitFoln vl(FR)YH 23
€ A8 WiElA ¢ 1 doE ART Aoldh. EE Zolre od 9o H
A dojo] &l Solew 3 EF WY F gle v, Rojae EF ofdY
E Aol dig A REAE FAe g%y £ dEEY RryrE
EAY A ER B30 HES] e AoeRYH 2228 BGAHAA 1 A=z
A 7FsA € HolsAe ¥y ste =49 de &2 e Holth

P F3 NEFE U do]2E AT Y2 RololFHA FrtE
A o AulA A FHAHQA A9 FAE B ojolEldA tEde ®
0g TR titEe 9 A 2. dgo] IEFE FEAA
e ol ol WA &) APYTHe B4 e F840l8, F3l9 7
$oll oM E, ANH FaozAe E3he dojxrt Fdshe e AYPA
olghe frENIH BFozAMeo Zilele ogeA ¥sithe Aotk A9
ARl & Feo] Hol,F 4 X Holz 1907d 29 4Y A8 i@
dolxe FNPA ¥ W2 fuld Rolo} s AHE U A 2L
43 A& g7 wWEo|th

The National movement ‘was democratised seven or eight years before and
passed from the hands of a few leaders into those of large numbers of young
men organised in clubs and societies. These young men made the mistake of
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the newly enfranchised everywhere: they fought for causes worthy in
themselves with the unworthy instruments of tyranny and violence... It needs
eloquence to persuade and knowledge to expound; but the coarser means come
ready to every man's hand, as ready as a stone or a stick, and when these
coarse means are all, there is nothing but mob and the commonest idea most
prospers and is most sought for. (Explorations xx)

ol #9 do|x7} shinki(irgen Habermas)el Uiz, 1947]) 9 of 3
gale 189040 oldd=olN Folddsel B2A AYRLAEH P
3 SNQ7 W)l el o8 ‘FTIY (the public sphere)® 2483 3)
golNT0 e dHezE 4 Jd BA Yk UF, AZFEA J40]
M2 2 R 25 mobl N A Pausice ololdUE
948 YeE BelZth BB o] 280 UE Zolxd HEE WA B
Age Adohe ge FE2 AL Wt e, 1 14U AL A%
7ol 24olH 2E|Ro] UA=E HbIZ AU HE $7) F bt
dolzel 1902d 3 4 AFo| Yol 34X 71EUAS Las FEA ¢
Solg, d7lolMel §32 1907d 4o 2 3Q A% Lol AR A0
HHHE Zolar} BHF H71E SelA Wskent ste Aot ey
AR HEYEe AR g0l BE 24 BINN PE zolag AAe §
A 2eu 23200 29 WA ol ekt dgol Fel8 2w

1 feel like a man in a house who hears a row in the street and voices he
knows shouting but can’t get out to see what the hell is going on.
(Ellmann 23904 <14

229 38T R BA £E oliE A& #2383 e Zol2E, 2¥Y
A FHEYAY Y2 gAY 8L 2A UgeE /M F8E 9
Are] dNE EF dolgoln e Aotk

U FAH FLo2Xg B3} 4y APosAe Ede} o &
%< 4 AL + AU P, dojae oA FoldA=T AYx Y&

10) Jirgen Habermas, The Structwral Tramsformation of the Public Sphere, 181 ~235%.
BE gujulade) ZFggoldt ofdAT ol d I HE 1847] Agobd W =(United
Ireland)e] %4ol2kz & 4 Aok



158 8 F 4

3 AdFA dsde AR TS A Uk e o2 T
Eole Yot o B¢ AAFAAMLR 1 o FHFol Ae &44,
TR, Ae S 1293 AU FAd WEHolgE o dH 54 |
HE F e AHAA B3 UEFY dgd 7198 71 e HA oo
2E oA ¥gtol H F435 JRN REFol AgFod UF 1A 74
< 7hehaA EE AT AFH 9EL e AEFTY FAE FAA A
HAA sed, 42 ZUEY JUR dojze FAFY dgo] wAAA
%oz 339 FANGE AUA 2 o]d AfolAh
add dAclehs Aol UF &9 24 ot JeuME 493 2
2 3¥Y = Ue Ao, ‘Ftheater)o] o]A BT ALY E AT
Q) A2 UXed, 3€ 2 A2 BANE Ad M2 Y 9
ol & & gU7lol 2%} do|29f HmA o4 (occult ritual) @ 29} Fo
— doj29] FAo vmAQ A9 Ao Y Al HHIEY FYH NG
d= Erstulh — AAER doF FITIAd dAHQ HFE n¥Eta,
g2ty azio] AERA A ¥ dvhe FE FA7IE o2 R 2ok FoN
9 379 q¥o] BAEZ 3T AU 22 AL B TR H2%
224, 1% §%E 7I=¥de HdA aFvke ol dojzxe] FAL
2o AT ge @ TFEE AT AP A, ojgHE 45 7@
e ABNNE A4E SdT e B2 2894 B & UUR FF o
712 2%, €3] g dH A9 E 2YIe P52 9A ¥Rl wpac

Yeats had chosen symbols that the audience did not recognize as such,
instedad they interpreted them literally. While Yeats thought The Countess
Cathleen offered them evocation and transformation, the audience saw only
representation. (Howes 91)

11) dojx9 AAFE HUUFH 2FLE HE ANZOZE James Longenbach,
Stone Cottage (New York and Oxford: Oxford Univ. Press, 1988), 779, #Alo] 7=
S HZH AzeM HAPTY BE A ZoFE Richard Keamey, “Myth and
Motherland”, Ireland Field Day (London: Hutchinson, 1985), 71'H. ¢jo]X9] u| @5
oof it Frig G U Hojrbe Z2E|2EQAY AMA E Hol ‘E
HFo'E FAs Roy Fostere] FZE “Protestant Magic”, Proceeding of the
British Academy, 75 (1989), 243 ~66% #Z%,
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gl WA, Ad Fd sHEUAY 282 vede ASHA A
dlo|xe] AAo] Fzate A, AGF AT FANM o]FX LHINU
A, 2 A&AQY dare A Este b o} dol2E oA AT At
Tk BA ZLER AlZo] 28E ¢ e FAYG poin) o2 F2AY,
rRgA 1916,(Easter 1916) A7} 28 299 AP dojct. 2AAF | &
@ 2|4 Wopzl(Walter Benjamin)& “FX|2%E =84 WEEZE Zohiz
ANA P9 ZoA onAEE S8 WHAE REd F9T Rl
(“Surrealism” 238)A%, o] o] ui2 do]29] opiol7|% sitt. A G FF4
SUAT muA L ZEE F4A7)2,10 204 ATeA] e olj|e 99
A gHg F2ae Aol 2AUH, A= 2343 FARGOE T8, BdA
gZzol7} o] 7170 a¥ BYe] 2228 WeiFE P Aot

Neither the grammars of the Gaelic League nor the industrialism of the
Leader, nor the Sinn Fein attacks upon the Irish party, give sensible images
to the affections. (Autobiographies 494)

Forde ANA 2432 A Age ouiA g 99 A4 ETE FH
o AN B 4 Qe AL vz o|d Helrolxn, doj2rt EFF Aol
B e 10 AXNAE AL ofdet o= Fxe vig 1 (B5H) A
@A vl st gl

dolz9] A(dg)e 1 FAA old&2yob o|FE WFHFY FAqAS
FEHN B FE 9E RAold 4F 2riyFe] AXd Asd AdE @A
9e W, oldAd=e EriyFe FURE FNHA A3 AR o4
BAE o2n JAF A, 1§ olfE BAA A FFRIAFY o
zolo] 2222 WAZ & UA7Nol 2AHt. d&F FAH UVF Ao} @
A7t ‘GES FH o)FojAthe, AR 93 RoUFde G URE B
o, AZA PutFolgt F43 AY UEFe Aol Avjzte] FYHm, I
2opolgl4] REASL WY 5H AL v £ AU Aot FL

12) ojojx o] njmAl2d g FFL& o]k “False art is not expressive, but mimetic,
not from experience but from observation, and is the mother of all evil." (Essays and
Introductions 140)
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wolurl, £ 71E doinld A2 AZFH A oy gz
€ AEAQ] FaFol $53 dAs: o AMEY vt 4 LAFAA
Rolct.

1747] olF AZ3AM w222 34 F4d) g EX 7189 &
She olA Tl AFH fgez ol AZIE Poldted, ojfde AR
A Z2HABEY Mg dHo]l ¥o gtk o] Y72 A9 olu)x(y]
& Ad9Ho7 SATHE Eokd & dojxrt a¥AY 898 npAYsHd,
AF2H 030 BE & AAMY IS AT $ AL A7
d Aotk A9 IelMe AU AR, AT 2FAY do] A2 ZE
2 ORI QAT B2 2 25 Aol F3xe g oA dojdrhd)
& 22 Ml A3 golfipld fESolA FEAE 29 G4 o3
AL B4 Al AdE, WE BolMe) o]t AA] Alo]g] ZEo] 2
3N 1 = ke §H22 o] Fo|x)7)o| Wolr) R gho] T AA|thAo]
g3 AASA BAHZE a7 9, 2 AAGAL FA A9H o
of 75 oaiN HAl A He Mot dojxe} npalAZ AL Ao
T 2R 5349 AAd 2712 d2m glon, 1 BYdA a2F AlA
T AAE EAA o 2@ oFAYR 714 AHAQA PZolol4e
BAA g2l FEH, olde AXE 59 dFHe] 2u Fitolw
M, 93l 258 d22olold AUEY omAE PAse Hojh
TUE AF AXIdAE 9 Baoldw, $Ad Adxd e A5S, Bt
A AFZY AL onAA Bk o] ofgHAran) HolH — a8jn E
gloj ol 9] Az AE|(Christy)7t vh2(Mayo) Phold — E@wHe HAFHL
=7BA Bl $AE AAAoutsiden 02 AZAHYTH F o2 @ AMHTH
FRIALLE Frh19) AAAR] At olN dgshe n5F A8 ey 23

13) & 29 =X d2A% Y9 £2 AZEo) FH3ly Y= AYols} odoje &
823 EF hs)M Declan Kiberd, Synge and the Irish Language 3.

14) o] Yol FAsle 2 E(Fintan O'Toole) “T 3 Al Folas /P AMY ojdal
E AA9 wgoleZ| ke dEAAFNA HEY AFES 8 wEeA o9
A Fod ZZEA AT (1985: 112)a3 A A v} Yot

15) TEdo|Rol, 00N I 2E|9) 9oz Me AF2L sulo] vl Pegeen, 2
Quin § AYAEENAM Hol: H49 26 LYT Y& 99 FRE Srange
Country (Oxford: Oxford Univ. Press, 1997), 140~44% 2. Aol th#l tieo] Aut
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& 2ot AL EUYAESS &Y REZAD, JdAMEe 1 REZI}
gata Qe UBo ¥3 A RIFAER Jehdte AL A7 AlA
Holth. hZzololg4] d&7tEol Aol nEF FH L ABH FPEL
WA 4 QD Fol FLA FAF WP SoArluge oI AA, ¥
7, ALgA AR A 99 24e ot AHZE B2
2ololg)4l AAZe 929 woledrt oMY ¥ &9 VA nWH &
A A ST §e, BAC w2 AZleAN 1 928 2dde & 3
< AT 22 FEAE ) g 2¥

Aol AYEe) §ie B A Ao, 1907d 287 A
AR ol AAle] old UAE £9oIUAT dERoteldH FArtEdAe
3 3¢ HYol FAYULL Helo] P AL FLUY o FolUE £W3
T} 2Ae fHozE dAE BHAYA AgH A= F& AT
AAY AAAY YBoz, O FHozE ALH CEY, BAHYFY o7y
Aolo] AoilE ‘A AA'Y B34 FAY wAolge BEA AHE|
gickm W 4 AT BAHY, ANAH AL A& FHo §, AE
o BAA A BAAA JZRololeH AN AAF /T F e R &
He 9hoz B37t ¥ 1o, Aa2d B3H ALER AJEY BAY
A gz AT 24732 FraAcke dvlelt 1l &34 A4
BAGAME, I B3A acee P2 RololgAAY Y4AH WAle 2
So| 1 &4urgely £8 YA 7] T &L AvATh (=
2HUZ9 A4, fABH A7l 93 E3hoz2y R4 o|UAE, dEE
W Ze}=(Joseph Conrad), #2] A2 (Henry James), %-2E=(Ezra Pound), 4
2o} E(T. S. Eliot), U=, & 2L 0|89 53E& &  YAH)0

A A#ol wEZ o 2% Kiberd, Inventing Ireland, 174, 175, 186 & 7. I3 2 4
o) @Y% oAQUE HAp) e AF22¥ Sean McMahon, “The Road to
Glenmalure”, Eire-freland 8 (1972), 147%.

16) 20 943 B3z Fof ojNAEY FAL 48 ¥A Yk FdoNAEY F
WEy A= 42 PR YT Y] B HBAH £ Foji 4T AIUER
oo FMFolL AF Aok RAFHAYR FAlol 1E9] RARY JNS I
2o o 433 $42 B2A s AAE LEuh so|S(Hyde), dolX, AAAIM
E o]y @ 2H< o549 oJA=ng FAYE & Ut
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oldWce] ol f HFL JFRoloje]4 U R FAF 222§
oW Azl sHstE AEze, 1 AMigle &Y A/AE FEA T
E710) FEF A7} HAvlel, 282 FHANE A13H Fojs} e W
28 dolle SN £ 18471742 Agd] Sk 144 A%
o &3te AYS FA BAFUY nHF AFH AAHITe B
A% &M 15 dET} d7|F RHjUFe EEE A5 oY=
oA 2738 AYAAY Aolt) ol FREL do HNEF AF9 FY
o] Alg|Fold Al Bite BEFY AdolA JAsn Y& £
53t e v, REFA o] B3t 1 uF AT il JALH
o2 YR A2AE 2227} ojikle] ojd € BAFE @ ¢ He A
oj7ld, ZRE|ARE HER Aojte F2 (J9 o HJoze WEe] AA}
%) JHEd FA3T #AAVR 2 AFE 2P Aol

ol AAR YFoAY olxEA Vg9 oldA=Ho|F £ Utk ofEE
dqAN AEH E3he TS AFATE 9 Jlodsolt Hupd, dER
A5 GA UEFod F4EE w377 A8 ndEHE dde FAAH
BHo2 e zlel aYthD) o]d ulg Zo|29 {EFoE ZREHA
BE AEZ9] FIFA J1AH AY FAE9 FAVH s)Ho] B %
Zte] ¢34 P —FULEE KAHOE g FUoRe VIYHoR
— FF0I%d Alo|t}. o] AlFoA TAF BAFFAET Zo|2e] H|Zo]
o] FojAt}t &, FEAEC] AUAA oAloHoAME WHE EolQ
Ble W-olAtoltdn, ® FUERRE ARE FUHAR A3 49
AQGE BT, ZolAE o] YFEE AP EN o]H FUAE &
Al deAE JF2ooleAARY o ofAto|tst He 7HEH (el
A EZAEZ EUA) Zolae AR UFdeRt ¢ AFHE U5

17) 280l g3olM9 oksne £33 vdL (2T &de fEAoleke FHE A&
IMEE) ‘FAMG 0] AAY shgstEe A 2ARL AUAT, YR EANA
o B3ty Fgold 2 AEHI AMAHA ¢ho] TA] 7HeE AZA gre wel) &
A7b AR Al THA GFelMY T AMELS T A s olre
AT T2 ARF AFolge AAMIE AW AAFe2RE JHiF
AdE § F AL AYAS0| EIY FuolN FLHJATL, ofdBoH e FA
3 AxgE ATHY AW, F AN ARFOA 2 ARFAH THRAHE
TEZF AR AAdE Aol I FHojola FAUTE 7otk
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deg YAPthe d7lonh. zojxe QAT Hv|Fest GHOE AE
BEAEAA A UEF0A Y & A JREL FELY
& o Aoz HesAw, the FHAA olJA=F 4 UFE F U=
FE3e AYE BAA HY Zojrh Y2 2oldHA A7HEol oidA= W
olxel 18 FALA JAE FAUA FANTY vAe2 E3¥UTY, Fo|&
E oldAEMNY Fad& HXE o83t Y FodMe RE A - 3
< AWSAA oldB=e vz 2 FIPAN AAH ¥ee FoE ded
ot} ole E M7lZd EojyFo| WE2Ex TR U3 MR
AzjolA AR ol f F izt 2 HAH, DA BAE 4RAY FA
A% FARA7} o] 1 HEE Al FHsME T tEo] HyuFes
Bole sFe 347 gl ¥ ¢ YAV 2% "EHA 22 AL,
AFFQ, 1 AL E Heke o glE el ZARENSH 3
g d&dhe oA E HlZ o7 vdAd Heltt

dzlo|Eg} 2 ROU2EJ}L & $4E i gNE ‘FFY E3
gE o]4g olddcoA A E3H Zzador WMHATe W dFPW
dojze] WFFe7t — FHoz Yo Fas A7 A3 — d2AE
9 B4y UFFEY ¢ 388 PN 59 AR v}y ded £ 3l
At A W18 27l0] Zol2ae] FFo| e VFEHY W AY4e Eo
& %"z denthe AR E ool WA, EHad AN F2E
BA7|3 7I2dtn AFded Fde] AANE HEH AT &F
T E2HE A8 49 AL AP o] 8WA Zo|29} @Y (E J, ¥iT,
# @Al Ao} 71& BN P9 HE oPPrlE=A AEE2H V=
¢ g 3] HeolEgE 23), dloj27} o] ofH|(Abbey)F L oA
3 Adde 2AFY AEYE AR YD VFH AYolnke 7)ol
th19) 22y 2234 giolghe oA 54 g 13 ojv)A| Fxehe w2

18) AeojES B3 230} 4¢3 AR R BEE & UNAQ WA, oA
EoM9) oolxe] E2t Z2TYPL I Fdolge P& AN

19) doj27} W &Y L FATE ML W} VFIEE AYY J2 YT YAE vt
£ 91k John Kelly and Ronald Schuchard, eds, The Collected Letters of W. B.
Yeats, Vol. 3: 1901~1904 (Oxford: Clarendon Press, 1986), 433% Z. olW =]
A 7H¢ BASENY AN EYFY Fol 7Y A0 A(Sean O'Casey)e] 4
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€ B3 UE dolzxy] UFHo] ER J1EYA &4 Rol29 WIHH T
2 F4d e 2O ZAde, At aZRo] 1947] 2 oRld=E
AZoN EREE FERY JI2 Addte FHAN He vobt 2@
JFolo|2|HA AVELY %L A=AY 2ol FHadte AP ¢
olAthe AMdol ¥ql glth20 el A42, AdArt et Ho —
upx] 27] PF2ololeld AN AHEL] 24A AAE LUEFY ode
2 gisiRe] — At 7oA A FAEE Fde M &
AE UFAQA Aot

olwje] B3 oldW FEF o|FY AAMAe| sHe Holrld, HAL
(Samuel Ferguson)ollA] ofjo]zd] ol2& AFMY E3 olzr9 F37}
s Aolgn & £ e AP AR dFe FXNA HEE FAdn
At A 23F ANAH sde] wildhe JERololdA it ER
FHEgs g BAE Yelg2Raymond Williams)e] §o18 Wol ‘HAHH ¥
U A]'(negative identification, Culture and Society 170-80)2} ¥& & US3 %,
Zo|& dA] Tt AfoA A7|dAM HAE Ao opdE F&olth HY 1
49 989 J9d nhZT &AM AUEY HAE J2F9 vjol=lE ¢
A% JF2olold4 AAEe ER ¥l gy ‘FHA FIAU 2 A%
A AARYY A2 Jelgrid, Rolxo A4 a2 Hevke AUFY
~elE LEIRlS) T 23 A& At AR FBYSH FoE &
g} o|EHY, Fae derte 24,94 deldl(Davine] E3Fe A
s FRoll 2 ouAE& ARIA 2HHEIYH Zol2 A
o B4 719 AlololA dojue ERNTY ojgoled ‘FAH FUAY
g Aol B & AT BE oY ‘HAA FUAY 22V AHEL E
FeeiAz, Ao x4 g8 2rld a8 ojgA FAAT, G713 Feolx
o B34 71900] e AlBA oMo FXA ofu|7t AFs oot

AT opzlas BuUFdre] ‘A WMol e old oA,
A% 239 WA, AT BA FNZRH AFEE A el

Y3o) fulIes AY Fo AdATE A £ AHY et

20) fol2e) o2l @ ARE BAIY AohN AAA Fojs AVLAH 2% HEZ
EhbAUSE 2227} dol2e] AglA “HY2HY, BARE SE FAH YA
Hl 59 ofolau"(Lyons 22) Alol8) AL AASE R0l E@ TRolch
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1o £89 AMIE FA9 AMdolAR, Fol2o] RHYAEA 78S E
Iy Hozgt AgAF7lele tHEdl 47 AT & A9 A7} oln|
2450 gAY, ARRA T80 8 — opEE T o7t AAske £
‘3 (civilizing) THEl W2 — 2R st He AYA7A ol28
e oldUE Fgolgtd A e tharhe Holch oj29 THYXAER 7]
go| BAF XYL WEREFL 24 =M Ete olYA= E3}HF
A oA 22 4 Qi ' oY W ghE ok grl2s 22 A
& AL AP Fe ofdA= E3l2A, GAte] A4 & o3y 8 o
2z nctd /¥ 2oUF 714E #4317 98 719 48t dRe
7 Folth. :ol29] RUEFE WE2Ee|A opYviE2EE A AEH &
Y oz He dutd Ade i3 sRHolEd, olddE Eo|
yury, 19 YoM ojn] 1 Hzx RojUF9 PolE Hive FY EY
a8 dgdA AEFo] Ak 1798 £7]9} tir]Zolele AT ofdUA=
o] BARY Agoz A 1947] oldA= EIL, o|EHE F2 oY
(Charles Maturin)3} ¥2]9 2] E(William Carleton)o] Hole ZEA t
23 MALE, 0)& BAZE(Dion Boucicaultyld F=2{d Zuw &3jel 4
z2cgnlg, 5y 2EF|(Bram Stoker)?] A$HY 2T HALE &A3 =
4 B3g Aikeant, zolxe 2oyFe] 7 ofjujsiAT de] 28
old A% At FAYE 2AE QAL Y9G FRE 2L e o
& S0}, a0Al o] e F HHold FYslol FFAZ A ul, AA,
A, ofulold AR ENI e tFAETL 43910 F4S sHA T 3
Zo] aARoltk. B3 g Aty UFAol HFAQ B ded $AAA, €%
A Aol AA EHEo| e o4& B FAtel FHdtn 3
golt}. o]d AEo| oldAcolN Edelde]Fo] AndA XE olfrt €
B, o|Zdd fA FHE, FAHA A FAA A, A FA A
ol9] Uukd AA7} (AA 4¥o] AZ & £Y F=E Aol AAMY)
FEoAN Hoke oldWE HAoA & ZRIs o e A FEer=z,7t
HolZE oxd ARY, & Aoz PFaF Adojg o 1 Frjdz
g AN Alold ofelgiUdE EAE e YL, V1A 7IRe] FRES
3 2 KA e Aukg Alole] Bee] did HEY 94 E RoFe, of8ut
Az z7te) 4gE a2 RoFe AHY Aot
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rgEAl 2,9 old We oldAs AZF MM YE AYTE 3
Bz BASAYSE LA Balzac)} 7 Z(Dickens)dl AN Aoz B 4
Qe oE ALHA AHoz o Ao ABBo] RolAA Yo, 2
2 delolE(George Elio)olNAY 24 slolxuict 4 - 530 BHol =
iz SAsHE 497t EF o447t 28 sy 22U 2ol 2 AN
o) FHE AFA AH go] ofde BEo|AYS, AR BB Al dxd
A BAMAE vBEGA BHE Hetn Qe Adolth(EolA A4 o]d U
o] B Ho] PARUE HUhg sz Aegolehs AMde 18 AN
sdmre opoh. 44 AAGEA gt AFolrle ok B37} &N
Z, 2& E5Y grEd Ags AT M2 ) BsAgoz 44
So7kE Fethe d7lolth o tEoA $E7t Az B & e Ro
2, 283 o] A% Aux WY ojAWSo|H NZo] AFAo|UA FA
o 1 gaicalel 2902 ARdtn Ycke, 2870 Ao AAA =
the A= 3o Aejste A4 BAste BN AW 2 Pest ke
Holth. o] 29 Uulx| zgle a2 Zog npge g Aol

i

E3he oldA=dA RA BAHAY AdHtE Ao 33 A AN
A#ASion Fein)el B+AH 7153 9482 F29AY, HAGAAXA
A (Unionism)ol]l i 34 1 AN 195712 PR, #3he o
ogo FAY Foj9 FLF AU, E o oA 2R
FAANF|ZAL she vtz O AR Bojge] HrIE dte Aot ¥
29 73, HlElthJacques Derrida)9] ‘H.¢'(supplement)?)o} W02 E3h=
3ol A'RA F- Ae HES 489 &A= YT A HA v YR
o, E2z7|7} TEHEZE B 9L FAH 77t dFed FHAQ
FAE A FHske dHeol A YRl 22y dHez ofdd

B oo O

21) vzt FAAR ] ‘Hol@ on] $A4E Ao did dod G| oja), 1
£34¢ vy e Wl ZgEo AND A& el Foh. O Grammatology,
Part 2, ii. %,
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zo] A%, UESEse dF AL AFE R U YEY 98 99
& Ho] Agn Holyld BNEFo s} A vIEFe Aloj9 &AL 2
g 7133 siFd" Ao A& opd % dit} vl FAR, dF2olol4
RiEFole} Effojolel4] WEFFele 1A & fle Ao|FoE 1 &
o7t ojd7iA] ol2xuz fHE £ 4 A AAe] ¢ m3e AT
o] AAo2RE S Afd, F2e ¢ I3 A= AYo2RE 9 Afd
olfx 75R7E Wol FolA UNEL BHsith Hou|2olA dlo]ze o]
2 PR3 BT A9y (18939 A2at AL dulolF FAH &
g o o4 ke A 2 ¥de AdF 943 gEe]) FAE vy
8% Ao FAAFUE + fg | FUFEolAE & F Ue ¥F9 &Y
A Ao FHolg, FAH AT o2 MIJd AFFeclzt 2y &
2 o] AXA Ao o2AYAE e AH2HA)7] HsM =
4o FAH Afrt FAolgke HAH RIEFoo FA KW, Fie
Agd £ JAT dAE ok Jldn Be Aoy, A7 UFe 45Y
T Aot Bk AR g E5e BAI} o|FR oldAE UEFAAEANA ©
2 S Kol Qe AL FEAH0ZE 1 o] Aold AT &3]
o7l = 3tk & FXH FAHL FL Aleld] o]FoF £ AT, A
ol9] Ad&ol} w5 Hrl E2 3 4L Add A& EAoH, &3
A YA 2 A% oA, A EIe Azte] AFEHEe deol7ldl
a8t

oJNY oldU=M E3F FAH Folo o] HIE FEA T ALF
Hsle] Ao Bolr|x FAthe AU, dolu| XA deojxe] o2y dZFE
ololgj4l &3A tiddel dert ANERY LFHEYA) A 25 &
A7 2 ¢ QAT & fHo R XY AFE B3 AR giNFoz
A ZEA Bed Hagte QS A Fe A EBF 77 oo A

22) 259 AA oA BE B3y &2 AYr] 4% o] opd Aok 18]
o HUAY A=AHY AYL 2el2A(James Stephens)t  %F ol @ E(Young
Irelanders)ll ti3] “SAMYPAY AT NEETo| A& 2E Aol F
3 glvt'e] WaH Ald-E di o, sd(Pamel)A] United lrelands o ¥-E#
E¢ Agstd “oldASAEC] AFFYE AnlEirld Al7I7t F2 ¢gE @dAn
314 g tiBoyce 177, 232 A 214,
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o & R Yol L2804 B ¢ UK, dE2olola4 AHFRE
AA IH] EAle HFES EHE ARFEE 70 @ Yoz 13g
ke | Ak AJAAQ A4S T2, 2HNT AAE EF
of dig 189 Ak, a0 BAF 4], AALEAGH A{39
Aol Ajiat ofe} 718 A AEAE A SoA WA g oA
X g0l A w3ith 23y g FAe Aol WA 2AA e
AU Avke Adde O A ERUES v dAx a3,
& FARE 2405 W9 Yoz A% 972 g H Jd&sHR
EANES] nZd= dusd F8r} slkes Roloh 712 Aujzido] 2313
43 dFY AdAE Wris] AR o 2458 o]E HoMe a8 $4}
3o 29 le A7 Sl tid 2 Yoo JFHE AT Eo)
o, o] A% EAUSAA o] 2314 F¥old 2EWE HAY BAZ g
e @2 Zol7ld golth. FIFH oz PFololaly A4 QlE0] oldAE
M RHIz FA7 ] FEAY AL o|EE ARAF EAAW w},
AL ALY ol f wEel Fmel £F9 71 A9 2Hs BAH U
I, 2 AolE #E2YA T E 28Y =H L Y} FHEAH|Y
I Mg FHA%E o] 289 WFoe) 45 FA "agS H5n
A8 A, &4, Fu3 Aolg 2498 & sledd PP JS2olola)4]
ArFed g vFe A AFH dFolahs AXAH EAE B
A ez £3, dAs YiEle vl$Ae =AY Aol

gtep AAgshe £3180] ofd Fio] XY § AT, 1AL ulE Fola
o &Y 2,8 THUITEY FoleiMYd Aojck dtalnt aeg Ao Yol
F e £E FPolehe T 4(non-place) F& A Hojxgto] dojd 4 ¢}
€ AolA, Y22ololewAl B34 FHAMARE dojd FE ke Ao
Zol27} 21 e BAA <fuje] 459 Aolth W Fo|2dA gl o}
W B2 1 B33 f4e ol "o e23 gL 2oz HKHZ FAY
SHCW 174), & oldA= ool “NU AL37} 214G AFH'E o]FE A
T Y9 FA Eo] FAZeT), ge Y& EAE(John Wilson Foster)e] &
gho] o] thEoA Ar1EE TRt

Through a kind of law of the excluded middle, solipsism has seemed to be
for the Irish mind and imagination the only alternative to the selflessness of
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myth and nationality. The excluded middle is realism, objectivity, and the
proper marriage of self and society. (Foster 181-2)

4¢ TAHY BUe o oldAE dgol= TSV (Middlemarch)gt 2L
ZEo] ¥Askerl ghe $44Y dd), 2 FE ojfv MU= R IAH
Eotgoz Qg kg B3t FAY AAS} iAle 2338 o2 gofvt
A e Mg S-S A HR u R def vi2m, At 2EY, 9%
¢ 2%, =Y3ez AXdn EFF AF e FJAFEL ofdA=g
2o A1, 2 798n e s APsn, E/HEA AXAY #u ¢
£ olgW=E BAREP)dE ARA %L WKY H, oldd= oE 2oy
AEEF TBo| Zol2E A9 e AEE A& AFE AR AAY F
A B2 2R S o] &3 | Aotk 91F9 AAF JA} AAXN T $EH 3,
EZe Aol Ao, daE MAL A7) AFA QB 2L L
23 7hdo] $AMAA A gedzhe AL Ed AL ofd Aotk MAE
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Abstract

The Political Function of Art: In the Case of Irish Literary Revival

Dong-Beom Huh

I want in this article to examine the delicate relationship between art and
politics in Irish Literary Revival period. Yeats and Joyce, at first glance,
renounce in their different ways the clamorous political for the transcendence of
art. But Joyce and Yeats for whom “politics is regarded as a threat to artistic
integrity” are to reach back into the political even when they tum
contemptuously from it. So, two writers’ seemingly anti-political aesthetics could
be a politics in itself in modernist sense, but their political edges, unlike most
modernist gesture, are even sharper in a Catholic Ireland where the discourse of
collective emancipation is usually above than that of individual liberty.

Art and politics in this case may be closely related, but their true relation
is also a troubling one. And the line between truth and edification is notably
hard to draw. It is in this sense that Joyce and Yeats have troubling in
representing their people, since they both are accused for having caricatured:
Dublin’s life and Irish farmer's life respectively. But the difference must not be
unnoticed. Joyce indeed anticipate or possibly even courts such charges, while
Yeats keenly aware of the irony that his and his fellow Synge’s idea of folk
should have been interrupted by an unruly mob, and that his role as national
poet is at stake.

Anglo-Irish Revivalists resolve their dispossessed position in a vision of
spiritual centurality, while Joyce uses the exile of Ireland and produce an art of
global significance from Ireland’s very backwardness. But if the Revivalists'
union of Celt and Gael was to a unstable one, soon to be overtaken by history,
this is also one reason why diverse cultures rarely enter into reciprocal
interaction in Joyce’s works, though contending cultures can converge there.
This is, to be sure, that Ireland has been a difficult society to totalize. Irish
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artists, then, turn a fissured political history to their own advantages, and
exploit the very absence of a stable system of representation for their own arts.
It is the part of the political meaning of early-twentieth-century Irish works.



