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e #8: FEallZ,2 “HOIRE"E SeiC%

Zo| 29 FAAAE AEH A Aloje] BA QoA 73] YAl
1 g Ty HHE At B 2(Wayne Booth)= FH|H A o|8) y(Crifical
Understanding)o| Xl XA ule} o] “Ag glethe AL Frig d2E8
=271 A43A A Adste P97238)n & F Uk 22 FFL
doje] BRI WYY shsAd Foldior & 74 848 7 U] HE
o o]d EAMyoe] Zzeth TEYAZ, FIE oj2HAN Sl doj7t B
A% F& od hiol oije # Aui(Hugh Kemner)7} T BYY ZolXx,
(Dublin’s Joyce)lH AZA#%o] o} AANE hie FREZ WA B
(12-13). 9714 diFHe 934 & 92EE Y& oEe 549 geve
Mg AR A= Aol

9 ®Ao|¥(Colin MacCabe)= TAIY2 Folxgl doje] YW (James
Joyce and The Revolution of Word))A “AeAAQA dethe dvle EAd €
2EQ FojA 4% A} obd £52 LEAY PPolen, Zo|id
ZFAM e doje A3HQ WY uiA AL wWAME T U717 o] FoiA
of ¥'(2)& 7Zzsn gk o|F dojo] WY wiA= AMIY EHH|HY B
P& dadt. ZE 9 o oule Ao glojA FEL] &n)7} Y
A7t @A dojeke AAE HHde 715E B9 € de APF 2E
ool B8 AED Exce] BAe H3so] Wyt vt do] W
A FaAdA FolAe HAE AT sk FHA JAEA SHuvh ol

1) “Criticism...needs to annihilate or... to forget the objective elements of the work, and
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AgA o]d FFeAd & AFHAY HustexE Lol B YoAE A 9

TS BEALE A dAA #AoZx dtx, ofd u]y WA AL
Ze A% A Jldze 234 szt AHE o] AgArE gtk a8
U Ex9 98¢ i g Fosie] AYstn %A Aoy YL 59
€ AAS a0 F3te v X F7A] AgugHo| s & YA =
& B3 o 2E F3AFe EAdE 49T + e AR2e
g 49S dol ¥4 HAD AAA 9n)e F2rEge] gHAE
Hgo] PEZ] ol 27| 440 ojf) HrEE P83 FIE F Y
ANAE AAZ A Erk 2y FeA 2, @ g2E9 28E AXE o
€ 92Edo] dig Loi oA U}, AEH Edujge o]
3 o|8F FAFAY Wi o A EAYE oplsin Y-Sl =HUA L,
Zol2 AFME 1 A8 ofggo M g ¥d R HYck 2
olxe 1 A9z Hg 1§ AFse AR oldde 29 FEL AUz
HEdhe AN =8 o] 4L HEAc2E 1 UQlo] FAE AN &
o FAx o] HAANTL HHIIEo] ZojA FFAN 2L AL
g3 e 28-S Zdstn IAY AEH o dFdeie A g
of 2eS7e Pt HHrHEo] Zolx ZAEd tiF dHd Addhes olfE
Hg7F A9 BAY wjEo] ofdel AF7A|9] v|He] £4o] Exjet HE
Atole] #AE A7 E A-A e Zol29 HEE F4381A Ry o
Eolgtn 473

YoM FEAAY FoALS FA dF 2E Mde 7o} &
3 ‘G¥ ol ‘2R AYHE o] FAY Ade BN Y9q BrA
¢ 840t o] A Jide #5AY V% AA T At AP Fo
UL AZEoEN Y Ude AT + UEE e Ao FAe

to elevate itself to the apprehension of a subjectivity without objectivity.” Reader
Response Criticism p. xiv.

2) “Perception and meaning always depend upon a context and that meaning can never
be regarded as absolute of context-free.. .” MoCormick-Leighty, Kathleen Ann,
Psychological Realism and Literary Interpretation: A Cognitive Approach to Studing
the Interaction of Texts and Readers, Diss, University of Connecticut, 1984. Ann
Arbor: UM, p. 297.
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A9 GA4TH FYAE B AFUT A YoM 222 BYE
gdte 2o A =He FA Aol AYA Yl g & 4Pt vk B
o] qlojg} olAHolgtd AYPH Ao Alolde Uil WA BAE HH
=2 @A 9o

H|E dojs} ddoj/t ERstnA dhe ol FAAY W Aojst AR
Wy He o A7 AF9A dnMe e A8 Erbss €. 4
Aol@ 9Jule] Fo|q ule FA|To] rbedtn ASA A Fe AASG
Ao} Apole] B2t dojgo @A dojdrth. Iy o2 AFME (53
Fg2lA 2, kel ToluIzte] ol (Finnegans Wake) FH7} dolgt B ol
N2 338 & de A A=F 85 43 Ut A

FgeA 2,9 Tt Aoke Aol BHAN AHE AW E Aol
7] Bot ARE HAFoRA Qolg AP Hrh 2|29 FELS WE
FAsAE dAd Y28 A7t Aof AAA FA Y] d@H 3
£ Aojth, vek £ ulsgo] ou] XA Aol Zxolxe] H2EE o7
7t VA & Y TSP AXNE FHLE o] o]FoAI Yo ok
g Ro|tP). Zol2o) HAEEL Exte APAH AXE HIAFH o] 23
AL P44 AR opet Y& AdME vehdo

dAolHE Zol2x ZAFoM A, WA 24F0] AJFA M= B
FAE o171 Y7k A AA A 2(Jacques Lacan)s] 42 &
A7 o|g¢ A4l dustn UK. & HEY o8 EFAEY v
g olsisked A 71948 & Jvke Aotk T4 L AL HIE 59
she 25 7lde] ol FA7L Aol Fdsted Vddte A
24 ke Aol ofd Feojyy 29 YL dolH UM o]t
¥ Alghe] 2ot

o€ AYEY e 9349 HAE Aoz ool #& F2sa 9

3) “The later reader-response critics deny that criticism has an objective basis because
they deny the existence of objective texts..they assert that meaning is a consequence
of being in a particular situation in the world.” Reader-Response Criticism. pxxv. o
1M $EE ‘redaer-response’ W] 3te] Aol# BHE MA Bk “And at the same
time it (the book) is there no longer, it is nowhere.” Georges Poulet, “Criticism and
the Experience of Interiority” Reader Response Criticism, p. 42.
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H. 7259 dojte] FAAQY 24d(Saussure)o] ojEHA dojr7)EE Mz
obdel 18 &d AeE AAEAA EAde A, § UE A BACNMR
EA7F ARG, 2L 2ol J)se A AL Ao AA F Aoy
g9 EA4% FAxeld 2 Rn Yo 2 fele] Lsle zdde 4
F5HA de 29" ol 2471 UFE AAHG o] Aode FANY B
A WA $2 E4 AA AT AEE AZIPE $2i7t Qo) &ojA ofw
HAdl e wole F4(loss)e #FE AXAN dolg 243 HAT o
AAE dog FAstetd 54 doldEel BAHo AT Jhes .
dol WAE E83te drle AeENe AH AT Zolx YAEE 2
FHLE Uthde 4ot 27t Al Haje A AFo| 2oz Py
I oRA duss 223 o ¥4 FArke) ‘BT BANA olsjE
Ae7te gotie Zolt. 88 Arte] Ao dMz T3 HAAT
aRL oloPIFEA], A8, U&, Ao T8 BHFOEHA o|Fozo} & A
ojch.

oldelM HuE do] 829 Re@de] EHAEFAN ogA dojubn
AeA WA HH 5| EBretolt Brecht)o] XAt A|F& )2 Sol@r). HYIE
 Folstay y(Mahagonny)9] FA0 FX MAAIFA Fo T4 849 He)
Aol diall ddstas St H2Ed WA A 248 PRI e

4) J. 222 ‘Ecole Freudienne de Paris’®] FAIZAZAM <o} HAol 744y 248 F
A% HeEYo] ded AESo|U Hetd sEHME AT FAEY
on, HEEN LYY F2 AEZA AolE FRA dHokte AU 949
AANN 222 FAYE HAsE FAT AM Folete xR Ao 93
o 38 944¢& 24 E0i HaE Ao Freudd JANEHo] AFE A, 27
& FA7} TN JE&T drhe AL AMAY dolAAC gSaE Aol ¥
A3 otk Terry Eagleton, ed, Literary Theory (Oxford: Blackwell Publisher Lid.,
1982) pp. 163-172. AMAA FH=REL o) BAJY FHE HAF 22Fo}e)
ARG & AF2 BE A HAAAY 2L e FRAT UAtHA FMA
EUE pp. 27. 57. AZ). BIoAXNET 24X FuHto QB TH30) A3
Freuds} 21749 o] & FEHOZ ALYk

5) IAFR/Ol@ 1EE /Aol THE dEel dPELRA Agold B8 24 ¥
+ Relt}. “In language everyting boils down to differences but also to groupings.”
Ferdinande de Saussure, Course in General Linguistics, trans. Wade Baskin (New
York: McGraw-Hill Book Company) 1966. p. 128.
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aE o A 248 s} SYATIE Aol o thest ol AR e
Aol

So long as the expression ‘Gesantkunstwerk' (‘integrated work of art’) means
that the integration is a muddle so long as the arts are supposed to be ‘fused’
together, the various elements will all be equally degraded, and each will act
as a mere ‘feed’ to the rest. The process of fusion extends to the spectator,
who gets thrown into the melting pot too and becomes a passive (suffering)
part of the total work of art. Witchcraft of this sort must of course be fought
against. Whatever is intended to produce hypnosis, is likely to induce sordid
intoxication, or creates fog, has got to be given up9,

HYFEE #HFo FAHLLEC] O] HAZ F¥ol @ o, A A
Ne F3lge AH3tn old FHUAFol BHGANA Ae € wWe AL
@2 53 A2 AdgEn ojd dFe] A S HAge En|dest vu
st ujAsojop & Algoz X Edm itk BHIES ‘ZHEe FHA
(integrated work of art)o] gt ¥he 7]5 9} 9u] Ale|e] BAE FYAEH
td dig Wiz 2 5 Qi BYIET} oxdte HAKFY Al 849 B
2@ H3AY AT A EHE gEte Bt 2 SR A4 d
Aol Bele el(‘separation’)e] oA 84 F3H'defferentiation)] = 74
o Ao gAsn gt o] Al Relv F4F A8 LA AA
sto] Apojof A7) Q1 Aotk AFF FAAol9 o] Azt e
1A 3R nBd 29=E o] FHGL F Ade BEY QMo
gt ojd F&A AAE 438 31 71 Wt

23099 dAdY YA 2,9 Exe ongd FAVE el AR
o] “Alojd"Fel N 23 T Atole] o] FYE f3te HAEY 239 5]
3 e} A& mZ(Jackson I Cope)e B]HH Aol o4 o] g “Alo]de]
ELYAL W Zokd Tu|zte] Aok,"(a Finnegan's Wake in little within the
peculiar ‘form of Siren)z}xl B3 UrH222). Ao A9 EFAJo] HAE
o] F #HAL ol met Exbe 71EdA 9u|E E53i7)7 o€A Eoh

6) Brecht Bertolt, Brecht on Theatre: the Development of an Aesthetic, ed. and trans. J.
Willett. (New York: Hill & Wang, 1964) p. 37.
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e 338 AARAY FU4E FAT 7 gon Aale] ¢As] el
22 EsHE Z¥E A ddn. “Ho|d'Fe Foigh Eol Aol FEE
oA @t o]d R EF At EArt d2EQ ZUo2A9 ouE
BARE FV= Bk el HDerida)e "F28},(0f Grammatology) A T
29 Aol oM o] ofF 2 &L du e Ao A
F o] 24o] F&9 vigd e o] oz HEe <t Urkm Eok
e AFAA AAZL wpge 2o FEHA Ga 23z 299 24
g3 gicka BZgeiel).

‘Aol L & dhtel dof “SojF (ListenXU. 256)14 Al Ztete dF 7
o] FHE BRo ol2& Tk ol 58749 T2 Hoj Utk 58749 F FoljA
5770 vl & HFEZ e HAE YolA HFolslo] Yepddh A 74 “HF
A oEgieto] 39 Hestetd U] o T Lt Y g AL E
t}."(Bronze by gold, heard the hoofirons, steelyringing Imperthnthn thnthnthn)(U.
252)& olojAE YAE T Holxo] A&l Yeke of Folt),

‘el F49 Ad velz, Y vistge] Y dejstg do, =%
2% w9 At vzt U3, 252 B niate dgo] 37 3
A 249 g8y, AYrle 288 E)."(Bronze by gold, Miss Douce’s head
by Miss Kennedy’s head over the crossblind of the Ormond bar heard the
viceregal hoofs go by, ringing steel)(U. 257)2}v AL e 24 Juga
oA Yehta gley “FAUY guu (Imperthnthn thnthnthn)e & 0] ]
Hol “FA @y Yy, dtn 25 2urt Fubg da S orled o
Y F2 EeMEM, #2¥A 2E FEAC (Imperthnthn, thnthnthn,
bootsnout sniffed rudely, as he retreated as she threatened as he had come)(U.
258)2 BESH Utk “H T 27t Y9 el A& EAN(heard the
hoofirons, steelyringing)te THLE FZL oM AF Jehix gz
‘T 7t gHold o] Ra2e 2w di] Hal"(A moonlight nightcall: far
far)(U. 256y 2793]01A]olA “AF§ To|ZE Fo2 A3 1t 7ol
MEE d9e £ ev B¥old i R 2 4w, 2R @eio] "y
Fa2e 2848, +77 HE7] $e 282 Fd 3 U9 19 e g &

7) “This ‘T, who thinks in me when I read a book, is the ‘I' of the one who writes. the
book™ Poulet, p. 46.
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< uloiA 3 ¥} .(sour pipe removed he held a shield of hand beside his
lips that cooed a moonlight nightcall, clear from anear, a call from afar,
replying)olghe FAE & who] vehta gich sTAA 77 ARHe
‘" (Done)U. 257) o|& oY E o] ©@o] BUBAM 2odale dojolt}. ¢
27}t o] QA&FHGN & & e Ae B ol siA(‘medium’) 2 A
wod 2 ZA7E AA(material )24 4% BEE D glE Holth ZoliAy o
ol7} ol RojA e FAFE YHY 24 dAvlEd R WHEe HAF
23 gl

“Hold el N £ Ho|NdA HAEQ wee gtA] ¥ FEo| A
QoM Exp7l on] BAL & 71 o). ol & £4E H4E + e AA
A 7R9 wigo] Y A TolEL 2EE Yuiz e EAY AE
of @78 Axse, AA2M AAE AR Fch HAH HeA Hojd of
3E o) ¥ilo] g2 gt dukstd dol@ g T AAD AX A
% 9uE 7HA 4 7] WEolth AAA ou|FAE ARA & DdolE 243}
o BAY 4 & AT Bl A QANLZ A 7hed Aok &
o3 AL S POl AT EAZ A% FJE £ YL ¢
N 2Ag v ok “dold" e o PY AA felo FAE AFA
12

o] W Hgrie) PYHE ITE ojd FYAY deoto] op ASHe £
2)(division)e] Hgo2 Eri224). o] A& A Fe] WE §H olfoAe F
ze] ou g Mz BA vk EArt FRHez FAH ouyt 23HA
AW o] BRH AT ALE T AolHog 1 FAo| metsojo} Fin
oda 7139 ouig =7 setste AL A9 I (deferred moment)ol
o)2ojAt}. o] ‘Ade] £ e EAE dF goll U FEE AL A 9
ol A oM N2 AFSd AxHY & Y=E k. AWM e
o] Atde] #3to] F7 Y7} o|FojAE W Aotk F ou|7t ARHE

8) M. L. Kathle 2 “Psychological Realism and Literary Interpretation™o]3} =EoA
“Wandering Rocks”%-& 2 Eo|4 (“interpolations are nonetheless easily recognized
by readers because they thwart reader’s expectations of continuity” (p. 302)) =7}
on] 94AL ¥ 4 e 2 0§ v AAH 7ol UM FAE dLE 2
Aucks dAEY 228 wtd]y GAE Yeohr 4933 itk
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£ AF A 233 Ao o] FoRr)

STHAS] ol olo] “AlZ}ate} (Begin)(U. 25T)2he ol$l 8 BFE E &
Azre] A7t AFE. WHEd e AYe Al 7, A Aol E A
A Bt B3RS AFsn AL A tEo dniE HEY F A @
ot AEAHQ Folde AA &3 ge oAfle FeldA Aidr] Wi
28 e BAF o3 BAAQ H(materiality)S FAIE 4 A Brh ol &
& ojFo g RN e FAE AR P R o] Ao} F oJFHY =
A& o o] oju] Tkl 4ol E & e Aolth onF Fx P9 3l
olX BF4A 7137} Aol o ¥3she 7 (diferentiation)?] Zojth.

“Aold"Fol M RRolA olFzhe AA AL B4 dido] dd. “E
9 AL ¥l o} HAEHUY o]FE Utk A ve AdAY izt
A7 87 29718 U sl Ath(Bloom whose dark eye to
read Aaron Figatner’s name. Why do 1 always think Figather? Gathering figs 1
think)(U. 259) o] 743 4] so]A] He “-zhil7} o 3a A E2=r} @
Fgok. vhe ade] a2 F& HRIE FA] 7198A. 2 F £54A 710Ul
BH 7h9e] A%e £FA o] Fot AEA d2E &Ah 27t o
o AHEE FEHE Aok F& ukA F 5 A(H)."(You did, averred Ben
Dollard. I remember those tight trousers too. That was a brilliant idea, Bob.
-Father Cowley blushed to his brilliant purply lobes. He saved the situa. Tight
trou. Brilliant ide)}(U. 268)2] FAo]A “Ale]’(situation), “v}A]"(trousers), “Al
Z}(idea) 2L DojEo] “Al(El)(situa), “vHA])"(trou), “A(Z)"(ide)ol2h= EF
Q) EAH(material letter)E2 Fadrh. “F-A"(brillian)o] 2he Toje] £
o] ool olojA& Aol - & A w3l o] Fo|A & FolA - &3 A
A=A dd

“Aold"de dojge AR I8 A2z HHY £ Y& Ao
(ETTERS, 1, 149). ol #71Q £&& SAEA 48 F2ds 42 A
AQY 22 HAste 4& 2o Yok B8l FFE 7] A% dUnE
A8 Freemang o] € W “29] AF3HA T =zl A9 7A€ wet
W7t a3 g odel Boite gay %ol £o] W LB, £84 £ ¢
& JdA9 0] A7l UAL."(Down the edge of his Freeman baton ranged
Bloom’s your other eye, Scanning for where did I see thatf(U. 279)g}e= T4
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A B8 EXS “BAY £ (other eye)e] Hu, £F VY A FAIP)
go] ZES 4D SalelA E2elE d5E Fed o] £89 de 34
7t ERoA BA & ol & FEH HED EEE 2Es 242 SR
A &5 A BAZ Ay 3o, 288 JFH 58 93 o|FAE
Aol HEE FEUTL EF 22 E osishedl oM AAe £3¥9 oS
stebshe 4% EF0] 0.

Numbers it is, All music when you come to think. Two multiplied by two
divided by half is twice one. Vibrations: chords those are. One plus two plus
six is seven. Do anything you like with figures juggling. Always find out this
equal to that, symmetry under a cemetry wall. He doesnt see my mourning.
Callous; all for his own gut. Musemathematics And you think you are
listening to the ethereal. But suppose you said it like: Martha, seven times
nine minus x is thirtyfive thousand. Fall quite flat. It's on accout of the
sounds it is.

Instance he’s playing now. Improvising. Might be what you like till you hear
the words. Want to listen sharp. Hard. Begin all right: then hear chords a bit
off: feel lost a bit. In and out of sacks over barrels, through wirefences,
obstacle race. Time makes the tune. (U. 278)

BES Z2E o|F7] daAE A FHee] Foddn Hzdhed o
A FYL "2 olgthEe F ¥ Eol°k /e diA 8 (Beauty of music
you must hear twice XU. 283)ehe 19| FejdAx HEeldn Sict. EET
289 BEAYE Uehle o] olim iz 7|5E TadA e BH
o] 44€ ¥f9 d2ME Wolg) “HE(Pay7t Atk 2 AZe] 4 Aol
Ao BN A& dNBh Ad Hohe ZAke ABo] 287 Ye A
F| AolAel o8 el AARA Pt

9) 3 BE8YNY FUo2AN FARA) FES Kol TES W AAEANY
Z4, & A7l o eAgd FAR DA 9ok 284 B33 dt2ER
F3, & AN A€ #AE F A FASE OE FABL /G (1 think
where 1 am not and | am where I do not think”) ## o, p. 8. A4

10) E4 R&t Par'dt BA Fa AdLAY $ALE HE9 namator 2A 9 HE
< E/tuG Astog 4y o
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“Mold"elMe ¢719] A7t oW A3 24 A Hd& AR
a9tk old By L Y2EVL od A HAE AYPIER dx
Ej} AAd 29 51 &€ 93 AR st d2EE devde
AL ST H71E dolM 2 £ od g AYrix 24Yde 18T
FEAQ Aol Ao o2 WiEE Alx & oule] FxAR] 2AtE #
oE Axe 9uE H2E 3o 244 2N = Aol

d2E9 3y NdE HwsA EFF o|vAE ‘E$2'(Douce)dol
‘ZAEHH'Rostrevor) WA FA4M FH AL B Ak FH3la
e ZMPAE 42 & F A Aotk AAZ AE 712 Ea o
27t Eele X 8L 7HA 2 Aol e A vide] 287t 247
A & FAA e Aeg YZ4gct A7 E89 A9 d&dn e
A, 28T B P49 dHdA IAUde Aol “ago] EEtin
Aztahe vtk 23 kdla ke kol aARLE Ho 1F Lz, dy
2 AdA A2E WA, Y7o Fe& HE."(The sea they think they hear.
Singing. A roar. The blood is it. Souse in the ear sometimes. Well, it's a sea.
Corpuscle islands.)(U. 281) $-2]7} H2EE ¢jolN z/i7dd g dA o
' AZte FHAA & vle Aol 2R d8 A He Ads
AR 92EE 92 9 ASE FAA fet gefdle uie g2E
Wel glom FAlo FArldAA v FEttn Bet IR €€ AY A9
B5Ago] B L& WA e A Zo] FErt Bojdle gnle SA9
G P9 2B FE P Aol B3 FgoA u]RETHD. H2Ed
Aztez 2% £ e vt AR Ge A Zol, 2AREAE A7t
£ # Sle vt 227t 944 A @ Aotk BELHE €4 He
o 2GR Aol old ERF AL stEFle Aol o FA Alold]
7o) dste A Aotk Ex Aol Ex B9 A7 FaA de
vtk AMl S EE 399 Wil Eol9 sle Aol ol¥A FzHE vtk
v #H2EHH Y uithrl o age] Addle W eje] wirl Aotk
ol 2% g MY PFHe ojd AFolud 240 gldes AH A

11) “A Psychological-realist approach to literature seeks to expand the study of language
to explore how the perception of various textual structures affords certain kinds of
meaning-making.” Kathle p. 357.
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& gd9 FAA o8 o] FojAE Ro] o} ojH EAHE FHoE 3o
2R B3 A EAFAEEGA) g Ao o3 FRHHoE FodHe, B
oJJEY g 93 APHE AYE THES

=313 AlFo] gl “Hojd AN E BHY “Al"o|3 of#J} o]F H¥
& &3 i) s8A 1o o] WAL J1FEY 9 £22 Bo7HA HolA
2 g gl 98 471 gick o} olge] vyt WY & e Hx
E 989 a2t ¢ Aoy g2E9 duie de FAdA AEHLR 9
2ojAt}. 2 Exs} d2EQ FE 99 45 FA 9B o]FojAt &
o] o] T BHIES FAG AAAY Fo] 5 2o He 7
Haio Belst Al 2 B39 BAo] FAIH 7|37t A k9 9
o] Al Aol AlEE 2571 sl BUA & FoE Ho Hdn
ZA0) QY BE Algo] ApAle] Aol dA Ho 8 E=(Leopold) Abol
W(Simon)E 7HEe] EYAQ ‘golojW'Lionel)o] Bt /AHA AME] BY
A7} s 00 Uikl A5 mA @] dojudtt ‘A F & Xt B
22 Mg o adE dopgth WA JoA R aYdAZ Ue #A.
A Z. $2)EoA 2."(Come. Well sung. All Clapped. She ought to. Come. To
me, to him, to her, you too, me, us.}U 276)

71%9] B 71%0] WAHE ol £ R SEYHd 434
oj] FAAto] dojdth. ol oy AL “Fl2A AN A&z wiA9
AA)e] 2E|B3 B82S &3 e U= Yotk 2EEF EE 4
A A% npHE Hdadojo)n o] vhH7t TP RE AFEEY A=
20 cE Aotk EFo| ol vhjoA Hold £ UAD AL nl2E A A
AE 27 AFZgozH AT HAE 2 AR 2L FAY AAs,
Sal7h A 2o 9% FYA He Aol ohg el FAAol £e
(division)s} o) d(‘difference’) 2.2 TAHol &S EI} RE HEE 9
oe FA49 ddAR gE AR “Hola"go] ERA fEde AL
Ae) AAolTh $ee G2EE AU BN AY 28 2E A (leter
selfpenned 10 ones other)©.2 i Zolth o] AAZ A7) AAY e
A7 AAY HAAE BHE ARG FAZPH Pohgoln, FRsE
ZAE Dot FAldAZ o] WAANE B ad AA Aelth

olgigt BEsn ZAd FAE Q4N vehles Ade OFH ol
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ot ZolzdAl o] AMHE 2 WFFRE0] EWde BUE 9L A
FE 5o FHAM &dEol $43 s A =3H oj=A ‘Az
3 Hol(Croppy Boy)el mefo] Ao U o wALL F24 9o of
A 715 % A RITH U 2Fo] Ao UKo g 2] FE WA, 1
742 1o v|gg 2ox]A A @zl U itk (When my country takes her
place among nations of earth. Then and not till then let my epitaph be written.
I have done. XU. 291)) oW ES] 2L 4AF TZejo] o] Rojd Wrix &
F2E AL FHIEE 278 UEF Y vpE L) o]F 87E ¥
ARzHE G4 Aol B F e PAE Uk ojF Aol i@ B
9 WS AdF vix B P2 Jdephdu A7 dAERE 22 9
AE 71 + A=E B89 A7t el (‘process of separation’)S =Y
o 7159 AAld g3l AsME FAS AA Alelodle $217} o]foiA
of gt}. ojd B} 7k W& P9jol &R sta FAlO Jd¥HIE
ok o471 &Y e st BE P97t sk W9 R FHo|
2, Ak Jka WEe] #947t A& of Uie YR FES fHge o
otk 229 FFol A =YEL FA FEAYH 7159 YaEs N2 o
€ =9 FAV AAEEN SEle 7159 HAE WA 75y 2d
43 oAl dot. olBlES REFolE oujg 2P ARYHE da
33 @t Mol e uix|gt & “Fch’(Done)olth. ANES} Q&3 @
dNe ‘U’ DL P74 ouiwt RAT “AojA e PAEF oy
E 939 g4 Edde £33 E80l 7t28 BEIASE FAd Eg
o “ke AU 291 FA EEA vl J1se 9urt 4 W 49
BAE 7H # Sle 434 2% d2Ede g & glen o Ad9 A
€ “Done™0] “Begin’o|@ %] W3} AUY L tevhe A gd) &4
3 Aot T} e wAMEZN BANE AxFoEN TEN R, e Al
SAste] #AE AT “Aold"Fe EAE By ER Y Z A=
Oe 828 e 9489 ¥ ExE a9 YFF2A"RME
‘Weke 739 2ae oloprist olopy|g Adsle tE dE&yee Wy
TEHoz Hst dojum Yok Tz, 2980]R|e] o BojA $ale

& A9 F 7K BAFE U€ # el o8 F A9 drE212) ¥y
F A d2Ex A 42E9 HYE o] FA %41 on F2F He, o
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A 22 Aol £ e FEYHE Eslslo] F A9 Aol AWE 3}
A Hn = le] A4dE A@shert she Aol

FE o] ol Ado] ojFA 2L Al AP IFHL-Y e A
oltk. 2¥Thd o] F Jle FAAUF AP LANANAAN HAsHA ANEE +
e Al g FE YHE ofdM LHE F UeIP o] A MAY FERY
£ U2 EAAAY Ao2A X gAES Yo T Aoloh 18
U 5249 old e WiE HEFA AMF Ad9 dde g
AE3 AMdFde drEe g F /i @& P& dgste A A #

& Y& AFslodA(dl: Middlemarch2]l Mr Brooke$} Dagleyste] Al#) Ex}
oA uz YAER o Z £ e WHE AT, Zo|xg HAEE
AEo2 547 ¢ e A7 Fo4AA 4n ok oY BWHAM “NIEF
2" dde] 9= AAE Eole WHoE BARIAT #diE AR
e 92 942 i gloh A Eda)r) ofdtke A dE AE
doje] BA wielth. & ZAvte F3 Abol FFT AA O HAE FEE
A7t glde Aotk Fale F4 AW AT A9 2& FANE AS

A, FAZF FE PAE ALY 4AE V10 glE de

12) Ist text
And lo, as they quaffed
their cup of joy
a messenger
godlike, radiant as the
eye of heaven, a comely
youth
came in swiftly

and behind him

an elder of noble countenance
of noble gait

bearing the sacred scrols of law
and with him his lady wife

a dame of peerless lineage
fairest of her race

&0y EE,

2nd
(This takes up the Nameless
One’s preceding lines)
Alf Bergan
little

Pop|
round the door

(in the second text this is expanded in
the section from ‘squeezed’ to ‘door’)
And begob what was it only

Denis Breen

that bloody old pantaloon

in his bath slippers

with... tucked under his oxter

two bloody big books

and the wife hotfoot after him unforunate
wretched woman trotting like a poodle
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AEH AHFge Hesodd AAGFZRAN AA)E dud 37 A8
AeYACHREME FAslele 4%e deth gag T AAGFAS 98
AADS Aol e H2Ee AL Vgl WAl AYEE B Al
4 74 Zol ofe} #ag tiFe ok o|FA AMF drEE
FEAA W of" 24& A dtxn, nFHD AHAL 2HFe] Y4
WM Zate] 8 Ao RAEE Qs I xolx9 AFL 2
B AAd dHE Fu d2E7 339 RATEE AFReEN HE 3§
A2 SoRith AdF ‘ite] FAle HAE} FA e S AP

“FIZES" B0l °1F Sle #A o8 Mede $do] oln ZE <
B (53] AF ) nRYAL Bk FEAECHS EHoE $%n
e AE(EoI 245) o] Arh tiATHe AfelM vt AEH AHdFe
A 92EE S3AE & e AL AHE 229E 5 e otk o FA
dhe dlo] U289 44& F2dln nkBEE A dv, A A8 2HA
o doj7zET $4o Foln Hug FAHE olSoA ¥tk FxEA9
o€ FARL 2 FA EAAAT F=A AL AW 1o e @
A= F&3T FAe FoAe AAd EFP} A 2,e FaA A
AE AFFeEA AoE F22A BT & A ok T2 A B4
ol @71€ e FAe AAY 2do] 2 F gle Aotk 2HM EAZ 3o
7 o dutd H3lel 4 5 A st F&o Ao 2R Yo dh
o] FA|8} F&YE MY FpgolopEz 2&-E AohlA gt

FEeiA 2,004 289 vl dta £ FAdA 2ElEe] 5o o4
PHE 25€ AHEA & F U2 Aotk o] FHAN &S UL
€ 95 @ FATd g8 opjdnk FAzle P2 YIEEL"E
dA AUAY dES FAHE APEY Bl = bE B@PHoE e
U3 3o ol § B9 B8AYE oblde ZE S5E B 4E Yol
ARAez A FE ARAT F AT F 7R BRI 9ed B
W ol fol3] & T FFo] Qloh

Z Adpe] 38 B9 Aude 28 P97t Bdd £503 §H
Ao, Zzol2g YFEEL NG Elio)2] 759 A9l wisle e
716 et FART £59 gi4e 1 5YY 559 SFAE wAF
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ok “ghRel AU (beech and fine WYi-o] EA4AE WiAAT, Zolx
o Afole o" WAl FeAx fln AU TR R #HA fEe
2ol wxlm g} JFe §4o] wEAAM FAYAE YA e dA
AY $E=e B4 wez Q8 wdgRe Aast vdepdo. 2& #9471
AAe BAMRD oju)g ZHA e 2 e RokA Aztel AHE ¢A 2
A €.

Zol 28] HAEd Slo|M uize o|AAclct YFEZS Y&
2 AnAe #olghe tE ¥4og dASR Ytk o] dojg AY = ¥
A3} 49 EES H2EUYS oFEE PR LA X3, ¢ o
ol MAE FH3A vFo F= Fe FEE A Z@h FEYAZ, A
dole AA(object’)s} Q14le] F ERjo] FAY ¢ AdsA X3a HA
A FAY AAE 2¥ste Ao AA 9 ‘AA'E FsHA Aohd.

Exle] 4E Y49 453 Ade At 2Ed oW A AR
R 248 F g HoA olgs]ojof & Holth. £ A HE P4
o A Y2EZRYH Wy & gle dAdMz G4 T gt 9f
g oloprlole AMF njgke F A9 FHo] He @& A9yt Add.
EAELS BE S o4F FUldAM AN AFH FAAGe Y Ao
9} BE AE, i@ olgke NEFY AN LU sl AEEY Ao} F
g Adgsioio} itk AQF] At o] F HE HAE B = HEet v
#E] H(‘meta-narrative’)ut £-& BFo| FHloly NEZY e /E HHstodA
Aol A4E Wy Felge JldiE 24 d@oh “1EEL"FY TR
Tl gAle) dojg A HAES oA Ao} e EFIM U
3 ¥Rk

“agln ae &3 ¥ v guid Lz dgioh e ofzuol!
Ato] H% wwr}."(And he answered with a main cry: Aba! Adonai! off a
shovel U. 345). & <loje] WHLE YAE &9 Q& Yo g Hejr} 5
I YA R, 233 Exle HAE &AM o F& P49 Egle A
3 WA oM He Aol

73 3o o8 dise EE9 HE AAT FAA g SdMe &

13) “Linguistic signs, though basically psychological, are not abstractions: associations
which bear the stamp of collective approval... are realities.” Saussure p. 15.
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OE FeYAEe] VAT d2Y Hoth. BEL AEHZU e e
& FE oA 23E Ae Aol oz} o F& Yo At
o 27t €0 ARND &S Alzbel 2 FHeFy g NEFe), Qzley
22 28 YA B0tk Bl doj9 #3 o2 EY¥de Re 7}
AlE| 2ol 3fzte] dolg sl & od A AAE AT 4 gL
T ED. EAl7E EFA dol ddl s F2 23R ), 2 B
FE Aol Y 529 Wl Polok. U ol §."(Love, says
Bloom, I mean opposite of hatred. I must go now)U. 333)g}1 W3piA o
2 Uzith. EFo] AEl&Y Zol slxte] dgd stz MAS A
£ Uehlle o Wy 4ol E<lshe Ao gl Aolth o]Ro] YArE
Aol EFel 9oz H2EE Y& A9 P99 Aot

o2 F& AAle HAE g} 7/1AN AYeA He AL $E7 Re A
Ae $27t dehe g 8 2P dthe AMolth a3y oW g 2E 3
A= RE g SddA UsAE Rae A § S4F £33 8
@EB)E & + gvke Aotk JI1EF2L o] B3| £ 3 YF¢I A%y
I e AL FFHo|1 1AE AAE /Ml e UM vEEd 98
T2 AHEE o7]eA ZlQsith 8L 19 AP Bgd4goz
X AEEe AE 99 AYTE e FEHAAN JFAAN of Fe
T FYo] dRx ofd FAHY ofjujidoln LAY, EEo] AEEY
AY 49 A¥ste A2 27t AlE200A A¥AY R4 3U7) o},
qoz YA ANt (BE) AR FAE (o] dE AEE) A99
§& BY Aojtk “JI1FFL" FoME o] Aol P ERYo] =] 29
°o] g1 gtk

Eatg d2E9] BAE A2 28 YA€ sMediA ¥ shie 34 9
A7t e 8 AAES M2 AHE B ol H2AAN HolAt) vz
of FAg A&7t 2L viAY Fx AAE AT T2 FE Aoy o
HE g7lold Exbe A3 A PA 849 EYE FHATo] B 42
9 & 8271 Ho] FAlo F2AHe] d & idkn FAY HYIER EAs}
¥ & & Aol

14) “(Bloom is) Everyman and noman, the complete individual and comic convention ...”
Hayman p. 249,
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Fo|29] FgANZ,E AYamole TP, wFoly AT e 23
Ad#A AT gi7le] LFol W7l A& FAEolth. dle SAdAE ¢
A AR dojxe] gEle] pjal ool vlEde] 1 ofu] seto] FFE A
2 gFEd. 2ust A ATE el dol Auist gastd =eve
BRAME SAlo] g 433 AES AYsA €k 2o} HEd o E 9
g oA A =Hw A= dste ou)e E oE 2o AEsHe] 2 &
F7b Atk ol 2 AIZHE Alelo} E ojule AARE)E HE ofd AF
2 Exke] gEoA 7Hed A Aot

Zo|27} TEEAlZ, FubRo] o|2WA oi9] BEH P& Zute EA
o FAAL AAA e 49 B8 FAo] FH HdsHe dME vehd
t}. SE(C. Hart)e] “SEA Be AMAY Folgke AHde B3t “d)
88t ulglE"(Wondering Rocks)d ol @A ARt} &4 WA E€ &
o] dojdth. zolAe Mold oMy &4 MFZ ¥Ho dAF B
o g Axde ‘el FAEPME AR B9 tE@E o F
o “F12A"%e] B3 E BAske 3HE EAEY “olgil Al HehA ol
A =3 44L& de THY 22 AFEEE EAE AT Fo 9189
2" e 34 37 P99 dAYEE FAR BAX SxE E8le v
2 &4 mEY. FISH2"PolMe FH3] Aol T e d2EV =4
E9] Aold FEPHE R o T AA Aol Bgle FEle i
A7t BA s e £EE Aol AW Fn Utk fele oE 4
AE Bt d A3 dFHe 2 F 7139 #3018 4484 €
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Abstract

The Transformation of Words in “Sirens” of Ulysses
Okyung Kwon

In this study I have tried to shift the emphasis from Joyce’s mechanical
intricacies and focus on the words he creatively revealed in Ulysses. No simple
formula will express the relations between artistic device and meaning. In the
history of Ulysses criticism realistic interpretation of Pound and the mythic
view of Eliot have become touchstones to two important dimensions of the
work. Therefore our criticism must constantly fluctuate between partial visions.

I have also tried to examine relativistic consciousness or view points in
which main criticism of Ulysses undertakes. It is ultimately a matter of
emphasis. The equation between two spheres, world and consciousness,
structures and values is infinitely subtle. 1 see the language as a perfect
illustration of the dialectical relationship between ourselves and the world.

Joyce’s text in its emphasis on writing refuses the possibility of any source
or origin and therefore the narrative falls back into discourse as the text refuses
to give us a fixed set of substitution. This thesis also proves that deprived of
any unitary position of dominance, the reader’s discourses distance themselves
one from the other and the distance thus opened provides the space for new
things to be said. These methods suggest that Ulysses can be considered as the
novelistic equivalent of a Brechtian drama.



