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(Stephen Dedalus)   

(Ulysses) ‘ ’

. ,

, , .

, , ,

,

. ‘ ’(Nacheinander)( ,

)( ) ‘ ’(Nebeneinander)( ,

)( ) .

, ,

, , (  Finnegans Wake)

17 (1923-1939) ( ) ,

.

1923 3 10 . 1924  

(    Transatlantic Review)

(  transition) ‘ ’(Work in Progress)



. III 1 ‘ ’

:

, .

, , , , ,

.

Overhoved, shrillgleescreaming. That song sang seaswans. The winging ones.

Seahawk, seagull, curlew and plover, kestrel and capercallzie. All the birds of

the sea they trolled out rightbold when they smacked the big kuss of Trustan

with Usolde. (FW 383)

III 3 ‘ ’(Yawn under interrogation)  

, 4 ( , , , )

, .

, , ( )

, .

p. 496 , (  

, ) , ,

HCE(Here Comes Everybody) .

HCE , :

, (

) ( ) , ,

- ,

, .

, , , .

Sure, that old humbugger was boycotted and girlcutted in debt and doom, on

hill and haven, even by the snow-the-flag flotilla, as I’m given now to

understand, illscribed in all the gratuitouses and conspued in the

takeyourhandaways, Bumbty, tumbty, Sot on a Wall, Mute art for the Million.

(FW 496, my italics)



  

“ ”( ) “ ”(that old humbugger)

(HCE) , “ ”(conspued).唾具

( 12 (Lenehan) :  

“ ! !”(Conspuez les anglais! Perfide Albion!)(U

267) HCE “

” . “ ”

:

! !

. ,

!

! ?

) . !.

Speak to the right! Rotacist ca canny! He caun ne’er be bothered but maun

e’er be waked. If there is a future in every past that is present Quis est qui

non novit quinnigan and Qui quae quot at Quinnigan’s Quake! Stump! His

producers are they not his consumers? Your Exagmination round His Factification

for Incamination of Work in Progress. Declaim! (FW 496-97, my gothics)

: “Who is there who does not know Quinnigan [and]

how many(Lots of fun) at Finnegan’s Wake.”

. HCE

, HCE ,

. 正道化 眞相

“Your Exagmination round His性 衆探査

Factification for Incamination of Work in Progress” ,  

‘ ’(Work in Progress)

, .

, 1929 (Samuel Beckett) , 12 徒弟

,



, . 1939  

, 628 

, ,

‘ ’

.

, HCE , HCE

(FW 497.4-499.3).

(Danis Rose) (John O’Hanlon) ,

, ,  

, Finn’s Hotel , “--, i..o..l”(FW 514)   

. ,

HCE ALP .

, i..’o..l. ,

Finn’s Hotel : (Mrs von Phul

Finn’s Hotel )(Glesheen 94).

,

?

!

.. .. ’.. .. .

Yet an I saw a sign of him, if you could scrape out his acquinntence? Name

or redress him and we’ll call it a night!

..i..’..o..l.. (FW 514, my gothics)

,  

1993 , Finn’s Hotel

. ‘ ’(the Joyce Estate)

, . “  

”(King Roderick O’Conor) “ ”(Tristan and Isolde)

,



  

, 1923   

.

IV “ ” , (17 ) .  

HCE , .

“Sandhyas”( )(T.S. !) ,

. . HCE . ,

, , . (Juva)( )

HCE( ) . (Oceanis) , ( )

(New Eire)( , ,  

“ ”[the New Bloomusalem in the Nova

Hibernia] )(U 395) . ( )

, (HCE) ( )

:

.

It is their segnall for old Champelysied to seek the shades of his retirement and

for young Chappielassies to tear a round and tease their partners lovesoftfun at

Finnegan’s Wake. (FW 607, my gothics)

, , (recorso) ,

.  

(HCE) , “Finnegans

Wake”(FW 607) , . ( )痲痺者

, 多愉

, . .樂 變更 每時

,

.

,



. ( ) , HCE

, ( , )砂丘

.

,   

“ ” ,

, . (1923

.)  

, 17

.  

, (Richard Ellmann) ,

. (code)

. ‘ ’

, , ,

.

.  

(Harriet Weaver) ,

. 1927 5 12 ,

:

H. S. : 1927, 5, 12,

... ,

. , . ,

, ,

. ,

... ( , I. 252)  

(siglum) ,  

, .

, , 1927 4 PEN .

, .  



  

.

, Finnegans Wake = Fin( ) + again( ) Wake( , )

. , “ ”(a wheeling square) “

”(squaring the wheel) , ,

.

1927 5 19 “ ”(One

Squared) . , JJ, ACS & Co.

E : “The title I have projected is much more

commonplace and accords with JJ and S and ACS & Co., and ought to be fairly

plain from the reading of E”(Ellmann 597).

HCE . ( .) 6 13

“ ”(Dublin Ale) , Dublin ‘doubling’

, 6 28 , “ ( )”(Ireland’s Eye), “ ”

(Phoenix Park) . “ ”(Finn MacCool)

, 9 17 “ ”(Finn’s Town) “

”(Finn’s City) . ,

, .

(Ellmann 597).

  

.

.

, (Mr Flannigan) (Sahnnigan)

, .

,

, , .

, , , F W

. “ ”(Fairy’s Wake), .

, “ ! ,” .

(Ellmann 708)



1938 , , (Eugene Jolas)

“ 16 ”

, ( 1000 )

, (Maurice J. Craig)( , )

:

M. J. : 1938, 8, 24,

... 16

.

1 . ( , III. 427)  

(Eugene Jolas)

( , , ), 8 2

: “ !”(Finnegans Wake!). ,

, , , “ ,

, .”

.

1939 2 2 ( 57 )

,    

(Time) “ ”(The Finn Again Wake)

. :

,

. , (

) . ‘ ’

. ( 1939 5 8 )  

, ,  

(connotation) .

(1) “Finnegan’s Wake”



  

(punning) ,

, Tim Finnegan( ) ( ) ,

. , Tim ,

. ,

(whiskey usqubaugh , Anna Livia

, “ ”(water of life) ) ,

,

. ,  

.   

, , (Finnegan’s Wake)(FW 607.16)

.

(Fall)

. “Finnegan’s Wake”

, (Humpty Dumpty), ,

(Master Builder), , , ,

, III ,

.

(2) (Finnegans Wake) , (  Fianna)(

) (Ossianic circle) -

, (Finn MacCool) .

(Cormac) ,

. (Finn) ,

. Finn MacCool , .

, ,

, , , (Ben of Howth) ,

(Phoenix Knock) .   

(topographical interpretation) . HCE

. , Finn fionn(white fair) ,

fion(whiskey) .



Finn MacCool (master-builder)(

) , (Lawrence O’Tool) , (Lund)

, Fintan MacBochra

‘ ’(the salmon of wisdom) ,

(enlightenment) .

Finn ,   

(Nordic) H.C. (Earwicker) : “

”(Bygmester Finnegan)(FW 4). (Finn) Finland Finnish ,

HCE .  

HCE “ ( ) ( )!”(Finnish Make

Goal!)(FW 374) , Finn MacCool. .

(3) (Viconian Historicism):   

“Finn-come-again” .

18 (Giambattista Vico)   

(La Scienza Naova) (circularity of history) .

(theocratic age) , (aristocratic age),

(democratic age) (recorso) ,

.   

(backdrop, backbone) (substructure) ,

4 , 4 .

( Tindall , 1. ‘ ’The Fall of Man, 2. ‘

’Conflict, 3. ‘ ’Humanity 4. ‘ ’Renewal ,

Campbell Robinson 1. “ ”The Book of the Parents, 2. “

”The Book of the Sons, 3. “ ”The Book of the People] 4. “

”Recorso , ). 3  

“Telemachia, Bloomiad, Nostos” .

  

: , “A way a lone a last a loved a long the”(

) :



  

,

, (H) (C)

(E) .

riverrun, past Eve and Adam’s from swerve of shore to bend of bay by a

commodius vicus of recirculation bring us...back to Howth Castle and Environs.

(FW 3)

,

,

:

(

!

The fall (bababadalgharaghtakamminarronnkonnbronnbannerrontuonnthunntrovarr

-hounawnshawntoohoohoordenenthurnuk!) (FW 3)

,    

. (Molly Bloom) (“

”)(yes I said yes I will Yes) (Goethe)  

 (Faust)( )

(Mephistopheles) “ ”(Ich bin der

Fleisch der stets bejaht) .

,

, (Buck Mulligan) , , ,

: “ , ...”(Stately, plump Buck序行

Mulligan...)(U 3).

,   

, , (Hugh Kenner) ,

, “past Eve and Adam’s” ,

“Ecce Puer” .



, “Stephen” , “pa” . (Kenner to BM,

1987 4 27 ).

(4) (Giordano Bruno) De infinito Universo et Mondi(1584)

“ ”(dialectical process of opposites) :

“Finnegans Wake” (終 fin) + ( again) Wake始

, , “

,”(The actual and the possible are not different in eternity,) “Two

extreme meet” , HCE Butt(Shem) Taff

(Shaun) “ ”(one and the same person)(FW

354) . (Odysseus=Ody-No

man+ sseus-Zeus), (Leopold Bloom) ,

(Finn MacCool) HCE ( ) .

(the coincidence of contraries) (W. Blake)  

( The Marriage of Heaven and Hell) , (polarity of

opposites), “ ”(agreement of opposites) .

, ,  

, / (Shem/Shaun) (opposite dualism) / ,

/ , / (Nolan) (Brown) (

) (typology) ,

.

:  

,

, ,

,

.

The hilariohoot of Pegger’s indup cumjustled as nearly with the tristitone of the

Wet Pinter’s as were they isce et ille equals of opposotes, evolved by a

onesame power of nature or of spirit, iste, as the sole condition and means of

its himundher manifestation and polarused for reunion by the symphysis of their



  

antipathies. (FW 92)

- -HCE( )(Pegger) ( )

. (Wet Pinter)( )

, . -

, “ ” -

.

(5) (cyclic) . ‘  

’ (possibilities of cyclic endlessness) .

“ ”(the rings of a bracelet) (circle within

circle) , ,  

.

(6) “Finn, again! Take , ! .”(FW 628.14):

(Anna Livia Plurabelle)( -

)   

.

(7) (Finn)+ (Egan:

. Finnegan , (Kevin Egan)

( , ‘ ’ )(  U 41) ,

.

(8) (Fintan MacBochra) : Adaline Glasheen

: (  Third Census of Finnegans Wake)

, .

‘

’(Fintan) . ‘ ’ , ,

‘ ’ , (Finn)

(Glasheen 95).

‘ ’ ( )   

: “

”(God becomes man becomes fish becomes



barnacle goose becomes featherbed mountain)(U 42). ,

,

. (Nora)

Barnacle (goose)( 16 geese  

) (barnacle) .

(9) Fingal: Macpherson , (  Ossian)

Finn , , ,

. fingal fingall

, “ ”(fair stranger) .(FW 22.10; 46.20).

(10) “fin”  

(Vicki Mahaffey) : , 1. fin

(salmon) (the salmon of wisdom) 2.

(salmon) (fin) 3. (M. Twain) (  The

Adventures of Huckleberry Finn)

, ,

( JJQ, Vol.47, No. 1, Fall 2009 ). Twain Huck Finn

Finn MacCool . Huck Tom Sawyer ,

. “ ”(Huckle-backed) HCE

. ( 1937 8

David Fleischman .)(Ellmann 699).

(11) Finnegans Wake Finn’s Hotel .

, “slavey”

(Gogarty ) .

, (

).

Finn HCE F-inn keeper .

(12)   

, (    Book of Kells)

, .

,



  

. , “ ”(Timm Finn again’s weak tribes)(FW

93.35-36) “ ,

.”(to Finnegan, to sin again and

to make grim grandma grunt and grin again)(FW 580.19-20)

(13) , ,

[ ]

.

“Wake” “ ,” “ ,” “ ,” “ ,” “ ,”

wake “ ”(cropse) .屍穀體

  

(synthetic language) .   

(dissolution,

decomposition) (reconstruction) .

, , “ ”  

(Finnegan’s Wake) , , “ ” “ ”

, , . , 19

.   

, , (Finnegan’s

Wake) . ( FW 607.16 )   

(“The Croppy Boy”) ,   

:

( ) ,

, .

, ,

, ( ) .

:

,



.

! ! !

, ,

,

?

,

.

,

, .

,

,

.

,

:

,

.

:

“ ?

, , ?”

“ ,” .

,

“ , ,” , “ , ,”

.

,

:

:

.

,

.



  

, ,

.

“ , ! !”

, ,

, “

! ?”

! ! !

, .

,

?

, (  

“ ”) .

,

. ,  

(vaudeville)( ) ,

(highbrow) , “ ” .

, ,

(blew) . HCE

.

:  

(1) , (Vico)

(2) (Bruno)

(3) (Tim Finnegan)

(4) , (Finn MacCool)

(5) (Kevin Egan)

(6) ( : fionn)

(7) (Ibsen)

, , ‘  

’(polymorphous perversity)(Norman O. Brown )



, , ‘ ’(chop suey) ,

(polyglot) (matrix) ( ) (lateral

element) , (homonym) .

(exegetical analysis) , “ ”   

, .

( )
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Abstract

Reading the Title of Finnegans Wake

Chong-keon Kim

The title of James Joyce’s last work Finnegans Wake has multi-faceted

symbolic significances and allusions. The time when Joyce decided on the title is

not known and unclear. When he started the work, he revealed it to his wife Nora

Barnacle only, but to no one else. In May 1927, through his friend Harriet Weaver

he got his siglum for the title of book: . It, however, remained to be only

suggestion and ambiguity. In 1938, to Joyce’s astonishment, his another friend

Eugene Jolas correctly guessed the title: Finnegans Wake. Joyce decided on

Finnegans Wake and intended a pun on the name of the Irish ballad “Finnegan’s

Wake,” the spellings of which appear later directly in the page 607 of the text.

This paper aims to analyse the title of Finnegans Wake both thematically and

linguistically and to search for the various connotations it incorporates: a high

number of intertextual allusions and references to other texts. The title is populated

by a number of major themes and concerns of the book, and it enumerates such

as Finnegans fall, the promise of his resurrection, the cyclical structure of time and

history, the motif of warring brothers, Vicoian historicism and Brunoian theory of

the polarity of opposites, etc. Furthermore, the title is also evocative of another Irish

folklore hero Finn MacCool. Joyce continued to exploit the title’s play on words

in many ways, like the voice of Anna Livia Plurabelle, the murmuring river-heroine

of the text.

All in all, Joyce weaves many allusions to the title in and out the pages of the

text, taking on different forms on the historical, philosophical, mythological,

legendary, linguistic, cultural bases. Such exegetically analytic methodology of the

title of the text might be the desirable and ideal way of reading a story in the whole

text, which takes the form of a discontinuous dream-narrative, with abrupt changes

to characters, character names, locations and plot details, etc.
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