PRI ol A,
A77 1520114 69) 525

slizke] Zoki9] A% 4]

B =Ro] At o9l ~E|E fde] 2~ (Stephen Dedalus)7} T&E]A] 2y
(Ulysses)®] “Z2E§-22 oohton & 2te 7 59E vwshe 22 57
2E dojth. e AR E dWlE ALWA, A 5] shushy A & ot
Q& 7R AR, 250l Al vehhe, 7R A9 Aol & BT &
B2 ARLE Bl 525, SO0l &2 #8ho], 33t & EAe=A, 1 &
of AlZko] EAGHA @, 19 9 22 22 JHA dsde e F eA
&3, 2B L T 7RIS sl et 2 (Nacheinander)(3h}a 1ed],
THAQA Z)(AIZh e dlilolQIekd 2 (Nebeneinander)(3halt b &, 74414
A A(FMHE FHEET

ode 2E|Ee] AT, XO]-’l A8 dzelA, 1= AR gl EE
R, Ak 27F w9l A9, m1e] AF Fuu|7be] Aol y(Finnegans Wake)
2 1797K1923-1939)0]] AA oz 19 FA(DErhHE e ddA) v, E3) 2}
9 AAAA $2lE el g TR dE Ak

Fo| 2= T2 1923 39 10Y AJ#HE Aoz Adlch 19240 vhs=o
Tl zte] Aokyo] Hxel 2Fo| "Edls o|EMY ) Fy(Transatlantic Review)
2] & o]o] FER|A)S-(transition) Ao W3] 2] 2= (Work in Progress)o] &



Aso s eid o 28e BEe) A W3 A 152 Aoy v 45
B8 Aoltk

Hlgeh A 27k f AN, A kvt iz i At el A
Az, vt i, vk 2], el 2 EE A, gl 3 E HE, vine
EE Aol B2 sdedista 1 v L5 olgve I Edige] &
PoES et

Overhoved, shrillgleescreaming. That song sang seaswans. The winging ones.
Seahawk, seagull, curlew and plover, kestrel and capercallzie. All the birds of
the sea they trolled out rightbold when they smacked the big kuss of Trustan
with Usolde. (FW 383)

TRk ol A MF A 37<] A& = £°(Yawn under interrogation) |
A, RS I BAE(EE AR, IS, 95, HeAE)N] 99 A T
Q= & Brmeted, T1o) el ghot 15 AR AlAET 259 =
Aol g, FAHE AE2, (UFA HFrEY HEs neh) 19 GA £RY
2 QN BASA, 9l B4 QA9 sk 2N BAR SnEn,
23 "ok, p. 49601 ARAEE, £(Ho] 1B Yol 2|7 A 7ol
A=, 29 ZES AW e 19F FY Aol g, opd] B 2, P
HCE(Here Comes Everybody)& =otet 224be] SAAZA F€9] njxmsit}. 1
5 cebs of uoH HCES 908 A gvie wapl, 18 A% B

4], A F2 AP A EE SolFiiol slold Adu (o] 2Tk
E)gakil ii WA A A )G, SR AR oA,
A0 =SS RSl LTI Slatol, Wk e olsfishe
e, LE -‘jr’}} EfE 2ol oFHEAE Y FYAT Kol BIERE A WEH
Fol, 2292 WEE, H S0 &2 Fel, wtt oS AT SRk

Sure, that old humbugger was boycotted and girlcutted in debt and doom, on
hill and haven, even by the snow-the-flag flotilla, as I'm given now to
understand, illscribed in all the gratuitouses and comspued in the
takeyourhandaways, Bumbty, tumbty, Sot on a Wall, Mute art for the Million.
(FW 496, my italics)
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~1

e JETolA B Fa)o| “A FE APIE(that old humbugger)
(HCE)& 33l 9 deA =, 2= gdalA “Bb-MHE =T (conspued).
(o] T T&eA 2y A2 A9 #H 8H(Lenehan)2] “F5F-ol2] Qlfo|t}:

55 Bleslel Aol =31 (Conspuez les anglais! Perfide Albion!)(U
267) AEAE] olg et HCES| tiet vixe 152 3log A& “9 st
o] Aok EESAE At gt oo OE2 OF “TEARIES WY
c}:

143 o:]

p=A

55 T8 2 2AY @A A5 A de A5 AEY S 9

A Aoksliok Bk Eoh T "AQl e A Sl mdvE sioh, ?/
Wike ¢ 2E AE %XF’/E ZfﬂJ_ Al 7he] &) T4l v
el 9 e I8 19 avAse] ofdil? iﬂﬁ!ﬂvﬁl_
el HreshibE(bE A% 1«1 ﬂ’%‘é;ﬁﬁ@—g =8 A IUEe SEARK
FE)E HEIAL

)

Speak to the right! Rotacist ca canny! He caun ne’er be bothered but maun
e’er be waked. If there is a future in every past that is present Quis est qui
non novit quinnigan and Qui quae quot at Quinnigan’s Quake! Stump! His
producers are they not his consumers? Your Exagmination round His Factification
for Incamination of Work in Progress. Declaim! (FIW 496-97, my gothics)

ool el E& o HshH: “Who is there who does not know Quinnigan [and]
how many(Lots of fun) at Finnegan’s Wake.” ©] -9 THlE= ojddfiz H&
999 HolSolth ol sk o714 A7 A4S AES] F4F HCES A
ot 19| AFE HCES A= oz, 19 HlgrtE B BAES A vidds
B QAT of 3 29 Fo| 4E9) AEREHELES 98 9] 2
e 29 A e SEARERKEA, “Your Exagmination round His
Factification for Incamination of Work in Progress™2 "7 o7} o}z & Zo] 21
oM ‘A o] A (Work in Progress)o| & YA ASo2 29 Fol|9 < o 2
98, ol 27k 243 19 4 4FA @ HEAY E29| PolSolt)

o] 3L 19294 Fo| 7} 19| WA E(Samuel Beckett)E E 33} 1214 1E26
S 2485, 19 A%9) 183 b ol 4F] Halstel A olal
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FEE el AERA, 289 =E3E AR 2§ 1939ddof TeuRt
o] Zokyekz dAe AAE A, F 628+ 0]x] ] Agt ¢k o] AES S0
AV e, web 5453 ¥ 7EC] ol 189 FEd ¥E F Y& "Wk,
AFL flof e 4B R T AF ol ol F AU E AL LobA S
=3
a8}, o] Pl 9 £-2 Apale) opn] HCES g-338}ed, 9] 7]v}et HCE
o] ok AW B WTHEW 497.4-499.3).
Z2(Danis Rose)t} ©3-2(John O’Hanlon)# & &tjjo] v|H/1E2, A4
o $E "Aok HAEE Bajo, o]zt nhgel| Fa Yo, vz 371
& dele] AE-L Finn's Hotel2A, 0% “- i.0.1"(FW 514)7} & TAof; 74
o Fol| s kA GAE ThsAdolet sl gk &, ofy) FAelA &
A= HCESF ALP| A sie]of #s)) AF3tc). Al#he] o| 53 Fael fjgh
AL EBgel|, &2 iCo.lolgt 4] REd AT Rtk ol o]
27} =2k} A A& UE Finn’s Hotel] ¢bxto|t}: (Mrs von Phul2 ¢F3 9] 27t
& A$-71ell= Finn’s Hotelo] & ze}ar ]2 2kc})(Glesheen 94).
— AT T vzt 0] ASE Bokth, Y Tyt 119 WA spaR
7Pteld 4 QTh? J19 olE FAlAE WAV 1¥d fEE o5
& olgh & Fe!

- .0l 2.9

—Yet an I saw a sign of him, if you could scrape out his acquinntence? Name
or redress him and we’ll call it a night!
—.i..0.l. (FW 514, my gothics)

Zoh7h ol S3u7] A, 23l daelA EAE FFe] 29 ey
o] A Z2uol| Saf 19934 wiolA] ol eJal, Finn's Hotelo|Fh A A ote| S22
o goldtt. e} o1 AEL <zol 2 A4t el $193) (the Joyce Estate) Z5-E]
S B FAet], 23 vehbA] g9t 2w ok Fof “BEHY o
A (King Roderick O’Conor) % “En] A3}t o] & ="(Tristan and Isolde)Z
Fsbe, olH e dHE | Fo|2of fF Held YHER YTt 7Y
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2AQY, B2 BB E 15| Zol 2} 192346 A4al7] AR ok s
9% 27 2ANEYE 20
“oke] A59] A IV

H= g gu o, & F(174) 0.2 o] FefFit
o] HCEZ} Adell gh& e gwol g, o] Algte|tt. o] & Bd AhassjE
o]9] “Sandhyas”(Ad3h(T.S. d2lol& fdsle)dt FH3 g A|Ft o R Fof
B 22 5849 V|olth HCEE oA 7joius] dtt. & TAte, dA
I BA, A A, A2 AR okg FE(uwva)(0lde] £ Ee B 77
HCE(R22) & o8 Aolth dld5e o9 (Oceanis)?l, Aek( olole)
(New Bire)(#H) &21412,8] 5ol el B2tolN Axahz, Alel o)
“mlgle] A oldd=e] X EF AdA|”[the New Bloomusalem in the Nova
Hibernia]* 3)(U 395)% 3kl - oAM= wd Aot} thA|(A )7} 19 =
el 2- 2 ], o] HAMCE)E el A Aol vi(@Asta]) m1o] A ol A ¢
Tk

mlr

9

r> rlo

17 F Az Mg T SR 1ee 3 1Y
AP AL SMIZE] Aokel 18] HEelA tfrE S ngke A2l
=9 FAEWEEZ T

rlr 4

]_

It is their segnall for old Champelysied to seek the shades of his retirement and
for young Chappielassies to tear a round and tease their partners lovesoftfun at
Finnegan's Wake. (FW 607, my gothics)

9] QEFel A B, o] 54, 59 3] H (recorso) A AA $-2l= =rlo],
zol27k A o ASE Hoke] AAE S Heth ol A
AR g3 S FUIZHHCE) Aokl Alzte], @Aaje]l A&l “Finnegans
Wake”(FW 607)¢k $HA|, A& Atk &2 A2 np| M () 22 2=) ﬁol
Ao eA9 a%S P, aelu gL YAt 289 AES UREAK

4 2L, Alzolth A7k WA Tl v A Rl Z1elele] 7 Mshe /\Hi,-_r
ool AL $HEY SAG 97t ME ud o SIS H5 S W
o= 22 7b7o] HlEl 3 ik W) E o] A 283 FAIRE A BA
o FPo 2 gEAE, o714 o Fa Aol ok nEla A%A d 7ol 9



Fua giek BeHCieln e, B4 ¥4 gl HCES] $2 vlzzigo] el
g BE 92 £o} 9% HEY WL G R, AFB 92 2
Solg Aelt).

Pyl o B pIEe 2Tl B, Zols AohE A4
b ok g 3o 4F e ww A, 249 A% AZE 19l o 1)
i Eo A ERgE W, 11 Yol S FakA] skt (192399 k=
2] v]20s] ol 5% el Aokiz 44 u 1ok Bl ofE o W B
A7}y Zol 220 ELEM - dao, e 2|r 17d B E2
SIS Akl A% 4 4 40 A 5 2o129 €5
& dw(Richard Ellmann)ol] w2, ~17} WA S| of 23 vi&A 81& Jehd
Y. 19 A2o] o|BS AT 4 Sl FAD ATE 2EE WlcoderS B
T e FLE Aotk ek Y S =9 WHlol disl g7t Azt

Ay, 7 Bol &, Al ols @ & gleAlgE, 1w dAv Aol dtat
98d 240 TS Am A8 B9,

ol 27} TR0k o| ARE A ARAE G L, 2ol 23 A2l
9" (Harriet Weaver) eJALeke] &k Bz o)A 17} T} 2 o] Ed|A| 12l 50|, 119
A AFY olgE HHEES Ao 20w Agr) 19273 59 1294, 71 L

i

¢}

rlo

_|>4| Flr

YA 271E:
H. S. oA 1927, 5, 12, =g
e OOl #st Pl A E AL sted], o tiek Gl A7k &
< A o AAE oFF e, 98 F s HHE Aol A HE
T Dol HoUSAHE, ofd JAst dAlEHE, 718 SAloe 2 A
ol 8. U Lo JACE oW HAES & orAE, 35 1A B3 A

#8715 vhehe... (7R, 1 252)

of7] HA9 7] & (siglim) (= Aok9 AAE uleiA|g, B2 7| s 57
= 2y, 2R o FHaHAh

Ao i, Zo] 1z, 1927 49 dRe] PEN S¢ oA, vl 9
g TAck & Fojgolgle AeRA, Ao AES Lo EE fxg). 9



"u7te] Aokiel A% gl 1

G 519 F¢ 150 BAE % 28 FE0E SR, 2ol2) ik
¥, Finnegans Wake = Fin(E) + again(Z|A}) 2 Wake(ZAd, AA)<] o|5=9] 9
o1 ATk w2 91 O] 9RAQIE, “B) A sk= ALY (a wheeling square) Hi= “Hl
F o] ALz} 8 #1(squaring the wheel) ©. 24, o|&= EF A} Fo| A& 180 f-&
st A& it

nl2z gl el 192749 5€ 199Ake] MibelA o]& Al “3lube] AFzE(One
Squared)o| it} Zo| & o)A W3k FolPA| 17y 1+ 1), ACS & Co. T
EE 9 22 3= gwlg AL A2 gc): “The title I have projected is much more
commonplace and accords with JJ and S and ACS & Co., and ought to be fairly
plain from the reading of E”(Ellmann 597). ©]#]3 Fej| 7|5 FAH <o w7
S HCES 98T} (1 U120 w3 ajsha Aeh) 64 1329 9
Arte] T Am “rlE@ W3 (Dublin Ale)Z A, Dubling ‘doubling’®] 274
Holg, olo] 6¥ 28YUq|, “old:M= olo|(A)’(Ireland’s Eye), “HH~ 5=2”
(Phoenix Park) % 71 ¥of o2} 7Rt} 1= “¥ #E”(Finn MacCool)& 7}
AL gF el vypken, 99 1799 “@e] =3]"(Finn's Town) H5= “# 2]
AP (Finn's City) 2 olo{T), 2012582, B2 AR 7k SAA1E 03]
i, 93 2 ZA A HEVE vk Boln). ulebd kel FA = 9]
W2 %] 29k} (Ellmann 597).

weph o] g e g o 7R e TR Fof AEs 9 A A
5o nleA] d@olEs TR slodg FEAEE JFetE oAtk Folaew
o AFER stodg digapd 2slo] FAMA] YFEE 7|2 Folginh et
£, oJ v]2~8 ZeZKMr Flannigan) 2 v]24E] AR 7H(Sahnnigan)o] #2F o}

dHl= Wl s =R S8, o B e mold $AYG.

rir
>

oft e

zo|AE, 2 E8, 1UYY HEEE 87tk 7 gl §ith
USRS ul, A4l BH3], 7M7) IR, FY E UeEdlE 59 ¢
& Ak “8A49 Aol (Fairy’s Wake), 8l vlg]o} Fefre F
ZolAE B £ Hyon, “BHelr! ey Hopl whgel 8,78k
(Ellmann 708)
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19381 d0l|, o] 27+ el =, 18 A4l 9 4 f7 Zeh 2 (Bugene Jolas)7}
A 169 B bR A 8 1) Aol AAE 4] BT 2
1, Aol o]Hgt g9 7ol disl 22 Wr(ds 1000Z23)E 217t 45
Fotar, 19 7~ Zgo| Z(Maurice J. Craig)(o}d H=e] E<l, ‘_:q/\}.J A9l
Al ol AR A BTk

M. J. A e]1eA: 1938, 8, 24, =]

LA ERAE AW 169 59 ol SR £ e 2
2427] v g8 GAle] oA TR G 7L
Uk Asel A 1 xge 43 Sebl "3l (
FEANE fAse AL 3 QE}/\(Eugene Jolas)oll /] 2% w-& X197

R (i, AF, AFoRRE B WARS TAYh, ©2 ¥ 39 29 ¥

A& 27 =tk “vyztke] Z ok (Finnegans Wake!). o] 48, et e 1
A gE] Arbo|A AL WA o1, Fo| Ak Aula)Ri=A)el, wEy|E, o},
Zglan AL eEg @7} A58 AL woto}l zto] »aEy e ofd 1
=-Fe BAEo & shibM — Apdlo] EEkad A A P@Y HAE Ak
1)8ke] 19394 29 290(Z0] 29] 57A] AL )d] FEe] Alu)e] AAE 7}

A TEY7ke] Aolso] S AR Bo] nlEHY T, 1 3] Bo| wZe] Tl

(Time) A= Zo]2<0) 7] “7 UhA] LoJu}th*(The Finn Again Wake)eh= #)3he]

ANzEDE AZAT TR AL AW Be 2% o) & o5 S Ak

H

ATt SRS 250] @ fdAse] 2AYE 915 EABTH: AL A
ARNARA, el A S E] GoIA Aolke A% ek vl
7 D)

"
2O 274 4 gods IHEE 9595, U
FAY) F AAYA Wk e bl Fap
A gk (Teels 19399 59 89)

tgo®, fele 99 TEkl AL MFE R, AL F 44 50
(connotation)Z A+¥ klolol AT},
(1) Zol2e 19 ZHEe] A| B0 2 “Finnegan’s Wake”2h= old A= 7199
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&% Aol felpuining3ti e, ol HAH O 28 NFeh & UE
2% 2. UL Tim Finnegan(A 28] 58 Q1%)9) F2(52)% Aok, 19¢
19 28] AR, o WA, & A9 Time Arkelol F2ad, F2

Aoz At 119 Aokl 2EAEL FEeA 1, 19 2ot §127]
(whiskey = ALY usqubaugh Z5-€] -‘ﬂr/‘gb‘b_, Z+E£ 0] ofi} #JH|o} Anna Livia
o] Aghg o)k o m|A|]), “AH o] E(water of life) ofwghthE dA 24},
o]& Q& 2Z AHSIALE Aol Loy ala, wFe] Fetol FAlskA &
ok whebA] o] :E)G Rl g = ok AEe] AAHET ohe 1Ale] Fm Tl e
Z3bo] Atk THokso= o W] o Al % 2L W8 1ot el vt
um, o 2 A8 g2, & ol LA3E A =(Finnegan’s Wake)(FW 607.16)°]
afE Yeh = g

o]}e] SRt FE(Fall)e] FA 20|29 AFolA &2t Hgom Woj
LIt} “Finnegan’s Wake” oA €] Alt2] 2 5E9] F2te BE T F8150|

1, Wb AEM | slu|zh2 FE] JEl (Humpty Dumpty), obatat Abgh, 141
o] AZAEAxKMaster Builder), 3, Eg] ~Et3} o|&E, AMo nf23 9 Al
A9 & A 1ol Widl YA MIA, 5= 2A40] 2 A WFo] o ai AF
o FE Fe

) Zﬂ%(anegans Wake)-2 1, TSkt (Fianna) (8115
o Fel) 23 FeEed TeAleke] gy (Oss1amc circle)o] Q%= fA-AEA;
9, B0 of 8 9 241 5Q] ¢ W& (Finn MacCool)& 3H-3tt}. 1 ofd el
) 359 2 $AComaosA B4 NS F A3 £, 74 B
Aol %l A3t 18] el Ao 8
oA $215 1eja 4ES & QA 35& 7 ews 2004 P& a8
T}, Finn MacCool®] %7] 1w ofd#:=ol& 2491, Rl ol7| & djt}.

Hobk, 2 MEe R £ ol 249 9, vlelel oA eakE 2
e, AR EALS, AL R, s S95 Ho7](Ben of Howth)o] A A, th
212 yYs 99| == (Phoenix Knock) A o] £1 gt} o= THo},9] A=
A} 4] (topographical interpretation)s& FHU} 18 Zo| 29| Al F+913F HCE
o] ghalo|t}, AEE EdlY, Finnd oldil=o]9] fionn(white T+ fair) =,
fion(whiskey)Z} 2} w3t}

o
_,2
e
=)
i
L
JP>
uﬂ
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Finn MacCool-& ¥3F 7123 2.9 ZHmaster-builder)(Q Al 2te] AT FA0]7]
2)EA, A @E(Lawrence 0’'Tool)2] 812, ~¢dle] F=(Lund)ol|A A&
Azstet Aodo] gAY, & u) th2 A8k -2 Fintan MacBochra 22 E
A3 ¢ Ofloi.J A&’ (the salmon of wisdom)ZE A]\17] wj&ol], ©A] ApAlL] A=)
&71eS WS 0 24 Al E(enlightenment)-S BT 5““/}

Finn& A7k uajo} 245 AW ofdai=e] AQo® [IHoke] &t
(Nordic)?] 7195 A F<1 3 H.C. o]o]¢|#(Earwicker)2]| 5}/\ Zo|th: “EA]
A Hu) 7P’ (Bygmester Finnegan)(FW 4). #(Finn)-& Finland % Finnish®] 2k} 9,
HOES) 24 358 B§aHe 47 A0tiplo A58 aEen 2029 7
ohiolA 791 HCES] o2& “SLA(E) |z H(SH)P(Finnish Make
Goal)(FW 374)2A, Finn MacCool.o] He] 24 veldt},

(3) Bz GAFX(Viconian Historicism): " oks2] Zxb= wu|7He HA &4
Fe H3e 20724 “Finn-come-again” 0.2 A A3}

184)7] o|&elo} A} AekA}l H] L (Giambattista Vico):= 19| A4 Falzlsl,
(La Scienza Naova)o|A GA+}e] $H(circularity of history)-& A abatc}, 1o 9|3}
RE A3 &= AAA A Al (theocratic age)ol] ©]o], ASA ] Al (aristocratic age),
759] Al (democratic age) 2 2 H 2] AlUl(recorso) 2 Lhobrtat, o] thA]
Askel Balz BABD, Aoks] PxE old@ Mg ] 1 A o
(backdrop, backbone) H-i= &} F-Z(substructure)S &AB AV ¢}, 1A Q) FE
TFEEARE FPEOEN, o 22 H|F dAte] 4TAE 72 flwgi
(%719 H]ﬁgﬂ Tindall-& 149 F%Z, 1. Q17te] 38 The Fall of Man, 2. *Z
S Conflict, 3. ‘AW Humanity % 4. ‘E-&Renewal®, TS H]|H71E2Q
CampbellZ} Robinson-2 ©] & 1. “%2 2] A The Book of the Parents, 2. “A}2 &
A"The Book of the Sons, 3. “A91e] A"The Book of the People] 2 4. “3]
A RecorsoZ, 2171 AU, o= "&2)A 209 Fv] QriAle] Algle] 35
T2 “Telemachia, Bloomiad, Nostos”$} t]-&-% o|Zr} & Ho|t},

vzl YA 9 19] B GAMIE Fo| 9] ok AlAtF o] PEES

. 2, “A way a lone a last a loved a long the”(3} 2 8+ 9|23 3} vjA| %
o A s g 7|t )2 ofy A gF A doh

i



"u7te] Aokiel A% gl 15

A g, olE et obd W E A sfeke] we
A, 25 @] ¥ vE EEHER st T4

HIE)AA A% skt

el el 331
(H) H(C) 728

I b

riverrun, past Eve and Adam’s from swerve of shore to bend of bay by a
commodius vicus of recirculation bring us...back to Howth Castle and Environs.
(FW 3)

olelg 95 9 A7t oAle] e MRE YAlel Tl LEEAT, o
Aol A2H WA} Bk AF AAYS AN TF ke, W= A £BES
A

FeH(apha A e e el 2§ S o SR AR B £ A Qw03
BIKES I CEES SERET

The fall (bababadalgharaghtakamminarronnkonnbronnbannerrontuonnthunntrovarr
-hounawnshawntoohoohoordenenthurnuk!) (FW 3)

H|39] 2ghe] A dl= oA THoks9 TAAF, TeE Al s m
A7HATh Be) EE(Molly Bloom)e] §78% HF9| 2H(12A) = TelA L
3ha o] 12 3ae] 8 H]”)(yes I said yes [ will Yes)& 38| (Goethe)2] T3}
F2Ey(Fausy)(Fo) 22z 19 A5 ofdd=e] aRle g owgehela] s
Ed# 2 (Mephistopheles)2] “Uh= AAV SAE A ke Aty (Ich bin der
Fleisch der stets bejaht)®] thE}2] ¥gto|t}, Fo| A= 2129 el Ao] udg
2A A& AR glojA, TS 2A4E= A e vu A A oete
), We)2(Buck Mulligan)o] <J30 <] <1shel, Ae] A, FelH, daH A7)
FATE & 95 Qo) “ddshal, 5 ¥ Pzl "(Stately, plump Buck
Mulligan...)(U 3).

T 80|, o]&igh =8he] Galiz [Rol o)A Fo| 29| BRI} £alo}e] A4
o= 28578, G vz £, A (Hugh Kenner)7} A A 845, L
© AF9 3 F o, “past Eve and Adam’s"E AFU O RH|, Fo] 20 A

“Ecce Puer’s] A3 ob|<| % SIS £09] FAE EA19) FHA ket
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W, o] FEL “Stephen” Hut o, “pa”E ¥3+3}7| w]HEo|t}. (Kenner to BM,
19871 4% 27 Z=z).

(4) P-5x=(Giordano Bruno)2] A A De infinito Universo et Mondi(1584)9]
“utte] W=wA 3 ”(dialectical process of opposites)?] o] & A2}
“Finnegans Wake” = E#4(Z #2019 fin) + AUH(F 019 again) E Wakeo| 2
o 8H, ol BF0 SME sty e “dA % The e Gl i Ttz
2] $t}’(The actual and the possible are not different in eternity,)x= 12| “Two
extreme meet’?] o] 22, do|E W HCEQ #Zo| #2]9] Butt(Shem)¥} Taff
(Shaun)@] +F Az 74447] “8ht 8 2-& Al (one and the same person)(FW
354)0] Ht}. e UA$-29 o|Fo AdloA H5(Odysseus=0dy-No
man+ sseus-Zeus), 70|29 HAH B] &= EE(Leopold Bloom)H ¢, & #F
(Finn MacCool)2] @] 3419l HCEE 9-$ol 8 whel(el)el Alojt}. o3t
Hhtf| o] 9 2|(the coincidence of contraries)i= £ 0] Z(W. Blake)e| "d=3} x]£-
o] AZ y(The Marriage of Heaven and Hell)9| X33, Wt zbe] F=tAl (polarity of
opposites), & HF1-2| “dit)e] AR (agreement of opposites)S =3I},

Wb, ok A%E IR9 5L, Ba R ADES DU A
a, 1#)al A/£=(Shem/Shaun)3} Hi o] Ol%%(opposne dualism) % F/EE,
A=A, Bal/73A 283 sHNolan)#t Hel(Brown) (FEH AW 234
%) 59 f¥Htypology)el dall, NEH & AF9| 724 & FAH T2 F
=t}

ol de] HEwof o] g2 Aok thE FAA dFHok

T dholo] TR EF Zay Augt WSl GRS et
AR mA TIES of A A JiEY F5AY A B
DE[E—N, FAeABEEA, TR ARG A&
dof 27 2 o EA AT, 259 SR AEEA] 93 AZE
S8 FeMEtEE =

The hilariohoot of Pegger’s indup cumjustled as nearly with the tristitone of the
Wet Pinter’s as were they isce et ille equals of opposotes, evolved by a
onesame power of nature or of spirit, iste, as the sole condition and means of
its himundher manifestation and polarused for reunion by the symphysis of their
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antipathies. (FW 92)

o] YAl A W= u) 1-9] ~E]-HCE(ZE Hlo])(Pegger) = £(¥ )9 B5S
etk WA £59 BE Haw Avd AFE0)(Wet P1nter)(%?_ )< o]
z8 ARG, 159 el og AAFeR FaErh of7] BREL- T

359 opH|o] oJste] A= FAY FA wi-

A 7, g gL
He

(5) TAok, o] B2 84 (cyclic)o|th A E-& A&7 B AgHe ‘B &
T‘:" kA LLE o] 7454 (possibilities of cyclic endlessness)& -‘501‘41\1} 2} o]
Zx)2o] 72)”(the rings of a bracelet) 72 F3F $t8l(circle within
o) 45 725 AR} BE PR AR 3, 94 DA
A A Gate] B3 = g ulE T1Ao)u

(6) “Finn, again! Take &, THA|! 3L (FW 628.14): Zo| A& 41X
2)H|oKAnna Livia Plurabelle)(Z214 2] A -Hojo] wlt}rt A3l ks
o] RAA AF o rM)e BhelE Fato] LalAls Aokl of 3o PEd
A7 A Eel g dolfEl 2 ANHs g A% g

(7) B(Finn)+o] 2(Egan: A| &2 AF2] Ao tiatd o B 245 =53
4 91T}, Finnegang ¥-4131H, ofd sl =9 W o=l AWl o] A(Kevin Egan)
(PN, SRS e 2EBe] B RE(U A)E PANBORA, AT
2 ofldze] FAA FAZ LA

(8) ¥ek W A2 Fintan MacBochra)9] A €<% Adaline Glasheen <=
= e Teute] Aok Al HA| A ZFAYy(Third Census of Finnegans Wake)
A, o] A= A e PEo Adopte g2l oldul e 9lolS A g} 3
e 2019 715 @EdA odisel 3 X diel Bahs
S (Fintan) & AZI B0 e Eq2l, 2A FAVE 10 9, b A
o4 Ade) Aol 2 e, 2A AlFinn & 29 A PAE}E 2
27 A4 =th(Glasheen 95).

ol A sl WAGH)E RN N 2ERe ol A
o] QA =ulg A7) AlZITh “eld e QIRto] Hal 27} i £7]E

A5 s =1
717V Y1 21" ko] Ato] HTI’(God becomes man becomes fish becomes

A
g_x
N
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barnacle goose becomes featherbed mountain)(U 42). &37] HE# 29| n}3-&, 0}
%) Aol seete] Wy AsRY, WG R AAZRE ANl ZE A5
ALon gt wpgbd o] AGFold A&EE Fo]2e ohf(Nora)

Barnacle®| ©] &< 7]¥7](goose)("& & A 2 0= 16mFe] o] A Ygeeser} U AY

97t Atzkz7) (barnacle) 2.9 WHAIE A3}

(9) Fingal: ©]3= Macphersono] H g oMz o] o)) T QA< y(Ossian) Al
A W Finn®] o] 802, ~1t= 23 EAS 9, ofdA== AY g dn}
A JAEH} AEh ot A= Q152 oW H7-9 AYAEE fingal 5= fingall 2

E}#‘iﬂ ol “¥ AP (fair stranger)E & U|BITH(FW 22.10; 46.20).

(10) "5ue] ki) A e Tol “fin'e] 247 A% w|m} ot
3)(Vicki Mahaffey)+ A& 3}l 2= 1. fin2 A e LUA$23 dof
(salmon)] #gF 2 B WF o] MR X]N.J o] (the salmon of wisdom) 2. E117]
(salmon)®] #|:=#v(fin) 3. EHAM. Twain)e] "&Fujz] A9 2 (The
Adventures of Huckleberry Finn)o| 4 Q1% & F| 2] Ho| QUjA-$-2 &AAlAE
Aok AEE 8l FHRE, VAN A HEoleto] FaL, aAdke A%
(o] JJQ, Vol47, No. 1, Fall 2009 Z2). Twain®| A3 <1 Huck Finn&
Finn MacCool¥} AZITh Huck9 Tom Sawyers &3-8 7|91, oo 15 A4l
o) AHlelA F&t}. 5 F& 7471 &”(Huckle-backed) #AH9 HCE #e]
o} (Zol2E ESRlY Z}ﬁﬁ 19373 8Lo] 19 £ dloju)= ZFo AW
David Fleischman<]| Al 1&gt} (Ellmann 699).

(11) Finnegans Wake-2 Finn’s Hotel2] 7] & o] &L} o] Fol 27t T &
AL Uud 3" olgola, 17t &9l °ﬂ/‘1 3747 ol “slavey”=A
(Gogarty®] #&) AP Folth. o] g} A& A2 ol 2 E3A
o= /‘\j/\]—fsﬂ\:-] X]—v/]\‘O], J{LJ_Z iE“-;I }\lio]’q_(j_ai‘c_’_ Eﬂl/]]:/] q]tﬂ-._- LHB:]T%E
= c1o] W) ol ARsich),

Finn¢] HCE+ F-inn keepero|7]= 3t}

(12) o]z~ TR0k o] Fo|A &5 et 2F A5 JdfEs A=
v}, c1e)slod TAok 9 TAl=e) A j(Book of Kells) S AHehs 1UET AAE
FEHR ofgpr|obEe] A4 o, A o] FofAl = HIH A AFE R S ]
ot AfEL EolY P E&olu FE oA, tE JHES 83t
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o dE 89, “’ 9 AQAte] dAekdt EE"(Timm Finn again’s weak tribes)(FW
93.35:36) = “TUlglel7), Tl A AES D8l ARRE BYow D o
28 AYEE g3 o 8|E=AYEE 3le]3L(to Finnegan, to sin again and
to make grim grandma grunt and grin again)(FW 580.19-20)

(13) &37] Zo)xiz Ee A o], ThE ouE 712d, AA AUTER 3
AT MAUteF{Aoklegehe BEs L3 F =S 4745 At

“Wake”&t e S-gjds “AHol» “Hof» “B&» «“gx» «AX” ag]n
wakeol] oJato] AR E = “AlFA b (cropse)S] U T& FEsAU 9 o
A7 okl 2 o7t A BE u7t Hl2E g 4ld) v} A8 1 o] 5]y
= Fol(synthetic language)o]th. wheba] ok, o] Bl AEE @A) FAHE ¢
AMe gk ¥ 0F FAshs dol shutsiutel AlEE -9 s A (dissolution,
decomposition) % ZH-?W(reconstructlon —LOﬂ o%ﬁO]: i,

9A, ok o] FE AT, o] Q7] $la mEE e “wlugke] Aop
(Finnegan’s Wake)<=, ‘:'nq’k g g2, felvete] “ofe] ol “mekA] B
3} o], thEd A o} et ket ARES zh=th Aak= n)to| 8 19
A7) 2o A2E Aoz ATk TAokdi= o] W Q4] B okl @ 1 e
o A7k 48] vehdEAle), 4A olv] AR R, 3 Foll= Al 5(Finnegan’s
Wake)o] 12 JeR}Z| % ek (4] FIW 607.16 71%) T&e)A)2y9] TAloldl,
ol "7 E] &2, (“The Croppy Boy”)el Wk S22 254, THok,d|
SolA A9 BAfolA g AEay] Sl fele okl Rlae] M dEE
297}

ol

3y ke Aok,

g g
3} o]_o]

=
= zl—%

AAAR) Al AL,
So A4 A AR,

192 A, LES BEL o,
As] e, B el ERURE)E AFHL.
93] Tl Ih:

Sk B e deliis,

Al Qg 871 99

o> [‘% rlO

aga
lﬂiﬂr k!
=]t
lfﬂ ko] v

=-: FO{‘ rlo m‘b"
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3% @3S oBI Y ok,

bk B

A gl —olAl T o] AEU A EE!
g A, el e EElg,

U7h ool A EeE A Aol ohd i,
s 2bel Fokel B AvIE?

ol oy " Q3] o] AR,

wErt F4x 18 AsAHA gd 8.
I Aol A HolAd FEE Ao,

IR EFE IE %A 19 ANAE Aoklz
EEE O% 98 Ho® dus Eds

I8y 3 Ad Aol sdEAE,

EAe e o A H2TE
Iea Hegele @ g WFE.

18] A5 Aokl BHT L,
SUIZE Thdel AALE delA Bk

adel W B4 BES As) Aol F Selg 2,
2% The sholsl gl 9 91247] 94,

Hd] R efote] op7k del A7) AE o
el CES otk AAE wiher

obok, & ) b of gAlS EQhe

‘Y HALR” S 17 fﬂa&hX1a}.

FEEE TSR SRR e

“HRAR WH I EEA L, WY ARolok, £1E)

T HidE 2ol del & o it

IE]A IUWE T Ehee] Wof w3lEAE
ol ol AAE AYY:

s R B e b g R A=l e -
Feol ol 25 EledleAe

aelete] A 2ol o ARE Sl L.

77] sEY7F 28] HeElE A
2 @ AR 2T TR EET L.
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0] A, Ao ol WA T A,
S EEE LIS
“o}8, 17k HARETH 17 Aeliks 4 Bal
T84 BrA, AoERE 4% Hus,
B e, <Y £ Wi uax] By -

ofelol Al &S T Wt HE & AZETY

ik Eal

A4 A —olA ] EUA !
MRS A2, 09 FEE ESele.

W7 el s A Al oh
szl Aokel g AIE

“AGEY) A floll Fa gt Ak o] dise] Wanty ity 53 g
o] FA, Adle el o Fgdhe FAHESLY 485 72 A9 aAE ugt
th. ol Aok AL R obE] ol deld) ek, diFe] HEd
(vaudeville)(8]7}5)0] 1 7IAE olF1 e oA, A2 ©A A
(highbrow)7HS 9)8+ Zo] oh g, “HES) A& S 913k A9 YFeht). ks
W, HE A2 84t 11 EW] whA] TIATEA Y e Al s, 1
wol(blew) zpol] E}3l7] v Folt}. o] A H z}? o] AApe] W
o] BEL£AS oAjEit)

o)’gel Tok ARe] #HE Lok

oA Zolask ok AW, Aok IRe] BAZ F3) UFA(EE

(1) GAH, 418k &4 (Vico)

(2) 284 314(Bruno)

(3) 2124 8} 4)(Tim Finnegan)

(4) AAA, A2 314 (Finn MacCool)

(5) AAA 84 (Kevin Egan)

(6) Ao1A AHGILS: fiomn)

(7) 234 28 (Ibsen)

Sukel Aok ARG B, olgel B nsASe] HalEE, 2
#Ath7| 8 A =’ (polymorphous perversity)(Norman O. Brownol| Al A A AV 2h)E
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o, =2t el TR, Aol A (chop suey)EA, RS th=A
(polyglot) o9l AAlE RA(matix)2h 1 SSAUEHFAHA) 24 (lateral
element) 2 7=, 0] €l(homonym)o|t}. o] J3 -2 A|xte] AeA FA]
(exegetical analysis), “B|~E= o 25 ¢ojoldint = Aok A A A<
dE We dFela, o £ & Aot

()
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Abstract

Reading the Title of Finnegans Wake

Chong-keon Kim

The title of James Joyce’s last work Finnegans Wake has multi-faceted
symbolic significances and allusions. The time when Joyce decided on the title is
not known and unclear. When he started the work, he revealed it to his wife Nora
Barnacle only, but to no one else. In May 1927, through his friend Harriet Weaver
he got his siglum for the title of book: [ It, however, remained to be only
suggestion and ambiguity. In 1938, to Joyce’s astonishment, his another friend
Eugene Jolas correctly guessed the title: Finnegans Wake. Joyce decided on
Finnegans Wake and intended a pun on the name of the Irish ballad “Finnegan’s
Wake,” the spellings of which appear later directly in the page 607 of the text.

This paper aims to analyse the title of Finnegans Wake both thematically and
linguistically and to search for the various connotations it incorporates: a high
number of intertextual allusions and references to other texts. The title is populated
by a number of major themes and concerns of the book, and it enumerates such
as Finnegans fall, the promise of his resurrection, the cyclical structure of time and
history, the motif of warring brothers, Vicoian historicism and Brunoian theory of
the polarity of opposites, etc. Furthermore, the title is also evocative of another Irish
folklore hero Finn MacCool. Joyce continued to exploit the title’s play on words
in many ways, like the voice of Anna Livia Plurabelle, the murmuring river-heroine
of the text.

All in all, Joyce weaves many allusions to the title in and out the pages of the
text, taking on different forms on the historical, philosophical, mythological,
legendary, linguistic, cultural bases. Such exegetically analytic methodology of the
title of the text might be the desirable and ideal way of reading a story in the whole
text, which takes the form of a discontinuous dream-narrative, with abrupt changes

to characters, character names, locations and plot details, etc.



ke Zokie] AR 87

B Key words : James Joyce, Finnegans Wake, H. C. Earwicker, Anna Livia,
Vico, Bruno
(YA ZFolx, 37 Fol, H. C. o]0l A, cliut ZJH]of, 1]

i, BRL)

2442011 59 49
BAAL 2011 68 8L
AAZA: 2011 6¥4 132



