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A2 Zol2(James Joyce)e 19 AAdA Aoje] FIHAEHQ] £F
£ A4t n, FAY Wl Yo FIHAEN(intertextuality) S =3}ei.
ATl F3H2EA o283} AW Felof Az 2Huulia Kristeva)e
BE HAEH EAo]aNYH o AdEEER o|Fojzl Aoz ¥E HrE
€ Footn WA Ao AUA g RolBE(66), FIHAEY e
£018 ‘A2 4 (transposition)o| e Sl 2 AT A FAFTHE9). =0
2 HiE olH@ A AR EMATY, 28l FEYH} ALE Aolo T
Z'(gap)& o] &2 2H(Amiran 776), TTIEY ALRE,(Dublinersyg HIZF 1
o] AFEAN ATHY2EG S 831 e AR B 13y Adx
EAL o|9} Zo] oWl zFo] 1 oMo Aozl TE H2EEH P e
#EYE AAse Aot F=EE Hol ot xud Fe(Jonathan
Cullen)?] AFAHE(103), AZEY2EAo|F ojd HAEJ § Filo] thky
Aojut oniggie}t dx e A, 2gn 2 239 /s E BdHde
d2EEF 21 e 3 JkEYE ¥R 83| 7tedty] wioldh
Zolx ZEEY AITHAEANT viZ olg T2 AITHAER el o3

* ool =EE 20009 109 3 AYA oA HXAYAM HEF AL B
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0% 9453 84S FoPA €0 "HEd AGEdAM Del(Dante)d] 2EF
T ZY2ER Jo} ‘oh)'g] FAlZo] fATIE £ol29] FuF ME A
g2 B9 a7lo] 43 dFdh

a2y o2 2Ae] BFH2ER AL A4F ARE T 9 H
2EE A9 2Fd BB I7E EUE Y2EER HPAIE R 2
AA F3, BE A7HE9] ZFo| obd, 2olx AN FEEE B5H2ER
e d 5530 stz & F Yok AYA FrH2EYoj g o9
22 AL zol2 ZFE AlldM e €80T FYE FF HIME FA
o 5§38 "OEd AlE,S & Dol ZolAE ‘passion's} ‘pass'de F
gl Fad2Ed MEL FI 24 AAE wRde e FAY 7
A4S Eola 15U GHEL YR dolrle 713 YN E BT
R, ZEHAA FAIE e Zolxol FIHAEA Ao 4|y HAE A&
F WA @ o 2dHe AP, ol 2Ad =3de F A Fe
FTEY2EY o] T2 AREE, 94 o9A E&H] 'vhl'y FAH ] 7)o
33 le7ke dgezH, a7 Widt Y49 o 3A xiE At &
7t ded A4 sHse 3PS A9 Aot

ol (‘Araby")s] SHAT $RolN o] AR, Ao '§%Y (vanity)
of B Aol e o] BHel AWRAN 27} F(Manganys] Folol il
EL U Aol BAE 49T 4 9 4L s ouNYe &bl
o8 olnl AR Rolzt ¥ F gtk o] olssHUE THEY AFE, 9 wh)
o 748 Aoz RHs| AP Zolro) S8 tighy 4ol 45 9
2EAJ o8 BHE ol8an Utk WolM S8 F2E Btk o,
o o FAE WY FAZE dhi(la Vi Nuov)d] F FEE ARE AU L
% 4 7] WEo|chReynolds 165). 5 74 WA BY 230] Falo| ¢
z9,

All my senses seemed to desire to veil themeselves and, feeling that I
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was about to slip from them, I pressed the palms of my hands together until
they trembled, murmuring: O love! O love! many times. (D 31)

At that moment 1 saw truly the vital spirit, the one that dwells in the
most secret chamber of the heart, began to tremble so violently that even the
least pulses of my body were strangely affected: Here is a God stronger than
I, who shall come to rule over me.” (Reynolds 16594 zol&)

Zojxgl Ad3 dHe FUFo] A 259 AR dA A9 ol
9} W|olE 2] A(Beatrice)ol Al AU e AHL IS T AL A
Aste Aolgke Ao FAE 2 ARF A dYez siise
FAe Ade ded 43 dAd oExn e AR ade £93] Ao
7b ok 94 AmE RAY Telu], e B FRAA 239 HFHY 9
Asyzt 253 FXE EE A9 4T BAFdE HdAM o 233
th gy ZolAe dH9 THE 9] 43 RAd XA Gn A
A2 B9 & Fojxoz WEgozH, 2de &g U 342 &8
Abgol RAde tEde nlule] A4S HfAHo2 EEdhe U €431
AFo] =2idt.

olg} Ze wHo] uig Xo|x9] B3 HAEA Qv THEYU AREE,
o g |@HENE BAHT o] At T4 v F¥9 A&
Z&tan e, 23e Rolavt 19 ZEF dH9 ENY FE AEN
2, FOEY AIYEE,9 vpHle FAE AAoR FHsa a9 vy 7
& A237] Y8 F8% AFE A3l S-S HoFe Ao dE
o] '&%,(“Grace”)olete BHE ZFo] FRPOER e TAF,(The
Divine Comedy)® YA Fch. AejUZ 2 Zo| A(Stanislaus Joyce)e] =tz
(526), o] Q¥ A FEE A% FAY AU, (Inferno), "BZHULW
Purgatio), "= (il Paradiso)dt H-EBAE ot} 53] "&F,9 MF F
£ TAZ,9 A 4¥U(Canto V)] Yo O3 e 73S AU A2
2 ¥},

u
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I am now in the Third Circle: that of rain —
One ceaseless, heavy, cold, accursed quench,
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Whose law and nature vary never a grain:

Huge hailstones, sleet and snow, and turbid drench
Of water sluice down through the darkened air,
And the soaked ground gives off a putrid stench.

Cerberus, the cruel, misshapen monster, there
Bays in his triple gullet and doglike growls
Over the wallowing shades; his eyeballs glare

A bloodshot crimson, and his beard jowls
Are greasy and black; pot-bellied, talon-heeled,
He clutches and flays and rips and rends the glare

They howl in the rain like hounds: they try to shield
One flank with the other; with many a twist and squirm,
The impious wretches writhe in the fifthy field. (202-03)

"&Z,9M 3 (um)ol s 9E Eelv] ‘F8 DolA Al ol
R A 79 AE'(lay curled up at the foot of the stairs down which he
had fallen, D 150) & #'HTom Keman)9] 2&2 ALo] 284 & ‘&47}
E'(gluttons)?] 1A & FAAZIL) a2z 'whRulge] 83 AYF B o
#1¢) 2’ (smeared with filth and ooze of the floor, D 150) 8349 £9l7] 94
dHE Frle A% 9719 & v} gick T AL o]0 Tolgl
20 ARk ) AT gt % AAM} FAF § 3 (two gentlemen and one
of curates, D 150), o}y ZERTHE AIS9 Haiziz €71 Geste o
dA A2 32 £73'(the constable, with a young man with thick immobile
features, D 151)2 Dante2] ‘AQ38tn H7] F3 ] E'Q Aul|2] A(Cerberus)9}
thgo] grl Rojag olg go] T&F, AL THE AFTo2ZN Za8
ol g vhA| 229 e HAhG Az e 4E 21 e dEY A
€9 ZAA - FuF vhrje] did £ A ol UE oS FASA B
gt
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rAE3 AbA,(“A Painful Case”)2 ‘passion’# ‘pass’gh= F ©ole] 4ad
AEA W] 713 Tt ‘passion’©o|zhe Wole] ¥EL foiEd Alg
E,04 9] FA9] utERE 7123 BH] YUt} o] &MY AFAEEY &1
& Autdon 189 PP (passion)e] Aoy G 3 AP AE
& 4 7] " Fo|ciFiger 88). A AW E "of2iu],(“Araby”)e] 2\de] 13
3 "EE AHE,(“The Dead”)e] Alo]H2]Y(Gabriel)e] A-+& o 22idjc.
T3 ALY HE(Duffy) 94 FEe PR A AN £9E S8
& 7131 & A8 g dEdolA di] "ojzl medA olF1 15T B
AF G 4939 due o)F9 A48T INFE U5 FI E2 (ke a
warm soil about an exotic, D 111) AU oJAHMrs Sinico)9e] wA|E 54l
M2 E &9 #8¢ 94 9o 23y adstn 9 de WA 42 AY
e AAe Aol Fale] AL E 43 $8E ¢ 5 AU Aotk

The end of these discourses was that one night during which she had
shown every sign of unusual excitement, Mrs Sinico caught up his hand
passionately and pressed it to her cheek.

Mr Duffy was very much surprised. Her interpretation of his words
disillusioned him. (D 111)

A3 AUz At galdA P EH o2 (passionately) FH QA HEE
A=zl ke YEY ek Azl ds ‘@de w7 Hu 289 w
AL BUA "k Fdol ¥Ade dudAs 19 THE “RE qdLe &
Zo g o]nE 91%0) 7] (every bond is a bond to sorrow, D 112) ofjFo|c}.

‘pass'BHe ©ol FTHAEA Ao o8] "HEIF AL, oA EThA
o] gt} o] dolo] ¥tEE o] B (“Eveline”) M= F2Aed], 2H
ZF olE¥o| uithrl AAste AFE FF ‘Yol (passage)E E7]dtn =
2 A(Frank)9}e] Abgo] opd 713 9] o2& Moz & rlujg &
Aol ¢HF3dle, o] T FAE BRI E&AHQ JleE FYTL TF
& AHE, M E ‘pass'Ehe Dolv "ol E¥ 0 g nh A2 B HoR

K oro =
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7he 29 ulz g8o] 5o o] AF FHHE AT "FEFF AL
A aRe A 3AE deple guiz 2o fue FAH shhle] AAE
=le © 719 @

Four years passed. Mr Duffy retumed to his even way of life. Hisroom
still bore witness of the orderliness of his mind. (D 112)

AR oJAtstel Aart Al Bd ¥ Mgl 32 tye v A
o} 29 dAA & F, 9 AHe dflol XY A Y&'(his spiritual
life without any communion with others, D 109)2 ¥ Eolilt}. "% HLE,
(“Two Gallants”)] i ¥(Lenchan)2 ojo}7| #0249 A9 H#d &3
3 Sle AMY Boled, 2 HA Agte] 3E4F AT 2L (Corley)st=
JAtrEo] Bilsdite AL ARe FHAH oldHUE AYPdthe HelA
tuje} & vt glok. EbAbg(othemess)E Ml AAIBS #FAe 7188
¥4 & g durt gy oA 2 A AFHE @3 (status quoy
298 7154E de $Hoz A4E + gl RS BAF Ao thFiger
94).

rAZE Y, ATREAA Yde ‘vbA] Heloi £E B ¥ uE
Y7l o5 &1 YdaF2A 71€ 29 79 vdee A ZL HEFA
€ 53 A9 4A &7 ACe @ 2 A olgHYd g A
A% ojsH Y &2 AH3T e RAAE Bolr|x ¥

No one wanted him; he was outcast from life’s feast. He turned his eyes
to the grey gleaming river, winding along towards Dublin. Beyond the river
he saw a goods train winding out of Kingsbridge Station, like a worm with
a fiery head winding through the darkness, obstinately and laboriously. It
passed slowly out of sight; but still he heard in his ears the laborious drone
of the engine reiterating the syllables of her name. (D 117)

2y e a9 FE'Y 2gol AYR dAA F52 AnE A
< A3 7 A, vede &9 §r4E 238 F 3le VHE R
dstz gk 39 A4 Fue A gHE Ederlde Wt vF =
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& Ro)7] yiolt}. X “ae Y ZE HEol}'(He truned back the way
he had come, D 117) vlul@ &) A4 $&54 92 & A €oh

e 7&,(“A Litle Cloud’)olA & WE2(Little Chandlernye AL
‘FAYS Mawre FH4'(a prisonerfor life, "B AIHE, 82 =7WA
a9 HAF A2 RE €&3rlE 2 a8y o @ S 2E @ 2
& A ¥& vt A7 A d2ED vl Ag2RE Hel "ol
A ddeg 3 Jhto]l H2HT (Every step brought him nearer to London,
farther from his own sober inartistic life, D 73)v 42 T4 i
(Corless) 3 o2 #3A T, “AE AUA A HEoleR ¢od < HY
t} (passed his street and had to tumn back, D 74)= FoA N2E &2 F
ke & Fe o A3 dEeoth THEd AgE,d AFUEEY o9 2
< T5E 9L 'HE AYE,Y AolEed AT olAHYE F3l
HFH oz @A "o

HEd AFEE,9 $25Q "F2 ARE, A AlojBede =43 §
YL GHez B3 e o 2L BFL dold FA9 43H
2EX i8S B "OEY AREE, AAd FYHE FA3] @ Zol&
o} ZAAAR 22719 Ao FFE HAFE Aot

Better pass boldly into that other world, in the full glory of
somepassion, than fade and wither dismally with age. (D 223)

o] ERNE THEY AIEE,S i FAME ] @] A 7
€ FYdhe AL ‘pass'$} ‘passion’o]ghe ©ojE9| yHEolth. £3] ‘passion’
ojghe Wole Mofgju| v "HIEF AHd, 9 ASAMAYE "HL AREE, A
T FAFY A v} F4A7e d 2FF L2 719 AolBd
T HEY RAZ 43 A9 $HE T 7|HE G A7) HEe]
ot d& E° FAE AR, 28 EKGretta)E F AN HHo] EF F
2)(Furey)e] EA & A2 Fop7ixt AN E ‘A7] AN Jd 2 &
A& ol A3tsle Mool 7HFFeal(a nervous well-meaning sentimentalist, -«
idealising his own clownish lus)Z AZFPAA, “28& 419 olnl 9o &

v FAE opWrt BA] RIxE EsHozr & I BY Fozm ¥
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o]t} (Instinctively he turned his back more to the light lest she might see
the shame that burned upon his forehead, D 220).

£ 9 £ ‘pass'ehe FALE ‘passion’o|gle @olg oA 2 (Fe

As,e) #4% =27l A8 Bgo) "ok °] BAe 97]dME o] 8,

AMAE 2L o2 e guj2 2ol YA, AolBelde] o UL 4
AS ¢ B2E 4 + de 7FsAE AU dde A4 olEdne A
g ztol7t Qe AMYE HY £ Utk 12U Aelrgdey oj¢ e B
2 g9 23HFE g7t YR 52 AY #7 opel, ‘A dE AA} AL
AHFEE)ES AAE A3 22 4AAQ tgte] ofd 7HdAQ bt
of A1UR] e Zelg & & stk Aolrado] Eortnn st AAE A
W& ,(“The Sisters”)?] H& ARz} 7P ‘f) £ AA(a better world, D
15)% 92 v g7l WZojth. 23 AolHade $2e d4Foz ¢ UL
gigte X868 & gAY 271E FAsle THEY AIEE,S FFABEY
¥ 71gdte Aotk 182 EF ‘FojM A5o] %3 A $9S
& & U2 Holth AolHgd ANE HIE ojgjd & Ha &ysin
A AT RS 2 8L ForEE AT Hold 4 YL Ao
o ol2lgh A% Hzxo WU "AUE, N AR ‘HAF HAo] o
F(green faded look, D 12)& S8l 2729 7127} on] A&7 HAolrlx 3t}
(Fiiger 96).

Zolay 0|9} Fo| dolg on|xe] JFHYAER uMEe] ol "Ze A}
e8] ofd THEY AIFE, AAY TS gAde BA 43
713 FA19 §9& F78n e Aotk 17t F4H0] Y& vy

s A Alelrelde) vy} Aute zolxo Aud AF
AekE B3 THEY AlRE, AXNE AFe FFUESY 2HA
AL 237 o9& =z da AJ] Yol A8AHer THEY AP
olghs ZolAo PAEJX ‘passion'? ‘pass’Be F dol: 7} dHleo &
BAAE AREA Guste FTHAEA 8HES gux B Abg

1574e] &9 AAE FUE e d2ER 92 4 & nFdy 712
date d Zld@da 8 5 gich

A

>

b

T

> 2 1o oo
oX
o2
o

b=

4

ot o oap
u.1)

1o

()




RY AIRE, S ' A JEe e 13

Ae =8

Fd

Amiran, Eyal. “Proofs of Origin: Stephen’s International Art in Ulysses.” James
Joyce Quarterly, Vol. 29, No. 4 (Summer 1992), 775-89.

Culler, Jonathan, “Presupposition and Intertextuality.” The Pursuit of Signs:
Semiotics, Literature, Deconstruction. Ithaca: Comell University Press,
1981.

Dante, Alighieri. The Divine Comedy: Hell. trans. Dorothy L. Sayers.
Harmondsworth: Penguin Books, n. d.

Fiiger, Wilhelm. “Crosslocution in Dubliners.” James Joyce Quarterly, Vol. 27,
No. 1 (Fall 1989), 87-99. v

Joyce, Stanislaus. “The Background to Dubliners.” Listener, 25 March 1954.

Kristeva, Julia. Desire in Language: A Semiotic Approach to Literature and Art.
ed. Leon S. Roudiez, trans. Thomas Gora et al. New York: Columbia
University Press, 1980.

Reynolds, Mary T. Joyce and Dante: The Shaping Imagination. Princeton:
Princeton University Press, 1981.




14 9d A4 e
Abstract

Rhetoric of ‘Paralysis’ and Intertextuality in Dubliners

Jae-Oh Rheem

Joyce's fiction is characterized not only by an unusually high degree of
intertextuality, but by various modes of intertextuality as well. Each of his
works appears to be the widest reservoir of texts of our cultural and literary
systems, the most comprehensive encyclopedia of Western culture, where
recurring segments taken from different sources are included. In particular,
Joyce elaborates the intertextual strategy within his single works themselves as
well as among his various works. The procedure of communicating ideas across
the borders of a text's isolated sections and separated texts is familiar to all
readers of Joyce, whose works are more or less regularly interpersed with
recurrent themes and motifs, inner correspondences, and various other types of
verbal crosscuttings. The intertextual characteristics of Joyce's novels can also
be observed in Dubliners, where the best example of this narrative strategy is
found in both the quotation of Dante and the repetition of two words, ‘pass’
and ‘passage’, which makes possible the attainment of their esthetical form,
individually or as a whole.



