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(EHLE)
Differences from A Portrait

—far more direct and detailed, through an open door instead of a keyhole
(Stephen’s intimacy with his brother Maurice; about Madden, McCann, Cranly,
Lynch and Emma; the death of his sister Isabel; Ibsen; mother and Easter duty)

—Stephen as hero is an adolescent; Stephen as artist is an adult

—his aesthetic theory fully outlined, contrasted with the conventionality of
Catholicism

—theory of epiphanies in the manuscript alone, left out of the Portrait
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1. How does Joyce portray Stephen as a both a heroic and immature figure at the
same time?

2. What is Stephen’s ideas about and attitude toward women?

3. How can we evaluate the aesthetics of 4 Portrait?

4. There are metaphors of selling and buying in the last chapters of Stephen Hero.
When Father Butt suggests a part-time job to defray Stephen’s educational
expenses, for example, he asks to Morris, “Don’t you think they are trying to
buy me?” (228). How much do you agree with the statement and its implication

of simony?
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5. Concepts such as “vivisection” (186) and a “stationary march” (187)?
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