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AYds ZFo)AJames Joyce)7} TWE 2]3 Z(Grant Richards)ol|Al Bl
HAleM, Sl THEY AtSs(DublinersyE AT A7le] g 4A
2 7 Ut 29 gxe ] 2Fe] =HAmoral history)E 2 Aol
o, fEUS 2AFY o2 €3 AL tEde] vhle F4Q RAXMY
B7] wEolthLetters 83). &, Arke BEY ARFEQ] FAA nllE
ol BHAY FAZ AFY ok IFAT TARE,(“The Dead”)olA £
T e MY FAE, o B¥o] THEY ARNE,; Y AEoE xH|
Hiol, the dHE FAY thd O PFoz Ak oA wapy,
FAF AolHe]d F&2o|(Gabriel Conroy) 2ES] tiEolA tlEA A
FEMY oY JAT, e AF A9 oldehg 94sla 2ol 7
9] dAld] o]&re Aeltt

AN BHAA £ o] AEY FAE FAFo| 7189 Atae] EdlA
Yojdths HollA sjAlFele] oldy) TR ¥ ¢ & Uk HAF
ole FEFEL AT Foldge ool Azgd. AT ugrid
A4 2|t Jacques Derrida)e] o] 8o maEw,) F2FolE F4(center)o]

1) Jacques Derrida, Positions, trans. Allan Bass(Chicago: U of Chicago P, 1981);
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AEFATT LEo2R rle REplay)E AFste], AT Poldghe o]
% th¥ 8&binary opposition) Ztol| NEAAE FYFeZN S &
o i HAFde FAHY FAE Qe ouie I Y
ofizl, olBHA MAAAE A ARE BE3Me] HEF YAS A
Rk oMY Hete AL ‘S T FA, an ol¥H
A XA 343 AR AFE + ok

oG MM B o, AR FAFol vh] AefelM Aot <
Hoke AL 19 94o] FxFHoln AT Yol 4HA AN
FAAQ Aoz Wshhe Ae TATh oJAY RolaE o] FAFM U
39 4T Agdle FEFHC|L AT oA Fog BAleL,
oM e FUF] o7 Alng] AP Qs sk FPE
HoEot.

aez EadMe dtd diaFe ojge 2 B4 E2 Aot Aol
Hde (AMH Alng 2§ 3gE BT, o FEFE FH
AAH o= ogstaat she Wl 2 g€ FaA Ik

I

FARFE & 2 ABo] AR ‘AFAF(the living dead)o] F3H olopy]
otk ol& @ olujAle AXE FA3m e BAMorkan) AujES] 9%,
ago] 41 e I B, 289 w43 Fad, AojHzdy 44
3 HE, Zao B3 2(Freddy Malins)e] 9|2} 8, 1] oyl B,
Bek3Mr Brown)o] Feju|dt dis), 19 QFAPE 9], dohx HFo)

Of Grammatology, trans. G. C. Spivak(Baltimore & London: Johns Hopkins
UP, 1976); “Differance,” Margins of Philosophy, by Derrida, trans. Allan Bass
(Chicago: U of Chicago P, 1982), pp. 1-27; “Structure, Sign, and Play in the
Discourse of the Human Sciences,” Writing and Difference, by Derrida
{Chicago: U of Chicago P, 1978), pp. 278-93 #=
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2PAY FolBe B, J8E 457 BEY Ust 5§ B4 EHE
o B3 2d ANEe ST A713NACIN ASHQ e Aol
a8& “Alo] ohig} ‘% BE ol BUE F1 I B(“they believed
in eating well, not God” Kemner 63), &) 149 <ivje} EXE <43}
A Rahn ok Selolgulia)e] Bgold ol2ig o] Feaun),

Zgo} ojxE |2 EEdm IR AT, 19 ¥l gle
T3 dojdl e B Alo] ojgd] §lon oz six eAl
€ Rar 99 Z&HY Hioh

Though she(Julia) was stout in build and stood erect, her slow
eyes and parted lips gave her the appearance of a woman who
did not know where she was or where she was going.2)

ZejoREst ope}l AFo| T A9 EE JEER SHHcEEe
Ao} gley, BAHoRe F Aotk 18 vld €A% AE
712 AT, 1 dde Ao HEolse AEY g A1 ¥ol
o €89 83 FYW. Y. Tindall)2 vfid AFso]2 o] YALE “F39|
2o8)"(a dance of death, 43)2}n A3tk

Alo|Held & o] Add] FNF RE AIFES d¥izhe A8 UF o}
Utk 0|3 7} ARlo] AZstn gle AEE ‘YA F4oleln
7] dqgolth. wl2jrie] o]o] wad, FHL AESh= ANE Y B A}
A FARY. a2 Aeojdelde] Folgn Ye WIER IA A
A 9Julg Ad F gk aee E7dtn av F4Y dE2 Wl o
2o AZIFAFY AR dom AAA, AH, E3Ho dE AR
2 Az AY A Al AdEEe A%E AYz U o @
AL Aoluelde] (MAA 4HE B3 BHE) ol e a9 A

2) James Joyce, Dubliners(Harmondsworth: Penguin Books, 1914), p. 177. ©]&}
o] ZFLTREY] ULL HoAE HH3] £F & W2 Pt
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AL AT Yol oA o|BPA MIAAE AA”H 12y
ATl ol de oY 84 Alld EAS: MEAAE HA s
ojgo] BT HE HAAY FBE HAGEE s Ao 1B
Eadde 94 A didel He AoEdY (M)AulH 4L R
72 ol ABET, ol 449 dMHEE nErI2 Ft A
Fole olEUA MENAE Fdhe T2FAG MF Foldde ojde
Ao B2 A7) dEoltt

Aoluelde] AHREHE AT Folddte FaAANN & + e F
7 FEE BF BAED 2 shue AA AFoln the e A
i Aol A 19 AIeHFe, A - 2 €z SWEF
AFe, HAFAFY 58 B, T 234 AdFele FAH Al
Tl g ol =2dt.

AA, 29 AuH At 1EAFA 44E B8 28H dsE
Fotir12 3k Folae AF A AolHdY A7|FHA 44
< BAREeEA 19 Auid 4T dAsta Sloh Alo|Hads Bl
o 2 e(Lily)e] e d3EA AcjHejdo] JYdA “Z v FE
Aof JhElo} AU WikAL Ive “8F HAEL 843 Tl
o gas8"en RFPTi175-76). Ao} B AE] 27t ALsHA
dgdta e 422 H3ln 3E229 9t AolHaldo] o E W
< Hole A& 19 FEo] I P 5P Bel B0l ot &
Ao #d@ 78S BEAIIZ HE Aol wWiEelth TeAl, o] 3
FollX e &4 29 71E FL tiskE AE FAo| EH3IH(Daiches
33). &7t A9 AAE FASe AR A digtesA 19
2EE ARAE, Aolrd: 1Y o€ FIAY A FRE
AlQskEn k4] etk L3dle] 2 WA FHE FoE2M Ao 4
TE iRl A A E MRS, Y A HoFas =
HE oot dlo]¥|= Hlo|A|Z(David Daiches)7} ©] 2F<| FAE FU
Fo| “AWeAFAY ¥F Soz Fasise AGY)olHn 49T A
Aolgzlde] 47& 2 AAY Tolo. AIPHFde AT T2
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A3ka ERlE ozt ARl WEd A olRHH AIAAS
PP ez Aoluede AFUFe & 29 Ay 4H2
Arshe dolch o]s} o] Zol2E AolHede AFAFAE B3l
e AuH 4AE st ok

AclEelde] A AL 19 AH fUME & ¢ Aok B3
oA Zelg Fdstn slen, Fr1Fes A ABE 7luske AoE
Hol, w7} Aol 2 G ARFERY AFog FHF 2 Aol
gt 2 A4S Bitn 222 GdlR, ae dAR A 23
2Rhe sejdick o ARlo] UG AYES 78 O Bl 24
E He}$Jd(Robert Browning)®] AlE A& Ao dis) oik Egte] gt
Aol 2Ql ARHEC] 1 AIE ofFiEA] £ Acltn Azs] wEelth
T Aozdlolyd oldAE AN A8 A7t aEo] olEEzlol
o & Aolgtn yZstaAM Axle A|A FE7E =2d.

I ZHE B9 AldA Q43 A7t vhgel 2R 9y
3 Ao} AdE EA € AREECl I ATE oldEA X A
ojZtn AFY] wEoltt. A2soid oldAE HHARM R
2L Qegcield o A 27t Ak

He was undecided about the lines from Robert Browning, for he
feared they would be above the heads of his hearers. Some
quotation that they would recognize from Shakespeare or from
the Melodies would be better. (176-77)

a9 AA fURe wt AT & YE B sk AT veRt
o ololulzge] F4E whRlele BAoR A AME Mz @
A8 sk aRA, e F olre PR Weeln 28] 1 U
< olFiskA] Rjrigks olg WA FAke JAE BTk o|Re @
Blo| FAF AlgEo] Bebpdd AIE olFEiRl 2 Rojgtn Addke
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a8 AA ot} o v gAY, ololwzYelAM B8 B8-S 443
7] 98 A3 FHAES o AFE AY 1A e AH LWL B

FE Aotk ae RS0 AL $4E re A7 BESEME
o] 2R AH ez Pt AZEtn 28T FAIUH. ol B
oM ABE B33 o} AL %A U E = ABE7R

B ol a2 T AlES Zad 34€ B3 289 ael A
Ao A3 g2z Y4 oAL wi¢ FL drolR At 19 m
il A +47E =2lie 2 dEh 9ok

dAEe 7§50 42YA dAYAY e L2 FEAE FF
ne 288 §1 v 289 ¥ £ A gdada =7tk

The indelicate clacking of the men’s heels and the shuffling of
their soles reminded him that their grade of culture differed from
his. (176-77)

olst Zo] & Ay wYe] FFAl oA A7l 2l e AE
Bt ARle] o Yttty Bdei 289 e A 1A deth
B 2w 289 AAE FAR A A3 Pt O AEE sl A4
3 mge] $2E e ok ol 4AHR FERFAHo|n MF ol
A oldelx 718 AezA 19 AujY AlnE d9Yske Aol
ag7] i e gE FRIEEH Luke g3 vE 47} itk

AelEelde] & te AuA Alne 71EETe] dAAM vehde 7t
FAFATAA 40N & F itk JRAle FAGGRY 715A R
A 7Pgel 71ETEE disl AuidE THRle ZIEAIAIE BRTh O
ez 7HAY JHdA £ 4 e RS e U TAYE @
Ae Auy/sAulel BHAE AT AolEdL old oYY F
oM Axe] g AAdtn & FHEES AMiske THAA J1dE
2F3n itk Ao|E(Kate)o} 1#[EKGretta)e] h3HE B3 & + A%l
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AolHe]d e ohfie] SlAte EF3A F Wt o} AREo] dofst
E 9¢ 7asty, 253 #¥E 452 AYAA 3. 5 e B0l
A E o8 ohlelA ‘YA (goloshes)E A=F 88T, ok F
(Tom)oll Al A4eHE 71A 8 olfgE A 3, F ofulEva)elAle 1
7h AT 7] folske AFE IA s|= ok 8 v oflist A
9] A743 UoE A3 B A2 23 YA, o2fF YL VE 7
YA UF A A il 93 U JdEke AlojHE| o]
e viE v 4=F F-EL A Aolga wehHAM 19 #E
ddxoz FHPYL =AU AER 27te B e 2SR o7
BA AGEPALE Eolok. o]2i@ oM B o, 18] AYL IEEE AR
she mRgelXzt okdet a9 MR 1AM AR AYE &+ 3
t}. o]AY Alo|He|g e Ao Mo o} A& A& woljof v]2
& =S e A gt

MR B AolBalddAN ¥ oplzt A EdANE
2 4 5ok 23 AE2 oM E 7Y RE de dFHeE
A, dert E2ol FHY IS ¢¥ o, T AEL Aojxd
AR Y 7P o2F dRez Hol 23 Auj7t @A AelHz
doAE ‘ol ¥ Ashe A A€ Fojdhe v, 19 L 9
F45E Axe st AME & 4 Sck(ingersoll 46). 3 AolE
o|Z(Aunt Kate)e AlcjHeldo] A7) Rl ¢ gIE e vf¢ E€sitin
EEA aUe] FHRE A =2dn oA W AlelHz|de] v
olng 3As] AHIE Aelot s, AL dof I s F
AR ES] Bz = Epdtt.

Aojugde g3 o9 BAAME AuiE #dE AU o o]
g 44L& e dise A9 GTAFAR 48T + A A
olct. FFAFe BT A4 BAA L FHoln AL I
oln, YL FHdE AYL EF3he Mgt FdEL FF o4
< Aolg AUAR 43 HeHoln FERE AWk HAolth. 1B
FAFETFE AT B4 Jidoln FdEL dAFAH Aot



38 FAC S

&Y E(Carolyn G. Heilbrun)& 40|t WAIZe] 2dje] FAlon, of
g3 Aol fel9f njgg Fhs £ Aolgkn AP Pchix-x). Aoj2ad
AN FIed 4de dug Folprhs AL E7Fsd dolo).

IFAFAA e a9 Aoluage diEE B8 Tsx gle
o, 53] Ao|ne|d3} ololwzge] dislja Tk Aojxzlde
olojBjzoo] FJo2 Eol & o “FE slok ik AR mME=g
A 93z Fit 1} B =S HolHM FRE I35 39u)
= B7eta, Je o9 2L gEE Btk o)A YAl AlolHeldol
7R e wet 4L A Al A nlgg Wdshe Aot
olgg FFHFYH L IFEFIA HEe 94 GAT 94¢
AR T $Y/AF T2 2 ALAAR e AulA wdojth

AolB2jd & FRIAANME FAFHA a2 Mg shie] 59
¥ HNE BA] g3, dogsle dAozRE Bidolol s F5AQ &
A2 Bt ol BFE JHT ohfe BAIE AiFLe FAR F
e W7 g wddke Aotk 18] el =AE o, e
© vl 2lEA gl ol B 7|t Alo|Beld ohis) 2]
dA Zlde A& AFcPn PEIA A4, ohlist A AfEhe
Ao 7|mets, ohfe] $olstm otk B7HAE AgAY gk

Ide R AR Ao 29 3 50 dAY AnjA 29 ¥
7tk e 1 W Asieigd PERE 2Rk as Ao
IWE 2731 ke A 71#a, 29 $oksta ohiide &
7HE AZ2gA G371

She leaned lightly on his arms, as lightly as when she had
danced with him a few hours before. He had felt proud and
happy then, happy that she was his, proud of her grace and
wifely carriage. (212)
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olgF Aolnelde Azt Pg&e] opet AlHskgende)2] sidel
e Aolch Adsle] @AM & o, GHEL okl 4L ohign
AAoislol ta RAFeER 18 AR Auisk fk Alelxe
G olg} T g RHAFOoIH ARl YAFFAAYE 222
532 Sle Alelth

F Al dizlely & & %ol ek dgldM 891d feade)
A, (“The Lass of Aughrim”)ehe kil& 47319 o o] 1 =&
Ha2g fd, ofv] F& vo]F Folej(Michael Furey)E 3431 &Fol
AA Stk AolHYL olHF AME ¢ 2 ¢ FoE ol &£FS A
3 n2iskA] %o Q88 ¥ ot} ol Aojrelde] HA ok
o] AAE JHA G AU A g Tz AZE] wio|dh

Fg3te] AuiA B AlojHeldo] ohiiste] AB/AE A3l HIAM
E E & Ut 2t 38 ol FENE 3 Tase FE7)7HA of
ve] dokg We Bo2H EdFos P9 JEg et aEn
I ARY] £7E 354 713E YEA ohlle) 71EelA AJulsta
A& 35E A A o] dFdn Az B5E 5 e A
oA o]Foizjol gt aFAT, Ao|Helde 27 Aigle] £7F 2=
A717] 918 ohli7} 84E A& 7edhe Z3jt) ohlyt AldAR vt
g 712% ), 2 IRL ot ARle] &3¢ dolAEln 1 Sk
Ao, AdjA FEske Aolgkm AAg) o9} Zo] AojBde =
€ AL AIFHAcE g ou] AoM ae dAolr] Wi X
@S YA e Aol FUEAY R4 £ & e 29 A
HjA Alze “A9] 49z (Cheng 26)2h= $012 AFE 4 & Aolth

AclEe]g e ohlie] 71Re] et Wedle AN 44 848 F
ZA)718] P} ojde 19 FFAFYH Alng =2ule Aotk ae
EZ ohfi7l ojn] & oY & wEo] EHFcke AME oFsir] ®
Pt oAz A 19| FAFTAFYAR AlmolA sl asjele) Al
& o’ AlEY &% ARPIIAT, 43 AT dshe AlolHgd
oA FAF Algeld FAE Fubel ik ol vt dAol 4ol sHe
AAlel A3 7] dioltt.
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B Aoluajde A3, AR - 29y 43, ST,
AT 52 B BESE AA 43 A HAEF dy= A
Y ok 2l ZHL 19 ApFeH odojM B F ok ARRF
e off Ago| FARY AFE AUA Ralx Ao FF didel o
M Ao EYE fAlBlA dhe AS 2T AojHelde oRlAE
o E3p7} ofuiel RYdFe E3lol Ageen e FAdE e
g gt olAL g AR AIFAF, A - 2% 93, MR
FAFY, FFUFY SolN & 5 e AuAAg Pise Fie d
o AclBede olEHA MAMAE sk AR REB F
oM ol F4= Ay RS, oW Bfe AAHA FEL AP,
3 - AAH EA SlolA o vz A9 QRS A

g2 BT, AojHd e oozt 22 Y FTFA 3
T2 w2l tiEd E3E PFPo2N B3 S Fvdke AAY
Held a2y 7t #3H dAE FTEdd, Aol &% Bk e
T3 TUP Moz B ojssiol & Aotk A=Ee i Lupe
olE HiBLR B E3E T8I AL v doltk a3AT 2
€ A 23l gig o3 glo] Uige] £3E FREH FEEeEM E
A9l SRy AT B¥E Bk A 29A AR o
< B F 959 fYUSeRY o3t i pdes AAE.

‘ooz YL . .. “offo] opjr}” AFo R Pdhe A
& A Beolr] ol aie §HEE] ojRe s,
N BEE, “PHQA" FHE, ofri YAl olgrleelrt A
43tz L2o|E “o|F¢ lF'22 HEIe FHYolt: 9
€ I2% o] wr|Yg HeYo = olojR)7] Wieln 1=
2 AEL vz 763 83k AolH, o o)} LA % 3
FH T EAA ERY, EAR AT Bold AojHed,
a Wbt wt 29 Feele R N o B9 AAe uag
3 YEYPolet gAgtx, 1 Fo2RE Hojuz Yok
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An “excursion to the Aran Isles”. . . is not “travel,” for traveling
west is a contradiction in terms. It is a regressive movement
toward the pre-civilized, the natural, the “feminine,” perhaps even
toward Freud’s “dark continent cited by Irigaray, since that way
lies powerlessness and wvulnerability. Thus the West is the very
representation of confinement, the no-longer-warm but instead
overheated and uncomfortably crowded geography of the domestic
sensibility from which Gabriel is bent upon escaping, even if the
price is the sterility and coldness of the snowy world outside the
window upon which he longingly taps. (Ingersoll 45)

o[XF AclHe]d e ARIL AYIe ol dd=e] EHE FHYH H
T Ad Aoz He i, FFo| sk /YUSS 23E €Y
I $99€ Ad Aoz A4 o)Re it "B AujAA"Y] &
o elried Uthe Zolck(ingersoll 47). o]s} Zo] e 2] FRN
o 3ol A3 ewME A e Ao, IS KIS £
£ ] 239 ¥3E $4F Fo0E of7]e AlFeA o AYn
At

ole AclBdo] thie] E3lo) 3 BYH & EHsk= ulA
£ 7 A% o] AFAN dFEHE ke AL “aFg S ae
ohfioll A tiFel Ao RE AREe] aFE dedx WEME 1
Ao fr8dolv WeAdE AzxsAe et fr8olok oFEAE 1
£ offidlA o] AdE AEF Zedt oAY w} 2FNE H3ske
A2 g g2 AdE tRsIA doe EET ofdR= N
AHEHA) e ISESLY] AEE HAEY) AE 9= AU 7] HE
otk & Iv A= T did EFAY2 7FREM fddiFe 28t
g E3En $HE AR AP ae afslielde Ak
BAE WriehaA ‘289 vis A 95 #YE3 (Cheng 29)2}
3 A4E Fxolth
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ae BAA FUAME AlReld Z%L BT ZolAy FEY o
g XollX G539 oldUC AuiE PAIFHA, olF AuAAlo] BES
€ oRIA=QEY HHAH AlnE AAG. 53] e Aoluady x|
WA o4 g 2zt Alo|H2lge] olgig o4 ojow =Yl IE “A
HF 93U"(a West Briton, 185)0]2tn Yake A Fol B 4 gk A%
ol gte T olAW=E EYPE IVIE BA] g1 g7 AR
Ao Azbshs HA 7IQ1F Aoz Jgdvtehs £E F2HKGifford
116). oldA=E EHE Zvlolojof 3|5l oldAENE 23} Ap] 22
o] T £330 Hie AL A oY= E FZY MR Yl
Zoltt. ol FFE ‘T oldR=E ‘Pl olehe &4 sldolth

AolBejd e E¥old FXE 2¥de Aoy, MFE 2& AL X
Al A% AAitts Az ST ofolw =% AlojHg g gy
gi Tk BE AolHelde wAY Y AE E3yE s|ncn
X AFa7t He AL ot a8y ae opolwzule] i3tE 3
Ao Al A3E 222 sejla Yok ol Ade a9 24}
e A¥Ed 6 PAgE

olo| 2k Alo|HE|ANA o o] qFdez FHAYS ¥
A= Beri186). ©] AR o ITEH 2k&o] QoA slx B
o T aE Heil A7ER ARA oJ8E s, A2 259
oA AR Zgx} Wyl Ze Edolr). ooy zeke TdA 27|
UzZke APste il fidgY] o8] ke dske o8 U o
o ZAL 1 vl olE HaHa /¥ Ay 9% Reltk 2
g oldI=e BA Auzte] Ul AlYeist ohial FojE Abgshe
A2l Fo] Sk G0 olAASE AU gt 2m oldW ol Ale}
Z ¥ Holct. o3 F8eilA AojBEF L A Ygtel T Yo
A FolE AME3M, dTU U ye o 6 BNE SR EE
a9 e UE vl olE HFoEH § Ile) Eilo] FFe
¥ e 7 dojgo] AY E3lH EAE olgdinal sh= Aolth 1
U AclEe e 2] Ugt 2= dojHd A ke et Donk #4e
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JHE A7) 2eE HEtk @3 O ofd#=or) Al F0j7) oieln
gttt ol ddojd] SYOIME Ao|EEdo] ojEHA AFL Ay
wgolck. 19| P ololwzge] AR AR e 19 @A o
& A sedrt

ololzFe 27| 2F9 F8AHE A AL WEY 230
glon], = e e =ZF v didy HE zEd WY
71°(187)ekn ¥HERT) o] u Alo|Hed e X AAuEs} drin ¢
gk 2eEMT ae o a3 L 7R3 YeA dHEA Bji o
il £ & URel, 2E ofdUsgloliA ARIES Auske Fxd
Hedhe 28-S AUz glen, 380 ] 239 U1ED AE Yoy
Hon, g 8AEE AFARA Az 2B ojo[Hzego| A
olHeld S M¥ YIQUolgtn T AL 19 AHFH HFE A
Aotk oj2{3t FAulY Al FI/oldBE, FZoYelddro], FIV
ol A=l 57 2 MEAR olgHYyes HEE + U Folth

BE olojHzeo] 27| 2ol oldA=e| FHEE Y AWELS €
I JUEA, “AF S vHiske olddz=e BaH AKGifford
116),” folde] 2L 2 (The Daily Express)Ao 28 711ndhks Aoy
2d& HGILER), AMlo] ol Algdoleke AT Y 23, UE,
AolE Az3ke Ao Hol e G UEFozlon T4z}
o Edgitk AT AeBglde g vRy hitsle Al A
AAE AYn Yok AriFele AuE A AP Aolng olg
9] o4 FA] oA MAAAE G

A7 HokRol AlelHe|gde A3 - ¥d 29, 7|EHA, FUEA,
BRI, JBA, B34 - BXA AR 5N AiE 22 gAuiE B
€AYz ok 28y ae 93 2 WA ad o8 HA A
< Qo U 8Rle 19 4FdM Fol & 4 gtk ax 2EAHo=
A Abse] AafAlelzl AT, AAAo|n RAR AL AWy AE
of Wale] 7FeAE 83 Ad ABelrt 93 8oz 19| A|F4
Fog A% i, oWz, adEl, a8z & AR] FolEle 9%

T8 % 9o
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o] FAFe FAE “FRUFY HAHY A|FHFIE FHe A
(Daiches 32)o]2}a 4H3le tiM & 4 %], 79 AEEL Aojreld
o] 4% F UxE e FAT W J¥E vk v AY A
Az AAE FFske 79 QEEY $ES 43tn Folelg AlE v
witozH, ohl7l EHIYY AHI olRE A2 AolMdel A £
ojdc}. ¥d A=X(Walton Litz)e Ao|HE]de AeRRIANE “§ of¥olg]
28 Azho] ol 9zksln AAY gAY AF A olgtn AY
FH(S8). olgt o] 1= A FFHT AYL Bl HAF Aol A4
o] wje] AoRlA AujH 47 F, o|£UAH NEAMAE A3t Aol

olg|d 4L AFH olFH(lyric epiphany)E B3} o] FolHth Aleo]
He]de uolE FolEleke 7ha3Ael 4¥d Ade] ohlE A3 @
dF Al FAoH, ohli7l 2 i &HPtke olop|E &tk o
23 Aol Ao|HeldE, ohli7t A1 AlRE 1 Ade Al v
3 AU W Ho=H AIY oA FX2HEE 7w, AR
o] Hid Zg AE, TR, 7T oFM L AU ATErh
ol I Aol F4lo] He AAR ohiE ol stuA 9, 18jn
Apde] o]EHA NEAMAE ‘TR AFd HAH Alne AfAEhe
RIS QJ3ka o3yl Auld RAE A

Iz 97w ARAL AUz Ud AolBede AT vl
£ o, U iR gy olnl F& 1 Ado] oplle] AAE Aujstn
Atk g 31 £ av IS Al 2K %3l
£ SAF Al 23 Aol o3 19 Al & SAHeln
o5 ARE gildd 23 ae 3AE Al 493 Folels $4)
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The snow, which falls indifferently upon all things, covering
them with a neutral whiteness and erasing all their differentiating
details, is the symbol of Gabriel's new sense of identity with the
world, of the breakdown of the circle of his egotism to allow
him to become for the moment not a man different from all
other men living in a world of which he alone is the center but
a willing part of the general flux of things. (Daiches 36)
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