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Is it possible that that player Shakespeare, a ghost by absence, and in the
vesture of buried Denmark, a ghost by death, speaking his own words to his
own son's name (had Hamnet Shakespeare lived he would have been prince
Hamlet's twin), is it possible, I want to know, or probable that he did not
draw or foresee the logical conclusion of those premises: you are the
dispossessed son: 1 am the murdered father: your mother is the guilty queen,
Ann Shakespeare, born Hathaway? (155)
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Here 1 watched the birds for augury. Aengus of the birds. They go, they
come. Last night I flew. Easily flew. Men wondered. Street of harlots after. A
creamfruit melon he held to me. In. You will see. (179)

‘THE AAE AT, F "Ae devte 24,9 AMlEe ‘2gd g}
Hox"old 2El 23 BE(Bloom)?| g dmshes FAolth olojxe
He Fol dF BAA 2dA “2d WA 7 & 2o 4 AW
T AHE OF ohd st gujA, BF0)7] Wit 23 “7) 24" (Circe)
oA At whde] A¥E I, “H A2 "(Penelope)ol|H| 2EJE-E BES 3l
dR32oz Ed9 A8 A=A €k oHF HPE BTN 2ER(Z9



FEEAZ A7y Y g9 265

2)& AR Ao i ST onjye] SH2FEY HYE FERUCEA
A& derbt "ol 2AFE 24 He Aok wehA “2Z#g
2"e A71H el 2AY, 4F9 22719 A4 BYo A Zolx &
Aol Z7] w3 £42 433t Aol & + vk

A 14 dF2EQ “HFU FAEAM Rolae FIFAE A 4
3w 333 dBAA BAF Hde ez ANTLEH, o] o
2E¢ BE "EYANZ,AA9 718 8U4YE FHETHAtherton 315). Zo|
2F ZH3 W &(Frank Budgen)ol Al B & BAE T3 AY "B
£79] 2704 i) dFde FPolA Tty FAE W& A
HA3 W e WiFoR A3 FERl0] I FELE o]Fo qis’E
Hog A3t vk A chleners 1 140). Zo|Ae AN F74t
A9 datd Ay} eote By TEAAI} ASHEE o] dyi=
o #23 2 A1 UL Wiln Uk 53 o] HANN EFH 2EEC]
ztzt ‘B eln ‘Hlobehe Fo|29 B TEIANZ,MA FAe FARAE
Agshs A FA o &4 AA7L HAF dePxEd Yzsio Yol
A& AXtEte Zolth. “HFde] FEETANE o2 3 Fz9 HAY
A ol 2Ejgd o3 AAdn

> P

7]

1o Ao

In woman's womb word is made flesh but in the spirit of the maker all
flesh that passes becomes the word that shall not pass away. This is the
postcreation. Omnis caro ad te veniet. (320)
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But as before the lightning the serried stormclouds, heavy with preponderant
excess of moisture, in swollen masses turgidly distended, compass earth and
sky in one vast slumber, impending above parched field and drowsy oxen and
blighted growth of shrub and verdure till in an instant a flash rives their
centres and with the reverberation of the thunder the cloudburst pours its
torrent, so and not otherwise was the transformation, violent and instantaneous,
upon the utterance of the word.

Burke's! outflings my lord Stephen, giving the cry, and a tag and bobtail of
all them after, cockerel, jackanapes, welsher, pilldoctor, punctual Bloom at
heels with a universal grabbing at headgear, ashplants, biblos, Panama hats
and scabbards, Zermatt alpenstocks and what not. (345)
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Hark! Shut your obstropolos. Pflaap! Pflaap! Blaze on. There she goes.
Brigade! Bout ship. Mount street way. Cut up! Pflaap! Tally ho. Yon not
come? Run, skelter, race. Pflaaaap!

Lynch! Hey? Sing on long o'me. Denzille lane this way. Change here for
Bawdyhouse. We two, she said, will seek the kips where shady Mary is.
Righto, any old time. Laetabuntur in cubilibus suis. You coming long?
Whisper, who the sooty hell's the johnny in the black duds? Hush! Sinned
against the light and even now that day is at hand when he shall come to
judge the world by fire. Pflaap! Ur implerentur scripturae. Strike up a ballad.
Then outspake medical Dick to his comrade medical Davy. Christicle, who's
this excrement yellow gospeller on the Merrion hall? Elijah is coming!
Washed in the blood of the Lamb. Come on, you winefizzling, ginsizzling,
booseguzzling existences! Come on, you dog-gone, bulinecked, beetlebrowed,
hogjowled, peanutbrained, weaseleyed fourflushers, false alarms and excess
baggage! (349)
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High voices. Sunwarm silk. Jingling hamesses. All for a woman, home and
houses, silkwebs, silver, rich fruits spicy from Jaffa. Agendath Netaim. Weaith
of the world.

A wam human plumpness settled down on his brain. His brain yielded.
Perfume of embraces all him assailed. With hungered flesh obscurely, he
mutely craved to adore.

Duke street. Here we are. Must eat. The Burton. Feel better then.

He tuned Combridge’s corner, still pursued. Jingling, hoofthuds. Perfumed
bodies, warm, full. All kissed, yielded: in deep summer fields, tangled pressed
grass, in trickling hallways of tenements, along sofas, creaking beds.

— Jack, love!

~— Darling!

— Kiss me, Reggy!
— My boy!

— Love! (138)
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O wonder! Coolsoft with ointments her hand touched me, caressed: her eyes
upon me did not turn away. Ravished over her I lay, full lips full open,
kissed her mouth. Yum. Softly she gave me in my mouth the seedcake warm
and chewed. Joy: [ ate it joy. Young life, her lips that gave me pouting. Soft
warm sticky gumjelly lips. Flowers her eyes were, take me, willing eyes.
Pebbles fell. She lay still. A goat. No-one. High on Ben Howth
rthododendrons a nannygoat walking surefooted, dropping currants. Screened
under ferns she laughed warmfolded. Wildly I lay on her, kissed her: eyes,
her lips, her stretched neck beating, woman's breasts full in her blouse of
nun’s veiling, fat nipples upright. Hot I tongued her. She kissed me. I was
kissed. All yielding she tossed my hair. Kissed, she kissed me. (144)
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Mr Denis J Maginni, professor of dancing & c, in silk hat, slate frockcoat
with silk facings, white kerchief tie, tight lavender trousers, canary gloves and
pointed patent boots, walking with grave deportment most respectfully took the
curbstone as he passed lady Maxwell at the corner of Dignam's court.

Was that not Mrs M'Guinness?

Mrs M'Guinnes, stately, silverhaired, bowed to Father Conmee from the
farther footpath along which she sailed. And Father Conmee smiled and
saluted. How did she do?

A fine camriage she had. Like Mary, queen of Scots, something. And to
think that she was a pawnbroker! Well, now! Such a.. What should he say?...
Such a queenly mien. (181)

FAe derte 24,004 SAske 21 Are THEd AlE,e “a
o) S”(The Sisters)o] U&= EY Al¥(Father Flynm)H 3 Fmel ANA eled
€ AR08 Bt ARA HAE F JL&FANM adYe day
F3E& Atn Qo o) ARe dady f52 4% 452 21 dde
AN dAbe dads s/l st £ dgE ol Fed, Azl g
AP L wZiYs ¥ go] BAE Fe FAY BFH ASYE F8
o] b gt En| A EF 19 RN ‘FE olYAS'E HEn
AAE Aoz ofdW s o Ao FogrE A¥stn Utk 1
e AEEHY 2o AATE AFgstn A dFQ FE FLoE F4
o] gle A8 Aolth wtd fele Eul AR 2 E B Fuol WP

83 cdoje] FAToIA T el BArEoIDT i8I, 162).



272 g A4 2

33 oAHUE FYsHA E ol

HE2(Dudley)i el 271 BAEE, “dfshe viE"Y npAg )
Ex A A4 MES 72402 deg o/fWN f& HYEES
¥&3tan it vl A¥st g 2a8 ¥ QB0 HEe] Wy
2 FHE FAE dRshe Aotk F2 uid PP ‘mlojga AA
A'(Mirus bazzar)ol] #4312] 7he el B vt seislan P43
ofghe HolM oldd=d FXA Ruje AN HolFE AR FREBo)GH
¥ s A

The cavalcade passed out by the lower gate of Phoenix park saluted by
obsequious policemen and proceeded past Kingsbridge along the northern
quays. The viceroy was most cordially greeted on his way through the
metropolis. At Bloody bridge Mr Thomas Keman beyond the river greeted
him vainly from afar. (207)
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On O'Conell bridge many persons observed the grave deportment and gay
apparel of Mr Denis J Maginni, professor of dancing & c.
Mr Bloom, alone, looked at the titles. Fair Tyrams by James Lovebirch.
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Know the kind that is. Had it? Yes.

He opened it. Thought so.

A woman’s voice behind the dingy curtain. Listen: the man.

No: she wouldn't like that much. Got her it once.

He read the other title: Sweets of Sin. More in her line. Let us see.

He read where his finger opened.
— All the dollarbills her husband gave her were spemt in the stores on
wondrous gowns and costliest frillies. For him! For Raoul!

Yes. This. Here. Try.
— Her mouth glued on his in a luscious voluptuous kiss his hands felt for
the opulent curues inside her deshabille.

Yes. Take this. The end.
— You are late, he spoke hoarsely, eying her with a suspicious glare.
The beautifil woman threw off her sabletrimmed wrap, displaying her queenly
shoulders and heaving embonpoint. An imperceptible smile played round her
perfect lips as she turned to him calmly. (194)
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. kA fele “di3Ehe w9 E"E gomy TegA2,d YeE tEd

2) B8 2EES A " uE"Y & AR HEY F59 ARA ¥
A=) At ojAE F Age] T FAGE F Yo IA2ZRE Rou A&
€ EYciElimann 101). ZolAhE ol ZE A% Yo o £E3 2EE|

€ JEEIT g tEdY VR £& WA U A2 d¢ d94 € AYe
ExolA GAHoR Adsn ok



274 9 A4 2

AtEES ol dig $33 oY E HEHA YA . a2y 01 °ﬂ
J2E7h FAHog vplE HEJ Fn BHF dUNE BAF

€ 23 ofn}. 2E|E& v F2E F tEA npldelE %‘-—‘%% -’F
e ABE da7irt 57 A8 Bdflel £ & #wk ofz, vl ¥
A BB ASlE o AE4TANN EEo] dejokzA EFoEA AR
7h ARF VIR AL F UES =4E FAH opAs} E YL
3tx 307 WEoloh.

A skiff, a crumpled throwaway, Elijah is coming, rode lightly down the
Liffey, under Loopline bridge, shooting the rapids where water chafed around
the bridgepiers, sailing eastward past hulls and anchorchains, between the
Customhouse old dock and George's quay. (186-87)

9732 me} E7kn e FAA Fol Wte £ 9 HezA,
2E|EL 28 tEd9 RE ARES 798 ‘Dot trten J8E 3
Aste Aot wetA vlge i e 2EEe 3 B89 AxFIE
T3 thHIE AfHo2A FAY =N} obd 799 =A)7F € Aolth

(&2 A 2,9 U9 Iy 2o g zol29 A4 P& A 15
dAfLEQ “J12A"AN HAd oled. & dHIE=EAA olr] =,
r&2A2,9 40l S A9 RE FAESH AdE % Qo8] 24"
Zhe e dyi=d 3o Ha A€ ¢ F Utk Rolae o] i
ZolN BasA 4o Ae B2 H2EAR A o ¢ JdYL=EE F
AHoz ArgezH, Feeja2,E M de §d949 ny £3E 32
33 sle Aotk B of dsiEe 3 Yoz AAs] JY Ru
< F e FUE vlb3n Q7] WEol(Kenner 345), SA7F HAA AlZof
A TERA 2,9 vty Rz A2 FAY & e 7Hedol Edh
HE “7125" o9iErt 2@4F9 82 LA ANEY sriEE, $8
€ FrHeAE Wik AAEE B AMFARY oFHYE J4A .
o] duiEdA EEF} 2E|Eo] s |NHUE & 289 FAY
S iAE AdE A3 e 42E WE 5 W7 gl

F&eiN 2,9 dFA F24 REZe AFU9 YIH2EH il o
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3 z dyizdA ANHR ded, FI2A” duiEdN 239 F33
2o waA A Aok BEu 26E TN 2, A0 AN 2AHos
fARE AYRE AoBA, A 289 43 4L ALA dn. 2"
NE 2E|B9 gzte BEo AR 7128 F1 3, §EY 842 25
o Ao 7128 Fa Y&l =2iva o] FAe] FAYE AT &
3 2E|B9] #2e A 247 35 FUl HE HAY BY AT P
golgt & & UtkBowen 112). Zo|29] FnF HolAs|d o8 &8%4 £
Elge] @zo] APPo2M, I8 °l"%*7ﬂ N2 gae &8 AuA shiel
e T Foz WP 15 £ oj9ze] WYE G §& o
JHUE B3 2"tk 33 deFFes S3IA doh

531 2B FAALe Y2y T§ REZN HF F=AA
vehdt. o] g REZE ‘2z s a4 AAE b e AYs
Hol olge] wEz APHAN Aug AP A T2 dFPiEl
geloldaold AX|(Lynch)e EEFH 2E1E] oAo|FE ZFRl, WA
Z9 JAER P 25 HEn AL HFE A E 7RI

LYNCH
(point) The mirror up to nature. (he laughs) Hu hu hu hu !

(Stephen and Bloom gaze in the mirror. The face of William Shakespeare,
beardless, ppears there, rigid in facial paralysis, crowned by the reflection of
the reindeer antlered hatrack in the hall)

SHAKESPEARE

(in dignified ventriloguy) ‘Tis the loud laugh bespeaks the vacant mind. (fo
Bloom) Thou thoughtest as how thou wastest invisible. Gaze. (he crows with
a black capon's laugh) lagogo! How my Old-fellow chokit his
Thursdaymomun. Iagogogo! (463)

AAA FHANE Ag olnAE F8l BEF 2E|R0] AY2vojd FU
A3, F A PR AYavole] EAd i@ HHE ANE & 2
EZE 58 a0l 7AReE Y5Eth 2629 TP, 0l@dAM Ax
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Holg mp7iA 2 BEF 2E|RL 4 ool do|z} ige] A zjo]
o B8 2 98 ooy E Pitn 2EEL vlojg) tdad o3
24013 & FHhe HolA, 2EL FAl0 I #AMlolo] 8 o)A A
davolst FEHE AYD e Aolth ol Zo] BET 2EEL YA
Hoi7t A7 olujA g 19| AF & BYste AR vhbxE =an} g4y
€ Y II25"AN Zzte A7) on|AE AA & 590 2M(Riquelme
97), 289 T34 A& =yt

a2y g REZE 53 AAs e B8 2829 B3 e ¥4
A Yol daAd $24 Az ddd Aotk wahy BE3 A 9
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=9 A8 33 S F8) UeldtiBowen 112). d& EW w2720l 47
o #§ £89 olFmys 19 ulA @37} dojx & ded B AN
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B & ANBAE, AL §5F Ao gEol o wo Il A4
7122(Cissy Caffrey) 2 19] FEEH AL EE 3t o A Ao
A zHelth. B33 2EE9 o]y F Hole AL X2 £ AAHe
AAY, 280 ANES MYadojg FANFL 2N A =2HE ¢
ol d27] ggoltt. £59 ZA4e Salo HYH LYo uF AE
of AAsle] Feist Ao BAE AHEFEN AL Yisp| &
A%t 2B 29 A9 ofnlyy F&d g Autehde] FLoA Hojue
AL E8oln d&x FxE T AWYL FHan JLINE AFsopn

€ B84 AHol7] wFo|t}

ZEEE TS davke 24,9 A 43 AT 2265 FH
(Newman)2 2 ¥Ej9] 43 H2EF AFE 58 AL ‘FAE (hart)?} £
Agezs 494¢ Fzsdde de7td ARAe A9 b Yo, r&a
Az E ol2ig A% olu|x|7} wigste FAL wEsA EYdn
AeE ¢ F Aok “F12H” duisoA oA vlAEHE ‘Al (lapwing)e] o]u]
Ag B AAHE, 2E1EY gy Fe oHHyY P4 fFe dgile 2
19 oo ARE Wgse Ao2M Fojre] NUY 45 HAEA AP
< 9% 4 ok
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STEPHEN

No, I flew. My foes beneath me. And ever shall be. World without end. (he
cries) Pater! Free! (466)

ZE R 82 FollA T e dgrte] 24,9 Al 5 BN H]Fo] 4
2 B0l 84S FHsn oA 994€ xR de derty ZRE
AAGsEA BAA opdiA g ARE sl oA 28 73} S
ofvjue] {83 ‘AR (reindeer)®] ¥-& 7P AYado] HHo Aoy
g Hojur] 94 Axd thFohch
FERAZ, AN AN 2HEL orUY F5o tid P 7HHd)
Agds 22 29 9ES Aide 299 59 onA2RY dHn
2 B ok TI2A" iz 84 SN ovjyrt fEoEA R
< AGAZE e £8& 294 2838 WE2RA'E) Yeht 19 £5<
Ang o, Fe] HFAQA dde ¢dol vy ofnjyrt “gifste}, &
7(@474)01 2 T HEHAM 290A 718 BasiA, 2EEL 21§
FE #ee AN B AAE A AW FEEA U9 29 7
3] =@t =rjo] 2E|Eo] ojwYolA 273t e ‘RE APAA 4
A2 Fe AR FHo| ogke Aol WHAA 9 ae ©F3 F5&
FEA71E ARt AAY Y e FTIHAA olA] ¢ sh=HE A7IA
AT @75 JA7] Pl 25 EL2 v EFAUT ABolz FET
dE Ax=goes JFHoz A e o] Faweln 44 3
£ AHgdle] 188 A1 e A 9ES HPANUT

STEPHEN

Nothung!
(He lifts his ashplant high with both hands and smashes the chandlier.
Time's livid final flame leaps and, in the following darkness, ruin of all
space, shattered glass and toppling masonry.) (475)
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et 22 344 45 B 19 JEL 52 Sl 239 A9e 1
o A%E Heod ste onjuye Fo @ 7|goZRE Blojd ApEe
Yo, & & Mxsoje} o] Fzo] o7l o 2M oA AHAlo] A
 ANA-AA FHRRE Az fPAE IEE 4 Y& deEL 2
T A g Aol

U £5& V12A"Y ALREA WAL FloKPrivate Carr)le) H-&
o 942 41 24 Sle 2HEE 23, 119 Ad & 219 ofE9
HRudy)E 247 A2z Azsle] r&EA 2,04 YUl AFE, o= 2
A ske A d9S ARATIe OeH 22 oadUE Ay

(Silent, thoughtful, alert he stands on guard his fingers at his lips in the
atfitude of secret master. Against the dark wall a figure appears slowly, a
Jairy boy of eleven, a changeling, kidnapped, dressed in an Eton suit with
glass shoes and a little bronze helmer, holding a book in his hand He reads
Jrom right to left inaudibly, smiling, kissing the page) (497)

B89 #7t SolN 27} SHake A4 He gonl BAg 19 ¥
EAqTERA v]AE e, o] 299 2&e ulE FFEL 23 FE 1l
A&E dg7l, 2629 B&g AL BEL F2Hoz AHEY 3
AR oAl Ho] 28 4%F davlz BEosM, AT frle 280
2 A% 2% FAA-&AA YHS FRA 9 Aol agn W A

Bo] 8¢ 19 Sz wolsddd e EAE HFdn 4% o
€ 58 322 AEE 5 YA 2 Aotk BEL AHEA YoM JEL
fdste &7 @ F A7) b FolthKimball 156).

I EER AERL AFR AWE F)2Ad o8 BdHoz A
ZHA e 2ok 2EE3 BB AR Ao s AF Zutdde 24
28E Holunz e FHY ARST B7sn A e o8 A
23 A sy Btz ok 22 AHEY B39 o)Ay E ¥4
&o| ZAshs oJE F2AQ Mg FHE ANY BANFE A4 o
Ae 289 odmUe g§34e] E5Y Fubd 9le Aot 1gdaET A
AP ol&rt2Ae 2129 AAYT FAA oAt AFF FHozA
B89 750l #2449 Aue B4 g AHT Jee 2y
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& Qok waA YI2ATIA Saue 289 MY T bsde Adz
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A 18 A=l “HdRu"e Zo|27t vjE&dA B UAE T3 93
%ol Tg2|A 2,9 ‘FA9 AT E S dNL=2A o] 2Me FUE
Ul gl ‘FA'(clou)olth(Selected Letters 285). o] AN A&E e Zola
9 7leg “HazH"Y EAF §4E B HAEt o dyi=e +FAH
Agol glo] wiA ZAEAY s2¢ 289 Avkd Uy SHozT Aoy 8
Mo BFog o]FojA S, d7ldA ‘Fold v FIiet 4R vl
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e Yoz FEAE J8H YL BAFHM o 249 3HY
FAE Foo] FAAZ. £ ‘W2 FEHUSA wixdE, o449
A9 FoHEE 47 BA3= ‘because,’ ‘bottom, ‘woman,’ ‘yes'E= ol
E2 o] duacsrt 449 KAZ HojP AYL EETEYAN=,9 ]
gEold A Agolzte g YFde Aolth A9 &A™ v Ee
o §AE Tt gebd ‘Wi e 219 Alng SHZ HojA A o
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7 (thaca)el | AEIES B8 A¥o] BeA $YYE £3E B Az
@ Aol

How did he elucidate the mystery of an invisible attractive person, his wife
Marion (Molly) Bloom, denoted by a visible splendid sign, a lamp?

With indirect and direct verbal allusions or affirmations: with subdued
affection and admiration: with description: with impediment: with suggestion,
(576)

BE& “dfulo]  A"(Eumaeus) o3| AEoM AE|EoA ‘E3e] A}
ARl &AA oYL =HUYE'(533) BEl9 ARNE HAFozy o]F
d2(Eccles) 7 W7t2 & FEF v ded, Ade AF T 2,09
H3E Bl Agde] IAE B9 SAE AxgFoaM, 10 HAA A
&8 E45E Ao AT B9 A7 £& Fol 14 F= Holth

SYE 2HEZ 114 Ao £& Frig FUAAAN EFo] A
T4 A1RE wie A vl BYAE wiln 28 B8 A2 $ o}
€ 9% F gedige Yoz Al f49 B2 A auE A4 &
dr 2E|E3 A3 AYL FozR JAile] FHE dyshe 18 wo}
g9t}

I wanted to kiss him all over also his lovely young cock there so simple I
wouldnt mind taking him in my mouth if nobody was looking as if it was
asking you to suck it so clean and white he looks with his boyish face I
would too in }4 a minute even if some of it went down what its only like
gruel or the dew theres no danger besides hed be so clean compared with
those pigs of men I suppose never dream of washing it from | years end to
the other the most of them only thats what gives the women the moustaches
Im sure itll be grand if T can only get in with a handsome young poet at my
age (638)

e 2EE9 EFAME B8R U AAE 1Y F28 it
9 SAH AA2 TEFO2H, 2E|Eo] AT &N K348 B9 opuixs}
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g £ U=E oFEd AT E59 FAA dE AL B3 BAF
o|A| & el gle 2EEE, HE ZAH|T AT o|A] Bl AlEa
AL B8 28 F&8 2 oojuY F8ol dig Y o2 RE Yo
U e g s 44T derl2 U] gy sle Aol

149 AF Ao 2EIES AR FFdte TEAYE HoFe Ed
E FHEAE @AY vk &o EAdte A4 de 2R olthFrench
259). YA oA AF &FF “GAold AY BTz AT o} ¢
712 Aol #th633)e 19 TAR AAY 38 £&dte dHo2MY
Fad Azjojt. BYAAY {AH HEFE 119 o9} T A7 AFA
B PEA e Aoz 22 2RE Fuz9 A gedh 2y st
92 £AF AgnE 3787 HH 4T 44 A2 ddte AL oLk
23l8] A& B8 dHoE2Ae e EANE ElEa Ao ¥¥HE AV
A% Aot My st 2EETE €2 dox glu AASAE BE #
g ol ‘Algh FuiFel PHE X3 FABI(38)% EYu goz #
AE GEsHA E AU 3AE Aol

U7 £& 3o 104 o] U A&E 4o FAE TEHo A
a7 AEY, Bddgel AAE B3 AAH BRAguE A B vy
8ol 21 gdoldl 12871 PRI H'(642) 1olAl AFHoZ Al
£AE AFActn ZAg FH, F EF(bottom)d] FHiAR] EETH
aye) & EAA 2EES B o5 ¥ ¥ /YT SEYE A

& Aot} el EEF H2E §44 AL P 3 9=ddge HFH

AL PstEA 339 B ‘yes'2A & A 219 KAE ¥ LAY
£ 243 oA g,

the sun shines for you he said the day we were lying among the
thododendrons on Howth head in the grey tweed suit and his straw hat the
day I got him to propose to me yes first I gave him the bit of seedcake out
of my mouth and it was leapyear like now yes 16 years ago my God after
that long kiss I near lost my breath yes he said I was a flower of the
mountain yes so we are flowers all a womans body yes that was one true
thing he said in his life and the sun shines for you today yes that was why I
liked him because I saw he understood or felt what a woman is and I knew
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I could always get round him and I gave him all the pleasure I could leading
him on till he asked me to say yes (643)

F4H R gYo] A& B9 dojZ HoAE 4= AYdAY A
Fol did 34 AAE “Y2Ea Az M) BEe) 33 B gg olE
o R 283 gRE ol Ze olguue UdXd o3 189 Y&
SA7F gdd JF @ AE AHEA He ol

°of Y AFHEAN AFE uish Zol, &N 2,9 wAY B ‘yes
€ Zol29 ALY deA A o3 EFoA GARND. zol29 714
QA Aol maw AFAHA YR AZAQD o vhAt R ‘Yoz Fo
7he 889 YA d@ U5ERT M (Sellected Letters 278)0]t}. &

€ 9N 87N A&EA olojAe thedt 2e Wy 29E B3 A
BH B3 7I5% EEHY AR AZFL xAITA o] UAE o
yesThe U2 FEEA 2,8 BRSO 2N, 289 AlRE ¥da &8 &
ke BAY A2 Mg Fzdd

O and the sea the sea crimson sometimes like fire and the glorious sunsets
and the figtrees in the Alameda gardens yes and all the queer little streets
and the pink and blue and yellow houses and the rosegardens and the
jessamine and geraniums and cactuses and Gibraltar as a girl where I was a
Flower of the mountain yes when I put the rose in my hair like the
Andalusian girls used or shall I wear a red yes and how he kissed me under
the Moorish wall and I thought well as well him as another and then I asked
him with my eyes to ask again yes and then he asked me would I yes to
say yes my mountain flower and first I put my arms around him yes and
drew him down to me so he could feel my breasts all perfume yes and his
heart was going like mad and yes I said yes I will Yes. (643-44)

449 I yes'v €3 MFe2H FHt qAE s she A
B9 EE 92 A3e] EAe diF FFAY IHE FUYch opitey ¥
2219 Aol ¥ ‘yes'e o] M(Nietzsche)2l 3H 24 Ao WA e
‘yes'sh THE ¥} firk(Valente 89). 'yes't E¥ E}RHE FHEoEM Aol A
ke wolok. A At ‘yes'® 2R3 BEle HEH 282 L )
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Heigto aM zolart 18 BFEA U= AT e ¥ IFHL
2 AU 9ul Ee 7HXE E43e ‘yes® 2 AAY FAM} Ho RE
ojuist 71X & WO 2K (Valente 89), F&2A2,9] §A9 Algo] HFd|
ol2E% she Aotk 2y Zolxs| 2AV|Y] FEEA 2,8 EFE yes
2A gdde e 23 oirh TEEAZ,Y EARY T A
yese RS Aeldshe TRk Zoky(Finnegans Wake)ol X AP H 2
2N 28 Aol opd g AEE At 7] el

Oyes! Oyeses! Oyesesyeses! The primace of the Gaulls, protonotorious, I
yam as I yam, mitrogenerand in the free state on the air, is now aboil to
blow a Gael waming. Inoperation Eyrlands Eyot, Meganesia, Habitant and the
onebut thousand insels, Western and Osthern Approaches. (604)

9 AETAANN E8uRo] TEEAIZ, 6N B9 ‘yes'e] ¥R iy
7te] Aok, AAR BN ‘Oyesel wEoz 3:H HojAtl o] ‘Oyes FA|
‘ves's} vl37IA 2 Elabel EAE2A P A Bielolt). Zojxy Ty
yite] Aokold TEA 2,0 FHE ATFHoEN 19 A vEF
YAFE gHsle AXNE F2de FAd, 2 94 EE3 vBIAE 9
fdo2 g7 89 o&7pt He Aot

(HhEd)

q4 £

Atherton, J. S. “The Oxen of the Sun.” James Joyce's ‘Ulysses’: Critical
Essays. Eds. Clive Hart and David Hayman. Berkeley: University of
California Press, 1974, 313-39.

Bakhtin, Mikhail. The Dialogic Imagination: Four Essays. ed. Caryl Emerson,
trans. Caryl Emerson and Michael Holoquist. Austin: University of
Texas Press, 1981.



284 4 A e

. Problems of Destoevsky’s Poetics. ed. and trans. Caryl Emerson.
Minneapolis: University of Minnesota Press, 1984.

Bowen, Zack. “Joyce and the Epiphany Concept: New Approach.” Journal of
Modern Literature, Vol. 9, No. 1 (1981/82), 103-14.

Budgen, Frank. James Joyce and the Making of ‘Ulysses. Bloomington &
London: Indiana University Press, 1960.

Druff, Jr, James H. “History vs. the Word: the Metaphor in Stephen's
Aesthetic.” James Joyce Quarterly, Vol. 19, No. 3 (Spring 1982),
303-14.

Elimann, Richard. Ulysses on the Liffey. New York: Oxford University Press,
1972.

French, Marilyn. “Joyce nd Language.” James Joyce Quarterly, Vol. 19, No. 3
(Fall 1981), 239-55.

Gilbert, Stuart. James Joyce's Ulysses. New York: Vintage Books, 1958.

Gillespie, Michael Patrick. “Sources and the Independent Artist.” James Joyce
Quarterly, Vol. 27, No. 2 (Winter 1990), 241-55.

Joyce, James, Finnegans Wake. London: Faber & Faber, 1975.

. Letters of James Joyce. Vol. I, ed. Stuart Gilbert. New York: The
Viking Press, 1957. Vols II and III, ed. Richard Ellmann. New York:
The Viking Press, 1966. .

. A Portrait of the Artist as a Young Man: Text, Criticism and Notes.
ed. Chester G. Anderson. New York: The viking Press, 1968.

. Seleced Letters of James Joyce. ed. Richard Ellmann., London: Faber
& Faber, 1975.

Ulysses: The Corrected Text. eds. Hans Walter Gabler et al.
Harmondsworth: Penguin Books, 1986.

Kenner, Hugh. “Circe.” James Joyce’s ‘Ulysses”: Critical Essays. ed. Clive Hart
and David Hayman, 341-62.

Kimball, Jean. “Love and Death in Ulysses: “Word Known to All Men.””
James Joyce Quarterly. Vol. 24, No. 2 (Winter 1987), 143-60.

Litz, A. Walton. “The Author in Ulysses: The Zurich Chapters.” James Joyce:



rg2|az A7, ot Yo 285

A New Language. ed. F. G. Tortosa, Seville: University of Seville
Press, 1982.

Parrinder, Patrick. James Joyce. Cambridge & New York: Cambridge University
Press, 1984,

Peake, C. H. James Joyce: The Citizen and the Artist. Stanford: Stanford
University Press, 1977.

Peterson, Richard F. “Did Joyce Write Hamlet” James Joyce Quarterly, Vol.
27, No. 2 (Winter 1990). 365-72

Riquelme, J. P. “Enjoying Invisibility: My Myth of Joyce’s Impersonal
Narrator.” The Seventh of Joyce. ed. Bernard Benstock, 22-24.

Valente, Joseph. “Beyond Truth and Freedom: the New Faith of Joyce and
Nietzsche.” James Joyce Quarterly, Vol. 25, No. 1 (Fall 1987), 87-103.

Van Boheemen-Saaf, Christine. “Joyce, Derrida, and the Discourse of “the
Other.”” James Joyce: The Augmented Ninth. ed. Bernard Benstock,
88-101.



286 d A4 2

Abstract

Aesthetical Formalism in Ulysses

Jae-Oh Rheem

James Joyce, like other modemist novelists, shows his life-long interest in
the form of fiction in and through his works. Each of Joyce's works displays a
remarkable organic unity, although it threatens to split asunder because of its
episodic and fragmentary qualities.

To create the structural pattern of Ulysses which offers harmony, unity, and
dialectical thythm, Joyce exploits various techniques and artistic strategies. Local
repetition is used for thematic intensification and may affect us subliminally.
The book’s symbols and literary allusions deepen our sense of the incrustation
of his text, its meticulously arranged and richly decorated surface. Selection,
foregrounding, perspective, juxtaposition, interpolation, and other devices play as
great a part in the transparent narrative at which Joyce aimed as they do in
any other form of storytelling. In particular, Joyce elaborates the intertextual
strategy within Ulysses itself as well as among his other works. The intertextual
characteristics of Joyce's novels including Ulysses make possible the attainment
of their aesthetical form, individually or as a whole.



