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maidenhead. Fresh thing was never touched. Fifteen. There’s no-one in it only her
old father that’s dead drunk, U 15.359-360). Z12{\} "U-$-A]7F &= AEIE ofvlA]
o] 2| S AERY 18R] FEr) Ao A (Mary, Star of the Sea)ol| A S
9 Anrieloll ] BAE 3R/ ELe s AT AT BN £5E e B
9 olo|2 BANZ 2N AR viejote} FUS WG oR AHE W
o)z Bl &) Slalel ¥ ohlet &) AfAOIE B Aolch, A2
9] QlgolM =y A s HEE Al SRS ke ol S
“H9ze AU eR i, 2BEE A2PEE 43002 wugony
A ) 2228 ot S5 BB LA oleld B
o] 2, Cyclopg ATHE D22 ol ek, HEE AR vh Fleld 24l
& 2 517 ST A J3la ol 1
F PSR (Aol EE 2% g, T ATk E 7 B o]

42&3%&%0/@§maaﬂvﬁﬁ £ ) 22 sl

ofm L7} AotAAY FEAY A A E A3l Al BEe EAE)
A EHE 7NN 710 S8t A Eg “F A Ynl(second mother) 22
“d2] HAP(ministering angel) 24 2] Q&S dta 917] wlFo|th 181 oY
U7t Aot AT “g 28k A1 (haleyon days)el] Tt 719 & W&ele AE S B
G olPL} AT AR E9E B oze 1 AFE HAEe ol i
9 555% EALE, AT DI ok AL VA A 9 A0 %
F9 ot et FAeA Zolae AR (dreamingly)ehe ol E
PHALE ABGOA, wrBR 2 Jlele] 2 MBI AR
sty yFel "AALACA BEe ‘Ye B PR AW (You're
dreaming, U 15.378)8 AE]= 27| &}
AR el ol E-L ol tie ARA T2 g 2
"2 22 Zh(transvestism) o] #3} Ho|t}, | EHL F9-

o B 1A opAE el Ile] EAR iz

s
Ag)E 3AE 275 AA(Cissy)2] 24S et

l

=eluhe A3
SEELT R
H e, 1)

=
=
.2 1
=

Yk AoHIRE E B J age B
T ololEE 2718 ohit o} A

i fol
o
[t
Q,
%
|o

A
B

- old
o
g.ﬁw_‘
32
finl



A/ oA (Altarnative) 7] 121

I viR AAZECIAY. 2, Tt ol X o] JEE N BEAE XA
Bol 18d AR $YS T8 BWE 9 EfEd AYE 4o
H2H O AYES o 9A=7R (U 13.275-77)

o] B2 ofpizli= ohf o] BAE £ o 2H olo]EE 7 dh=d o] AWe "}
FATh A ] A -3 d9s Aeke dAdE - oA 29
Atk & FelEd,ellA FAe A2 beA7h el e g s o5 A
El ] om1](“her mother’s taking pinches of snuff,” U 13.328-30)%} H4-& &7
D AN B4R OA ek 0|2 49l 99 BEe el o
Aoz PO UR 348 89 B2AT, ST HolE 3 449
A AU GBE Aekz AT 2L £EAL ol v
Aol Ao g A& 4 u) Txolxe] AXHE j(Women in Joyce)ol| A 3
(Suzett Henke) GA] “dt2 AHE gl YAA od47(a masculine woman
who usurps phallic power, 144) 2.2 A 8|48}, Mub$-A)7), ZdbEo]| AE
£ “oJ XA 2] oA1”(a womanly woman, U 13.435)& 7F43kA|F SatEo| X|ut&
el 0l 6k Selgosl Al Bl Ak 438 2590 2
= EY RS oA el rhlE JIER SEAAD dEdL T
20 0|2 Hrh 5EAQ A4 4‘]"]3} Ag9 EFoR T 27t

r&’L‘

NGOl oo

=

a

)

ABe

e
[ 20

IL "HERE, GA £

Fol 29 ol FAEE THAY ABE0| "&A 2,9 o d¥AEE
FY5RE wah Fgshe AL H AA s dolvk. et B WAl
AolA 7kEe)d FEo|(Gabriel Conroy)9] o] Fo] AFE & AL tha FF8H
AR AeLEE i 239 AddA dellAls nate] Adle EE5F A
Bl ZpAe] ol dFe] wilA SohE Alwske A, 2 A A8 gE of
W rEEde] Folehs olfollA 19 o] F2 dwErt 19 o sk xolx
< "HEAITE A AR A ERolEhs ol & Sﬂgw "RSAITE ER
of "THEY AE,9 "S2AE(The Dead)zt GARRE Hiho] To| B3, 1o



O B, TFEAE, A AL T DR S (ubtex) S
TR AL LI 2 4 9T

WA A ] A AL SR, TF RS A e el 4
AE B8 A 4<l(Aunt Julia, Aunt Kate, Mary Jane) Ale]ol| A v|2E 7}E3] ok
ok w2 (Paris) FA} Q&S EFRETE TLPAITH oA 9 Al AQLE AR 1
1o 1791 WA dtioln siz)2s gxte] Qe BFo] P=th 12]al HA
o] Aol FAEC AL e T s A AFE gialet). Ee A
Elo7l& o} = B2+ Fo| A1t (Gerty had her dreams that no-one knew of,
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9% = AR wEe 85 o gl

Al TR G EE Al Ao ERAATH (U 13.689-90)

el £ A2L vl ST Age] SiRolA AU (U 13.694-95)
R A ah glel BE
AR A F, HETHE

9 7kt AR waE7h oz
=9 g €4l et

AE st REREY
= 1AY oy ok, @
ok et o4 A FAt
| w&-ol itk (U 13.697-701)

T} ol AL T8t 2e A3
o 922 dAel gz &
4

2o HET AL BEL

A8 gged AU A 9A7E 44
2w 247 9% 4
o =7 % QIgl] ARt (U 137069)

oAz JAE o] A8l o gol o ¥ol 58 A sjokx, &
=AY FEY 22 SN dAE A OE ASE 2 &
44" syt s 02 2540, 6] fid o 4 &
4G olFehs UAEE H A 7Y $uXE HYL, AR @At
= dugRslon 7k BY Qs 74E GG A o] Bl YR
0.2 Aopol A AAL o2 Ui 58 HE A &

ohel7h We X SIS WA I A F2 S AE o o off e

o ¥o



A/ oH (Alearnative) 719 127
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A7t @8] £ AR BEE 571 A8t 7170] A9 SAE =5
o] oj gt “AA ~22A2E B35 F2(her own voyeuristic pleasure)S F7-
I Y9Pee "} 7} HAE A Bads] = dukSicker 102). AEE AA
o= TEEY “Agr}l V1Y €& 7|17 (that thing must be coming on, U
13.561-2), Ygoll "AA] o)A BBl A “UollAl 18 A dlgro] AL Al
87(I love you for doing that to me, U 15.385)8k 1W3}7]o) o] B} &2 "HA|,
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g STk U2 A9 &M= "HEe] vEh et
A A ZFEE AT digd A 08 BANEE A opTh HAA A1 Y
W E| B ofdWE=ES T 3E3=(“the bluest Irish blue,” U 13.107-8, “God’s fair
land of Ireland did not hold her equal,” U 13.122) <<=3}a1 <3k B4 ofQlo
2 AYE ANdt) 5] AgelA Fou = dott 24 (ivorylike purity,
U 13.88)0]& gL vEY] 419 “Aobaey Hrelg W72-9](soft-hued as
ivory, D 171) SIHAZ F71A7]H, o7t ARA17]= AR rlejot 7 Qe B
FE AT ey o ulAnrt AP EEA AR ale]olo) Al vlx] = Al g
sk v 2218 MRLE BET AY ARG HEFH A7 Bl 4
Ak IR BT HEE YAl B A2 290 Ak g2 AT 2
S “A 21 38 $27(a divine, an entrancing blush, U 13.723)& 7}=31c}
I BARFO 2A] "UbgATL Bl 2Es AR o R SEe AR AZA 6] A
nhejobsl T AT FATh o] 24 AR nieloldA VRS SHle Al
3} <2t a2 A¥|e] Al 4| Ek="(literally worshipping at her shrine, U
64) 52 FLAETE AFT ARG dolA v 7 me BEE 1, EA
A g PelAl = HE 52 FudgvrEely APA A o #
14 & Hlg 7k AT dRlanE Tlsnet AgdelE e oldA
F a7k “393d Je)”(immaculate conception) E& “ElAE 7Re] A
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8] ¥ AFE = “vP(ba)2h= Tols AE g} BEo] 484
bl ﬂ]& ‘IQFO]} %Z:‘J}OJ HH (bat)l] e TR S T °‘?<]”* A
& AAET: zte] Wl g A ¥
3 & AP Al EE ERUTE A (A2
g Eole WRE 9T 2 A4, aua ek Bl AAY AR oE
o)) z By, nxhl A Eotlel g} (the soul, represented by a bird
with a human head, supposed to leave the body at death, but expected eventually

o

to return and, if the body be preserved [together with the cher, the transfigured soul
or intelligence, and the ka, or genius of the body], to revivify it, 400). A= &1
2%0|2 WRTh} HEole AT A8 489 BAE 54 A% 2 2w
o] Bhtel HaEE WU T Hamd B $4s Te BAsE

Qul A= 3},

Az A S B AL EE A4 114 o) ) )
AomA 439 49 Aol 2 FAAL 119 FLIT A2 AT o
ol TS ) ERE 2 19 2 A e )
HalA) = EHo| 2% 754 oﬂolu} Jmrizlofol ) HhAli vAe) A
WeE ‘ﬂOﬂ*H gAg 4, 1212 98 A%l A5l de) 4ol
vislel gag dolt AL AL 01L ale] Z40v ofr 2o 13 A
$gic) el A} £ BAE B /LA SAE NS A LaE
o] ool FE1 Aol A w)”(Canon O’Hanlon was up on the altar with the veil
that Father Conroy put round his shoulders giving the benediction with the Blessed
Sacrament in his hands, U 13.621-23), T}A] Z&l| AMA|7} Aol A AA S o] &
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gu] WAt A 28w AE-Ege] F2E Fefo|HaE g Agon, AL
A oA % WL Al “% ~E}7)”(transparent stockings, U 13.426)
o8 au 3 A TR A AT i e] del Ak el Wl R
WRE, B8 1S slele] AE FBe A Q5] Heut: B2l
ZZo| ¥|7|x 8}a1(“she saw a long Roman candle going up over the trees,” U
13_719_20) %24 \é—gg }\l;d 01_7] 6]—\“4_ F/\}O]EH_J_\_JXC]—Q]H o:]}d/\Fj \/}}do
2 ap7lold #1419 2F3AUNY B2 WAL Aldelq AElY Al
1 &o “IdAMTE FA”(a manly man, U 13.210)2.% Al Elo]dtH(“If in
‘Cyclops’ Bloom is disturbingly womanly . . . , in ‘Nausicaa’ he is exquisitely
manly,” Devlin 131).
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name, U 15.3405-6) A9 4258 1wl AEl S5 ool At
A G g 2Bl Eo] Aol & FEeldE i BYAE gl ‘:”OW
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o) H) el AR “AlgE el Hlolid el oAAlQl mvt FojFo] FelE WA
A SHE AL A FYA, 2] FEo] @8 1 el Adul7h HUdT(0n
the altarstone Mrs Mina Purefoy, goddess of unreason, lies, naked, fettered, a
chalice resting on her swollen belly, U 15.4691-93). 7} A 2~ejgof & Age
Foe we AW UAS dud] ARr FEo] 08 AR S3E 1 Bd
o e 2FHL AZE Ar7 AR of tigke] Aol Zo] 2o A
g AFEo] 2 B ofulet ajAle galn)gld ute) gl wheha Ag )
Fol gz 7192 dd9 aEE ] A9 =2adAel A 13E = o] opY
gt dioke] ez #Yglo] TAl A3 E (“look at it other way round,” U
13.1219) T}A] 22ed 71T}
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A7) Er|EL AL B2 “UHEH " (wooden pen, U 13.1270)F THA] ;o4 £
2|(Molly)7} B¢ duEss dldo Aske & £9 w2 =di7]"(a poor
old stick in the mud, U 15.330)7} T2l A] of&d G7+-& A& 5 o3 ~EE
o] &A%+ A|%o](“picking a pointed salt-caten stick out of the jetsam among the
rocks,” P 171)9] T8 QIARE o] Bk Aot} Ax BANE 2 B9 = 3
zH9 2He) dse Brel 3 we) o] At AL B vge] BAAY B
Axom Add & Qivk. ey 127l Bglel vhAl dAeta Al Aokdt
Ui ol xe Wale 3.
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Abstract

“Altarnative” Memories: Joyce’s Re-Writing in “Nausicaa”

Kyoung-sook Kim

Before Ulysses, most female characters of Joyce’s works remain locked in fixed
images just like the imaginary chalice the boy carries in his chest in “Araby.” These
female characters, however, are reborn into a bold woman lifting skirts and
exposing underwears in “Nausicaa.” Gerty of “Nausicaa” earns the narrative voice
as the subject and turns Bloom into the object of her gaze and imagination.

According to Salman Rushdie, “the empire writes back with a vengeance.” Not
a few works including Coetzee’s Foe against Defoe’s Robinson Crusoe have been
rewritten from the perspective of the colonized. Generally speaking, “rewriting” or
“writing back” means revising colonial texts from the perspective of the object of
colonization. However, how can we apply this theme of “rewriting” in discussing
the same author’s different works? For Joyce’s “Nausicaa” evokes scenes from his
own former works, of course, not without twists or reversals. Accordingly, this
essay re-reads “Nausicaa” as a re-writing of “Eveline,” “The Dead,” and A Portrait
of the Artist as a Young Man especially in terms of the power relationship between
male and female characters. In this reading, Gerty ridicules the passive role which
is formerly played by Eveline, Gretta, and the Bird-Girl, and reclaims the subjective
narrative voice, satisfying her own voyeuristic desire.

In re-reading “Nausicaa” as a re-writing, the significance of the altar is quite
crucial and revealing. In fact, the altar is the very space for dynamic transformation
in which the blessed sacrament turns into the Christ’s body and blood. In some
sense, the “Nausicaa” episode itself embodies a kind of altar in which the service
devoted for Virgin Mary, masturbations performed between Bloom and Gerty, and

memories of Joyce’s former works are all mixed together not fixed into any single
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image or essence. In this way, all of these jumbles and transformations contribute
to making alternative stories by revising nostalgic memories of their original
versions. The “Nausicaa” episode lays bare Joyce’s authorial efforts of ceaselessly

deconstructing and reconstructing what he has invented in his former texts.

B Key words : Joyce, Nausicaa, rewriting, writing back, altar, memory
(ROI A, LF2AITE, THAAT], EEkekhT), AE, 7199)
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