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1) “he” “ ” “she” “ ” . “ ” “ ”

.



,

, ,

.

. (U 13.697-701)

(Eveline). (Gabriel)

(Gretta). (Stephen)

. (  Ulysses)

. (Mangan) (“Araby”)

(“I imagined that I bore my chalice safely through a throng

of foes,” D 31) .

(Nausicaa)  

(Bloom)

(Gerty) .

(Salman Rushdie)

“ ”(The Empire

writes back with a vengeance) . (Daniel Defoe)

(  Robinson Crusoe) (J. M. Coetzee) (  Foe),

(Charlotte Brontë) (  Jane Eyre) (Jean Rhys)  

( Wide Sargasso Sea), (Joseph Conrad) (  The

Heart of Darkness) (Chinua Achebe) (  Things

Fall Apart)

, “ ” “ ”

. “ ”

.

.

“

” ( 163).



.

“ ” “ ”

?

“ ”

.   

. ( )

(  Dubliners)  

( A Portrait of the Artist as a Young Man)

.

.

.

.

(Garry Leonard) (agency)

(661).

(Fritz Senn) “

”(She is composed of traits assembled in a technique of collage

and montage, in keeping with the chapter’s art, painting, 290) .

.

.

(object) (subject)

.

(Penelope)



.

.

.

“ ” “ ” .

(altar) (alter) “ ( )

” .

(Eveline) “ ”(watching the

evening invade the avenue, D 36) , “

”(The summer evening

had begun to fold the world in its mysterious embrace, U 13.1-2)

. ,

.

.

.

“ ”(Wife in every port they say, U 13.1153)

.

“ ”(Her place would be filled up by

advertisement, D 37)   

(subject position)



.2)

(Edy Boardman)

.

:

. . .

.

. . (D 37-38)

“ ”

, ,

, . . . .

. ,

,

,

. (U 13.290-302)

. (Circe) , 10

(the Bawd)

: “ 10 . . .

”(Ten shillings a

2)

. (Garry Leonard) “Women on the

Market” “Power, Pornography, and the Problem of Pleasure: The Semerotics of Desire

and Commodity Culture in Joyce,” (Peggy Ochoa) “Joyce’s ‘Nausicaa’: The

Paradox of Advertising Narcissism,” (Suzette Henke) Women in Joyce

“Gerty MacDowell: Joyce’s Sentimental Heroine” .   

(Daniel P. Gunn) “Beware of

Imitations: Advertisement as Reflective Commentary in Ulysses” .



maidenhead. Fresh thing was never touched. Fifteen. There’s no-one in it only her

old father that’s dead drunk, U 15.359-360).

. (Mary, Star of the Sea)

.

.

“ ” ,

.

(Cyclops) .

,

.

. “ ”(second mother)

“ ”(ministering angel) .

“ ”(halcyon days)

.

. “ ”(dreamingly)

,

. “ ”(You’re

dreaming, U 15.378) .

(transvestism) .

.

(Cissy) :

.

. (D 39)



. ,

? (U 13.275-77)

.

(“her mother’s taking pinches of snuff,” U 13.328-30)

.

.

. (  Women in Joyce)

(Suzett Henke) “ ”(a masculine woman

who usurps phallic power, 144) .

“ ”(a womanly woman, U 13.435)

.

   

. 

  

.

(Gabriel Conroy)

.

,

.

?

(The Dead)  



, (subtext)

.

,

(Aunt Julia, Aunt Kate, Mary Jane)

(Paris) .

.

. “

”(Gerty had her dreams that no-one knew of,

U 13.634) (“Like the tender

fires of stars moments of their life together, that no one knew of or would ever

know of, broke upon and illumined his memory,” D 213) “

”(one shortcoming, U 13.650) “

”(the days beyond recall)

. (Mrs. Breen) “

”(U 13.455) .

.

, / :

,

. . . .

. (D 213-14)

. ?

. ?

!

. ,

. . . . .

. (D 217)



,

, .

,

, , .

(U 13.437-41)

. .

. .

. (U 13.652-55)

.

.

(“the exasperating little brats of

twins,” U 13.466)

.

.

.

. (Michael

Furey)

.

.

(Lily) (Miss Ivors)

“ ”(back answer)

.

.

, ,



(Martin Harvey) , ,

(Reggy) ,

“ ”(her new conquest, U 13.588) .

. “

”(half-open mouth, D 222)

. “

”(One boot stood upright, its limp upper fallen down: the fellow of it lay upon

its side, D 222). “

”(with open mouth, his left boot sanded sideways, U

13.1287) .

: “

”(she

noticed at once that that foreign gentleman that was sitting on the rocks looking

was Cuckoo, U 13.1301-4). (cuckoo)

(cuckold) .

  

  

( )

.

. “ ”(bird-girl)

:
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. (P 171-72)

“ ,”

“ ,” “ ,” “

,” “ ,” “

”

.

, /  

. (Craig Smith)  

“ ”(intertextual parody) 

“ ”(the blatant carnal desire) “ ”(sexual rush)

(632-33).

.

  

. “ ”(suffer)

.

?



? .

.

“ ”(dreamhusband, U 13.431)

/ .

.

(“That

would have been a very charming expose for a gentleman like that to witness,” U

13.487-88).

(Gerty could see without watching that he never

took his eyes off of her, U 13.495-96).

:

. (U 13.689-90)

. (U 13.694-95)

,

, ,

.

. (U 13.697-701)

. (U 13.706-8)

,

, 4 11 ,

,



. . . . (U 13.721-29)

“ ”(her own voyeuristic pleasure)

(Sicker 102).

“ ”(that thing must be coming on, U

13.561-2), “

”(I love you for doing that to me, U 15.385) .

.

.

(“the bluest Irish blue,” U 13.107-8, “God’s fair

land of Ireland did not hold her equal,” U 13.122)

. “ ”(ivorylike purity,

U 13.88) “ ”(soft-hued as

ivory, D 171) ,

.

.

“ ”(a divine, an entrancing blush, U 13.723)

.

“ ”(literally worshipping at her shrine, U

13.564) . ,

.

“ ”

“ ”(immaculate conception) “

”(textual intercourse) (Parkes 286).

,    



.

, .

“ ”(ba)

(bat)

(Don Gifford) “ ” : “

, (

,

) , ”(the soul, represented by a bird

with a human head, supposed to leave the body at death, but expected eventually

to return and, if the body be preserved [together with the cher, the transfigured soul

or intelligence, and the ka, or genius of the body], to revivify it, 400).

“ ”

.

“ ”

“ ” .

“ ”

.

- ,

. “

”(Canon O’Hanlon was up on the altar with the veil

that Father Conroy put round his shoulders giving the benediction with the Blessed

Sacrament in his hands, U 13.621-23),



- ,

“ ”(transparent stockings, U 13.426)

.

(“she saw a long Roman candle going up over the trees,” U

13.719-20) .

“ ”(a manly man, U 13.210) (“If in

‘Cyclops’ Bloom is disturbingly womanly . . . , in ‘Nausicaa’ he is exquisitely

manly,” Devlin 131).

  

.

“ !

”(Peccavi! I have paid homage on that living altar where the back changes

name, U 15.3405-6)

.

(Mina Purefoy)

: “

, ”(On

the altarstone Mrs Mina Purefoy, goddess of unreason, lies, naked, fettered, a

chalice resting on her swollen belly, U 15.4691-93).

.

.

(“look at it other way round,” U

13.1219) .

. “ .

. . ”(I AM A, U 13.1258, 1264) .



“ ”(wooden pen, U 13.1270)

(Molly) “ ”(a poor

old stick in the mud, U 15.330)   

(“picking a pointed salt-eaten stick out of the jetsam among the

rocks,” P 171) .

.

.

( )
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Abstract

“Altarnative” Memories: Joyce’s Re-Writing in “Nausicaa”

Kyoung-sook Kim

Before Ulysses, most female characters of Joyce’s works remain locked in fixed

images just like the imaginary chalice the boy carries in his chest in “Araby.” These

female characters, however, are reborn into a bold woman lifting skirts and

exposing underwears in “Nausicaa.” Gerty of “Nausicaa” earns the narrative voice

as the subject and turns Bloom into the object of her gaze and imagination.

According to Salman Rushdie, “the empire writes back with a vengeance.” Not

a few works including Coetzee’s Foe against Defoe’s Robinson Crusoe have been

rewritten from the perspective of the colonized. Generally speaking, “rewriting” or

“writing back” means revising colonial texts from the perspective of the object of

colonization. However, how can we apply this theme of “rewriting” in discussing

the same author’s different works? For Joyce’s “Nausicaa” evokes scenes from his

own former works, of course, not without twists or reversals. Accordingly, this

essay re-reads “Nausicaa” as a re-writing of “Eveline,” “The Dead,” and A Portrait

of the Artist as a Young Man especially in terms of the power relationship between

male and female characters. In this reading, Gerty ridicules the passive role which

is formerly played by Eveline, Gretta, and the Bird-Girl, and reclaims the subjective

narrative voice, satisfying her own voyeuristic desire.

In re-reading “Nausicaa” as a re-writing, the significance of the altar is quite

crucial and revealing. In fact, the altar is the very space for dynamic transformation

in which the blessed sacrament turns into the Christ’s body and blood. In some

sense, the “Nausicaa” episode itself embodies a kind of altar in which the service

devoted for Virgin Mary, masturbations performed between Bloom and Gerty, and

memories of Joyce’s former works are all mixed together not fixed into any single



image or essence. In this way, all of these jumbles and transformations contribute

to making alternative stories by revising nostalgic memories of their original

versions. The “Nausicaa” episode lays bare Joyce’s authorial efforts of ceaselessly

deconstructing and reconstructing what he has invented in his former texts.
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